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VEGAS’ $164,000.000 QUESTION 





»™ 
¥ 


Tom 0’Neil’s $25,000,000 RKO Picts 
Takeover; Will Continue Prod. 


RKO Pictures Corp., privately+-— 


ewned by Howard Hughes, has 
been acquired by Thomas O’Neil’s 
General Teleradio Inc. 

Deal, which was closed over the 
past weekend, reportedly involves 
$25,000,000 and, apart from the ex- 
tensive RKO inventory of old pix, 
includes the studio, distribution 
facilities and two of RKO’s unre- 
leased productions, “Jet Pilot” and 
“The Conqueror.” 

Not affected by the arrangement 
is RKO Radio, the holding com- 
pany, in which Hughes and Floyd 
Odium have about equal interest. 

It’s understood that, in taking 
over RKO Pictures, O’Neil, prez 
and board chairman of General 
Teleradio (subsidiary of General 
Tire & Rubber Co.), agreed to keep 
production going at the studio and 
to keep the organization intact. 
However, there is a time limit on 
that stipulation. 

The O’Neil-Hughes negotiations 
have been going on for months but 
didn’t culminate until last Friday. 
The check changed hands on Sat- 
urday, (9). Exact extent of RKO’s 


* inventory isn’t knownfbut is esti- 


mated at between 400 and 600 
films and dates back to 1929. Gen- 
eral Teleradio exets already are 
going over the catalog with a view 
te picking up possible theatrical 
reissues prior to their release on 
the air. 

One reason cited for O'Neil 
agreeing not to liquidate RKO is a 
$20,000,000 tax debt owed by the 


off over a period of years if filming 


continues at the studio. 

While O'Neil is obliged to keep 
the company going for a limited 
time, it’s also understood that he 


has a right to sell to other parties. | 
United Artists at one time was) 


said to have been interested in 
(Continued on page 10) 


Offer Stanley Adams 
ASCAP G. M. Post; See 
Taylor As Next Prez 


The post of general manager of 
the American Society of Compos- 
ers, Authors & Publishers, which 
has been formally vacant since the 
death of John G. Paine in 1947, is 
being offered Stanley Adams, in- 
cumbent president. He will prob- 
ably accept it. 

Under ASCAP bylaws he is for- 
fended to serve beyond three con- 
secutive years. Deems Taylor, who 
previously served as ASCAP prez, 
has been approached to again head 
up the Society. It is now a $25,000- 
a-year job. That salary would also 
apply to the g.m. spot. 

It is generally conceded that 
Adams has “done a very good job” 
while in office, and ASCAP’s man- 
agement would like to have him 
continue administratively as a paid 
officer following the lapse of his 
presidency tenure, 








Usarveanted Plug 


Last week’s Atlantic boat 
disaster hoax, which sent the 
Coast Guard and Navy hunt- 
ing for a burning fishing ves- 
sel, turned into an inadvertent 
and unwanted plug for a cur- 
rent pop song, “Blue Star,” 
which Felicia Sanders sliced 
for the Columbia Records. 

Blue Star was the name of 
the non-existent ship. 


Welles’ CBS-TV 
Films in Color, 
Then Theatres 


CBS-TV’s preliminary “answer” 
to NBC’s pre-theatre pix premieres 
for tv is a $3,000,000 Orson Welles 
series to be shot in Eastman color 
on location in England and on the 
Continent. Welles has been blue- 
printed for six starring appear- 
ances doubling as director next 
season with each of the 90-minute 
tinters budgeted at approximately 
$500,000. Under this figure, these 








would be the most costly hot-off- 


company. This debt can be written |the griddle one-shotter films as tv 


entries on an extended basis. 
Harry Saltzman, who is produc- 
|ing the skein, left for London last 
week to supervise shooting of the 
|first film in the British capital, 
| with co-director Theodore B. Sills 
'following him in there this week. 
Skedded for the premiere is 
“Trilby,” the George du Maurier 
classic, with Welles as Svengali 
and a star cast in the making. An- 
other property will be Welles’ mod- 
ern version of “Twelfth Night” 
with the French Riviera as the 
locale and the filming to be done 
there for the most part. 
The British and European crews 
(Continued on page 15) 


Airborne Floorshows 
Next? Eastern’s Stunt 


Airlines, facing the stiff com- 
petition of cruise ships for travel] 
to vacation spots, are about ready 
to install entertainers on some of 
their flights. Eastern Airlines will 
experiment on its Golden Falcon 
flight to Miami beach this weekend. 
Rita Hayes, who opened at the 
Cafe Pierre, N. Y., this week, will 
entertain on Saturday (16) and 





return to New York in time for} 
She’ll be accomped | 


her hotel stint. 
by a guitarist. Line will be giving 
a pre-inaugural flight of its new 





DC 7-Bs. 
A group of-newspapermen will 
(Continued on page 15) 





DONT ot BOOM 


BOOME RANGING: 


BY BILL WILLARD 


Las Vegas. July 12. 

Showmen and vet casino opera- 
tors are doing some skull practice 
these days on the probiem: Can the 
Las Vegas boom one day switch to 
a boomerang? 

Although this Garden of Hedon 
has arrived at a precarious junc- 
ture in its fantastic growth as 
gambling centre of the world, and 
concomitantly as a show biz para- 
dise, there is no reason to assume 
that it will vanish overnight or 
even succumb to a slow death. No 
mirage is the continuing and-even 
mounting traffic’s flow from all 
points north, east, south and west 
as jousters with fortune make this 
desert a mecca. 

Their coin is only spread out 
among 15 principal gaming spots 
and at least eight of the less opu- 
lent establishments located on the 
Strip or on Fremont St.’s “Glitter 
Gulch.” Five years ago, when the 
fast buck fever began to mount 
among promoters, investors and 
speculators for a chance to sink 
loot into Vegas hotels, casinos? real 
estate or the late lamented race 
track, there was the prospect of 
lightning profits for all. Not as 
many customers played around the 
clock in such droves as in more 
recent times, but with a fairly 


(Continued on page 52) 


GOP, Dems Eyeing 
56 Availabilities 
On Networks 


Even though the Democratic and 
Republican national conventions 
are still a full year off, their na- 
tional committees are already at 
work exploring network time avail- 
abilities. Time costs being what 
they are, the Dems and GOP will 
in all probability embrace the 
coast-to-coast spectrums with un- 
precedented war chests. 


BBD&O agency is again going to 
bat on behalf of the Republicans, 
although the Democrats have yet to 
name their agency. Meanwhile, 
both parties are exploring costs, 
network policies, time availabili- 
ties, etc. 

Most unusual aspect of the year- 
early explorations is the fact that 
both parties are only talking in 
terms of paid programming and 
have literally turned their backs on 
the free time offer currently under 
consideration in Congress, sitem- 
ming primarily from the “Lincoln- 
Douglas Debates” proposal of CBS 
prexy Frank Stanton restricting 
cuffo telecasts to the two major 
parties, 











$17,000,000 Disneyland Preview 
Augurs Sock B. 0.; Scaled Too High? 





A Nazi Service! 

When producer Emile J. 
Lustig started planning his 
film, “The Cornet,” in Ger- 
many, he was faced with a big - 
problem: Where to get several 
thousand medieval .costumes 
in a hurry. (Pic is set in the 
days of the Turkish invasion 
of Europe). 


German thoroughness pro- 
vided Lustig with a windfall 
and he now has his costumes 
—6,000 of them. He found 
them in Kassel, Germany, 
where the government during 
war stored silk and _ satin 
garbs from state opera houses 
all over the country. All Lus- 
tig has to do now is find ex- 
tras to fit the costurnes. 


Italy Thinks Up 
New Vexations 


For Yank Films 














The Italian government, thought 
to be irked by the increasing com- 
petitive pressure on Italo features | 
from American films, is stepping | 

up its regular policy of harassment | 
against the U. S. industry. Latest 
Italian moves involve (1) a demand | 
that all American features im- | 
ported into Italy 


more than six 
years ago be resubmitted for licens- 
ing (2) that the U. S. industry do 
more color printing in Rome, and 
(3) that all films of non-American 
origin but handled by American 
distributors in Italy be written off 
(Continued on page 10) 


Vaude Weekly Event 
In St. Loo Workhouse 


St. Louis, July 12. 


Talent scouts may give the o.e. | 
to variety shows that now have 
become a weekly event at the St. | 
Louis City Workhouse where pris- 
oners, unable to pay fines for vio- | 
lations of city ordinances and those 
serving short sentences, are jugged. 
The newly-appointed. warden,. Har- | 
old E. Baynes, inaugurated the en- |} 
tertainment shindig last week and 
30 prisoners volunteered to par- 
ticipate, 

The program ranged from soft- 
shoe dancing to saxophone solos, 
with the instruments provided by 
the warden. About 400 prisoners 
constituted the audience, in addi- 
tion to armed guards, and gave a, 
resounding okay to each act de-| 
spite the sweltering temperature 
in the jug. i 








| portant recognition of 


| proposed theatre would 
‘opposite the National Gallery and 


| cabinet member, 


Los Angeles, July 12. 
Walt Disney, who’ parlayed his 
original Mickey Mouse film car- 
toons into a multi-facted empire> 
appears next Monday (18) in still 
a new role, chief impresario of a 


-unique amusement centre, Disney- 


land, which cost $17,000,000 to 
build at the convergence of six 
major highways 28 miles from Los 
Angeles. A moppet- sized ‘World’s 
Fair,” which will run year round, 
Disneyland has already excited 
great public curiosity and weekend 
traffic jams even before the open- 
ing, and with some of the approach 
roads unpaved. Estimates for ‘first 
year’s attendance: 5,000,000 per- 
sons. 

All showmen agree that the pro- 
ject is of staggering imaginative 
concept, a sure winner, one of the 
true wonders of modern entertain- 


_,_|ment. As a family thrill there is 


only one flaw in the outlook—will 
it cost too much for the average 
parents and their brood? Disney- 
land management says it wants the 
average family outlay to be held 
to around $2 but others see $10 
or $12 nearer the mark and it’s 
estimated that a well-heeled father 
could go for $75 with a bevy of 
clamoring kids in tow. That tab 
would be amortized over the mini- 
mum of three days that it takes to 
cover this park completely. 

A tally of the for-pay attractions 
available in the five sections of 
the 60-acre park totals $8.75 for 
12-year-old-olders, and $5.15 for 
kiddies if every amusement and 
ride is sampled. Totals include $1 

(Continued on page 22) 


Nat’! Theatre, U.S. Sec. Of 
Arts, Seen as Followup 


To ‘Salute to France’ 


Paris, July 5. 

Robert W. Dowling, American 
National Theatre & Academy top- 
per and sparkplug of the U. S. 
Salute to France, told the press 
here that the fine reception handed 
the Salute has made a deep im- 
pression in U. S. Governmental 
circles and may lead to more im- 
the value 
of the arts in international rela- 
ticns and internally. 

Among important followups will 
probably be a bill creating a na- 
tional theatre in Washington sub- 
sidized .by. the Government. He 
said that both Democrats-and Re- 
publicans were for it, and it would 
probably soon be a reality. The 
be built 





in .the same manner. He alse 
opined that the Salute was also 
a forerunner for a possible new 


the Secretary of 
Arts. 

Dowling came in June 26 for the 
final gesture of the Salute in 


(Continued on page 10) 





- Name appearing in print since he 
; changed sides. 7 


- ization in the Russian-controlled 


~ 


training. é 
- Job by SED and his. main task was 


- adhered to. He had originally been 
‘a 
‘worked as a lecturer at the Insti- 


. and discussion groups, and viewing 


Paris Show Must Go On 


Refugee E. German 
Bares Hardships; 


‘West, told his story in an ex- 


. meet a foreign pressman and the 


‘his ‘past scientific and economic 
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Forced Screenings, Polit: Training 
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By HAROLD ‘MYERS 


Berlin, July 5. 
The first major East German 
film official to quit the Russian sec- 
tor to seek refugee status in the 


clusive interview with Variety. It 
was the first time he had agreed to 


only. time he has consented to his 


The refugee is Dr. Erich Heyer, 
who for 15 months was Director of 
Planning for Progress Film Vert- 
rieb, the only distribution organ- 


zone. He was a non-party man and 
followed three SED (Communist) 
officials. into his post, because of 

He was drafted into the 
to insure that planned quotas were 


journalist, and subsequently 


tute of Political Science. 


As part of his job with Progress | © 


Films, he had to undergo special 
= training. Twice a month 
e was obliged to go to lectures 


of éail Eastern films was compul- 

ry. It (was during one of the 
discussions that Dr. Heyer first fell 
out with the authorities, when he 
challenged the possibility of fulfill- 
ing the targets aimed at. 

Phony gs 

The main objective of Progress 
was to increase earnings of East- 
ern product and to promote im- 
proved attendances. Dr. Heyer_ 
complained that when earnings | 
and admissions fell below the tar- 
get quota, he was obliged to ma- 
nipulate the results so as to show 
an improvement on the target. For 
example, results in~.the fourth 
quarter of last year were only 80% 
of estimates; the published Rauees 

(Continued on page 54) 





Despite Boos, Debris 
And Doused Audiences 


Paris, July 12. 

The Paris summer season usual- 
ly envelops itself in activity by 
turning the whole city into a veri- 
table theatre. Various young thea- 
tre groups, plus the venerable 
professionals, get a chance to put 
on pieces in many unusual locales. 
A young theatre group, the Lionel 
Baylae Co., got permission to do 
Moliere’s “Monsieur De Pourceau- 
gnac” in the Place Furstenberg, an 
enclosed intersection behind St. 
Germain Des Pres. They were do- 
ing their play before 700 spet- 
tators when trouble started. Sud- 
denly yells from irate people, 
living in houses around the square, 
cut into the play. 

They wanted-—to sleep and, 
though the company had permis- 

(Continued on page 22) 





He Taught Him Better 


Bandleader-comedian Bobby 
Sherwood tells one on his 
parents; Bob & Gale Sherwood, 
vet vaude team now retired in 
Las Vegas. When in the 
mood, Sherwood Sr. takes on 
the job of stickman at the 
Golden Nugget (or some other 
casino there, although it’s gen- 

erally this one). 

Sherwood Jr., on a recent 
trip, was making the rounds of 
downtown Las Vegas and de- 
cided to shoot one at the Nug- 
get. He didn’t even look up 
at the croupier who, it hap- 
pened, was his father. His_ 
point was “8” and, unbe- 
knownst to him, it so hap- 
pened that mama Sherweod - 
just happened in, went “on 

_ the line” with the. shooter, 
just on a_ general family 
hunch. So wha’ hoppened— 
Sherwood Jr. shot a quick 
“7” and erapped out, where- 
upon in stentorian voice he 
heard from the other end of 
the table, “And folks, what do 
you think of a‘ blankety-blank 
of a son of mine who can’t 
even throw an ‘8’?” 


Hocus-Pocus Into 


Sales Promotion 
OK for Magicos 


Abracadabra like the rest of 


show business is branching, out into 


the lucrative field of sales promo- 
tion. Busiest of the magico-mer- 
chandizers is Milbourne Christoph- 
er. Tuesday night (12) he opened at 
the Ruban Bleu, N.Y., in “The Magic 
Touch,” a musical revue staged by 
Michael- Brown, who did the Lizzie 
Borden number in “New Faces.” 
Sponsored by Donahue Sales Corp. 
and The Wool Bureau, the show 
plugs a new Talon zipper and the 
latest skirt fashions in wool. After 
four, invitation-only performances 
for fashion editors, reps of the 
pattern and piece-good houses and 
department store buyers, “The 
Magic Touch” moves to Macy’s, 
where the public can view it the 
week of Aug 1. 

A series of tv commercials on 
film for Amazo, (instant pudding) 
featuring Christopher and his tricks 
is currently running in New Eng- 
land, Western and midwestern mar- 
kets. Every package of the dessert 
now carries a Christopher-endorsed 
do-it-yourself stunt. 

When Proctor & Gamble cele- 
brated Ivory’s 75th birthday the 
quicker-than-the-eye specialist de- 
vised a fast routine of tricks with 
the product for a press party on 


(Continued on page 54) 
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ONE OF THE REASONS 
FOR THE 23.6 RATING ON 


SAMMY KAYE’S 


“So You Want to Lead a Band” 


CBS-TV Series 


Now—A Dateline 
From Brooklyn 


Newspapermen who have been 
filing from Istanbul, Venice, Rome, 
and the Catskills. as the result of 
recent junkets will be recording 
a unique dateline today (Wed.) 
as they begin their dispatches 
with Brookiyn, ‘N. Y. The home 
jof Dodgers has been selected for 
a one-day junket to witness the 
filming of “Patterns,” which Jed 
Harris and Michael. Myerberg are 
filming in deep Flatbush at the old 
Warner Bros. studio. 

A chartered BMT express train 
will carry the press party from 
Manhattan to Brooklyn in three of 
the BMT’s newest cars. The deluxe 
underground journey will~be 
launched at City Hall at 11 a.m. 
City Council President Abe Stark 
wili bid godspeed to the Brooklyn- 
bound journalists. 

“Patterns,” starring Van Heflin, 
will be released by United Artists. 
It is based on the tv play by Rod 
Serling. 


Minevitch Name to Stay 
On Rascals, With Puleo 
Star, Co-Owner of Act 


The William Morris Agency is 
working out a deal whereby the 
late Borrah Minevitch’s name will 
be perpetuated, with Johnny Pu- 
leo, longtime star of the Minevitch 
Hermoniea Rascals, to star and 
become more dominantly an owner 
of the veteran act. Morris office 
executives have show biz history to 
support the idea that a standard 
name like the BMHR has better 
boxoffice values, if continued, es- 
pecially in light of its 30-year as- 
sociation in the public mind. 

Details may have to wait on 
Puleo’s return from Paris, where 
he is set for a two-month stint in 
“The Trapeze,” Harold Hecht- 
Burt Lancaster film production, 
starring the latter and Gina Lollo- 
brigida, with Sir Carol Reed to 
direct. The diminutive comic, 
who normally heads the Harmonica 
Rascals, this time plays a straight | 
comedy role, sans music. 

An idea that may work out, co- 
incidentally, is for Puleo and the 
Harmonica Rascals to double into 
the just-completed “cave” nitery in 
Paris, commonly.’ called Borrah 
Minevitch’s bistro, but more for- 
mally called Au Franc Pinot. It’s 
in the Ile de -St. Louis sector, at 
No. 1 Quai de Bourbon, in historic 
Paris territory. It took quite a bit 
of diplomacy for Minevitch to 
finally get it opened. Suzanne Ad- 

(Continued on page 10) 














Content! 


Yanks Too Self-Centered 


Sydney, July 5. 

Exhibitors here have a num- 
ber of peeves against subject- 
matter and emphases in ‘Ameri- 
can motion pictures. First of 
all American football and base- 
ball heroics are on the dull 
side, these games being un- 
familiar here. 

But the main gripé is against 
American war films wherein 
the Stars and Stripes are over- 
waved for outside taste and 
no troops but Yankee troops 
} €ver.seem to count. 














Gril Service Test for Censor! 


Editor, VARIETY: 


Montreal, 


Regarding your censorship tilts, I was fractured by Vartety’s 


te ge 


29 story about Atlanta’s censor, Mrs. Gilliam, which says 


in part: “She landed (her job) via competitive exam, beating out 


some 30 other applicants.” 


What test da they take? Here’s my guess: 
(1) Do, you swear to ban the truth, the whole truth, and nothing 


but the truth? 
(2) a) Write at least 1,000 
possible terms. 


‘possible terms. 


words on “Morality” in the vaguest 
z » Write at least 1,000 words on “Immorality” in the juiciest 


(3) Do you believe the public should make wp its own mind and 


give seven reasons why not. 


(4) Can you be counted on to censor whimsically. when specific 
excuses elude you? If so, state past examples in your life. and 
provide witnessed documentation. . 

(5) Name at least 62 synonyms for “obscene.” — 


Raymond Bellerose. 








The Sunset of the ‘Variety’ Mugs 





Necessarily many of these page 
2 reprises, commemorative of the 
present Golden Jubilee Year, have 
been ‘heavy on the “looking back- 
ward” factor; and a pretiy colorful 
saga we think most people con- 
sider it. But despite the retrospec- 
tion, and the nostalgia, it is, we 
trust, superfious to add that~in 
workaday terms Variety lives in 
the present and looks to the fu- 
ture. Indeed, this 50th Anniver- 
Sary year has provided the back- 
drop for a decision to banish a 
word long associated with VARIETY 
—namely “mugg.” 

There'll undoubtedly be some 
scattered allusions to, and. repeti- 
tions of, “mugg” in the Affhi Edi- 


Marciano-Moore 
(With Press Aid) 
Cheering to TNT 


Theatre television, which has 
been dreaming of a _ $1,000,000 
gross, may achieve its goal with 
the Rocky Marciano-Arthie Moore 
heavyweight championship fight. 
On the basis of the buildup the 
bout is receiving from the nation’s 
sportswriters the match looms as 
promising. If so, in addition to 
the $1,000,000 gate for theatre ad- 
missions bout may draw the. first 
$1,000,000 stadium gate since June, 
1946, when the Joe Louis-Billy 
Conn fight brought_in $1,900,000 
at the wicket. 

Fight will be held on Sept: 20,- 
originating from Yankee Stadium, 
N. Y. TNT has 57 portable projec- 
tion units, manufactured by Gen- 
eral Precision Laboratories, avail- 
able for rentals to theatres at from 
$150 to $500, the pricé depending 
on the size of the unit and size 
and location of the theatres. 

TNT is hoping for a hookup of 
100 theatres. 


Public Stock Issue 
For Jessel-Roberts 
TV Production Setup 


~Before he flew over to Paris for 

a three-week European quickie, to 
meet his 3-year-old daughter Jeri- 
lyn and her mother, the former 
Lois Andrews, now married to an 
Army officer, George Jessel and 
Bod Roberts set up a television 
company to be financed through 
Baruch Bros., a Wall St. under- 
writing firm. Jessel-Roberts Pro- 
ductions will have a public stock 
issue as and when Jessel approves 
aes upon his return to the 
U 








Roberts has people like Anthony 
B. Farrell and Huntington Hart- 
ford 3d interested, and Jessel has 
financial people like Alfred Hart, 
of Beverly Hills, Col. Henry Crown 
of Chicago, and Harry E. Gould, 
N. Y. industrialist, with him if the 
plan goes forward. 

Jessel has three vidpix packages 
set te go—“Dinners. To The 
Great,” a Scotland Yard series; and 
another dramatic series. He would 
emcee (toastmaster) the “Dinners” 
format, with closeups and vignettes 
of the honored guests at these 
“celebrity banquéts,” including a 





cutback to a brief biopic. 





tion itself, at year’s end, but other- 
wise the term is being banished to 
the limbo of the quaint. It was a 
private joke to start with, back : 
the 1920s when certain highbrow 
sources (including H. L. Mencken’s 
American Mercury) began “discov- 
ering” the slanguage of this pub- 
lication. Sime’s reaction was to 
say of himself and his. staff, in 
effect, “Aw, we're just a bunch of 
muggs.” 

A good deal of amusing (at the 
time) copy was duly kicked around 
on the subject of muggs and the 
quality of muggness. The late Jack 
Pulaski, a onetime college football 
player with a broken nose, was af- 
fectionately known to his fellow- 
staffers as “the man in the iron 
mask” and was probably taken by 
the Broadway fraternity as the 
beau ideal of what a mugg looked 
like. Pulaski, a softie who signed 
himself Ibee, was predecessor to 
Hobe Morrison in charge of the 
legitimate department. Incidental- 
ly the Ibee was derived from his 
initials, 1.B.—the “I” for Isma, his 
square handle, but Jack kept this 
a dark secret. 

But “mugg” caught on, perhaps 
too well. Possibly the most un- 
comfortable twist was When cer- 
tain femme stringers began de- 
scribing themselves, or being de- 
scribed, as “muggesses.” You can 
get yourself an argument, and no 
further away than 154 West 46th 
Street, as to whether the term was 
a compliment, 


Still, should Variety take itself 
so seriously? The answer is yes, 
of course. Perhaps ne trade paper 
has ever taken itself more serious- 
ly. It be@an in a profession of cyni- 
cal payoff and established and fol- 
lowed the principle that honest 
news created a valuable setting for 
effective advertising; and no deals 
were needed. That was being 
pretty serious. 


Even so, the. better reason for 
banishing “mugg” is that certain 
words become dated and stale. So 
with “mugg.” It began to sound 
like another generation and when 
frequently the word was stretched 
or used at awkward moments, or 
in awkward ways, it finally de- 
scended to the quality of being 
“corny.” That did it. If there is 
a living dread in the bosoms of the 
editors of this sheet it is a fervent 
wish never to be accused: of being 
corny. 


It should be added that Sime 
himself was quick to drop and ban- 
ish words which became overused 
or malaprops. Through the years 
as the Variety “Style Sheet,” for 
the guidance of staffers and string- 
ers has been periodically revised, 
there has always been a good deal 
of stress on tired words. The Style 
Sheet currently in use warns 
against “ticket” (for contract) crix 
(for critics) and “megger” (for di- 
rector). That latter word is a 
strange holdover. Film directors 
in the old silent days (before 1926) 
did occasionally bellow orders at 
extras through a megaphone, but 
the term has long since lost all 
meaning in pictures and never had 
any in legit, radio and television. 
Yet somebody every now and then 
still uses the term. 

Incidentaliy, VARIETY outlaws as 
corny such extravagant terms as 
wonderful, beautiful, lovely, heav- 
enly, marvelous. And in a VARIETY 


review (no longer written by 
muggs, please) nobody, but no- 
body, ever “stops the show”’—a 


very weary way of saying the audi- 


ijence wanted more. 
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AN HISTORICAL ‘CAT’ 


Weekend announcement of Metro’s purchase of Tennessee 


Williams’ stage play, “Cat On A Hot Tin Roof,” ‘ 


was delivered 


with much excitement by newscasters, who added some sharp 
personal opinion, as if Hollywood had decided to film French 


postcards. 


The radio-tv commentators took pains to reprise 


some of the critical comment and express wonderment and sur- 
prise that the work could ever be filmed. 





Metro is also endeavoring to transmute another “daring” Elia 
Kazan production, Robert Anderson’s “Tea and Sympathy” via 
Anderson’s conditional deal that the film will roll “if it clears 


Production Code requirements.” 


But Dore Schary, Metro studio 


chief, took “Cat” by the literary tail and did the screenplay 


himself. 





Schary was originally a writer. 


“Cat” thus a historic 


in more than one sense. Schary not only makes the pick as an 
executive but takes on the technical problem of the adaptation 


personally. 





Will the religious, educational and other pressure groups hold 
their comments, not condemn or view with alarm until the film 
version of “Cat” is completed? This is certain: not Schary, not 
Metro, not the Motion Picture Assn. of America and not the 
responsible leaders of the Code will permit anything but taste 


and judgment to prevail. 





Without exploring the problem of how Williams’ dialog and 
situation can be revised for the family trade (which is Metro’s 


' responsibility) the deal points up the appeal of “pre-sold” story 


values and Hollywood’s confidence in finding a way. 





It will be interesting and again probably historic to see what 
Grace Kelly does with the Barbara Bel Geddes stage original 
under the Schary aegis. In getting the Production Code ap- 
proval for “Cat” from administrator Geoffrey Shurlock, Holly- 


wood may have opened new vistas for source material. 


Abel. 





Kingsley Grants 
British Pix Too 
Slow for U.S.A. 


American audiences are defi- 
nitely biased against British films 
as 4 result of their lack of pace 
and glamor and U. S. exhibs’. fail- 
ure to book these features is but a 
reflection of this public sentiment. 


That, in a nutshell, was the im- 
pression carried back to Britain 
last week by David Kingsley, head 
of Britain’s National Film Finance 
Corp. and treasurer of British Lion 
Films, following a quickie two- 
week survey of the market. 

Kingsley said that, in N. Y. at 
least, he had found “great appreci- 
ation” for British imports and he | 
thought’ this “a good step to start ' 
with.” However, he acknowledged 
that British producers still had a 
lot to learn about the American 
market. “Of course,” he observed, 
“you don’t crash a market, You 
try and develop it.” 

As Kingsley spoke, some of the 
indie importers of British films 
were expressing unhappiness over 
the way British films being re- 
leased by the major companies 
were being handled. “They do 
what they can, when it comes to 
these good films, to hide fronf the 
public the fact that these are 
British pictures,” said one. “In 
fact, every effort is made to make 

(Continued on page 18) 


Schary Buys & Adapts 
Williams’ Hot ‘Cat’ For 
Code-Okayed M-G Pic 


Metro has acquired the film 
rights to Tennessee Williams’ cur- 
rent Broadway hit, “Cat on a Hot 
Tin Roof.” The Pulitzer Prize play 
and N. Y. Drama Critics award 
winner has been selected by the 
film company as a vehicle for 
Grace Kelly, who will be seen in 
the role originated on Broadway 
by Barbara Bel Geddes. 

Metro paid $500,000 for the 
rights plus a percentage if the film 
grosses over a stipulated amount, 
said to be $4,000,000. 

A highly emotional drama of 
human relations on a Southern 
plantation, ‘‘Cat” has a lusty qual- 
ity which could conceivably cause 
Production Code difficulties. Ac- 
cording to Metro, however, pro- 
duction chief Dore Schary submit- 
ted a personal treatment of the 

(Continued on page 18) 








Free Diapers Now! 


St. Loujs, July 12. 

Cuffo diaper service is the 
latest gimmick being used in 
St. Louis County ozoners to 
activate the turnstile activity. 
Last week the policy was in- 
augurated in the Airway and 
Manchester both of which are 
units of the Midwest Drive-in 
Theatrés, controlled by the 
Phi: Smith interests of Boston, 
Mass, 

It is likely that the seven 
ozoners in that area will 
follow suit. 


Spain Resents 
Yanks Pass-Up 
Of Film Fete 


Madrid, July 12. 
There is considerable resentment 
here regarding the Metion Picture 
Export Assn.’s decision not to par- 
ticipate in the San Sebastian film 


festival which authorities consider 
important to national prestige. 

It’s feared that the MPEA’s at- 
titude may have wide repercus- 
sions in future film relations be- 
tween Spain and the U.S. For the 
moment, at least, prospects for a 
new accord between Spain and the 
MPEA are dim as tempers flare. 


San Sebastian is recognized as 
a bona fide film fest by the Inter- 
national Federation of Film Pro- 
ducers Assns. However, the Ameri- 
can companies are by no means 
obliged to participate on that ac- 
count. Negotiations with Spain, 
broken_ off a month ago due to 
what the MPEA considered. ‘“un- 
reasonable” demands on the part 

(Continued on page 18) 











Kinsky Nixed Pix 


Washington, July 1%. 
Joseph Kinsky and wife winged 
out to Milwaukee to celebrate their 
25th wedding anniversary. 


7 





Kinsky, | 


now a real estate operator here, | 


formerly was a division manager 
for the A. H. Blank chain in Daven- 
port, 


Iowa, and was active in the | 


industry’s War Activities Commit- | 


tee work during World War II. 


VARIETY’s 1935 story, headlined | 
“Sticks Nix Hick Pix,” was an in-| 
terview with Kinsky, in which he 
said rural exhibitors were fed up 
with films accenting a hayseed 
flavor. 


| 


GOLDENSON SEES 
HEALTH FOR BOTH 


By ABEL GREEN 


Leonard H. Goldenson,' president 
of American Broadcasting-Para- 
mount Theatres Inc., whose ABC- 
TV network has been-dominant in 
the “mating” of Hollywood and the 
video medium, takes a dim. view of 
those viewers-with-alarm that (1) 
the picture business is “taking 
over” television; and/or (2) Hol- 
lywood has made tv a~“‘trailer” for 
films. 

Recognizing that this may He 
true in part, he argues it has 
worked benevolently for both as- 
pects, with perhaps hairline dis- 
tinction as to which is more the 
gainer, in certain instances. But 
the major show business conclu- 
sion, as of now, and from now in, 
is that television has emerged as a 
giant incubator for all of show 
business. 


Vidpix and live television pro- 
duction, reaching more audiences 
in one week at a fraction the cost 
of normal film production, has cre- 
ated with atomic impact more val- 
ues for benefit of all show. busi- 
ness. 

Goldenson cites the enthusiasms 
of Nicholas M. Schenck, Dore 
Schary and Jack L. Warner, along 


with their aides, to point up that. 


there is now an intra-trade realiza- 
tion in top shew biz echelons that 
tv and Hollywood each have their 
own vitality and yet can collab- 
orate as well as compete. 


For quite some years now in the 
history of the picture business, 
Hollywood hasn’t had the economic 
opportunities, as now, to ,avail it- 
self of video’s spawning grounds 
for talent. Walt Disney is most 
sanguine that he “has another 
Shirley Temple” incubating from 
one of his tv shows, and Hollywood 
agrees with him that the screen 
public is more than ready for an- 
other new_kid star. 

‘Davy Crockett’ 

Goldenson. cites Fess Parker 
(“Davy Crockett”) who, in three 
telecasts (six with the repeats), 
has'shown to 150,000,000 to 200,- 
000,000 lookers—an audience poten- 
tial which would take six feature 

(Continued on page 18) 
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Back From States, 





As to That Lesion heron Clause, 


Aldrich Argues: Major Can’t Stick 


Producer and 


Keep Release, Too 





Officer and Gent 

; Hollywood, July 12. 

Col. Barney Oldfield, of the 
U.S. Air Force, bumped. into 
Ann Morris on Paramount lot. 

“Qh,” said she, “are you one 
of the ‘Magnificent Bastards’ 
too?” 

“No ma’am,” said he, “‘ac- 
cording to the book they were 
all Marines.” 





Flaud Hopeful On 
US. ‘Art Market 


By GENE MOSKOWITZ 


Paris, July 12. 

Jacques Flaud, head of the Cen- 
tre National De La Cinemato- 
graphie, is back from his looksee 
on the U. S. film setup after a de- 
tour through Hamburg, Germany, 
to finalize the new Franco-West 
German Film Accords. Flaud feels 
his U. S. trip an unqualified suc- 
cess since all film doors. were 
thrown open and he was permitted 
a penetrating look at the U. S.| 

(Continued on page 22) 


LLOYD JR. MAY REMAKE 
‘A SAILOR MADE MAN’ 


Hollywood, July 12. 

Negotiations are on for Harold 
Lloyd Jr., to star in a British re- 
make of one of his father’s big film 
hits of the past, “A Sailor Made 
Man.” 

Young Lloyd has just returned 
from London, where he appeared 
in “A Yank in Ermine” for Mon- 
arch Films, which wants him again 
fer the new pic. 








National Boxoffice Survey 





Biz Climbs Despite Heat; ‘Stranger’ New Champion, 
‘Love Me’ 2d, ‘Itch’ 3d, ‘Foys’ 4th 





While high temperatures contin- 
ued throughout the country, strong 
product plus airconditioning helped 
maintain b.o. takes at comfortable 
levels. Far from dipping into a 
post-Independence Day — slump, 
grosses climbed in most key cities 
covered by VARIETY. 

Winner of first-place laurels this 
frame is “Not As A Stranger” (UA) 
by dint of excellent showings in 
some 12 situations. It ran second 
last week. “Love Me Or Leave Me” 
(M-G) moved up a notch from 
third té latch on to second. 

“Seven Year Itch” (20th), pre- 
vious week’s champ, dropped to 
third. Although demonstrating fine 
stamina at the wicket, its overall 
totals are easing off as it moves 
into extended runs. Landing fourth 
spot via fancy trade in some 10 
keys is “Seven Little Foys.” 

“Cinerama Holiday,” sixth last 
week, climbed to fifth as result of 
the post-holiday tourist take. In 
sixth spot is “Land of Pharaohs” 
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|is strong in Chicago but so-so in 
| Washington. 











(Complete 


| From Beneath the Sea” 


| more, 
| “Far 


(WB), a consistent biz puller. “Lady 
And The Tramp” (BV). dropped to 


seventh from last week’s fifth place 
due to relatively few dates. 

Winding up the Top 10 list are 
“Cinerama,” “House of Bamboo” 
(20th) and ‘Foxfire’ (U) in eighth, 
ninth and 10th, respectively. Run- 
nerups are “Interrupted Melody” 
(M-G) and “This Island Earth” (U). 
Former racked up pleasing to hefty 
biz in four keys while U’s science- 
fictioner was terrific in Detroit but 
limp in Baltimore. 

Promising contenders for the fu- 
ture are “We’re No Angels” (Par), 
“The Shrike” (U) and “Summer- 
time” (UA). “Angels” is brisk in 
Pittsburgh and strong both in New | 
York and Chicago. “Shrike” is good 
in N. Y. while “Summertime” con- 
tinues fine in its third frame in 
N. Y., only site it’s been booked so 
far. 


“Marty” (UA), acquitting itself 
nicely in extended runs, is big in 
Baltimore, pleasant in Louisville 


and fine in San Francisco. “It Came 





(Col), fast 
in Minneapolis, is stout in L.A. 
“Cobweb” (M-G), boff in Balti- | 
is also solid in Washington. | 
Horizons” (Par) is sock in| 
Omaha but so-so in Indianapolis. 
“Pearl of the South Pacific’ 


(RKO), dull in Washington, is poor | 


in Cleveland. ‘Prize of Gold” (Col) | 





Boxoffice Reports on | 
Pages 8-9) i 


Hollywood, July 12. 

The salvation of the indie pro- 
ducer is the controversial, offbeat 
picture that he can turn out at a 
reasonable price and that allows 
him to show a profit from at least 
50% of the ‘potential audience, 
says producer-director Robert Al- 
drich. 

Having recently finished ‘The 
Big Knife’? for United Artists re- 
lease, Aldrich’s theory is that 
Hollywood majors’ © overgrown 
budgets keep them from trying 
their wings with new story areas. 

“When your budget runs to 
$2,000,000, it’s in the nature of 
things that you’ll try and please 
everybody. On the other hand, if 
your budget is reasonable, you can 
afford to antagonize someone here 
or there and still show a profit,” 
he opines. 

And he adds: “Let’s face it. 
There are very few . provocative 
pictures that have been made and 
haven’t antagonized someone. In 

(Continued on page 22) 


Legit-to-Films 
Trend Still Hefty; 
5 Bway Examples 


Broadway film fare currently be- 
ing offered at the major showcases 
resembles a reprise of recent legit 
seasons and points. up Hollywood’s 
renewed interest in stage proper- 
ties. A total of five films, now play- 
ing Main Stem housés, are based 
on theatrical properties and there’s 
plenty more coming in the near 
future. 

Of the five current legit-to-film 
offerings, three have retained 

(Continued on page 22) 
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‘Writers, 10 Prod hide Accompany 
Kramer to Spain; Advance Costs 


Save Coin 


Actual Shooting 


- 





Hollywood, July 12. 
. Before leaving. Hollywood to re- | 
turn to Spain, producer Stanley 
Kramer discussed his next release 
for United Artists. Taken from C. 
S. Forester’s novel, “The Gun,” the 
film calls for two top male stars 
and one femme. He currently is 
negotiating with Marlon Brando to 
_ play a Spanish guerilla leader, and 
with, Cary Grant for the British 
Naval officer. A period piece, the 
locale is Spain from the Pyrenees 
to the Mediterranean, set during 
the time of the Napoleonic invasion 
_ of that country. 

Budget on “Pride” hasn’t yet 
been determined, according to 
Kramer, depending upon the dol- 
lar costs for stars to some extent. 
Kramer will be accompanied to 
Spain by his writers, Edward and 
Edna Anholt. He will also take 
along 10 other production staffers, 
such as a lenser, production de- 
signer, production manager, ward- 
robe and props, although he does 
not expect to be ready to roll be- 
fore March, 1956. 

“It mzy seem extravagant to car- 
ry such a large staff on a picture 
so long in advance of shooting, but 
it actually will prove to be econom- 
ical,” Kramer says. “The greatest 
budget hazard in making pictures 
abroad comes from working under 
unfamiliar conditions. Six months 
preparation will save weeks of 
shooting and put us money ahead.” 

Producer discloses he will use 
as many as 5,000 men and women 
in certain sequences of the picture, 
and in one sequence, the bull ring 
in Seville, he antcipates utilizing 
25,000, all in costumes of the 
period. Picture is being planned by 
Kramer for a December, 1956, re- 
lease date. 

- En route to Spain, Kramer and 
his party will stop over in London 

for preem there of. his latest re- 

lease, “Not As a Stranger.” 


‘Picnic’ on Screen Will 
Have An Added Character 
And Actually Show Picnic 


“Picnic,” which Fred Kohlmar is 
producing and Joshua Logan di- 
recting, actually will have a picnic 
in it. The original William Inge. 
play had as one of its turning 
points an outdoor gambol but it 
was all done with dialog and un- 
seen. 

The screen version, written by 
Daniel Taradash, represents a 
switch from the original on a num- 
ber of counts. The picnic scene will 
be a key feature of the film, in- 
corporating some of the action 
that either preceded or followed 
it in the legiter. One new char- 
acter—that of the father of the girl 
wooed by the muscular intruder— 
has been created and several new 
scenes have been penned, all de- 
signed to give the characters more 
depth and further establish moti- 
vation. 

Arthur O’Connell is the only 
member of the original legit cast 
appearing in the film. William 
Holden, Rosalind Russell, Kim 
Novak, Betty Field and Susan 
Strasberg have lead parts. 


‘| AM A CAMERA’ 
INTO ASBURY AUG. 4 


Production Code seal or no seal, 
Distributors Corp. of America has 
scheduled the world premiere of the 
controversial “I Am A Camera” for 
Walter Reade’s Mayfair Theatre in 
Asbury Park, N. J., on Aug. 4. The 


film is being submitted to the in- 
dustry’s Production Code although 
DCA feels it might receive a turn- 
down because of the recent furore 
by pressure group seeking a tight- 
ening of the interpretation of the 
Code. 

“Camera,” which has been pass- 
ed by the N.Y. State Censor Board 
is getting the once-over from sev- 
eral other state and city censor 
groups and DCA is currently 
sweating out the verdict. 








vr 


. Speed Up for Exécs 
Hollywood, July 12. 

Universal has engaged Justin 
Miller, speed reading expert, 
to conduct a fourweek course 
for executives, producers and 
members of the story and read- 
ing departments. Miller is 
now holding daily hour-hour 
classes,, and some of his 
“students” already are able 
to read 50 words a minute 
faster. 

Miller has conducted similar 
classes at Metro, Columbia, 
MCA and the William Morris 
agency. 


Reade-Kassler Bid 
$775,000 Advance 
On Lady Killers 


Continental Distributing Corp., 
in which Walter Reade Jr. is part- 
nered with Frank Kassler, has sub- 
mitted a hefty bid to J. Arthur 
Rank for the new Alec Guinness 
pic, “The Lady Killers.” The 
Reade-Kassler combo, backed by 
about two dozen exhibs, is said to 
have offered a. $225,000 advance 
for the comedy. Rank org is con- 
sidering the offer in a favorable 
light. 

Also a likely addition to the Con- 
tinental sked is the Italian “La 
Strada,” involving an advance of 
around $40,000. $ 

The “Lady Killers” guarantee, 
while quite high for a British film, 
nevertheless is lower than the 
$350,000 Continental agreéd to 
give on Rank’s “To Paris With 
Love,” which according to Kassler 
is doing very satisfactory biz. As 
in the case of ‘‘Paris,” Continental 
made its offer without having seen 
the finished pic and on the basis 
of the shooting script. Story, deal- 

(Continued on page 22) 








‘Gettysburg’ Title Dispute 
Hollywood, July 12. 

Titan Productions, which bought 

a completed script called ‘‘Gettys- 

burg,” from Paramount, has pro- 

tested to Metro use of this same 

tithe for two-ree] documentary now 


shooting, claiming registration 
priority, publicity. 
“Gettysburg,” previously regis- 


tered by Paramount with MPAA, 
was adapted from  Mackinlay 


CHARITY APPEARANCES 


Hollywood Audit of Films Events 
Folk at Approved 


Hollywood, July 12. 

A total of 1,269 personal appear- 
ances by 296 film personalities 
participating in 319 separate events 
were chalked up during the first 
six months of 1955. 

Of the 319. appearances for chari- 
table organizations, Government 
agencies and public service en- 
terprises approved by the Holly- 
wood Coordinating Caemmittee, 
179 were for the military. These in- 





pital tours and one 30-day tour of 
the Fat East Command. Another 
101 were for individual charity’ 
orgs. 

’ Requests brought to the HCC 
‘since 1946 now number 3,854, ac- 
cording to prexy George Murphy, 
of which 2,180 have been okayed. 


Zanuck’s Iffy 
| li D * [ 

Darryl F. Zanuck denied yester- 
day (Tues.) that he was stepping 
out as 20th-Fox production chief 
but left the door wide open for 
such a move in the near or distant 
future. 

Responding to a report that he 
was ready to hand over 20th’s 
production reins to the studio’s 
next-in-command, Buddy Adler, 
and would undertake indie pro- 
duction via 20th, Zanuck made it 
plain that his basic contract gave 
him full right to switch to an ad- 
visory capacity “at my discretion” 
and also to make personal produc- 
tions for 20th. 

“There is nothing new whatever 


in this situation and I have cer- 
(Continued on page 18) 


Industrial Producer 
Rolls Philly-Atlantic City 
Feature Starring Duryéa 


Philadelphia, July 12. 

A’ full-length sound film to be 
lensed in Philadelphia and Atlantic 
City will start rolling Tuesday (19) 
under aegis of Samson Productions, 
new company organized by Louis 
‘W. Kellan and Paul Wendkos. 

Wendkos will direct and the cast 
is headed by Dan Duryea, Martha 
Vickers and Jayne Mansfield. 
Other players recruited here and in 
New York, inclade Peter Capell, 
Mickey Shaughnessy, Wendell Phil- 
lips, Stuart Bradley and Phoebe 
McKay. 

Tentatively titled “The Burlgar,” 
film was scripted by David Goodis. 
Indoor shots will be filmed at 
WCAU-TV, CBS outlet in Philly. 
Exploitation Productions Inc., of 
Reeseaein will handle distribu- 
tion. 

Kellman heads local film produc- 
tion outfit specializing in industrial 





rr 








Kantor’s novel ‘Long Remember.” 


shorts and documentaries. 





20th-Fox Closes for Schlesinger’s 





Now Owns So. African Cinemas, Amusement Parks, 
Stadia, Legit Houses and a Circus! 





Johannesburg, July 12. 

The major part of South Africa’s 
entertainment. industry today is in 
the hands of 20th Century-Fox. 
Spyros P. Skouras, 20th prexy, last 
week disclosed here that his com- 
pany had acquired a controlling in- 
terest in John Schlesinger’s Afri- 
can Theatres Ltd. which, among 
other things, operates 144 film 
houses via African Consolidated 
Theatres. 

Deal for the Schlesinger. “‘em- 
pire” covers only its entertainment 
branches which include amusement 
parks, a circus, a stadium and legit 
houses. Schlesinger retains control 
of limited production facilities in 
the country, and the sale still 
leaves him with vast holdings rang- 
ing from insurance companies and 
real estate to such varied enter- 
prises as citrus groves and hotels. 

The transaction, which sees 20th 
acquiring 90% of the outstanding 
shares of African Theatres, is be- 
lieved to involve approximately 
$28,000,000. Not affected by the 
deal is the J. Arthur Rank Organi- 
zationh’s 25% holding in the circuit. 





interest in Odeon Cinema Holding 
which controls the Rank group. 
Albright te Run? 

It’s understood that one of the 
top Hoyts circuit execs in Austra- 
lia—possibly Sidney Albright— 
may come to South Africa to run 
the enterprise for 20th. It’s re- 
ported, too, that part of the deal 
was financed by local insurance in- 
terests. ; 

On the spot to conclude the pro- 
tracted negotiations were Skouras, 
Donald Henderson, 20th treasurer; 
and Otto Koegel, general counsel. 
John Schlesinger, who had been 
discussing details of the deal with 
Skouras in N. Y. and in Hollywood, 
left with the 20th topper June 21 
‘to carry on the final phase of the 
talks in his own bailiwick. 

Skouras_ has stated that he has 
no, intention of immediately chang- 
ing any policies, nor does he have 
in mind major staff changes. 

Also, the American distribs, 
most of whom have their product 
handled here by the Schlesinger 
org, have been given assurances 
that 20th will live up to their con- 





Schlesinger also retains hig 50% 


(Continued on page 18) 


cluded. 18-domestic camp and hos- |} 









New | York Sound Track ' 


Mori Krushen, exploitation chief (and chief traveller) of United 
Artists hit Chicago last week for product confabs with Balaban & 
Katz, then to coast where he'll touch L. A.; Las Vegas, San Francisco, 
Portland, Seattle, and Vancouver .... Seldom have the N. Y. film 
critics divided so extremely as on the performance of Robert Mitchum 
as the doctor-lead in “‘Not As a Stranger” ... Radio City Music Hall, 
N. Y., has installed a new screen allowing it to project a picture 
measuring 28x70 feet. This is said to be the largest image obtainable 
in any indoor theatre in the country. Screen, which isn’t curved, is 
welded so that it is seamless. 


= ail 
Universal prexy Milton R. Rackmil and exec veep Alfred E. Daft 
take separate planes in their, frequent NY-LA peregrinations. Ellin 
and Irving Berlin did that for many years in their oveseas flights ‘but 
lately have relaxed the self-imposed rule now that their three daughters 
have matured ... A memorial service for Borrah Minevitch planned 
by his family (five sisters and a brother) under Jewish Theatrical 
Guild auspices. George Jessel and Harry Hershfield to speak; date 
to be set soon. The 52-year-old showman was cremated in Paris, long 
his home, where he died suddenly June 26. 


Olivia de Havilland signed by writer-producer-director Nerman 
Krasna.for the lead in “The Ambassador’s Daughter,” to be released 
by United Artists ... Rossane Brazzi, who co-stars with Katharine Hep- 
burn in “Summertime,” sailed for Europe last week to confer with 
producer Ilya Lopert in Paris on plans for the actor’s next starring 
film which .Lopert expects to place before the cameras late this year 
... David Broekman engaged by producer Ben Gradus as musical di- 
rector of “Crowded Paradise,” the story of New York’s Puerto Ricans 
starring Hume Cronyn and Nancy Kelly .. . Leon Brandt named pro- 
ducer’s pub-ad rep for the United Artists’ release, “The Man Who 
Loved Redheads” . . . Paramount pub-ad v.p. Jerry Pickman returned 
from Italy and the start of filming of ‘“‘War and Peace,” (the Para- 
mount-Ponti-de Laurentiis version) . . . James E. Perkins, executive 
v.p. of Paramount International, off to London from where he will go 
to the Far East for a tour of branch offices .. . RED Theatres pub- 
ad topper Harry (and Mrs.) Mandel off for a vacation at Lake Louise 
and Banff, Canada. 


Rep. Katherine St. George (R., N. Y.) inserted in the Congressional 
Record last week the article by J. C. Furnas which appeared in the 
“Christian Herald” on Hollywood's handling of Bible theses. 


Norton & Condon nabbed the “Patterns” (Brooklyn filming) p.r. ac- 
count ... RKO is sending out sheet music of “I Can’t Get Away” to 
theatremen. Song, featured in the “Pearl of the South Pacific” pic, is 
published by Hill & Range . .. Major company releases again are 
crowding indie product in the “art” houses. 

Skip Weshner named producer’s rep on Bert Friedlob’s “News Is 
Made at Night.”. . . It’s a girl, their third child, for the Walter Reades. 
Joan Bennett’s in town to help bally “We’re No Angels.” 

Anthony Mann, currently signed to director deals with Columbia 
and Warners, has organized his own production company, starting in 
1956 . . .Sam Katzman’s most expensive production at Columbia will 
be “Jean LaFitte, Pirate,” to be filmed next year in Europe . . . Copa 
Productions bought David Goodie’s suspense novel, “Nightfall,” for 
September filming. 

Raoul Walsh will direct “The Day the Century Ended,” to be pro- 
duced by Buddy Adler for 20th-Fox . . . Paramount has option on “The 
Saga of Ira Hayes,” a story of the Marines. 

As part of the exploitation campaign for Warners’ “Moby Dick,” a 
quartet of British publishers cyrrently have special motion picture 
editions of the Herman Melville tome on the presses: Editions will 
carry both color and black-and-white photographs from the Gregory 
Peck starrer. Warners also will set up sjmilar book promotion this 
country prior to the national release of John Huston production in 
December. : 

The screenplay of John Springer’s first indie. production, “Strange 
Houses, has just been completed by DeWitt Bodeen. It will be filmed 
in Lisbon later this year, with James Terry co-producing for the Ameri- 
can Producers Group ... Metro sales v.p. Charles M. Reagan and east- 
ern sales head John P. Byrne returned from Coast conferences .. . 
Director Herman Hoffman heading a Metro crew in from the Coast 
to film a documentary of the battle of Gettysburg . . . Producer Sol 
C. Siegel a Gotham visitor .. . Mary Tuttle, RKO Theatres personnel 


director, resigned to join Vocational Advisory Service as executive 
director. 
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L. A. to N. Y. N. Y. to Europe 
John P. Byrne Richard Adler 
Margia Dean Claire Alcee 
ted Rosanno Brazzi 
Jimmy Durante Ralph Edwards 
Dan Duryea Lee Graham 


Glenda Farrell 
Zsa Zsa Gabor 
Peggy Ann Garner 


Gloria Fokine 
Lee Harmon 
James. Lancaster 


Sol Lesser 
Benny Goodman Emile J. Lustig 
Geraldine Hall May Moxon . 


Julian Olney 

eNat Pendleton 
James E. Perkins 
Roberta Peters 
Claude C. Philippe 
Sabu 

Lawrence E. Spivak 
Oliver Unger 


June Havoc 

Herman Hoffman 
William Holden 
Miriam Hopkins 
Edna Wallace Hopper 
Betty Hutton 

Mickey Katz 


Deborah Kerr Europe to N. Y. 
Henry King George Balanchine 
Ely Landau Boge Boulter 
Abe Lastfogel Al Capp 

Andre Eglevsky 
Alan Livingston Lotte Lenya 
Jayne Meadows Bill McGuffe 
Charles M. Reagan Nick P. Pery 
Martin Shwartz wee. 

: Pons 

Sol C. Siegel Lew Schreiber 


Tommy Tannenbaum 


Lowell Thomas Maria Tallchief 


Rose Tobias 





May Wynn Darryl F. Zanuck 
HOCHSTETTER’S JAP POST N. Y. to L. A. 
Leo D.. Hochstetter has been Ames Bros. 
named Far East manager for the Ben M. Cohn 


Hume Cronyn 
Max Fellerman 
Bill Ficks 
Stewart Granger 
June Lockhart 


Motion Picture Export Assn. head- 
quartering in Tokyo. He will re- 
port through Irving Maas, MPEA 
v.p. in charge of the entire Far 
Eastern area. 





Hochstetter joined MPEA in 1952] Jo Ranson 
as assistant to president Eric| Jessica Tandy 
Johnston. He leaves for his new| Malcolm Wells 
post within. two weeks. Jay Weston 
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Mexico City, July 12. 


Mexican production, caught in a triple squeeze between 
some of the worid’s best-organized labor unjons, a tight 


exhibition setup and the potent American competition, is~ 


fighting hard for a place under Mexico’s own logal sun. 

In some ways, say the industry’s pundits, Mexican film- 
makers have improved their position over last. year; in 
others it is obvious even to the casual observer, the pre- 
dicament of the local producers is serious and the situa- 
tion is. apt to get worse before it gets better. 

There are two great factors influencing the Mexican 
business today. One is CinemaScope, which has hit Mexi- 
can theatres with bombshell effect. The other is the Gov- 
ernment’s absolute insistence on the retention of the four 
peso (32c) top in admission. 


lag CinemaScope Revolution | | 


There are in Mexico today, according to Allen Noye, 
20th-Fox topper in the country, 317 CinemaScope instal- 
lations. By the end of this year, there should be 400. With 
a few notable exceptions — “Carmen Jones” was one — 
the CinemaScope attractions of 20th and the other U. S. 
companies have done exceedingly well. 

In fact, many of the Mexican producers say, to survive, 
they will have to switch to CinemaScope. In the same 
breath they state that they can’t afford to make the 
switch. Yet their distributers tell them it is absolutely 
necessary. 


In the past, the U. S. companies took out of Mexico 
City (the Federal District) some 60% of the total revenue 
whereas in the stix they got less than 40%. There was a 








time when Mexican theatres in the provinces, if they, 


played American imports at all, would use them as fillers. 
Even in the top houses, the films played on flat terms. 


Today, much to the chagrin of the Mexican industry, 
CinemaScope is changing these ratios. As they equip for 
the wide screen, the houses outside Mexico find that 
C’Scope is a big draw. Where they used to double-feature 
a Mexican and an American pic — or two Mexican films 
— they are now quite apt to feature a single CinmemaScope 
picture with appropriate shorts. And they will play it on 
percentage. - < 

“‘We have more or less resigned ourselves to the situa- 
tion in Mexico City,” said one important Mexican pre- 
ducer, “but we can’t take this sort of beating in the prov- 
inces.” _In brackets this sort of remark is inevitably ac- 
companied by the explanation that, in Latin America, 
Mexican-pictures also haye lost ground due to the influx 
of European product. — 


| Skouras Seis C’Scope Fees | 


@ 

One of the purposes of the visit to Mexico recently of 
-Spyros P. Skouras, 20th prexy, was to convince native 
producers to play the CinemaScope game despite the 
higher costs. Skouras and Noye set a new CinemaScope 
fee for the Mexican producers — $5,000 per film in a 
Spanish-language version and $7,500 for pix made in dual 
Spanish-English form. 

There are a couple of CinemaScope features now being 
made and others appear on the horizon. One completed 
is “La Doncella De Piedra” (The*Stone Maiden), com- 
pleted at an estimated cost of 1,500,000 pesos (about $125,- 
000), very high for a Mexican production. Another, to be 
made by the Rodriguez interests, is a musical starring 
Andy Russell,.Abelardo Rodriguez, who is tied up with 
20th, has also completed ‘Monster of the Mountain,” in 
Spanish and English, starring Guy Madison. 








“Our producers, if they intend to survive, will have to . 


— 


—== By FRED HIFT 


- go for the wide screen and color, but not necessarily 


CinemaScope,” observed Hector Fernandez, general mane- 
ger of the Associacion de Productores Y Distributores de 
Peliculas Mexicanas, equivalent of the American Motion 
Picture Assn. He, too, cited the fact that CinemaScope 
added: a heavy burden onto the budget of Mexican pro- 
ducers who must figure on limited returns. 


Fernandez who is an advocate of, free trade (other 


Mexican industryites tend to feel that the government. 


should take measures to “protect” the local film biz 
against U. S. competition) cited the major ills of the 
Mexican industry: The lack of outlets for Mexican films 
and the four peso admissions limit. Only he sees the ad- 
missions problem from a different angle. 


The question of outlets for the Mexican films which, 
according to producer Sidney Bruckner, an indie who 
used to turn out Columbia Pictures’ Mexican product, in 
most cases don’t get to the theatres until six or eight 
months after their completion, is a pressing one for the 
local industry. It is claimed on one hand that most Mexi- 
can films of quality get their release and do very well at 
the b.o. (the Cantinflas pictures are cited and so is the 
current “Raices” which was made by a film union); on 
the other hand, producers say that they are artifically 
limited and that, with better outlets their income would 
be raised. 3 





28-Theatre Chain Up | 


Consequently, -there is a good deal of interest in the 
negotiations betweén the producers association and cir- 





cuit owner Gabriel Alarcon who operates Cardena. de. 


Oro chain. The producers are interested in buying Alar- 
con’s 28-theatre chain in the Federal District, but the 
price quoted so far has been too high and there is a 
section in the producers assn. which doesn’t subscribe to 
such a purchase as a necessary cure for what ails the 
industry. 

It’s said that, whereas the exhibs in Mexico participate 
in film financing, they don’t necessarily give preference 
to the features in which they have a stake, preferring 
instead to play off the American product. “The chains 
are so booked up with Hollywood films, it’s tough to get 
a date,” complained one producer. ~ 

The limited returns necessitated by the 32c top, while 
hitting the Americans, are even harder on the Mexicans 
whose costs have risen sharply. Producers are currently 
confronted with a wage increase demand from STPC, the 
union of actors and production workers. ANDA, the actors 
guild, wants a 50% boost, the technicians ask 20%, direc- 


lexican Film Biz: Choked By 32c Top 
: = ss EWhile American Pix Get Best Playdates] = = eae 


tors 30% to 50%, etc. A strike has been threatened for ~ 


July 31 unless the union’s demands are met. According 
to men like Bruckner, who is on the negotiating commit- 
tee, the producers have no intentions of giving in. 


‘We have told them,” he said, we cannot afford to give 
them a red cent. And they know full well-how much our 
costs are up.” Nevertheless, there is the impression that 
STPC will get a raise and that it will probably run to 
an average of 10%. “The trouble with our industry,” com- 
plained Bruckner, “is that it’s. improvised. There is no 
clear direction, no firm policy. And the unions are hold- 
ing us back.” e ; 


| Projectionists Union | 








STIC, the projectionists union’ which has jurisdiction 
over the theatres, distribution staffs, newsreel and shorts 
cameramen, etc., also has put in for an increase. Accord- 
ing to Enrique Zienert, head of the U. S. film board in 
Mexico (he’s been on the job for 27 years), STIC wants 


— 


} 
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a 50% boost, and with costs up all ‘round, it isn’t likely 
they'll get it. - .. 

Zienert confirmed that increased American competi- 
tion to Mexican films in the provinces was worrying the 
local. producers, and he noted the rising sentiment for 
“protection.” “It worries us a good deal,” he said. Zie- 
nert recalled that there was now pending with the Mexi- 


‘can courts a screen quota proposal (30%) which actually 


is part of Mexican law but has been suspended by the 
government at the request of the powerful exhibition 
interests. “One of these days, the court will rule on that 
quota,” Zienert declared. 


Like the Mexican producers, the American companies 
also are feeling the demands of the powerful local unions 
which, for the most part, have the backing of the govern- 
ment. The Mexican administration, on the surface at 
least, is a “‘people’s” regime, which in part explains the 
insistence on the four peso admission at a time when ad- 
missions to most other entertainment are way up (at 
least by local standards). - 


| U.S. Remittances for 1954 | 


Yet, despite these difficulties and the occasional road- 
blocks thrown up by STIC, American film business in 
Mexico is better than ever and the industry last year 
took around $3,500,000 out of Mexico. Alfredo Holguin, for 
instance, Universal’s Mexican manager, won the Daff 
drive this year. And CinemaScope has changed the lineup 


of the U. S. companies. ' 


Tops. is Columbia. by virtue of its Mexican releases. 
Then comes 20th, which has replaced Metro in standing 
as the second-largest grosser in Mexico. After that it’s 
Metro, Universal, Warner Bros., etc. The Mexicans are 
not unaware of the excellent biz being done by the Ameri- 
cans and the restrictionist-minded group never fails to 
point out to the government the amount of dollars that 
are flowing out of the country via pix (tax: 2%) as against 
the limited income which, in the case of the U. S., is 
slapped with a 30% withholding levy (it actually comes 
to.only 15%). - 

One of the reasons for the good Hollywood showing is 
that pix are still Mexico’s number one popular enter- 
tainment. Television exists but virtually doesn’t count. 
There are only about 80,000 sets, and they cost around 
$350 to $400 with very small screens. 

According to Fernandez, the gradual reduction in the 
Mexican production volume is helping the industry and so 
is the organization of Cimex which adds its advances to 
the financing extended by the Cinematographic Bank. 
Nevertheless, opined Fernandez, what the Mexican indus- 
try needs are producers with. capital; studios that are 
not just rental lots but are owned by production outfits, 
and less government interference. 

“I hope the time will come when we are on solid enough 
ground for the gevernment to withdraw from the film 
industry,” Fernandez observed. “The government’s ‘inter- 
est in the industry is strictly bureaucratic. They complain 
about the lack of ‘social sense’ in our pictures, when 
actually all the people want is entertainment.” 

American observers in Mexico, who realize that a 
healthy local industry is apt to help rather than hinder 
the U. S. distribs’ operations, say the root-of the Mexican 
industry’s trouble goes deeper than the four peso admis- 
sion or CinemaScope competition. 

“The minute they start finding themselves and turning 
out good, solid pictures instead of a rash of quickies, 
that industry will flourish,” was one comment. “They 
have some people here who can do the job, but they 
oot really given a chance. The potential certainly is 

ere.” 











Loew Theatre Buys Pend in Germany; 
Native Exhibitors Fear Competition 


Golden Laurel Awards Not 
Limited Just to Europe; 
Now Global (Sans U.S.A.) 


Edinburgh, July 12. 





Cologne, July 12. + 


Loew’s International, behalf : o 
of Metro-Goldwyn-Mayer, is anx- |Stockholm Meeting Very 
Valuable in Furthering 
Film Criteria—Nemec | rom es arr Ss, Mains rade: by 
European filmmakers are greatly | Europeans in Europe. 


ious to build or buy film theatres 
in Germany and as a first step has 
offered around $400,000 for the 
Passage Theatre here. A major 
house in Berlin has also been made 
a bid. 


William Melniker, theatre direc- | interested in improving the tech- 


Mexico (Same as Other Countries) 





Scope of the David O. Selznick 
Golden Laurel Awards, a feature 


here, has been extended to include 
films made in all countries of the 
world excepting the U.S. The U.S. 


This year 
it becomes universal, 


of the International Film Festival Hornblow to Europe; 


Increasingly Needs Alien Markets 


Mexico City, July 12. 
Because it is today more depen- 
dent than ever on its foreign mar- 
ket, and is making determined 





Forms Own Company For |efforts to expand it, Cimex (coun- 


'terpart to America’s Motion Pic- 


Production on Return ture Export Assn.) is now negotiat- 


| ing reciprocal film deals with a 


¢ Completing a two-year stint as | number of European countries. 
excepting producer of the Todd-AO “Okla- | 


In disclosing this here recently, 


tor of Loew’s, recently visited the 
leading key exhibition centres of 
Germany, canvassing realty values 
and the prospective purchase of 
theatres is considered in full nego- 
tiation. Denials in some German 
Metro quarters are interpreted in 
the film trade here as a mere re- 
luctance to let the public know 
befoe all deals are sewed up. 
German film trades have so far 
only “hinted.”. 


Some ~ German exhibitors- are 
antagonistic toward a major dis- 
tributing firm entering their field, 
particularly one backed by U.S. 
financing. The UFA circuit, which 
Was a government monopoly and 
mouthpiece of picture-making, dis- 
tribution and theatre ownership 
during the Hitler era has been 
partially broken up into separate 
functions, but its theatre chain has 
been constantly adding important 
theatres so that it is now the larg- 
est and most powerful chain in 
Germany. 


Individual theatre owners would 
much prefer that no more group 
competition enter their realm. 





nical quality of their output, and 
much developmental work in that 
direction is going on, according to 
Boyce Nemec, exec secretary of 
the Society of Motion Picture & 
Television Engineers, who returned 
last week from a month-long swing 
through Britain, Sweden, Germany 
and France. 

In Sweden, Nemec acted as sec- 
retary for the cinematography 
meets of the International Organi- 
zation for Standardization which 
were held in Stockholm June 11-16. 
Total of 36 documents were pub- 
lished, half of them in French and 
the other half in English (the two 
official languages of the powwow). 


Nemec said that, in his conver- 
sation in the various countries he 
had found great respect among en- 
gineers for the picture biz. ‘‘They 
take it seriously both as an art 
and a profession,” he reported, 
adding that Europe, while natural- 
ly interested in U. S. progress 
wasn't sitting back to wait for this 
Country to lead the way. 

The SMPTE secretary said he 


(Continued on page 16) 


only films produced in the U.S. and 
those made by American producers 
or companies abroad. Pictures from 
Latin Ameriea, Russia, eastern 
Europe and the Far East will thus 
be eligible for the first time. 

As a result of widening the field, 
it will be necessary to modify the 


(Continued on page 16) 





om ._ | Pulido Islas, Cimex general man- 
homa!, Arthur Hornblow has or. | Puli told Vartety that, in his 
ganized an independent production | opinion, the Mexican industry 
company, Festivai Films Ltd. New| should get about 50% of its reve- 
company will be partnered with|nue from abroad. Today, it gets 
Edward Small Productions in the | 35% from the domestic market and 
making of “two or three pictures,” |depends on the foreign market— 
according to Hornbiow. First film including the lucrative U.S.—to 


(Continued on page 16) | the tune of 657%. 
| (By way of comparison, the 














Placing film advertising in Mexico City sounds simple but isn’t. 
Virtually the only media where“ads can be placed are the news- 
papers and there are three important ones — Novedades, Excelsior 
and Universal. Each has approximately the same circulation and 
charges about the same. They also have a “working” understanding. 
Unless all three get an ad, neither of the three will accept it. 
What’s more, there are two agencies through which ads can be 
placed — Ars-Una and Caisa. The former is operated by Manuel 
Espinoza and the dafter by Gabriel Alarcon, heads of Mexico's 


leading circuits. 


Should a company decide to create and place its own ads, it’ll 
have to hire four men to complyewith union regulations: A writer, 
artist, publicist and assistant. It’s obvious that the agencies come 
cheaper. Even so, one or two of the U. S. companies (Columbia, 
for instance) do maintain their own staffs. 


~ No Choice of Media in Mexico 


, American industry gets approxi- 
|mately 43% to 45% of its income 
from the foreign field. This is con- 
sidered by some close to being too 
high for comfort.) 


Islas said Cimex was seeking 
three-year reciprocal deals with 
such countries as Italy, France, 
Germany and Spain. These pacts 
would set down a guaranteed re- 
turn for each Mexican film playing 
abroad and for each foreign import 
brought into Mexico, the coin to 
come from the showings of the 
national pix in these various coun- 
tries. “There will be maxfmum pro- 
tection,” Islas stressed. 


He pointed out that Mexico was 
|? free market and that its film 


(Continued on page 10) 


Mexico City, July 12. 
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easter title-reling to give b.o. 
importance and good chance. 


' Hollywood, July 12. 

United Artists release of Harold Hecht 
(echt-Lancaster) . Stars 
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The rather simple story of a 
pioneer father, his son and their 
dream of new lands is the basis 
for this adventure-drama adapted 
by A. B. Guthrie Jr. that wears the 


Hecht-Lancaster label for United 
Artists release. It has several fac- 
tors that indicate a successful box- 
office play, not the least of which 
is the presence of Burt Lancaster 
as “The Kentuckian,” a title which 
certainly has significance in the 
current coonskin-capped trend. 
The fact it is in CinemaScope and 
Technicolor will not hurt the 
chances in the outdoor market, 
either. A medium hit seems as- 
sured. | ‘ 

While the grossing outlook is 
okay it does not follow that the 
H-L offering is an overall goed 
show, either critically or enter- 
tainmentwise. For one thing the 
footage is long and often slow, 
with the really high spots of action 
rather scattered during the 103 
minutes. The biggest action se- 
quence, a deadly, bloody bullwhip 
fight with an unarmed Lancaster 
the target of the heavy’s rawhide, 
is an hour and 20 minutes in com- 
ing, and a sizeable percentage of 
viewers are likely to grow impa- 
tient with the waiting. More con- 
centration on the meat of the plot 
and less on unnecessary incidental 
detail could have kept the pace 
lively to the satisfaction of the 
action-minded and, at the same 
time, there still would have been 
ample opportunities for the injéc- 
tion of necessary plot substance 
for a well-rounded show. 


Lancaster takes on the added 
‘chore of director for the produc- 
tion, filmed in Kentucky and In- 
diana from the novel, ‘‘The Gabriel 
Horn” by Felix Holt. He does a 
fairly competent first-job of han- 
dling most every one but himself. 
His title role portrayal seems a bit 
too self-conscious, as though the 
director and the actor couldn't 
guite agree. 


Lancaster has two beauts as co- 
stars, Dianne Foster and Diana 
Lynn, along with a lineup of char- 
acter actors portraying the assort- 
ed pioneer types. Miss Foster 
makes a strong impression as Han- 
nah, the bound girl who takes up 
with Laneaster and his young son, 
Donald MacDonald, after they use 
their riverboat passage money to 
pay off her indentures to a mean 
tavernkeeper. She, more than any- 
ene else in the cast, adds some- 
thing other than just a surface re- 
sponse to the story situations. Miss 
Lynn is the pretty village school 
teacher who temporarily takes 
Lancaster’s mind off his dream of 
Texas, a change that causes an 
estrangement with his son, but the 
problem is righted by Hannah’s re- 
sourcefulness in meeting the issue 
as well as her pioneer-woman han- 
dling of other dangers that would 
Separate the father-son-bound girl 
trio. Miss Lynn is competent and 
attractive but, unfortunately, her 


role doesn’t count fo 
Overall drama. car Be 


Young MacDonald acquits him- 
self acceptably as the re on So do 
John McIntire and Una Merkel as 
Lancaster’s elder brother and sis- 
ter-in-law who want him to settle 
down; John Carradine, a travelling 
medicine man; John Litel, leader 
of the landrush to Texas; Rhys 
Williams and Edward Norris. 
There's too much of ten-twent- 
thirt flamboyance to Walter Mat- 
thau’s portrayal of the whip-crack- 
ing heavy, as there is to the two 
uncredited actors portraying feud- 
ing backwoodsmen out to get Lan- 

ster, 


Ernest Laszlo’s camera i 
beautiful picture of the paella 
countryside, and Edward S. Ha- 
worth’s production design is an 
asset as are the Bernard Herrmann 
Score and three country style tunes 
by Irving Gordon. Brog. 
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An emphasis on sex and murder 
earries. exploitation possibilities 
for, this romantic melodrama, so 
“Female On the Beach” will get 
its full’ share of the ready coin 
waiting for such features. Also 
important to the b.o. chances is 
the presence of Joan Crawford 
and Jeff Chandler as marquee 
lures, 

Most of the characters seen are 
not particularly nice people, but 
for all their failings are familiar 
enough types to carry the plot 
through its sometimes obscure ro- 
mantic and. mystery courses. 
seph Pevney’s direction gets quite 
a bit out of the players putting 
them through the paces set by the 
Robert Hill-Richard Alan Sim- 
mons script based on Hill’s play, 
“The Besieged Heart.” 


Setting for the Albert Zug- 
smith production is Balboa Beach, 
Southern California seaside resort, 
and the vacation playground pro- 
vides an interesting background to 
the dramatics that spin off during 
the 97 minutes of footage. Miss 
Crawford portrays a gal who has 
had a rather rugged life and is 
now the widow of a Las. Vegas 
|gambler, come to take over the 
beach home she has never seen. 
Chandler is a somewhat mysteri- 
ous beachboy whose principal oc- 
cupation seems to be the pursuit 
of wealthy, lonely widows. 

- Melodramatic phase of the story 
is brought to the fore immediate’ y 
with the death of Judith apes 
one of those wealthy, lonely - 
ows who has romanced 

Chandler so she’ll be an easy pi- 
geon for the card manipulations 
and borrowings of Cecil Kellaway, 
and Natalie Schafer, a confidence 
couple with whom Chandler is 
teamed. Whether Miss Evelyn was 
pushed or fell in a. drunken lunge 
from the cottage balcony to the 
beach below is left open to ques- 
tion, which detective Charles 
Drake pursues at intervals by mys- 
terious appearances into the plot. 


With the old cottage occupant 
out of the way, Chandler turns his 
talents to Miss Crawford and it’s 
a rocky pursuit that ends in mar- 
riage, even though she knows his 
old ways. Suspense nub 


stances on the nuptial night when 
the bride discovers things that in- 
dicate she’s marked for death by 
the groom. However, climax ab- 
solves Chandler by fixing the 
blame for the first death and the 
attempts against Miss Crawford on 
co-star Jan Sterling, a jealous 
real estate woman who wants the 
hero for herself. 


Meat of the dramatics fall to 
Miss Crawford and Chandler and 
they deliver well. Miss Sterling’s 
character is a bit thankless, but 
competently portrayed. Kellaway 
and Miss Schafer are good as the 
confidence team, as is Drake in his 
few appearances. An aid to the 
mood tried for in the film is a har- 
monica theme in the music super- 
vised by Joseph Gershenson, while 
Charles Lang’s lensing is another 
expert assist. Other technical con- 
tributions are good. Brog. 


Die Ratten 
(The Rats) 7 
(GERMAN) 

Berlin, June 30. 
Herzog release of CCC production. 
Stars Maria Schell, Curd Juergens, Heide- 
marie MHatheyer. Directed by Robert 
Siodmak. Screenplay, Jochen Huth, -kased 
on stage play of same title by Gerhart 
Hauptmann; camera, Goeran Strindberg; 
music, Werner Elsbrenner; sets, Rolf 

Zehetbauer. At Film Festival, Berlin, 
Wumse TAGS. . 5 \sc00scanss Maria Schell 
Bruno Mechelke Curd Juergens 


Anna John ........ Heidemarie Hatheyer 
ee a aan ee Gustav uth 
Frau Knobbe ............. Ilse Steppat 
Harro Hassenreuter........ Fritz Remond 


Barbara Rost 





This is without doubt one of the 
most interesting German films in 
months. West Germany’s entry at 
the recent Berlin Film Festival, it 
won first prize. A modern version 
of Gerhart Hauptmann’s successful 
stage play of the same title, this 
CCC production emerges as a re- 
;markably well-made film which, 
| with special regard to acting, di- 
jrection and camerawork, is con- 
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man average. 

However, the film may find it 
tough appealing to audiences. For 
the average patron, “The Rats” is 
too heavy, also too unconventional 
and gt sage while class audi- 
ences may object to the film's 
tendency to exaggerate pessimism. 
appears. sad in it, with- 
out hope. ere is also some 
weakness as to story development, 
which is not quite cofivincing and 
logical, robbing the yarn of some 


Screenplay by Jochen Huth, one 
of Germany’s best ‘screenwriters, 
offers some brilliant dialog se- 
quences but appears a bit too talky, 
resulting in occasional dullness. 
Actually, story hasn’t much in com- 
mon with Hauptmann's original 
version any longer. It’s Berlin 
1955 now and Pauline Karka, the 
principal figure, is a homeless, 

r girl from Germany’s Soviet 
ne who has been deserted by her 
lover and is expecting. She gives 
the baby to another woman who 
for a long time has been hoping 
for one in vain. 
brings up various complica- 
tions, all more or less centering 
around the mothe feelings of 
these two women. Also, a murder 
occurs. It might have been better 
to make a film version of the orig- 
inal Hauptmann—this one appears 
more like an experiment, a rather 
interesting and courageous one, 


ough. 
But the film has many good 
points. One is the superb acting. 
That particularly applies to Maria 
Schell, a Swiss, who here has one 
of the most impressive roles of her 
eareer as Pauline. Excellent per- 
formances are also contributed by 
Heidemarie Hatheyer, the other 
woman; Gustav Knuth, the latter’s 
husband, and Curd Juergens, who 
plays Bruno, Miss Hatheyer’s broth- 
er, who gets killed by Miss Schell 
in self-defense. ° 
Robert Siodmak’s direction is 
refreshingly unconventional. His 
outstanding abilities are obvious 
in every scene. Camera work by 
Swedish Goeran Strindberg is 
praiseworthy. The musical score is 
also noteworthy. In all, a highly 
interesting, courageous 7 ; 
ans. 


° —_—_—_—_—_—— ’ 
The Night Holds Terror 


Taut melier based on real-life 
terrorizing of a family by three 
hoodlums. Some exploitation 
possibilities for ballyhoo 
houses. a 


Hollywood, July 12. 

Columbia_release of Andrew Stone Ee 
duction. Features Jack Kelly, Hildy 
Parks, Vince Ed . John Cassavetes, 
David Cross. Written, prod and di- 
rected by Andrew Stone. ra, Fred 
Jackman Jr.; editor, V: pia Stone; score, 
Lucien Cailliet; so g 
Then” by Virginia Stone. 
7, °55. Running time, 85 MINS. 











Gene Courtier ............. Jack Kelly 
Do COUPON coc shecvete sts nag Aa 
Victor Gosset ........... ince w. 
Robert Batsford ........ John Cassavetes 
Latter: LOGAR 2... cvccccses. David Cross 
< SED ss nton bet 0'oces'ss Edward Marr 
I tive Pope ........-- Jack Kruschen 
I Harricca Keadsese Joyce McCluskey 
SS onathan Hale 
BRIE o's ac alieccécccces Barney Phill 
Steven ..... AR RS Charles Herbert 
ee Nancy Dee Zane 
ee ET er Ane Joel Marston 





Taut, wellplayed melodramatics 
point up “The Night Holds Terror” 
as a good entry for the exploitation 
market. Given strong selling, pic 
may hit a neat grossing level, par- 
ticularly in the situations that go 
in for the full ballyhoo treatment. 
A young and competent cast, while, 
offering nothing for the marquees, 
plays assignments to the hilt and 
word-of-mouth should help. 

The Columbia release, written, 

roduced and directed by Andrew 
tone, uses a real-life incident in 
which three hoodlums terrorize a 
family, as the setup for melodrama. 
Stone’s ting and direction keep 
theatrics subdued, letting the situ- 
ation itself and how the hoods and 
victims react build’ the tight 
mounting expectancy that ear- 
marks this one as a_ believable 
suspense feature. (Plot is very 
close to current legit on Broad- 
way, “Desperate Hours” and the 
much earlier melodrama, “Blind 
Alley.”’) 

Jack Kelly plays the real-life 
Gene Courtier who picks up a 
young man while returning to his 
desert home in Lancaster, after a 
trip to Los Angeles. From this 
good samaritan act a chain of ter- 
rorizing events result, from the 
time the hitchhiker, Vince Ed- 
wards, sticks a pistol in Kelly’s 
side and is joined by two killer 
pals, John Cassavetes and David 
Cross, 

The hoods move in on Kelly’s 


family, wife Hildy Parks and two |’ 


small children, holding them 
frightened captives overnight until 
his car can be sold for cash the 
next morning. It becomes a kidnap 
ease the next day when the bad 
boys. take Kelly off to hold for 
ransom. To apprehend the hoods 





(Continued on page 20) 





AsAAAAAA 


Es Geschah Am 29 Jiuii 
(It Happened on July 20) 
(GERMAN) 


Salzburg, J po = 
roduc i 
ns Bevairard’ wick, Kart Ludwie Dish 


Graf von Stauffenberg..Bernhard W 
sell oe Be: Beck....Karl Lud 
General Olbricht ......--+.++-> 

\ er i ee 
Oberleutnant von Haeften.....Til we 
General Remer .........--- Albert Hehn 
General Keitel Jochen Hauer 


This film deals with exactly the 
same subject and bears almost the 
same title (the other one is “Der 
20 Juli”), as another German film 
released one day earlier in the 
same key cities. The big difference 
between the two is director G. W. 
Pabst, which should be no sur- 
prise to anybody who knows the 
work of this old master. The sub- 
ject is the attempt on July 20, 
1944, by some German officers to 
assassinate Hitler and bring an end 
to the war which was obviously 
already lost. 

Pabst’s touch is evident in the 
dramatic photography, where cer- 
tain scenes achieve real artistry in 
black-and-white. Kurt Hasse’s 


ween eneeee 





"camermanship was no doubt a 


great help. Director Pabst sus- 
tains interest throughout the film 
by canny pacing, alternating slow 
and fast scenes, and allowing an 
occasional laugh to break the ten- 
sion which he then takes up again, 
more gripping than before. The 
few laughs in an otherwise serious 
film are a welcome relief, and one 
sadly lacking in the rival produc- 
tion. 

Pabst sticks close to history in 
treating the political and military 
events of the fateful day, July 20. 
But he looks at the situation from 
the human standpoint -of the con- 
flict going on inside a handful of 
men who know they are on the 
verge of changing the course of 
history. Far from detracting from 
the seriousnéss of the subject, this 
personal (rather than detached) ap- 
proach enables Pabst to catch the 
sympathy of his audience. He 
thereby adds an emotional impact 
to what, in the rival films is a 
political discussion around an ex- 
citing cops-and-robbers story. 

_ The latter film (directed by Falk 
Harnack) may give one a better 
understanding of what was _ in- 
volved in the assassination attempt, 
in terms of the undercurrents of 
resistance to Hitler among certain 
Germans. But it remains a lesson 
in history (an exciting one, how- 


July} ever), while the Pabst version is 


a work of dramatic art. 

Star of Pabst’s film is w.k. Ger- 
man filmactor Bernhard Wicki. 
giving a fine performance as Graf 
von Stauffenberg, the man who 
plants the bomb. He is decked out 
with a wooden hand and a patch 


ips | over one eye, but Pabst has chosen 


to put the patch over the opposite 
eye from director Harnack. Which 
eye should get the patch? We may 
never know. 

Other roles are sensitively han- 
dled, with -Pabst’s better-known 
cast having a slight edge all down 
the line over Harnack’s good but 
unfamiliar actors. Sole exception 
is the role of Propaganda Minister 
Goebbels, played as a_sniveling 
coward in the Pabst version. Here, 
Harnack comes off with the laurels, 
as well he should, for his actor 
is Goebbels himself, in a newsreel 
shot. eae 

The screenplay, music and sound 
are all firstrate, although the haste 
caused by the race to get the film 
onto the market before the rival 
product is evident in some sloppy 
synchronization. 


The interest of.the theme will 
assure the success of both films 
among German-speaking audiences, 
i.e., mainly Germany and Austria. 
But the Pabst effort figures to 
come off somewhat better at the 
boxoffice, due to the added draw 
of his name players, plus the di- 
rector’s own popularity. As for the 
U. S. market, wise promotion could 
turn this one into a sleeper. This 
Pabst opus has the suspense, emo- 
tional pull and fine photography 
to make it a possible successful 
import, though it will never garner 
the big coin. Pimm 





K. Cooper to Ad-Pub Post 


With Toronto Newsreel 


Kenneth V. Cooper, formerly on 
the sales staff of «the Reader’s 
Digest, has joined Associated 
Screen News, Toronto newsreel 
producer, as ad-pub director. 

He’ll also take over supefvision 
of ASN’s theatre trailer sales di- 
vision. The ad-pub post had been 
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screenplay, Guenther Welsenborn 
Karl Loeb; music, Herbert Trantow. Ai 
pod Kino, Salzburg. Running time, 109 
Oberst Graf von SHonttonbecs > 
elfgan i 

Hildegard Klee .... Annemarie iiterioree 
General von Tresckow...... Fritz Tillm 
Generaloberst Beck 

Von Witzleben 
Dr. Goerd 





eee ete tee eee 


Ernst Sch: 
Member Kreisauer Circle — 
Maximilian Schell 
Erich 


in ‘Kalser 
Schieske 


oe 
ee ee 


ee ey 





The race is over, and Berlin’s 
CCC Studios has brought its entry 
in just one day ahead of G. W. 
Pabst’s opus on the same subject 


(see accompanying review). Both 
films deal with the plot to assas- 
sinate Hitler, which was attempted 
on July 20, 1944, and almost suc- 
ceeded. This treatment, entitled 
“Jul 20” (the other one is called 
It Happened on July 20” is di- 
rected by Falk Harnack, a little- 
known German director, employ- 
ing a strictly documentary tech- 
nique. He handles this touchy po- 
litical theme in a. dispassionate 
historical manner. 


The result is an excellent docu- 
mentary-type film, which packs 
plenty of suspense, and includes a 
good deal of on-the-spot footage 
from the recent war. It treats the 
subject fairly and without emo- 
tion, and represents the figures in 
a realistic manner, with the one 
exception of an exaggerated SS 
leader (Ernst Schroder). The only . 
trouble is that the picture lacks 
the emotional kick necessary for 
good screen fare—at least for 
those who did not actually live 
through the events depicted. The 
cold documentary style of the film 
never succeeds in establishing a 
rapport between the viewer and 
the characters portrayed. 


The screenplay by Guenther 
Weisenborn and Werner Luddecke 
tries to | nee a panoramic view 
of the military, political and moral 
questions involved in the 1944 re- 
bellion against Hitler. Although 
the plot -was basically military, 
the film does not neglect those 
labor leaders, churchmen and in- 
tellectuals who were in sympathy 
with the anti-Hitler movement. 
But the.whole thing does not rise 
above the level of a lesson in his- 
tory, except for those taut scenes 
where we witness the tension in- 
volved in planting the bomb, wait- 
ing for it to explode, escaping 
from the scene, etc. 

For such scenes, the documen- 
tary technique, by its very ‘bare- 
ness, arouses plenty of excitement. 
But unfortunately, the people in- 
volved never become sympathetic 
to the audience, and neither the 
direction, the script, nor the per- 
formers overcome this basic flaw. 
The roles are all filled by good but 
unfamiliar actors, with not a big 
name in the entire cast. 


Central figure is Wolfgang 
Preiss as Graf von Stauffenberg, 
who actually plants the bomb near 
Hitler. He sports a small black 
patch over his left eye, and a 
wooden hand, but his deadpan aci- 
ing style never lets one get inside 
him, which is a pity. Adequate 
performances are obtained from 
the actors representing various 
military and political leaders, and 
the one girl in the film is played 
attractively by Annemarie Duer- 
inger, althou the role itself is 
extraneous. The script contains a 
large number of stock phrases and 
noble sentiments, bordering on 
corniness, and leaving the charac- 
ters more wooden than they other- 
wise might be. 


This film figures to do good busi- 
ness in Germany and Austria, be- 
cause of specia) interest of the 
plot, as well as the extra publicity 
involved in the dual distribution 
of this-one and iits rival in the 
same towns at the same time. But 
its chances for U.S. distribution 
are poor, even with special promo- 
tional handling. 

“July 20” is an examination of 
the German conscience, performed 
by Germans upon themselves. It’s 
a fascinating intellectual exercise, 
done humorlessly in a good sober 
film. But it’s not likely to arouse 
much interest among American 
audiences, for whom the idea of 
“good German soldiers” versus 
“bad German soldiers” is hard to 
conceive. Pimm. 





held by Jack Chisholm, who now 
heads both the Ontario sales de- 
partment and the outfit’s Toronto 
production unit. 
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Sunday Censor Gets the Punch: 


Violates. 


Boston, July 12. + 


The Massachusetts Supreme 
Judicial Court has ruled that the 
1908 Sabbatarian law under which 
State Police censor Sunday. show- 
ings of films is unconstitutional. 
Decision was rendered in action of 
Brattle Films Inc. which operates 
a theatre in Cambridge. 

‘ The opinion, written by Justice 
Raymond P. Wilkins, said: 


“That the present controversy 
concerns exhibitions an only ane 
day a week does not seem. to us 
to alter the governing rules of 
law ... It is unthinkable that 
there is a power, absent as to 
secular days, to require-the sub- 
mission to advance scrutiny by 
governmental authority of new3- 
papers to be published on Sun- 
day, or sermons to be preached 
on Sunday or public addresses 
to be made on Sunday.” 


Section 4 of Chapter 136, Gen- 
eral Laws, which gives the State 
commissioner of Public Safety as 
well as a mayor or city manager 
the power to permit or withhold 
permission for showing of films 
on Sunday, was declared unconsti- 
tutonal and void by the court. 

Brattle Films was refused per- 
mission to show the Swedish fea- 
ture, “Miss Julie,” on Sunday 
three times by the commissioner 
and the city manager of Cam- 
bridge. Earlier petition was dis- 
missed in Superior Court. Appeal 
to the Supreme Judicial Court 
followed. 

The Brattle Theatre is now run- 
ning a. strawhat Shakespeare Fes- 
tival but returns to film in the 
fail. Bryant Haliday and Michael 
Wager are the principals. 

William Conant Brewer Jr. of 
the Boston firm of Peabody, Kouf- 


‘man & Brewer argued the case. 


Brattle Films argued that the 
Massachusetts law was a prior re- 
straint on freedom: of speech and 
therefore invalid under the First 
and Fourteenth Amendments. 


Qhio Governor Lausche 
Makes It Clear Where He 
Stands on ‘Censorship’ 


Columbus, July 12. 

Gov. Frank J. Lausche issued a 
long statement here last Thursday 
(7) denouncing State Legislature 
for failure to pass. bill revising 
prior censorship of films in Ohio. 
He said bill which solons did pass, 
prohibiting pictures which are ob- 
scene, contribute to juvenile de- 
linquency or provoke crime, is not 
enough. This bill involves no prior 
censorship. 

“While this new law will be of 
some help in curbing the evil in- 
fluence which certain ... moving 
pictures have upon morals, said 
Lausche, “it will accomplish little 
compared to the good which would 
have been achieved through the 
adoption of an adequate and con- 
stitutional pre-censorship moving 
picture law. S 

Lausche thought the legislators 
“erred grievously” by not passing 
the: bill, which died when Ohio 
Senate refused to over-ride Senate 
Education Committee Chairman 
Charles Mosher and bring measure 
to the floor for a vote. 

He said the argument that the 
bill was unconstitutional “is plain 
balderdash. Expert constitutional 
lawyers helped to prepare it and 
did so with complete knowledge of 
the requirements laid down by the 
Supreme Court of the United 
States.” 


IST ABBOTT & COSTELLO 
ON OWN SET FOR MEXICO 


Hollywood, July 12. 
“Don Quixote” has been selected 
as first Abbott & Costello indie 
production following pair ankling 
15 year association at Universal. 
Film will be in color and C’Scope 
and shot in Mexico. Manager Eddie 
Sherman’s negotiating for Ferdi- 
nand Lamas and Arlene Dahl as 
romantic leads, 











US Bill of Rights 





SHOULDN'T. HAPPEN 


Protestants and Catholics Both 
Deplore Biblical Films 








Both Protestant and Catholic 
| publications haye taken exception 
‘to Hollywood’s treatment of bibli- 
| cal stories, charging that Metro’s 
'“The Prodigal” and other films 
are complete distortions. Producers 
are rapped for elaborating their 
stories with scenes of scantily 
dressed women. : 

The Christian Herald, an inter 
denominational Protestant monthly, 
charges in an editorial and an ar- 
ticle that “The Prodigal” is a per- 
version of the scriptural story. In 
the article, J. C. Furnas, a familiar 
Satevepost byliner declares that 
“Bible movies. run pretty solid 
honky-tonk sex and comic book 
violence, barely remembering to 
conclude with a sickly religiosity.” 
He suggests that Christians stay 
away from Hollywood Bible pic- 
tures. 7 : 

In America, a Roman Catholic 
weekly, Philip J. Scharper, of the 
English Dept. of Fordham U., 
charges that many of the Bible 
films were “compounded of ersatz 
drama and synthetic history.” 


Boston Herald 
Hails Decision 
[Broom for the Censor] 


“Massachusetts for too many 
years has been a kind of national 
joke because of its blue laws and 
censorship regulations. The label 
‘banned in Boston” is one which 
book publishers and_ theatrical 
producers have learned to take 
lightly or even to welcome as a 
left-handed compliment. 

“But a change is taking place. 
Some of those seventeenth century 
cobwebs on our law books are get- 
ting swept loose. Bay Staters may 
soon find it difficult to recognize 
themselves. 

‘‘Massachusetts should hail this 
landmark decision. It is radical 
only as a departure from our own 
somewhat benighted past. It is 
completely in keeping. with the 
national trend on censorship cases. 
It is in keeping with the best of 
our own traditions. 

“The purveyors of motion pic- 
tures are still answerable for what 
they put on the screen, just as 
newspaper publishers are answer- 
table for what they print in their 
papers. But they are answerable 
to a judge and jury after they 
have tried, not to some censor- 
before they have made a~- move. 
This is the democratic way. We 
are glad that Massachusetts has 
found it again.” 





Red critics, who are surprisingly 


imbuing the masses with Marxist 











Red Critics Give It 





Communist filmmakers are having difficulty ‘in 
making propaganda-laden pix palatable for the 
masses. “Schematism” is one of the main problems. 

Current issue of “News from Behind the Iron 
Curtain,” monthly mag published in N.Y. by Free 
Europe Press, has a lengthy appraisal of efforts 
to indoctrinate the people via film and the stress 
on bigger and better cinema for the ideology pitch. 

The publication culls from the’ Red press, quotes 


own industry, and makes some points on its own. 

The mag states: “While more theatres, improved 
facilities, increased. film production and intense 
agitation work can be depended upon to ensure the 
growth of movie audiences, the Communists real- 
ize that the only way to attract large numbers of 
enthusiastic and voluntary moviegoers is to produce 
better quality films. Although the movies have long 
been considered the most important medium for 


become increasingly apparent that ideology alone 
will not do the trick, that the public remains im- 
pervious to unaesthetic doses of dogma, and that 
the masses insist above all on entertainment and 
human interest in their movies and will be satisfied 
with nothing else. To ignore the public’s demands 


| Blackboard’ Court-OK'd for Atlanta; 
City Ducks Basic Censorship Issue 
Censor Is Wife of 


WANNA BE TOLD. 


WHAT TO THINK 


” Despite much evidence of a grad- 


ually successful fight against local 
and state censorship of films which 
last week saw courts setting back 
bluepencillers in the State of 
Massachusetts and the City ‘of At- 
lanta, observers close to the battle- 
lines are disconcerted at the pro- 
censorship sentiment in some state 
legislatures. 

“Although we know about the 
pressure groups which openly call 
for pre-censorship of films it comes 
as something of a shock to realize 
how little many Americans really 
value their freedom of choice,” 
commented one man last week who 
has been intimately connected with 
the anti-censorship fight. i 

He pointed out that, in Ohio for 
instance, failure to revive .state 
censorship was due to a _ parlia- 
mentary fluke rather than anything 
else, with state Senators reluctant 
to disregard tradition. (See the 
governor’s comment, in another 
story.) To bring the new Ohio cen- 
sor bill to the Senate floor for a 
vote would have involved voting 
it out of committee and away from 
the control of the committee chair- 
man, an unusual procedure in poli- 
ties. There is little doubt, however, 
that—had this been done—the bill 
would have passed the Ohio senate 


despite its highly restrictive char- | 


acter. 

There is still a possibility, but 
only .a slight one, that Ohio may 
vote in censorship. The legislature 
returns for a one-day session today 
(Wed.) and/could act on it. Then it 
doesn’t meet again until 1957 un- 
less a special session is called. 

Even as the pressures for cen- 
sorship mount, there is counter- 
action. all along the line. The 
strongest weapon of the anti- 
censor forces today are the courts 
which, acting on the basis of the 
U. S. Supreme Court ruling, have 
generally found prevailing censor- 
ship. laws too vague and indefinite 
to meet constitutional require- 
ments. 

Kansas is the exception. Here, 
the State’s Supreme Court has up- 
set the lower court ruling repeal- 
ing state censorship. It is under- 
stood that United Artists intends to 
appeal this decision to the U. S. 
High Court in the near future. 

In Atlanta, Metro was upheld by 
the local court when it. contested 
the legality of the banning of “The 
Blackboard Jungle” by the Atlanta 
censor. df 

The biggest upset came in Mas- 
sachusetts where Supreme Judicial 
Court, acting on two different 
cases, outlawed the Sunday Blue 
Law as it applied to motion pic- 
tures. Decision came in two suits. 
One was brought by Times Film 
Corp. on behalf of the French film, 
“The Game of Love,” which had 
been banned -in its eatirety, and 
the Swedish “One Summer of Hap- 
piness” in which cuts- were de- 
manded. The second suit was 

(Continued on page 16) 
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‘PENANCE’ PRINCIPLE 


Buffalo Legion Ends ‘Sinbad’— 
Monsignor Cites Penalty 


Buffalo, July 12. 


New Twin Drive-In opened here 
last week with RKO’s “Son of 
Sinbad” and managed to hold the 
picture for a five-day capacity run 
despite protests of the local Legion 
of Decency. This is the sole show- 
ing of the Legion-condemned film 
so far in these parts. Following 
the five-day run local Legion Di- 
rector Msgr. Edward S. Schwegler 
announced that it- had been with- 
drawn because of Legion protests. 


“We are opposed to the showing 
of this highly objectionable: film 
anywhere in the Buffalo Diocese,” 
the priest stated. “If any other 
theatre shows it we will immedi- 
ately ask all practicing Catholics 
to stay away from that theatre and 
any affiliate theatre for six months. 
If any drive-in shows it towards the 
end of this outdoor season we will 
request all Catholics to avoid that 
theatre next season.” 

Twin Drive-In is the first bona- 
fide double outdoor theatre here 
and brings to ten the number of 
ozoners operating in the Buffalo 
area. poe 


444 Alien Films, - 
Formosa Quota 


Government- of Formosa last 
week set the import quota on for- 
eign films for 1955-56 at 444 of 
which 327 will be American, 63 
Frerach, Italian and British, 24 
Japanese, 20 others and 10 reserved 
for government use. Motion Pic- 
ture Export Assn. allocation runs 
to 277, which is the same as last 
year. The Formosa fiscal year 
started July 1. 

Not included in the license al- 
location are Chinese pix made out- 
side Formosa, ie. Hong-Kong, 
Singapore, etc. 

Meanwhile, MPEA board in N.Y. 
yesterday (Tues.) approved a deal 
with Pakistan, allowing unrestricted 
imports during 1955-56 and provid- 
ing for the remittance of all 
blocked U.S. coin up to the end of 
the last fiscal year which. ran 
through June 30, ’55. As for ’55- 
56, the Pakistani government has 
agreed to up official remittances to 
1,200,000 rupees ($360,000). Sur- 
plus at the end of the fiscal year 
again will be subject to discussions. 

















To Red Films 





would be to deprive films of their mass appeal, and 
the people of a form of escape from the tedium of 
daily life which they_might strive to satisfy in other, 
less acceptable ways.” 

In 1953, the article goes on, the Soviets began 
showing increased concern for artistic and enter- 
tainment values, perhaps because films imported 
from the free world were getting the greater public 


‘Schematism’ 


But there has been this rub: “As in literature, 
one of the chief faults in Communist movies is 
resulting largely from bureaucratic 
intervention. The effects of this interference are 
dull scripts overburdened with ideological cliches; 
uninspired productions which appear to have been 
thrown together instead of conceived by an indi- 
vidual director with an original technique... 
real solution to the problem has been found so far, 


. No 


the Communists remain unwilling 


to attack the disease at its root — that is, to permit 
and private 


initiative in artistic 


Free Europe Press is affiliated with Radio Free 


+ Atlanta, July 12. 


It appeared Thursday (7) as if 
the City of Atlanta is going to re- 
frain from getting involved in an 
all-out defense of its film censor- 
ship law following the granting of 
a temporary court injunction per- 
mitting the showing of Metro’s 
“The Blackboard Jungle,” which 
has been banned by city’s censor, 
Mrs. Christine Smith Gilliam. 


U.S. District Court Judge Boyd 
Sloan late last Tuesday (5) granted 
the injunction after expressing 
grave doubt as to the constitution- 
.ality of the local ordinance under 
‘which the ban was promulgated. 
He ruled the injunction would ap- 
ply until the constitutionality of 
the law can be tested. : 


Mrs, Gilliam banned the film 
March 26, describing it as ‘not 
meeting ordinance standards. The 
City Review Board upheld her ac- 
tion. 

Meanwhile, it was indicated that 
the city is' loath to put all its cen- 
sorship eggs in one basket. Obvi- 
‘ously, it was feared that a thor- 
ough court test of the law might in 
fact prove it unconstitutional. 
Judge Sloan, in granting the in- 
junction plea, did not pass finally 
on the merits of the law. 


His ruling resulted in mixed re- 
actions on the part of city officials. 
One city government leader ven- 
tured the opinion that there is no 
longer a real need for the city to 
employ a fulltime censor. He said 
the city, under normal police pow- 
ers, still would be able to police 
occasional releases that “offended 
public decency.” 

Alderman Milton Farris, a mein- 
ber of the Review Board,. differed 
with this view, but still foresaw 
that the city will have difficulty in 
pursuing censorship. He said, how- 
rever, the question of censorship 
may be “moot” if the courts will 
restrain the city from barring films 
it considers unsuitable “long 
enough for the theatres to go 
ahead and show it.” 

Distributors of “Jungle,” armed 
with the injunction order issued by 


(Continued on page 18) 


You Wouldn’t Know The 
Old Stills of Lana Turner 


In Montreal ‘Dressing 


Montreal, July 12. 

Although local censors did little 
or no damage to Metro’s “Prodigal” 
currently playing at Loew’s Theatre 
here in Montreal, Tom Cleary vet 
publicist with Consolidated Thea- 
tres who operate this house, had-to 
revamp the press book: and all 
billboard material before film 
opened. 

All front of the house displays 
now show Lana Turner with al- 
most a skirt and no bare midriff. 
This has been accomplished via a 
wide sash from waist to toe in- 
stead of the revealing beaded affair 
of the original. The keynote scene 
showing a virile male leanirg over 
the scantily clad, prostrate form of 
a femme as used in all national ads 
and in 24-sheet to half-sheet sizes 
was plastered with the retouchers’ 
brush. In all but the smal! displays, 
the male has been painted tight out 
of the picture and the femme en- 
tirely reclothed. 

This self-censoring policy on the 
part of ‘Consolidated Theatres 
saves much time and many head- 
aches as all display material must 
be approvéd and stamped by a rep 
from the Quebec Censor Board. 

A similar occurance happened 
when they played “Underwater” 
with Jane Russell. Instead of the 
posters showing Miss Russeli's 
widely-publicized charms - encased 
in brief swim suit, there appeared 
for local viewers, a Miss Russell 
swimming along in a full-skirted 
high neckline costume that was 
readily approved and stamped in 
the usual place—just above the 
bosom. 
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H.0.s Swell L.A. Post-Holiday Total; 
Hep 126, ‘Stranger’ 22/46, Both 2d 





Los Angeles, July 12. 

Loca? firstruns are shooting for 
a respectable post-holiday total, 
mostly because some  holdovers 
continue stoutish and are helping 
to offset the fact that there are 
only two newcomers current. Of 
the latter, “The Prodigal’ is see- 
ing a light $14,500 in two situa- 
tions plus $46,000 in nine nabes 
and an ozoner. 

-A fancy $22,500 is shaping for 
second round of “Not As a Stran- 
ger” while “Interrupted Melody” is 
gunning for a stout $12,000 in its 
second frame. A fat $26,500 for 
the third week is making up for 
“Lady And Tramp” and “Seven 
Little Foys” is bagging a smart 
$18,000 in its third chukker. Long- 
run “Cinerama” soared to a boff 
$29,100 for the 115th frame. ' 

Estimates for Fhis Week 

State, Hollywood (UATC-FWC) 
(2,404; 756; 80-$1.25)—‘Prodigal’ 
(M-G) and “Air Strike’ (Lip) 
(State only). Light $14,500. Last 
week, in different units. 

Hillstreet (RKO) (2,752; 80-$1)— 
“Four Ways Out” (Indie) and 
“Smash-Up” (Goldwyn) (reissue), 
Small $3,500. Last week, with unit. 

Warner Beverly (SW) (1,612; $1- 
$1.75)\—“Not As Stranger” (UA 
(2d wk). Fancy $22,500. Last week, 
soared to rousing $32.300. 

Fox Ritz (FWC) (1.363; $1-$1.50) 
—“Interrupted Melody” (M-G) (2d 


wk). Stout. $12,000. Last week, 
great $15,800. 
Four Star (UATC) (900; 90-$1.25) 


—“Green Magic” (Indie) (2d wk). 
Light $2,700. Last week, $3,500. 

Los Angeles, New Fox, Uptown, 
Loyola (FWC) (2,099; 965; 1,715; 
1,248: 90-$1.50) — “Daddy Long 
Legs” (20th) and “Angela” (20th) 
(2d wk). Mild $18,500. Last week, 


? 


Orpheum, 
FWC) (2,213; 885; 80-$1.25)—“Stra- 
tegic Air Command” (Par) (2d wk). 
Slow $8,500, but fast $57,500 in 
seven ozoners, one nabe. Last 
week, $16,400, plus fancy $96,300 
in seven ozoners, one nabe. 

Warner Downtown, El Rey, Iris 
(SW-FWC) (1,757; 861; 816; 90- 
$1.50)—“Foxfire” (U) and “Double 
Jeopafdy” (Rep) (2d wk). Dull 
$8,500. ast week, $13,400, plus 
$45,600 in seven drive-ins, one 


-nabe. 

Hawaii (G&S) (1;106; 80-$1) — 
“Moonfleet” (M-G) and ‘8 O’Clock 
Walk” (Indie) (2d wk). Only $12,- 
000. Last week, with Hillstreet, 
$17,300. : 

Fox Wilshire (FWC) (2.296; $1.50- 
$2)—“Lady, Tramp” (BV) (3d wk). 
Fat $26,500. Last week, $37,500. 

Hollywood Paramount (F&M) 
(1,430; $1-$1.50) — “Seven Little 
Foys” (Par) (3d wk). Smart $18,000. 
Last week, topped first frame with 
$21,900. 

Downtown Paramount, Egyptian, 
Wiltern (ABPT-UATC-SW) (3,200; 
1.536; 2.344: $1-$1.50) —- “Land 
Pharaohs” (WB) (3d wk). Good 
$25,000. Last week, $39,100. 

_. Chinese (FWC) (1,905; $1-$2)— 
“Seven Year Itch” (20th) (4th wk). 
Neat $14,500. Last week, $21,100. 

Pantages (RKO) (2,812; $1-$1.50) 
—‘Love Me, Leave Me” (M-G) and 
“Santa Fe Passage” (Rep) (4th wk). 
Oke $8,000. Last week, with State, 
$23,900. 

Fine Arts (FWC) (631; $1-$1.50) 
—‘‘Glass Slipper” (M-G) (9th wk). 
Fair $3,000. Last week, $4,400. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.65) — “Cinerama” (Indie) 
(115 wk). Started current frame 
(10) after boff $29,100 last week. 


‘HORSEBACK’ OKE 146, 
‘ITCH’ 116, 2D; TORONTO 


Toronto, July 12. 
Despite heat wave, top product. 
plus air conditioning, is pulling in 
plenty of biz. Only newcomer. in 
a five-house combo, is “Stranger 
on Horseback,” with majors hep 
on second stanzas for ‘‘Seven Little 
Foys,” “Soldier of Fortune” and 
‘Seven Year Itch,” all neck-and- 
neck. 
Estimates for This Week 
Downtown, Glendale, Scarboro 
State, Westwood (Taylor) (1,059; 
955; 696; 694; 975; 40-75\—“Stran- 
ger on_ Horseback” (UA) and 
‘Battle Taxi” (UA). Okay $14,000. 
ees Mt Horizons” (Par) 
1) ase o ed M cey” 
$15,500 onkey” (IFD), 
glinton, University (FP) (1,088: 
1,558; 60-$1)—“Land of Pharaohs” 
(WB) (2d wk). Holding hep at $11.,- 
000. hast week, $13,000. 
alrlawn, Odeon (Rank) (1,165: 
2,580; 75-$1)—‘‘Soldier of Fortune” 
(Continued on Page 20) 





Vogue (Metropolitan- | 


Broadway Grosses 


‘Estimated Total Gross 
This Week ........ $566,000 
(Based on 21 theatres.) 
Last Year .........$592,900 
(Based on 22 theatres.) 


Lady’ Fancy 
$72,000, Balto 


Baltimore, July 12. 

Large number of holdovers miti- 
gates against big grosses here this 
week. Major exception is “Lady 
And the Tramp,” wowing the 
moppet at the Hipp. “Land Of 
Pharaohs” is pleasing in its second 
week at the Stanley. “The Cobweb” 
is fancy at the Film Centre. 

Estimates for This Week 
Century (Loew’s-UA) (3,000; 25- 











)|65-95)—“‘Love Me Or Leave Me” 


(M-G) (3d wk). Still firm at $8,500 
following $11,500 for the second. 

Cinema (Schwaber) (460; 50-$1) 
—“Le Plaisir” (Indie) (2d _ wk). 
Moderate $3,300 following $3,800 
opener. 

Fitm Centre (Rappaport) (960; 
50-51) — “Cobweb” (M-G).  Boff 
$7,500. Last week, “Great Adven- 
ture” (Indie) (2d wk), $4,000. 

Hippodrome (Rappaport) (2,100; 
50-$1)—"“Lady. And Tramp” (BV). 
Torrid $22,000 or close. Last week, 
‘au Crockett” (BV) (3d_ wk), 
Keith’s (Fruchtman) (2,400; 25- 
$1)—“This Island Earth” (U) (2d 


wk). Limp $6,000 after $8,000 
opener, - 
New (Fruchtman) (1,600; 25- 


$1.25) — “Seven Year Itch” (20th) 
(4th wk). Holding staunchly at 
$8,000 after $9,500 for the third 
round. d 

Playhouse (Schwaber) (320: 50- 
$1)—“Marty” (UA) (4th wk). Con- 
tinuing big at $5,500 following 
$5,000 for the third. 

Stanley (WB) (3,200; 35-$1) — 
“Land of Pharaohs” (WB) (2d wk). 
Pleasing $8,000 after $13,500 get- 
away. 

Town (Rappaport) (1,400; 50-$1) 
—‘“Not As A Stranger” (UA). Starts 
tomorrow (Wed.). Second week of 
“House of Bamboo” (20th) was 
fairish at $7,000 after mild $9,500 
opener 





| Mols. Perks Despite Heat: 


‘Soldier’ Strong 116, ‘Sea’ 
Same; ‘Itch’ Fancy 106, 3d 


Minneapolis, July 12. 

In the fate of a succession of 
wind and thunderstorms and ex- 
tremely*hot, humid weather, local 
boxoffice is holding up surpris- 
ingly well. Hoidovers continue to 
give a good account of themselves, 
while such fresh entries. as 
“Soldier. of Fortune” and the “It 
Came From Beneath the Sea”— 
“Creature With the Atom Brain” 
looks like winners. Following com- 
pletion of its $150,000 facelisting 
job, the 400-seat World reopens 
Friday (15) with “Not asea 
| Stranger.” 
Estimates for This Week 





| Century (S-W) (1,140; $1.75- 
| $2.65) “Cinerama” (Indie) (65th 
| wk.). Great $18,000. Last .week, 
| $17,500. 

Gopher (Berger (1.000; 85-$1) 


| “Soldier of Fortune” (20th). Dandy 
| $11,500. Last week, “Blackboard 
Jungle” (M-G) (10th Wk:), $3,200. 
Lyric (Par) (1,000; 65-85) “An- 
napolis Story” (AA) and “Bowery 
Boys Meet Monsters” (AA), Mild 
$3,500. Last week, ‘““Mad at World” 
(Indie) and “Race for Life” (Indie), 
$4,500. M 
Radio City (Par) (4,100;- 85-$1)— 


»| ‘Seven Year Itch” (20th) (3d wk). 


| Good $9,500. Last week, $13,500. 

RKO-Orpheum (RKO) (2,800: 65- 
85)—“‘Came From Beneath Sea” 
(Col) and “Creature with Atom 
Brain” (Col), Fast $10,000. Last 
week, “Land of Pharaohs” (WB) 
$11,500 at 85-$1. 

RKO-Pan (RKO) (1,600; 85-$1)— 
“Land of Pharaohs” (WB) (m.o.) 








| Crockett” (BV) (2d. wk.), $6,000. 

| State (Par) (2,300; 85-$1)—“In- 
| terrupted Melody” (M-G) (2d wk.). 
| Hefty $7,500. Last week, $10,500. 





‘HORIZONS’ OKE $8,000, 


| ~  INDPLS; ‘SPOT’ 76 


Indianapolis, July 12. 
Biz is quiet at firstrun spots here 
this stanza, current hill offering 
little to overcome heat. “Far Ho- 


rizons,” at Circle, looks to. lead | 


with fair take. “Tight Spot,” at 
Loew’s, also is modest. “Ain’t Mis- 
behavin’,” at Indiana, is set for 
only four days, to make way for 
pops, rhythm and blues show on 
stage Thursday nite. - 

Esiimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
85)—“Far Horizon” (Par) and 
“Quest for Lost City’ (RKO). So- 
so $8,000. Last week, “Davy 
Crockett” (BV) (2d wk), okay $5,- 
600, totalling about $18,000 for run. 

Indiana (Cockrill-Dolle) (3,200; 
50-85)—“‘Ain’t Misbehavin” (U). 
Steady $6,000 in four days. Last 
week, “Land of Pharaohs” (WB). 
Stout $12,000 at 75-95 scaie. 

Keith’s (Cockrill-Dolle) (1,300; 
50-85) — “Timberjack” (Rep) and 
“Yellow Neck” (Rep). Mild $5,000. 
Last week, “Tall Man Riding” 
(WB) and “Snew Creature” (UA). 
Oke $6,000. 

Loew’s (Loew’s) (2,427; 50-80)— 
“Tight Spot” (Col and “Chicago 
Syndicate” (Col). Moderate $7,000. 
Last week, “Interrupted Melody” 
(M-G-M). Nice $8,500. 2 


i 


‘Melody’ Tuneful 





$17,900, St. Loo « 


St. Louis, July 12. 


Midsummer temperatures over 
the weekend ‘hypoed turnstile ac- 
tivity at mainstemmers and biz is 
good this stanza. Leading the new- 
comers is .“Interrupted Melody.” 
“Seven Year Itch” is fine in its sec- 
ond frame while “Holiday for Hen- 
rietta” is steut at the Shady Oak. 
“Cinerama Holiday’ eased off at 
the Ambassador after rolling up 
its best take in months over the 
Fourth holiday. z 

Estimates for This Week 


Ambassador (Indie) (1,400; $1.20- 
$2.40) —“‘Cinerama Holiday” (Indie) 
(21st wk). Good $16,000. Last 
week, sock $20,000. 

Fox (F&M) (5,000; 
“Strategic Air Command” (Par) 
and “Road To Denver” (Rep). 
Opened Tuesday. Last week, “Far 
Horizons” (Par) and: “Run For 
Cover” (Par). Solid $16,000. 

Loew’s (Loew) (3,172; 50-85)— 
“Interrupted Melody” (M-G) and 
“Battle Taxi’ (UA). Hefty $17,- 
500. Last week. “Cobweb” (M-G) 
(3d wk). Nice $8,500. 

Orpheum (Loew) (1,400; 50-85)— 
“Wizard Of Oz” (M-G) and “Rob- 
ber’s Roost” (UA). Neat $9,500. 
Last week, “Davy Crockett” (BY) 
(2d wk). Fair $6,000. 

Pageant (St. L. Amus.) (1,000; 
90)\—“‘Naked Amazon” (Indie). 
Good $3,000. Last week, ““TFo Paris 
With Love” (Indie) (3d wk). Okay 
$2,060. 

Richmond (St. L. Amus.) (400; 
$1.10)—“‘Naked Amazon” (Indie). 
Good $3,000. Last week, “Doctor 
In House” (Rep). Fair $2,500. 

St. Louis (St. L. Amus.) (4,000; 
51-90)—“‘Seven Year Itch” (20th) 
(3d wk). Nice $11,000. Last week, 
lusty $13,500. 

Shady Oak (St. L.-Amus.) (800; 
$1.10) — “Holiday For Henrietta” 
(Indie) {2d wk). Good $3,500 after 
swell $5,500 for first stanza, 


‘Mask’ Mild 76, Prov.; 
‘Pharaohs’ Nifty 12G 


*Providence, July 12. 

Higher 80-temps hurting stay-at- 
home biz, but enough patrons are 
still around to find air condition- 
ers attractive. Loew’s State is big 
with second week of “Love Me Or 
Leave ‘Me”. Majestic is happy 
with “‘Last of the Pharaohs”. Also 
good in its second is Strand’s 
“Seven Little Foys’’. F 

Estimates for This Week 

Albee (RKO) (2,200; 50-75)— 
“Purple Mask” (U) and “‘Stranger’s’ 
Hand” (U). Mild $7,000. Last 
week, ‘“‘This Island Earth” (U) and 
“Quest for Lost City” (RKO), nice 


$8;500 
(Fay) (2,200; 65-85)— 
“Land of Pharaohs” (WB). Nifty 
$12,000. Last week, “Seven Year 
Itch” (20th) (2d wk), Dropped to 
so-so $8,500. 
State (Loew) (3,200; 50-75)— 
“Love Me Or Leave Me” (M-G) 
and “Battle Taxi” (UA) (2d wk). 
Sock $13,000. Last week, terrif 


51-75)— 





Okay $5,000. Last week, “Davy | $17,000 


Strand (Silverman) (2,200; 65-80) 
—“Seven Little Foys” (Par) (2d 
wk). Good $7,500 after peppy $10,- 
000 last week, 





4 


Foxfire’ Oke $12,000, ‘Stranger’ Tall 
$44,000, 2d, Hub; Foys’ Fat 186, 2d 





Estimated Total Gross 

This week ....... $2,543,000 
(Based on 22 cities and 204 

theatres, chiefly first runs, in- 

cludina N. Y.) 

Tetal Gross Same Week 

Last Year >. .... $2,653,200 
(Based on 22 cities and_206 

theatres. ) 





Earth Solid 276, 
Det.; Lady 216, 2d 


Detroit, July 12. 


A week-long 90-degree or better 
heatwave is sending some Detroit- 
ers to beaches and others to air 
conditioned theatres with the net 
result that downtown biz continues 
very strong for second straight 
week. “Not as a Stranger,” at the 
Michigan; “Lady and Tramp.” at 
Ahe Madison, and “Land of Phar- 
aohs,” at the Palms, all look well 
preserved in second rounds. ‘This 
Island Earth,” a newcomer at the 
Broadway-Capitol, shapes very 


g. 

Estimates for This Week 
Fox ‘(Fox-Detroit) (5,000; $%1- 
$1.25)—“House of Bamboo” (20th) 
and “Other Woman” (20th). Oke 
$24,000. Last week, “Magnificent 
Matador” (20th) and “Master Plan” 
(Indie) (2d wk), $14,000. 

Michigan (United Detroit) (4- 
000: $1-$1.25)—“‘Not as a Stranger” 
(UA) (2d wk). Swell $28,000. 











Last week, $40,000. 
Palms (UD) (2,961; $1-$1.25)— 
“Land of Pharaohs” (WB) and 


“City of Shadows” (Indie) (2d wk). 
Big $17,000. Last week, $28,000. 

Madison (UD) (1.900: $1-$1.25) 
—‘‘Lady and Tramp” (BV) (2d wk). 
— $21,000. Last week, $26,- 

Broadway-Capitol (UD) (3,000; 
$1-$1.25)—“This Island Earth” (U) 
and “Abbott-Costello Meet Mum- 
my” (U). Terrific $27,000. . Last 
week, “Came From Beneath Sea” 
(Col) and “Creature With Atom 
Brain” (Col) (2d wk), $15,000. 

United Artists (UA) (1.938: $1- 
$1.25)—“‘Seven Year Itch” (20th) 
(4th wk). Scratching at $9,700. 
Last week, $13,705. 

Adams (Balaban) (1,700; $1- 
$1.25)\—“‘Love Me or Leave Me” 
(M-G) (4th wk). Oke $9,000. Last 
week, $11.200. 

Music Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—‘“Cine- 
rama Holiday” (22nd wk). Big 
$27,500. Last week, $27,200. 


‘Pharaohs’ Hotsy 9G, 
Seattle; ‘Mask’ $6,500 


Seattle, July 12. 

Coolish weather continues, but 
its the picture that rings the cash 
register. ‘“‘Seven Year Itch” ‘is 
steady in third week at Fifth 
Avenue -after great stanza over 
the holiday. 

~ Estimates for This Week 
Blue Mouse (Hamrick) (800: 96- 





$1.25)—“Foxfire” (U) and ‘Man 
From Bitter Ridge” (U). (2d wk). 
(m.o.). Good $4,000. Last week, 
“Island Earth” (U) and “A. & C. 
Meet Mummy” (U). (2nd_ wk), 
$4,70 


Coliseum (Evergreen) (1,870; $1- 
$1.25)—“‘Bullet for Joey” (UA) and 
“Robbers Reest” (UA). Big $9,000 
on eight days. Last week, “Be- 
neath Sea” (Col) and “Atom Brain” 
(Col) (2d wk-5 days), “$5,700. 

Fifth Avenue (Evergreen) (2,500; 
$1-$1.25) — “Seven Year Itch” 
(20th) and “Chicago Syndicate” 
(Col) (3d wk). Immense $9,500. 
Last week, terrific $12,400. 

Music Box (Hamrick) (850; 90- 
$1.25)—“‘Not As Stranger” (UA), 
(2d wk). Tremendous $12,500. 
Last week, $16,500. 

Music Hall (Hamrick) (2,300; 90- 
$1.25)—“‘Land of Pharaohs” (WB). 
Big $9,000. Last week, ‘‘Love Me 
or Leave Me” (M-G) and “Marau- 
der” (M-G) (3d wk), $8,300. 

Orpheum (Hamrick) (2,700; 90- 
$1.25),—‘‘Purple Mask” (U) and 
“Devil Girl from Mars” (Indie), 
Fair $6,500. Last week, ‘Fox- 
fire’ (U) and “Man from Bitter 
Ridge” (U), $7,400. 

Paramount (Evergreen) (3,039; 
$1-$1.25) — “House of: Bamboo” 
(20th) and “That Lady” (20th) (2d 
wk). Fair $5,500 on five days. 
Last week, $10,400, 


’ 


Boston, July 12. 
Despite the heat wave, with tem- 
ures still holding in the mid- 


‘die 90° range, holdovers are good. 
| “Not Asa 


tranger,” in its second 
week at the State and Orpheum, 
is still leading the town with 
smash $44,000 or better. “Seven 
Little Foys” held good at the Par- 
amount and Fenway. Only new 
entry, “Foxfire” and ‘‘Wakamba” 





i 





| 


at the Memorial, shaped fine. 
Estimates for This Week 

* Aster- (B&Q) (1,500; 75-$1.25)— 

“Seven Year Itch” (20th) (3d wk), 

Good $9,000. Last week, $12.000. 

Beacen Hill (Beacon Hill) (800; 
75-$1.25) — “Little Kidnappers” 
(UA) (4th wk), final frame. Strong 
$6,800 hypoed by free admission 
for kiddies accompanied by adults. 
Last week, $6,500 “Svengali” 
(M-G) opens Friday (15). 

Beston (Cinerama Productions) 
(1,354; $1.25-$2.85) — “Cinerama” 
(Indie) 80th- wk). Surprising up- 
surge to $16,000 hypoed by after 
Fourth tourists bringing capacity 
houses. Last week, $11,000. 

Exeter (Indie) (1,300; 60-$1)— 
“Doctor in House” (Rep) (8th wk), 
final frame. Okay $4,000., Last 
week, $5,009. “Courtmartial” (KI) 
opens Sunday (17). 

Fenway (NETA) (1,373; 60-$1) 
—‘‘Sever Little Foys” Par) and 
“Road to Denver” (Rep) (2d wk). 
Oke $6,000. Last week, $12,000. 

Memorial (RKO) (3,000; 60-$1)— 
“Foxfire’ (U) and “Wakamba” 
(RKO). Okay $12,000. Last week, 
“Davy Crockett” (BV), $10,000. 

Metropolitan (NET) (4,357; 60-$1) 
—‘“‘Land of Pharaohs” (WB) 
wk). Thin $7,500. Last week, 
$12,500. 

Paramount (NET) (1,700; 60-$1) 
—‘“Seven Little Foys” (Par) and 
“Road to Denver” (Rep) (2d wk). 
Fine He renege Last week, $21,000. 

Oo (Loew) (3,000; 75-90- 
$1.25)—“Not As Stranger” 
(2d wk). Terrific $28,000, or more, 
Last week, 


State (Loew) (3,500; 75-90-$1.25) 


—“Not As a Stranger” (UA) (2d 
wk). Hotsy $16,000. Last week, 


Too Pix Lift L’ville Biz, 
‘Foys’ Big 166, ‘Itch’ 96 
Pharaohs’ 56, Both 2d 


Louisville, July 12. 

Heat spell, interrupted fre- 
quently by heavy showers, hasn’t 
hurt downtown houses. With -top 
product on tap, customers are 
flocking to the first-runs to gander 
pix and cool off. “Seven Little 
Foys” at the Kentucky is grabbing 
top patron attention, while h. o.’s 
“Seven Year Itch” at the Rialto 
(3rd wk) and “Land of Pharaohs” 
(2d wk) at the Mary Anderson; are 
catching brisk trade. 

Estimates for This Week 


Kentucky (Switow) (1,200; 75-85) 
—‘Seven Little Foys” (Par). Big 
$16,000. Last week, “Far Horizons” 
(Par). Strong $7,500. 

Mary Anderson (People’s) (1,200; 
50-75)—“‘Land of Pharaohs” (WB) 
(2d wk). Oke $5,000 after last 
week’s fine $8,000. 

Rialte (Fourth Avenue) (3,000; 
75-$1)—“Seven Year Itch” (20th) 
(3d wk). Still sturdy at-$9,000. Last 
week, fancy $13,000. 

State (United Artists) (3,000; 50- 
75)—“Marty” (UA) and “Twist of 
Fate” (Col). Pleasant $7,000. Last 
week, “Interrupted Melody” (M-G) 
and -“Chicago Syndicate” (Col). 
nice $8,500. 


‘Foys’ Lusty $29,000, 
Cleve.; ‘Pearl’ Thin 7G 


Cleveland, July 12. 

Fast round of personal appear- 
ances by Bob Hope in hometown 
here, not only rolled up heavy in- 
terest in his “Seven Little Foys,” 
but also pushed it in top grossing 
bracket for State’s current stanza. 
Egg-frying weather did not hurt it 
much although it singed several 
other major houses. “Pearl of 
South Pacific” is doing poorly at 
Palace. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1) — 
“Seven Year Itch” (20th) (4th wk). 
Fine $11,500 after $16,500 for last 
week. , 

Hipp (Telem’'t) 3,700; 70-$1)— 
“Purple Mask” (U) and ‘Robbers 
Roost.” Just oke $12,000. Last 
week, “House of Bamboo” (20th), 
$15,000. 

Lower Mall (Community) (585 
70-90)——“One Summer of Happi- 
ness” (Indie) (2d wk). Ordinary 
$2,000 following $2,400 last week. 

Palace (RKO) (3,285; 70-$1)— 
“Pearl of South Pacific’ (RKO). 

(Continued on page 20) 
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Chi Perks; ‘Angels-Haley Wow 506, 
Tove Me’ Smash 366, ‘Prize’ Big 


~ $11,500, ‘Stranger’ Smooth 316, 2d 





: Chicago. July 12. 

Loop biz continues big this 
round, with Shriners’ convention 
and wilting heat bringing throngs 
to many air-conditioned situations, 
despite scarcity of strong openers. 
“We’re No Angels” with Bill 
Haley and his Comets heading the 
stage bill looks to do stout $50.~ 
000 in the first week at the Chi- 
cago and “Love Me Or Leave Me” 
should garner a smash $36,000 in 
the openifg round at the McVick- 
ers. 

A hefty $11,500 bodes for “A 
Prize of Gold” for the first frame 


week at the World. “The In- 
truder” should do a stro $4,200 
in the first stanza at the and 
“Oh! Amelia” is getting a fair 
$3,600 in the same week at the 
Ziegfeld. 

“Not As A Stranger” continues 
big in its second week at United 
Artists as “End Of The Affair” 
stays fair in the same frame at 
the Woods. “Chicago Syndicate” 
and “The Looters” combo is still 
okay in the second at the Roose- 
velt, while “Came From Beneath 
The Sea” and “Creature With the 
Atom Brain” double bill stays 
hefty in the same week at the 
Grand. ~ 

Estimates for This Week 

Carnegie (Telem’t). (480; 95)— 
“Adventures of Sadie” (20th) (3d 
wk). Mild $3,000. Last week, 


$4.000. 

Chicago (B&K) (3,9000; 98-$1.5u) 
—‘‘We’re No Angels” (Par) with 
Bill Haley and his Comets topping 
vaude. Strong $50,000. Last week, 
“Seven Little Foys” (Par) with 
Dorothy Collins heading stageshow 
(2d wk), $69,000. 

Esquire (H&E Balaban) (1,400; 
85-$1)—“Marty” (UA) (2d wk): 
Nice $7,200 as a subsequent run. 
Last week, $10,000. 

Grand (Nomikos) (1,200; 98-$1) 
—‘“Came From Beneath Sea” (Col) 
and. “Creature With Atom Brain” 
(Col) (2d wk). Hotsy $13,400. 
Last week, $16,500. 

Loop (Telem’t) (606; 90-$1°25)— 
“Prize of Gold” (Col). Strong 
$11,500. Last week, “The Way- 
ward Wife” (IFE) and “Outlaw 
Gitl” (IFE) (4th wk), $7,500. 

Monroe (Indie) (1,000; 80-$1.25) 
—‘‘Moonfleet”’ (M-G) (2d wk). Slow 
$6.500. Last week, $9,500. 

MecVickers (JL&S) (2,200; 65- 
$1.25)—“Love Me Or Leave Me” 
(M-G). Smash $36,000. Last week, 
“This Island Earth” (U) and “Proj- 
ect M-7” (U) (2d wk), $21,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Seven Year Itch” (20th) (3d wk). 
— $28,000. Last week, $32,- 

Palace (Eitel) (1,484; $1.25-$3.40) 
—‘‘Cinerama Holiday” (Indie) (4th 
wk). pony $50,000. Last week, 


Roosevelt (B&K) (1,400; 65-98)—— 
—‘“Chicago Syndicate” (Col) and 
“The Looters” (U) (2d wk). Oke 
$17,500. Last week, $21,000. 

State-Lake (B&K) (2,400; 63-98) 
—‘“Lady and Tramp” (BV) (4th 
wk). Hotsy $43,000. Last week, 
$46,000. 

Surf (H&E Balaban) (685; 95)— 
“The Intruder” (Indie). Nifty 
$4,200. Last week, “Wuthering 

(Continued on page 20) 


Heat Nips Omaha But - 
‘ : ’ °1 771 

Horizons’ Torrid 736 
Omaha, July 12. 

Heat wave plus only two new 
entries has caused biz to fall off at 
downtown houses here. ‘Far Hor- 
izons,” however, is torrid at the 
Omaha and “Purple Plain” is big 
at Ralph Goldberg’s flagship, the 
State. Of the holdovers, ‘Seven 
Year Itch” is fairish at the Or- 
pheum and “Land of Pharaohs” is 
just meeting expectations at the 
Brandeis. 

Estimates for This Week 

Brandeis (RKO) (1,100; 65-85)— 
“Land of Pharaohs” (WB) (2d wk). 
Just okay $4,000 for spectacle. 
Last week, $6,300. 

Omaha (Tristates) (2,000; 65-85) 
“Far Horizons” (Par) and “Lord 
of Jungle” (Indie). Sock $7,500. 
Last week, “Annapolis Story” (AA) 
and “Seven Angry Men” (AA), 
$6,800. 

Orpheum (Tristates) .(2,890; 75- 
$1)—“‘Seven Year Itch” (20th) (2d 
wk). Satisfactory $10,000 after 
$14,800 debut. 

State (Goldberg) (50-80)—‘“Pur- 
ple Plain” (UA) and “Stormy” 
(BV). Strong $6,000. Last week, 
“Bedevilled” (M-G) and “Maurau- 








ders” (M-G), $5,000, 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
witheut usual tax. Distrib- 
uiors share on net take, when 
piaying percentage, hence the 
estimated figures are net in- 
come, : 

The parenthetic admission 
prices, however, as indicated, ~ 
include the U. S. amusement 
tax. 


Foys’ Fancy 186, 
Pitt; ‘Angels’ 166 


Pittsburgh, July 12. 


Things are looking up a bit this 
week, with both “Seven Little 
Foys” at Stanley and “We’re No 
Angets” -at Penn: riding to best 
takes these houses have had in 
some time and cinches to hold 
over. Fulton still doing all right 
in third stanza with “Seven Year 
Itch” and it’H stay a fourth. Only 
“Kiss Me Deadly” at Harris seems 
to be out of the money. 


Estimates for This Week 


Fulton (Shea) (1,700; 65-$1)— 
“Seven Year Itch” (20th (3d wk). 
Better than $8,000. Last week, 
$10,000. ee 

Guild (Green) (500; 65-$1)—“In- 
truder” (Indie). Fine $2,500. Last 
week, “Green Scarf” (Indie), 
$1,800. 

Harris (Harris) (2,165; 65-$1)— 
“Kiss Me Deadly” (UA). Dull $6,- 
500. Last week, ‘Foxfire’ (U). 
Disappointing $8,000. 

Penn . (UA) (3,300; 65-$1)— 
“We're No Angels” Par). Best get- 
away. house has had in months, 
brisk $16,000. Last week, “House 
of Bamboo” (20th), barely $9,000. 

Squirrel Hill (SW) (900; 65-$1)— 
“Great Adventure” (Indie). Rave 
notices for Swedish-made nature 
study should mean over $3,000. 
Last. week, “End of Affair’ (Cob, 
under $2,500. 

Stanley (SW) (3,800; 65-$1)— 
“Seven Little Foys” (Par). Shoot- 
ing for big $18,000 and sticks. Bob 
Hope a big help; made personal 
appearance on stage opening night, 
and he was all over newspapers, 
radio and tv. Last week, “Land of 
Pharaohs” (WB) in 7 and a half 
days, about $12,000. 

Warner (SW) (1,365; $1.25-$2.40) 
—‘‘Cinerama Holiday” (Indie) 24th 
wk). Off a bit, after big holiday 
stanza. Around $14,500. Last 
week, sock $16,000. 


‘Foys’ Lively 256 Tops 
Frisco; ‘Foxfire’ Bright 








206, ‘Stranger’ 24G, 2d 


San Francisco, July 12. 

Bob Hope’s personal appear- 
ances at the Paramount Friday (8) 
and Saturday eves helped launch 
“Seven Little Foys’” to a good 
start. ‘Foxfire’ is bright at the 
Golden Gate. “Not as a Stranger” 
continues stout in its second week 
at the United Artists at upped 
prices. 

Estimates for This Week 


Golden Gate (RKO) (2,859; 80- 
$1)—"Foxfire” (U) and “Quest for 
Lost City” (Indie). Hefty $20,000. 
Last week, “Davy Crockett” (BV), 
$18,500. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Seven Year Itch’ (20th) and 
Santa Fe Passage” (Rep) (3d wk). 
Fair $11,000. Last week, $24,500. 

Warfield (Loew's) (2,656; 65-90) 
—‘‘Love Me Or Leave Me” (M-G) 
(5th wk). Okay $8,000 in six days. 
Last week, $11,000. 

Paramount (Par) (2,646; 90-$1)— 
“Seven Little Foys”’ (Par) and 
“Killer Ape” (Col). Good $25,- 
000. Last week, “Land of Phar- 
aohs” (WB) (2d wk), $15,000. 

St. Francis (Par) (1,400; $1-$1.25) 


— ‘The Marauders” (M-G) and 
“Slave Empress” (Indie). Nice 
$8,500. Last week, “Simba” (In- 
die) and “Air Strike’ (Indie), 
$10,000. 

Orpheum (Cinerama Theatre 
Calif.) (1,458; $1.75-$2.65)—“Cine- 
rama” (Indie) (79th wk). Off to 


$23,000. Last week, $27,000. 
United Artists (No. Coast) (1,207; 
90-$1.25)—"‘Not as. a Stranger” 

(Continued on page 20) 


‘Melody’ Sweet 1136, Cincy 
‘Bamboo’ Solid $11,000 


Cincinnati, July 12. 


-Newcomers “Interrupted Mel- 
ody” and “House of Bamboo” shape 
above par at the Palace and Albee. 
Leading the town for the second 
week, “Not As A Stranger” is 
heaping lotsa sugar at Keith’s. An- 
other holdover, “Land of Pha- 
raohs,”. stacks up okay for the 
Grand. 

Estimates for This Week 


Albee (RKO) (3,100; 75-$1)— 
“House of Bamboo” (20th). Hefty 
$11,000. Last week, “Seven Year 
Itch” (20th), four days of third 
week, and “House of Bamboo” 
(20th), three days, $14,500. 


Capitol (Ohio Cinema _ Corp.) 
(1,376; $1.20-$2.65) — “Cinerama 
Holiday” (Indie) (3d wk). Great 
$30,000 after last -week’s $32,500 
which had capacity matinees. 
-Grand (RKO) (1,400; 75-90) — 
“Land of Pharaohs” (WB) (m.o.). 


Okay $5,500. Last week, “Davy 
Crockett” (BV) (m.o.) (2d_ wk), 
$5,000. 


Keith’s (Shor) (1,500; 75-$1.25)— 
“Not As Stranger” (UA) (2d wk). 
Shaping for strong $16,000 in wake 
of $23,800 bow for house’s biggest 
gross since “White Christmas” last 
October. Holds indef, 

Palace (RKO) (2,600; 75-90)—‘“In- 
terrupted Melody” (M-G). Pleas- 
ing $11,500. Last week, “Land of 
Pharaohs” (WB), $11,000. 


Pearl Dull5G,D.C:; 
Foys Big 116, 2d 


Washington, July 12. 


Despite phenomenon of only 
one new entry this session, plus 
the transit strike, now nearing end 
of gits second week, mainstem biz 
shapes up as surprisingly brisk, 
Most exhibitors are pleasantly sur- 
prised at small dent being made 
by transportation tieup, and “have 
revised original estimates of loss 
from 30% to 15% or less. Day- 
time biz, never too heavy here, is 
hurt most, but many stwb-buyers 
are venturing into town at night 
for the first time in months be- 
cause of relaxed parking rules. 


“Pearl of South Pacific,’ at RKO 
Keith’s, the sole newcomer, is 
poor, but this has nothing to do 
with strike. “Seven Little Foys’’ 
at Playhouse, and “Seven Year 
Itch” at Loew’s Capitol, both hold- 
overs, continue sock. “Cinerama,” 
now in its 87th stanza, is booming 
again as result of shot-in-the-arm 
given it by last week’s Presiden- 
tial “command performance.” 

Estimates for This. Week 


Ambassador (SW) (1,490; 75-$1) 
“Land of Pharaohs” (WB) (2d wk). 
Okay $5,000. Last week, $7,500. 

Capitol (Loew’s) (3,434; 75-$1.10) 
—*Seven Year Itch” (20th) (2d wk). 
Fine $19,000 after sock $28,000 last 
week. Stays. 

Columbia (Loew’s) (1,174; 70-95) 
—“Cobweb” (M-G) (4th wk). Solid 
$7,000, almost up to last week’s 
sock $7,500. Stays. 

Dupont (Lopert) (372; 75-$1)— 
“Out of This World” (Indie) (2d 
wk). Firm $4,570 after last week’s 
$5,500. Stays. 

Keith’s (RKO) (1,939; '70-95)— 
“Pearl of South Pacific’ (RKO). 
Slight’ $5,000. Last week, “Davy 


(Continued on page 20) 


‘Stranger’ Smart 18G, 
‘Foys’ 9G, Both 2d; Buff. 


Buffalo, July 12. 

No fresh product bowed this 
frame but biz is holding up well 
via stout holdovers. “Not As a 
Stranger” is handsome in its sec- 
ond stanza at the Buffalo while 
“Seven Little Foys” is pleasant at 
the Paramount. 

Estimates for This Week 

Buffalo (Loew) (3,000; 50-$1)— 
“Not As a Stranger” (UA) (2d wk). 
Brilliant $18,000 after hitting $25,- 
| 000 last week. 
Paramount (Par) (3,000; 50-80)— 
| 











“Seven Foys” (Par) (2d wk). Pleas- 
| ant $9,000. Last week, $14,000. 
| Center (Par) (2,000; 50-80)— 
|“Land of the Pharaohs” (WB) (3d 
| wk). Good $8,000 after $11,000 last 
week, 

Lafayette (Basil) (3,000; 50-80)— 
“City Across River” (U) and “Girls 
|in Night” (U) (reissues), Snug 
| $8,500. Last week, “Foxfire” (U) 
and “Air Strike” (Indie), $8,000. 


| Century (Buhawk) (3,000; 60-85) 


|'—“Davy Crockett” (BV) and “An- 
gela” (20th). Fancy $12,000 on nine 
| days. Last week, “Seven Year Itch” 
| (20th) (3d wk-80-$1), $9,000. 

Teck (Cinema Products) (1,200; 
| $1.20-$2.40)—""This Is Cinerama” 
| (Indie) (19th wk). Solid $10,000. 





- 


Bway Hit as Heat Empties City Again; 


Shrike’ 31, ‘Angels’ 


536 Pace New Pix: 


‘Stranger’ 666, Foys’ 366, Bamboo 176 


Broadway business continued 
offish due to the continued heat 
wave and natives’ desire to scram 
the town for the weekend period. 
Return of New Yorkers from one of 
the biggest mass exoduses over 
the July 4th weekend hel mid- 
week business somewhat, but post- 
holiday weekend decline dented 
the b.o. figures. 


Of the newcomers, “The Shrike” 
(U), at the Victoria, opened to a 
fine $31,000, though below expec- 
tations in light of generally favor- 
able reviews. Paramount’s “We’re 
No ‘Angels,” also new, looks to 
hit good $53,000 for opening stanza: 
ending tomorrow (Thurs.) at the 
Paramount Theatre. “Not as a 
Stranger” (UA), with estimated 
$66.000 for initial holdover round 
at the Capitol, and “Seven Little 
Foys” (Par), with $36.000 for sec- 
ond session at the Criterion, ap- 
pear to be holding up fairly well 
in face of the general downbeat. 
“Summertime” (UA) was® okay 
$34,000 for third round at the As- 
tor and “House of Bamboo” (20th) 
was fair $17,000 for initial hold- 
over session at the Mayfair. 
“Seven Year Itch” (20th) is hold- 
ing up at Loew’s State with okay 
$25.000 for fifth week. “Love Me 
or Leave Me” (M-G) concluded a 
successful seven-week run at Ra- 
dio City Music Hall, with estimated 
$125,000 for final stanza. “Love 
Me” became ninth Metro picture 
since 1938 to chalk up over $1.000,- 
= run at the Rockefeller show- 

e 


In face of the general decline, 
the arty “Marty” at the eastside 
Sutton showed the only increase 
with. the current session’s $16.800 
topping previous week’s $15,300. 

Estimates for This Week 

Astor (City Inv.) (1,300; 75-$1.75) 
— “Summertime” (UA) (4th wk). 
Third round ended last night 
(Tues.) was fine $34,000 after sock 
$43,000 for first follow-up stanza. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$2.20) — “Green Magic”’ 
(IFE) (9th wk). Eighth week ended 
Sunday (10) was $3,500 after $3,900 
for seventh session. Stays until 
August 8 when new picture is 
scheduled to open. 

Baronet (Reade) (430; 90-$1.55)— 
“Tales of Hoffmann” (Indie) (re- 
issue). Opened Monday (11). In 
ahead, “The Window” (RKO) (re- 
issue) Was mild $3,100 for second 
and final week. 

Ca 1 (Loew’s) (4,820; 85-$2.20) 
—‘‘Not As A Stranger” (UA) (3d 
wk). First follow-up round ending 
today (Wed.) looks to hit strong 
$66,000 after socko opening session 
of $92,000. 

Criterion (Moss) (1,700; 75-$2.20) 
— “Seven: Little Foys” (Par) (3d 
wk). Second round ending tomor- 
row (Thurs.) will tally estimated 
$36,000 after whopping $55,000 for 
opening week. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘ “To Paris With Love” (Indie) 
(16th wk). The 15th round ended 
Monday (11) was $4,500, good for 
this time of run. Previous week, 
$4,600. Continues. 

‘Globe (Brandt) (1,500; 70-$1.50) 
—‘“Davy Crockett, King Frontier” 
(BV). Concluded seven-week en- 
gagement yesterday (Tues.) with 
$7,600 after $8,000 for previous 


Pe 


round. “Foxfire” (U) opens today 
(Wed.). 
Guild (Guild) 450; $1-$1.75)— 


“Gate of Hell” (Indie) (31st wk). 
Japanese import continues strong 
with $8,000 for 30th week ending 
Monday (11) after $8,500 for 29th 
session. Continues. 

Mayfair (Brandt) (1,736; 79-$1.80) 
—‘‘House of Bamboo” (20th) (3d 
wk). First follow-up round ending 
Friday (15) is estimated to tally 
$17,000 or near after $29,000 open- 
ing round. “Land of the Pharaohs” 
(WB) opens July 29. 

Normandie (Trans-Lux) (592; 95- 
$1.80)—“Wizard of Oz” (Metro) (re- 
issue) {4th wk). Expected to chalk 
up $4,800 for stanza ending tomor- 
row (Thurs.) after $6,800 for pre-| 
vious week. Continues with “Di- 
vided Heart” (Rep) set to follow. 

Palace (RKO) (1,700; 50-$1.60) 
—‘‘Crashout” (FM) and vaudeville. 
Week ending tomorrow (Thurs.) ex- | 
pected to hit $21,500 or near. Last | 
week, ‘“Ain’t Misbehavin’” (U), | 
$23,000. 

Paramount (ABC-Par) (3,664; $1- | 
$2)—“‘We’re No Angels” (Par) (2d | 
wk). First round ending tomorrow | 
(Thurs.) expected to rack up strong | 
$53,000 or near. In ahead, “The | 
Sea Chase” (WB), $23,000 for six | 
days of final week. | 

Paris (Pathe Cinema) (568; 90- | 
$1.80)—“‘Great Adventure” (Indie) | 
(8th wk). The seventh round ending | 





Sunday (10) was fine $6,800. after 
$7,200 for previous week. “The 
Man Who Loved Redheads” (UA) 
opens July 25.. 

Radie City Music Hall (Rocke- 
fellers) (6,200; 95-$2.75)—‘“Mr. 
Roberts” (WB) and = stageshow 
opens tomorrow (Thurs.). The 
seventh and. final round of “Love 
Me or Leave Me” (M-G) is ex- 
pected to wind up today (Wed.) 
with nice $125,000. Total for seven 
stanzas topped the $1,000,000, the 
ninth Metro picture to reach that 
goal. The sixth week was $136,000. 

Plaza (Brecker) “The Bed” - 
(Kingsley (6th wk). Fifth round 
ended Monday (f1) was:$5,600 after 
$6,300 for previous period. Stays 
until “The Private War of Major 
Benson” (U) takes over in about 
three weeks. 


Roxy (Nat'l Th.) (5,717; 65-$2.40) 
a Lady and Tramp” (BV) (4th 
wk). Third week ending today 
(Wed.) is expected to reach $45,000 
after $68,000 for initial holdover 
session. Matinee biz for’ fhe Dis- 
ney film is especially good but it’s 
experiencing slough off in eve- 
nings. “How to Be Very, Very 
Papular” (20th) opens July 21. 

State (Loew’s) (3,450; 78-$1.75) 
—‘“Seven Year. Itch” (20th) (6th 
wk). Present frame ending tomor- 
row (Thurs.) looks to hit okay 
$25,000. The previous round was 
$33,000. Continues. 

Sutton (P&B) (561; $1-$1.80) — 
“Marty” (UA) (14th wk). The 13th 
round climbed to $16,800 after 
$15,300 for week hit by record- 
zreaking heat wave. Stays. . 

Trans-Lux 52nd St. (T-L) (540; 
$1-$1.50)—. “Doctor -In the House” 
(Rep) (21st wk). Long-run British 
import estimated to equal last 
week’s $5,000 for 20th round finish- 
ing today (Wed.). Continues to 
early August when “Court Martial” 
(Kingsley) moves in. 

Victoria (City Inv.) (1,060; 50- 
$1.75)—“The Shrike” (U) (2d wk). 
Opening round ending tomorrow 
(Thus.) is seen hitting fine $31,000 
for the small seater. “This Island 
Earth” tallied $12,000 for six days 
of fourth and final session. 

Warner (Cinerama Prod.) (1,600; ~ 
$1.20-$3.30) —“‘Cinerama Holiday” 
(Indie) (23d wk). The 21st stanza 
concluded Saturday (9) was smash 
$46,800 with help of extra matinee 
on July 4th. Previous round 
$44,600. 


‘Pharaohs’ Tall $18,000, 
Denver; ‘Stranger’ 196 
‘Love Me’ 746, Both 2d 


Denver, July 12. 

Generally business is fair to fine 
with three films holding over. “‘Not 
As a Stranger” again topped the 
town at the Paramount with “Land 
of Pharaohs” at the Denver a close 
second. with both holding. “Seven 
Year Itch” goes into a fourth week 
at the Centre. 

Estimates for This Week 

Aladdin (Fox) (1,400; 75-$1) — 
“Wayward Wife” (IFE) and “Out- 
law Girl” (IFE). Poor $2,500. Last 
week on reissues. 

Centre (Fox) (1,247; 60-$1) — 
“Seven Year Itch” (20th) (3d wk) 





Good $13,000 and holding. Last 
week, $16,000. 

Denver (Fox) (2,525; 60-$1) — 
“Land of Pharaohs” (WB) and 


“Devil’s Harbor” (20th). Fine $18,- 
000 and holds. Last week, “Son 
of Sinbad” (RKO) and “Case of 
Red Monkey” (AA), $11,000. 

Esquire (Fox) (742; 75-$1) — 
“Adventures of Sadie” (20th). Fair 
$2,000. Last week, on reissues. 

Lake Shore Drive-In (Civic) 
(1,000 cars; 75)—‘“Santa Fe Pas- 
sage” (Rep) and “Carolina Cannon- 
ball’ (Rep). Fine “$6,000. Last 
week, on subsequent. 

Monaco Drive-In (Lee) (800 cars; 
75)—"*‘Man from Bitter Ridge” (U) 
and “Quest for the Lost City” 
(RKO). Nice $5,000. Last week, 
“Bullet for Joey” (UA) and “Ken- 
tucky Rifle” (Indie) $5,000. 

Orpheum (RKO) (2,600; 60-$1)— 
“Love Me or Leave Me” (M-G) (2d 
wk.). Fair $7,500. Last week, 
$16,500. 

Paramount (Wolfberg) (2,200; 
60-$1) — “Not As Stranger’ (U) 
(2d wk). Fine $19,000 and holds. 
Last week, $30,000 

Wadsworth Drive-In (Lee) (1,000 
ears; 502 walkins) — “Man from 
Bitter Ridge” (U) and “Quest for 
the Lost City” (RKO). Fine $4,000. 
Last week, “Bullet for Joey”. (UA) 
and “Kentucky Rifle’ (Indie), 
$4,000. 


} Last week, $10,500. 
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East, West 


Berlin One-Street Towns; 


Airwave Battle Keeps Tension High 





By HAROLD MYERS 
. Berlin, July 12. 


Berlin, where East meets West 
for the price of a 10c subway ride, 
is a city of uncanny contrasts. In 
the Western sector, the main stem, 
the Kurfurstendamm, comes out in 
a rash of neon lights each night, 
and the elegant stores are compar- 
able with the best to be found in 
other parts of Europe. Across the 
frontier, the only boulevard of ndte 
is the Stalin Allee, a completely 
new thoroughfare, stretching for 
several miles, with stores, theatres 
and cultural centres. But the win- 
dow displays are drab and the 
bright lights are few and far be- 
tween: 

Yet the two sectors of this tense 
and divided city have one thing in 
common. Both are basically one- 
street towns. Along and around 
the Kudamm (as the street is 
known to West Berliners) is con- 
centrated all the glitter and night 
life. Most of the main hotels are 
located there, and apart from a 
tour to the East which has. be- 
come a must for all tourists, very 
few visitors need to move far away 
from it. 

Although the population travels, 
freely between the two sectors, 
their close proximity to the East 
induces a constant tension among 
the Westerners, which is not les- 
sened by a battle of the airwaves 
between either side. It appears, 
however, that while the Eastern 
outlet has the advantage of power 
and can penetrate more deeply in 
the West, the Western web is way 
ahead in the popularity stakes. 
The Russian-controlled station of- 
fers large doses of Red propaganda 
which is hardly palatable for West- 
ern tastes; whereas RIAS (Radio 
in the American Sector) is known 
to have the biggest listening audi- 
ence of any program heard in the 


East. ‘ 
Any Talent Goes 


Apart from the Resi dance hall, 
where each table is equipped with 
a telephone and pneumatic mes- 
sage-sending apparatus, most of 
the Berlin cabarets are housed in 
intimate bars. Generally, there’s 
no charge for admission and for 
the price of a drink the local citi- 
zenry often sit for hours to watch 
a show of indifferent quality. 
There’s no clamor for talent and 
almost anything goes, particularly 
if it’s the over-exposed feminine 
form. One cafe, reminiscent of 
the decadence that prevailed dur- 
ing Isherwood’s time here, employs 
only homos, dressed in women’s 
low cut gowns, as its enter- 
tainers. In the East, on the other 
hand, cabaret singers are well. cov- 
ered and sing only numbers with 
a political twist. 

Possibly as a result of the infiu- 
ence of the American occupation,, 
Berliners take their beer and 
Scotch iced, but they haven’t got- 
ten around to the Yank way of life 
so far as their picture theatres are 
concerned. There’s no air-condi- 
tioning, even in the new postwar 
houses, and in midsummer condi- 
tions, film viewing at the rate of 


(Continued on page 11) 


WHEN’S A STAR NO STAR? 
BERLIN FEST, M-G TIFF 


Berlin, July 5. 

A policy conflict has developed 
between Metro execs in Germany 
and the Berlin Film Festival au- 
thorities over the transportation of 
stars to the annual junket. 

Impressed by the turnout of 
stars under the Metro banner in 
Cannes (Gene Kelly, Esther Wil- 
liams, Grace Kelly; etc.), Dr. A. 
Bauer, director of the Berlin fest, 
appealed to M-G to give compa- 
rable support, explaining that 
while they lacked the financial 
resources to pay transportation 
costs from America, they would 
meet all charges for stars brought 
over from other parts of Europe. 

On that understanding, Metro 
brought in both Edmund Purdom 
and Ann Miller, both of whom are 
currently in Europe. But now 
Bauer refuses to pay transportation 
expenses, claiming his promise 
applied only to stars, and neither 
Purdon nor Miss Miller were in 
that category. Total cost would 
have been about $150, and Metro 
has rejected a compromise offer of 
half that amount.” 





Paris Lido’ Closes in B. A. 
After Sock 11-Week Run 


Buenos Aires, Juty 5. 

The “Paris Lido” show will close 
down Sunday (10) after 11 weeks’ 
sensational business in Buenos 
Aires, and will open next week at 
the Artigas in Montevideo. 

Prices were slashed 20% in the 
last week and the run at the box- 
office has been astounding. Busi- 
ness did slough off after the June 
16 uprising and the aerial bom- 
bardment, but it scon picked up 
again, in spite of polar cold 
weather which isn’t conducive to 
theatregoing at night. 

The Opera film-theatre, where 
the show played, will revert. to 
Wilms Monday (11), with Metro’s 
“Rhapsody,” which is expected to 
do sock business. 

Later in the year the American 
Ballet Theatre is due at the Opera. 
Gallo rprises have now booked 
the “Palais Royal” show from 
Paris for’ the Astral Theatre, 
scheduled to open in-early August. 


Problem of Festivals At 
Int'l Pix Producers Meet 


. San Sebastian, July 5. 
The International Federation of 
Film Producers will meet in San 
Sebastian, Spain, July 22-23 to 
discuss various problems, among 
‘them the dates of 1956 festivals. 





the meeting that will have to solve 
the duglism between Cannes and 
Venice, as none of the two cities 
wants to renounce their festival - 

Between July 19 and 26 the first 
San Sebastian International Color 
Film Festival, in which Japan will, 
also participate, will be held. 


Italo Vexations 


=== ~COntinued from page | Goa 


against the limited American im- 
port quota. 

The only bright spot in the cur- 
rent distribution situation is the 
fact that, after much delay, the 
Italians did finally remit coin due 
to the American distribs for the 
last part of the 1953-’54 film year, 
through Aug. ’54. The remainder— 
for ’54-’55-—is still being held*up. 
Explanation is that it must be ap- 
proved by the new Italian Cabinet. 

The licensing demand on films 
more than six years old could 
amount to heavy coin since, as Mo- 
tion Picture Export Assn. under- 
stands it, this would involve having 
to pay the dubbing fees all over 
again. During the summer months, 
when Italo outdoor theatres. are 
operating, many of the companies 
reissue their older product. 

As for having to charge up for- 
eign releases (French, German, 
British, etc.) against the American 
quota, MPEA in N. Y. says such a 
procedure -would make life very 
difficult for the U. S. distribs. Their 
current quota now is 225 features, 
which includes 35 brought in by 
United Artists and by Allied 
Artists, both of which distribute 
via local handlers. 

Tint printing issue has been 
kicking around for some consider- 
able time. It started in late 1953. 
Since then, MPEA members have 
agreed to do a portion of their 
color work locally, subject to nego- 
tiations between individual com- 
panies and the Italo labs which 
are, however, limited in capacity. 
It’s suggested by frustrated N. Y. 
film execs that the Italian beefs 
are the result of Italian vagueness 
as to the actual capacity of thei 
print plants. 














National Theatre 
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Thornton Wilder’s “The Skin of 
Our Teeth” and was pleased with 
aud reaction. He also said that the 
Salute had been more of a success 
on a people to people level than 
on a government basis, since 4,500 
private individuals had donated 
money to carry the program 
through, and many prominent 
Americans had given time and 
work to the project. He felt it 
was a unique gesture in cultural 
history and had proved the value 











of art as an ambassador, 


Renato Gualino will preside over |*p 


Jap Travel Feature 


Tokyo, July 12. 

Hal Linker, travel and adventure 
film producer. and production di- 
rector of International Films, Hol- 
lywood, arrived here last week to 
shoot a full-length feature film on 
travel in Japan. 

Linker said that he will also 
make three films for the tv pro- 
gram, “You Asked For It.” Three 
will’ be “Fishing in Nagara,” 
“Pearl Industry” and “The True 
Story of the Geisha.” 

Linker, his wife and his son will 
be in Japan for about three months. 


$871,000 Net 
Profit for ABPC 


London, July 12. 

A trading profit of over $8,403,- 
000 was reported last week by Sir 
Philip Warter, chairman of Asso- 
ciated British Picture Corp., and 
after allowing almost $4,000,000 for 
taxation, the net result is over $2,- 
871,000. This is more than $1,200Q,- 
000 up on the previous year. 

In consequence of the improved 
trading results, the board upped its 
dividend distribution from 20% to 
30% and is setting aside $196,000 





are shown in the balance sheet at 
over $9,500,000, including $2,800,- 
000 in Treasury bills and more 
than $2,500,000 as cash in bank or 
in hand. The amount of $2,640,000 
for redevelopment of the theatres 
has been provided out of revenue. 

In his report -to stockholders, 
which will be considered at the 
annual meeting on July 27, Sir 
hilip observes that the reduction 
in admission tax in 1953 made it 
possible for them to reinstate the 
“severe cuts” in theatre maint 
nance and also to meet rising 
wages and costs. Nevertheless, they 
are not, letting up'‘in their cam- 
paign relief of the duty, which 
slices approximately 344% off 
their b.o. receipts. They are par- 
ticularly pressing on this, in view 
of the fact that their principal 
competitor, tv, does not make con- 
tributions to the Treasury. Even 
allowing for the operation of the 
Eady Fund, which provides a sub- 
sidy for British production, the 
ABPC topper insists that a sound 
studio industry could only be es- 
tablished with a “substantial re- 
duction” of the tax. 


Sari Fedak Dead at 76; 


Hungarians Made Event 
Of Funeral Despite Reds 


Washington, July 12. 

How Hungarians defied their 
authorities to pay tribute at the 
Budapest funeral of anti-Commu- 
nist actress and singer Sari (Zsa 
Zsa) Fedak was releated last week- 
end by the U. S. Information 
Agency in broadcasts in Europe. 

The story, gathered from Hun- 
garian refugees, told of the fail- 
ure or Red officials to suppress the 
tribute to the woman who fought 
Communism, Madame Fedak, 76, 
known in the United States only 
for her performance in the operet- 
ta “Antonia,” died in Budapest 
May 5. Her death got two lines in 
the papers and information about 
her funeral was suppressed, with 
any public demonstrations banned. 
Related U. S. I. A.: 

“The actress, once a wife of the 
late playwright, Ferenc Molnar, 
was famed for her utter refusal 
to cooperate in any way with the 
Communist regime. Despite Com- 
munist orders, however, she re- 
ceived a funeral that showed her 
firm place in the affections of the 
Hungarian people. 

“Refugees report that Budapest’s 
incredible ‘whispering network’ 
quickly spread the details of her 
funeral, including instructions that 
‘everyone bring a single rose.’ 

“On the day of her funeral, some 
8,000 people ignored the secret 
police and crowded Farkasredi 
Cemetery, singing old church pro- 
cessional hymns. A huge throng 
also attended the requiem mass 
held the next morning at the Fran- 
ciscan church in Pest, and later 
sang the pre-war Hungarian na- 
tional anthem. According to eye- 
witness accounts, the Hungarian 
people added one more note of de- 
fiance against their Red regime. 
Each mourner tossed a rose into 
the singer’s grave—the rose being 
the symbol of an oppressed peo- 
ple.” ~ ; : 
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German Distrib Okay To 
State Pic Finance Plan 


Berlin, July 5. 

Agreement to continue support 
of the state-aided film finance plan 
for a further year was reached at 
a plenary session of the German 
Assn. of Film Distributors, which 
convened here during the Berlin 
film fest last week 

The plan is known locally as the 
German Eady scheme, although it 
more closely resembles the state 
financing scheme operated in Lon- 
-don through the National Film Fi- 
nance Corp. The German scheme 
enables producers to raise their 
coin through industrial banking 
houses, with th2 government guar- 
anteeing repayments if earnings 
fall short of expectations, 


Minevitch Name 
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ler, a Frenchwoman, is managing 


When Lydia Minevitch, the vet 
showman’s only daughter, got back 
from the services of her 52-year- 
old father, who died suddenly of a 
cerebral hemorrhage, June 26, she 
discovered (1) there was no will; 
(2) little liquid assets, and (3) a 
Government tax claim.. There is a 
little French property, but’ it is 
unlikely the U. S. would attempt 
to attach that. The Harmonica 
Rascals’ act remains the major 
source of income for the estate. 
Minevitch’s widow, who married 
him exactly three weeks to the day 
before his sudden death, wants to 
remain in Paris and‘ resume her 
art work. She gave up her career 
when she married composer- 
author Deems Taylor, from whom 
she had been only recently di- 
vorced. She is the former Lucille 
Watson-Little. | Minevitch’s first 
wife, the former Betty Henry, one- 
time actress, is in retirement in 
Hollywood. Daughter Lydia was 
to have married film-television ac- 
tor Warren Stevens last Saturday 
(9). He is east for a Philco Play- 
house assignment next Sunday (17) 
and the wedding may take place 
July 24 in Beverly Hills, although 
in light of the complicated affairs, 
attendant to the estate, the wed- 
ding may be set back still another 
week or two. Miss Minevitch is a 
model for a BevHills couturier. 
Attorney Charles Torem (Cou- 
dert Bros.) is handling whatever 
legal details there are in Paris. 
Under‘ French law, incidentally, 
.the deceased’s ashes, since he was 
an American citizen, must be re- 
moved to the U. S. in five years. 


Tom O’Neil’s RKO Buy 


a= Continued from page 1 = 
taking over the RKO facilities. Un- 
der the terms of the O’Neil deal, 
it’s doubted that UA is Still in the 
picture. 

General Teleradio owns radio 











partial control of the Mutual web, 
which O’Neil also heads. Apart 





Won’t Glut Market 


The closing this week of the 
RKO sale to Tom O'Neil im- 
mediately brought trade at- 
tention back to its effect on 
General Teleradio Film Divi- 
sion and the features-for-tv 
market as a whole. From.:a 
source close to the Howard 
Hughes - O’Neil negotiations 
comes the report that GT will 
release the backlog of features 
in small doses rather than 
flood the already shrinking tv 
market and thereby water 
the pix potential. 

First step that O’Neil is ex- 
pected to take concerning the 
RKO vaults is to gleen the 
films that can be put into 
theatrical reissue. Product 
dates from 1929. 





from this, General Teleradio is in 
the tv film distribution and syndi- 
cation biz. 

It’s considered likely that Gen- 
eral Teleradio will utilize the RKO 
lot should it decide to expand its 
tv film production activities. 





and tv stations nationally and has’ 





Sydney, July 5. 

Australia is prowing a bonanza 
for Negro entertainers. _ Case in 
point is the smash biz being 
racked up by the “Harlem Black- 
birds” at the Palladium under the 
Harry Wren management. Colored 


troupe will likely run six months 
here, and is giving Wren his best 
attraction for a long span after a 
sieve of poor b.o. 


With Melbourne, Brisbane, Adel- 
aide and Perth still unplayed, 
“Blackbirds” should reap at least 
12 months’ bookings during its 
Aussie tour> Down Under custom- 
ers are also giving fine receptions 
to.such other sepia performers as 
Maurice Rocco, Sunshine Body, 
Dewey “Pigmeat” Markham, Two 
Hot Shots, Butterbeans & Susie, 
Mabel Scott, Conga Girls and Flick 
Montgomery. 


Also wowing ’em is Negro pian- 
ist Winifred Atwill over the Tivoli 
loop for David N. Martin. Playing 
on a salary plus percentage deal, 
Miss Atwill reportedly pulled down 
an average of $7,200 weekly dur- 
ing her Sydney run and is doing 
likewise in Melbourne. It’s anti- 
cipated she'll give the Tivoli cir- 
cuit its biggest take of the current 
season. ¢ 


Next year, trade sources feel, 
will see the biggest influx of Ne- 
gro performers in Aussie show biz 
history. Another indication of 
Negro popularity is seen in the 
biz registered throughout’ the 
country, on 20th-Fox’s “Carmen 
Jones.” It’s estimated that the 
film will chalk up a new record 
over the Hoyt’s loop of 180 thea- 
tres, 


Mexico Needs Marts 
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exports were stifled by many arti- 
ficial restrictions abroad, He added 
that one of the means of obtaining 
reciprocity was the Mexicans’ will- 
ingness -to invest Mexican capital 
in different countries for the pur- 
pose of coproduction. 

That. Mexico is serious in its 
reciprocity pitch has been made 
clear by its attitude vs. Britain. 
Because Cimex claims that British 
theatres will’ not show Mexican 
productions, Mexico has clamped 
down on the import of British films. 
Here and there, Universal will 
obtain a license to play a British 
picture (“Genevieve” got in re- 
cently), but on the whole the re- 
oly on British attractions still 

olds. 


There are some Mexican pro- 
ducers who don’t feel that counter- 
ing with restrictions is the proper 
way for getting Mexican pix into 
the World market. “There is no bar 
against our films in Britain,” said 
one. “It’s largely a question of 
making good pictures and selling 
them properly.” 

Cimex, which wholly controls the 
Mexican industry’s exports, is a 
privately-owned corporation § in 
which all of the producers own 
shares. However, the Cinemato- 
graphic Bank holds 25% of the 
capital (1,025,000 pesos). It can 
not elect more than one of the 
bank’s 13 directors. Also, each pro- 
ducer is automatically limited to 
25% of the outstanding shares to 
prevent control by any one faction. 


Government Influence 


Islas felt strongly that the gov- 
ernment, via the bank, would al- 
ways play an important part in 
the local production picture. ‘They 
are part of this organization,” he 
said. Cimex has offices in Paris 
now and has bought out Azteca 
Films in the U.S. It plans to go 
into other European capitals. E 
some instances, said Islas, where 
a local liaison is established, no 
more than a Cimex supervisor will 
be necessary. 

As for the U.S., Islas specifically 
exempted this country from his 
reciprocity plans. He disclosed that, 
following the takeover of Azteca 
Films, distribution costs has been 
brought down from the former 35% 
to 25%, allowing greater profit dis- 
tribution among the local produc- 
ers who are Cimex members. Islas 
thought the future would see a 
greater accent on the distribution 
of dubbed Mexican pix in the U.S. 
as part of an effort to widen the 
appeal of the local product. 
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Disney Entry Wins Best Documentary — 
Prize for 2d Year at Berlin Fest 





Berlin, July 12. 

For the second consecutive year, 
a Disney: entry has been publicly 
voted the best documentary. at the 
Berlin. Festival and if there had 
been ony one prize for ‘pix in all 
classes, would have collared the 
main award. “The Vanishing 
Prairie” scored a total of 3.889 
points. out of a possible four and 
was substantially ahead in the pov- 
ularity stakes of the winning fea- 
ture. 

This award, to the surprise of 
‘most festival observers and cor- 
resvondents, went to the Germ?n- 
made film, “Die tten’’ (The 
Rats); directed by Robert Siodmak 
and starring Maria Schell. Film 
received a score of 3.699. The win- 
ner was just a minute fraction 
ahead of the Spanish contender, 
“Marcelino, Pan. y Vino.” which 
received . 3.695 points. “Carmen 
Jones,” the only Hollywood eniry 
to be placed in the first 10, was 
voted third with 3.663 voints. 

Three out of four British chal- 
lengers were in the top 10. ° 
Divided Heart” came seventh, “The 
Younf Lovers” was voted eighth 
and “Animal Farm” 10th. - Italy 
got the fourth position with 
“Bread. Love and Jealousy,” fol- 
lowed by Austria with “Three Men 
in the Snow” and Japan with 
“Hiroshima.” Ninth in the list was 
a French vic| “Papa, Maman, la 
Bonne et Moi.” 

In the documentary class, - the 
main contender as forecast was the 
Italian Sconver, “The Lost Conti- 
nent.” which racked up 3.848 
points, with Germanvy’s “Im Schat- 
ten des Karakorum” pushed into 
third place with 3.678 points. Ger- 


many also won first prize for the’ 


best short with “Zimmerleute. des 
Waldes,.” only .003 ahead of the 
Ho'lywood-made “Siam.” 

Voting by the public is on the 
basis of a score of four points for 
“excellent,” three fon, “good,” two. 
for “medium” and one for “bad.” 
Admission tickets are divided into 
the four. grades and vare marked 
avvropriately after the screening. 
All the votes scored are added to- 
gether and divided by the number 
of tickets. 

At the closing ceremonies in the} 
Gloria Palast last Tuesday (5), An- 
thony. Asquith received a special 
award from the International Film 
Critics Assn. for “the high moral 
Standards and humanitarian, les- 
sons” of “The Young Lovers,” 
which he directed. Helmut Kaut- 
ner was also accoladed by local 
film scribes for his contributions 
as an actor. 





On French Webs 


d Paris, July 5. 

Henry Cassirer, head of the 
UNESCO TV Section, has an ex- 
tracurricular chore in bringing the 
U. S. Video show, “It’s News to 
Me” (Goodson-Todman package) 
to French tv as a weekly feature. 
Cassirer is producing this in 
French and it hits the only govern- 
ment beam 9:40 p. m. Tuesdays. 
Panel consists of writer Paul Zuth 
and actresses Sophie Desmarets 
and Helen Perdriere, with guests 
at every performance. Quiz on top- 
ical events is considered an edu- 
cational feature since aud checks 
up on panelists, and hence the 
UNESCO interest. 

Many other U. S. features have 
made inroads on the radio and tv 
scene, but most are packaged by 
private concerns who usually do 
it primarily for the commercial 
stations on the borders of France, 
such as Monte Carlo, Luxem- 
bourgh, Europe No. 1 and also 
some Italo and German Stations. 

Private group, headed by Jean- 
Jacques Vital and Jean-Paul Blon- 
deau, have paekaged such shows as 
“This Is Your Life,” “Two for the 
Money,” “What’s My Line” and 
“Keep It in the Family,” “Name 
the Tune,” “Family Champ” and 
*Juvenile Jury.” All these are only 
on radio as yet, since tv is some- 
what limited and is just begin- 
ning to have commercial outlets in 
the border companies. Vidal and 
Blondeau also own the U. S. show, 
“Dollar a Second,” and pay off on 
peer adaptions through their roy- 
allies, 


i ee | 
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India Censors Nixed = 
38 Foreign Pix in 54 
Madras, July 5. 
Central Board of Censors certi- 


fied 279 Indian pictures in 1954. 
Number of foreign films. certified 


came to 235. Total of 38 foreign | 


films were refused certificates dur; 
ing 1954. Interesting factor is that 
only five foreign pictures were re- 
fused certificates during 1951, 18 
in 1952 and 21 during 1953. 


Figures for these three years 
also reveal progressive decline in 
number of foreign films certified. 
During 1951, there were 315 
okayed; during 1952, about the 
Same (316), and during 1953 it was 
247, or 12 pic tures more than 1954. 
Of the 38 foreign films refused a 
certificate, 31 were U.S. films, two 
from Britain, two from Russia, 
two from China and one from 
France. 


Siritzky Readies 


Paris Ozoner 


‘Paris, July 5. 

Siritzky circuit is entering the 
drive-in field with a 1,200-car 
ozoner scheduled for construction 
on the city’s outskirts next Sep- 
tember. at an estimated cost of 
$150,000. . It’s expected to be 
ready for operation in November 
under the moniker of Autorama. 
With the site only five miles from 
Paris, trade from _ surrounding 
small towns will be counted on in 
re to biz coming from the 
city 

Government is ppt the 
project by easing custom duties 
on equipment imported from the 
U. S.~* Reasoning behind this, it’s 
believed, is the desire of the au- 
thorities to decentralize crowded 
Paris show biz ,centres, and this 
would be a step in that direction. 
|Moreover, the Autorama will have 
snack bars, gas station, etc., in 
keeping with changes in French 
tastes toward things American. 

Meantime, Sam Siritzky, whose 
ECPP (Exploitation Cinema Paris 
Provinces) will build the Auto- 
rama, left for the U. S. this week 
to study drive-in operations there. 
While away he may also acquire 
some American partners, inasmfich 
as a number of Yank exhibs have 
expressed interest in ozoner in- 
vestments in France. Two more 
of the outdoorers, incidentally, are 
due to open later on the Riviera 
and near Marseilles. 

Aside from his 0.0. of U.S. drive- 
ins, Siritzky is also bringing a 
French and Italian picture with 
him to arrange American distri- 
bution. Films are the Jean Gabin 
starrer, 
(Don’t Touch the Loot), and the 
Italian-made ‘“‘La Strada” (The 
Road). Siritzky and his brother, 
Joseph, operate three Paris the- 
atres—the Lord Byron, Monte 
Carlo and Hollywood. 


BRITISH LION UPBEAT: 
NET PROFIT IS 1006 


London, July 12. 

Improved results by British Lion 
Studio Co. were reported in the 
balance sheet issued last week. 
Trading profits exceeded $390,000, 
an increase of approximately $14, 
000 over the previous year. 

According to a report by the di- 
rectors signed. by the company’s 
secretary, C. Johnson, the result 
“is in no small measure due to the 
support given to the studio by Sir 
Alexander Korda and London Film 
Productions.” 

After providing for regular out- 
goings, the company is left with a 
net profit of just around $100,000. 
A dividend of 5% is being paid on 
the ordinary stock and 6% on the 
cumulative participating prefer- 
ence shares. 

The board reports that in the 
curyent trading year there has been | 
a marked lessening in demand for | 
studio space and unless there | 
is an improvement during coming 
months, it will not be possible to 
repeat the relatively satisfactory 








results of the past trading year, 
, ede | ey ] j ba adh \ 


“Touchez Pas a Grisbi’’ 





-change. 








Ist Japan Ozoner. 
: Tokyo, July 5. 
Japan got its first open-air 
theater last month when the 300- 
seat Lakeside Theater opened on 
the shores of Lake Chuzenji, sum- 
mer resort 4,200 feet above Tokyo’s 
sea-level sweltering heat. 
Construction was begun last 
October and completed “house” 
cost $10,000. Ozoners have been 
slow to catch on here because of 
the unpredictable weather. 
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E.-W. Berlin 
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three or four pix a_day (as was 
necessary during the recent Fes- 
tival) is quite'a trial. But a rising 
mercury doesn’t affect the enthu- 
siasm of the audiences and it’s a 


regular thing for them to applaud’ 


a particular line of dialog or a 
slick scene. 

Heéllywood product naturally 
dominates the film. scene and 
Broadway has its hold on the legi- 
timate theatre, too. Among the 
current attractions -is a German 
version of Thornton Wilder’s “The 


Matchmaker,” while “The . Seven 
Year Itch” -was recently . staged 
here. 


The East Berlin theatre, operat- 
ing on a state subsidy and with 
unlimited resources, naturally im- 
ports its entertainment from the 
east, but also features modern and 
classical works. I ms such 
as the Chinese Opera and the In- 
dian Ballet suggest thats they’re 
more concerned with uplift than 
with entertainment. ‘Yet seats*are 
frequently hard to come by, and 
the toiling masses can. often only 


hope to get a ticket through their | sors 


trades union branch. 
Rubble Piled High 
‘Even -after 10 years of recon- 
struction, the amount of devasta- 
tion that remains is a grim re- 
minder of the 1,000 bomber raids 
of the last war. The ruins have 
become a feature of the city, more 
noticeable in the East where theré 
has been less rebuilding. Rubble 
is still piled high over wide areas 
where whole blocks were. wiped 
out. Although this immediately 
strikes the visitor, Berliners’ say 
they don’t notice the wide open 
spaces any more. They only see 
the new buildings going up. — 
Because this is a Western island 
surrounded on all sides by Eastern 
territory, Western Berliners can 
only leave their city by air and at 
this time of the year, with the 
schoolchildren on vacation, air 
passages away from here have 
been'‘at a premium. Pan-American 
alone has 17 flights daily out of 
the city, but neither they nor the 
other airlines have been able to 
cope with the onrush. Several 
visitors to the film fest, who didn’t 


take the precaution of making ad-" 


vance reservations, were stranded 
for several days. - 

What's the main economic differ- 
ence for the ordinary man-in- 


street in East and West? In West- |‘ 


ern Berlin (as distinct from West- 
ern Germany) there is substantial 
unemployment, but those in work 
can get ail the food and clothes 
and consumer goods they need. 
Rationing was ended years ago. 
On the other sidé, there is neg- 
ligible unemployment, consumer 
goods are limited, and food but no 
other commodities are _ rationed. 
In Eastern Berlin it is impossible 
to make a’ purchase, however mi- 
nute, without first presenting an 
identity card. This applies equal- 
ly to food and drink, down to a 
modest cup of coffee or a glass of 
beer. Zhe stringent rule was ap- 
npn introduced to stop the 

esterners eating them out of 
house and home by taking advan- 
tage of the favorablé rate of ex- 
(Oné Western mark buys 
almost five East marks, yet the 
purchasing power of each in the 
appropriate sector is about equal). 
Hitherto, many Berliners had in- 
dulged in lush caviar and vodka 
dinners in Eastern Berlin’s two 
chic restaurants for the price of 
ham and eggs in their own region. 
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No Shadow Looms Over 
“London ‘Doubt’ Chances 


London, July 12. 

‘ha hew play last week was 
“The Shadow of Doubt,” a power- 
ful topical piece by a new writer, 
Norman King, which opened John 
Clements’ latest managerial season 
at the Saville last Thursday (7). 
Star clicks in an unusually serious 
role of a traitorous scientist in a 
well-knit story. Jane Baxter gives 
main support, with Raymond Hunt- 
ley scoring as a special investiga- 
tor. 

Production coincided with open- 
ing of a heatwave, but should sur- 
vive on its merits. 


Splendid Rising 
As Top Arg. Web 


Buenos Aires, July 5 

Since the radio channels were 
reallocated and “reorganized” in 
Argentina last October, Radio 
Splendid, till then the least dynam- 
ic of the three networks, has- 
emerged as the most closely-knit 
and disciplined organization, and 
is gradually monopolizing the at- 
tention of both audiences and spon- 





In the realignment, Splendid was 
taken over by a group which con- 
trols an evening newspaper (La 
Razon) with a wide circulation, and 
.the paper is used to plug the net- 
works’ programs and talent in just 
‘the same fashion as was followed 
by the Mundo web with its allied 
tabloid daily, The Mundo, to put 
that network on the map about 20 
years ago. 

On the other hand, at the pres- 
ent time the Mundo web seems to 
be on the downgrade, with major 
sponsors and talent deserting to 
Splendid. 

A. sign .of the change is the 
switch made by Iriberri Concerts 
Mget., after a 20-year close associa- 
tion with the Mundo web, in tak- 
ing the whole cycle of longhair 
concerts sponsored by Cinzano to 
the Splendid web this year. .Rem- 
ington-Rand still sponsors a long- 
hair cycle on Mundo, but the com- 
mercials lack the oldtime distinc- 
tion and there is not as careful 


soloists. 


GREEKS BEAR GIFTS FOR 
14TH VENICE LEGIT FEST 


Rome, July 5. 


The 14th Internaticnal Theatre 
Festival of Venice opens in. this 
city July 14 with a group of pro- 
ductions staged by the Greek Na- 
tional Theatre. Opener is “Hecu- 
ba,” with Katina Paxinou, followed * 
by “Oedipus Rex,” on July 15 and 
17. Following, July 20 and 21, are 
stagings of Rosso di San Secondo’s 
“La Seala.” The Venice Festival 
Co. then stages Carlo Goldoni’s “Le 
Baruffe Chiozzotte” on three 
evenings, July 23, 24 and 26. 

The French Theatre Populaire 
concludes the Festival this year 
with productions of Moliere’s “Don 
Juan” (July 31), and Poul Clau- 
del’s “La Ville,” slated for Aug. 
1 and 2 





i... 


Orkney Isles Get 2d Pix 





selection in the quality of the ; 





Theatre After 8 Years | 


Orkney Islands, Scot., July 5. | 

A new 650-seater cinema, the 
Phoenix, has risen here on site of | 
the former Albert Theatre, de- | 
stroyed by fire eight years ago. In | 
the interval the only permanent | 
cinema in the Orkney Islands has | 
been a local 240-seater hall at 
Kirkwall. 

New operation will be managed | 
by D. P. Pearce & Co. D. P.| 





/ Revolt Situation Settling; 
~ Filmhouses Now Doing Socko Biz 


Buenos Aires, July 5. 

The recent revolution “is still the 
only topic of conversation in Ar- 
gentina, as slowly and gradually 
the people begin getting a glim- 
mering of its how, why and where- 
fore. But although still taut after 
their experiences of aerial bom- 
bardement and what was tanta- 
mount to civil war, nervousness has 
decreased, and the film-theatres 
especially are popular as ever, de- 
spite the shortage of product re- 
sultant from the Entertainment 
Board’s reluctance to issue release 
permits to American distributors. 

comeapping seemed to go awry 
in the Press Minister’s department, 
immediately after the insurrection, 
as film, radio and other illustrated 
magazines almost reached the 
newsstands carrying inflammatory 
accounts of the insurrection, but 
were confiscated before they could 
be put on sale. Since then it is 
uncertain whether the Press Minis- 
ter is still wielding the blue pen- 
cil over press, film and entertain- 
ment matters, or whether the blue- 
pencilling follows a style that is 
not his own, 

Last week the public showed a 
willingness to be entertained once 
more, and the film-theatres had 
splenid grosses, despite the short- 
age of product. “Sabrina” (Par), of 
course, is the greatest attraction, 
although the release late last week 
of “Gentlemen Prefer Blondes” 
(20th) and “Woman of Rome” (Ital- 
sud) put up powerful counter-at- 
tractions. A from these three, 
all the material available has been 
held over for 11 weeks “Lili” 
(M-G) and “Fanfan La Tulipe” (Di- 
fa), or nfne weeks “The Glenn 
Millem Story” (U) and “Mi Marido 
¥ Mi Novio”’ (Sono), 





2d German Circus 


Folds in Month 
Alzey, Germany, July 12. 
Germany, once the land of the 
touring road show and the little 
circuses, is no longer so profitable 
for the owners of tents. The sec- 
ond German circus, the 40-year- 
old Circus Belli, has just come to 
the end of tite line in this small 
town, meeting the same fate as the 
Cireus Apollo, another old German 
big topper, which folded less than 
a month’ ago in Rome. ~ 
Circus Belli began in 1912 with 
a tiny animal show and grew un- 
til its pre-World War II days, it 
encompassed a hugh four-ring fea- 
ture. But now its 73-year-old di- 
rectress, Charlotte Belli, who has 
been .its brains for the postwar 
years since the death of her hus- 
bag, co-owner Giovanni Belli, has 
the whole show on the auction 
block. Its debts total 200,000 marks 
(about $50,000), and the props and 
costumes are going up for private 
sale while the animals are being 
offered to German zoos in an at- 
tempt to recoup some cf the losses. 
The much higher current prices 
for animals and tents, plus the in- 
creased competition from films and 
stage shows, have lessened the 
profits to be made from circuses in 
Germany. People here no longer 
are so enthusiastic about making 
the often inconvenient out-of-town 
trek to the circus grounds to sit in 
a tent that might be musty, cold 
and drafty. The heated aircondi- 
tioned theatre has cut tremendous- 
ly into circus attendance the last 
few years. Only solution may be 
for the circuses here to follow the 
U. S. trend and book indoors in the 


| town centres. 





$63 Ad Nix Worth 1006, 
Sez Hawaii Burley Op 


Honolulu, July 12. 
Newspaper’s rejection of a $63.20 
ad for a burlesque show is worth 
| $100,000, according to William C. 
Fereira, owner of the Beretania 
Theatre. He’s suing the Honolulu 


| Pearce’s father was the first per- | Star-Bulletin, claiming $50,000 gen- 


Ieee to start a cinema in these 
north-Scottish isles 45 years ago. 
| A former church at Ellon, in| 
'northeast Scotland, has been 
| bought over, and will be converted | 
into a modern cinema equipped | 


for CinemaScope. It is hoped on 


|have it ready by year’s end, 


| eral damages and $50,000 punitive 
| damages. 


Fereira’s suit alleges that the 
paper, “‘want only and maliciously 
ignoring its agreement, failed, 
neglected and refused” to publish 
his display ad, and failed to refund 
the cash. 
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“OPERATION 
DEEP FREEZE” Filmed on actual loca- 
ion in Alaska with th 
.-- but this handful of full. cooperation of ne 
heroes who lived it Sree Bete Aang 
called it “HELL”! mand! 


Starring 


DALE ROBERTSON - EVELYN KEYES -FRANK LOVEJOY 


with NANCY GATES - PAUL FIX - ROBERT ARTHUR - Produced by miciAdt BAIRD ond LEWIS R. FOSTER - Pirected by LEWIS R. FOSTER- Written by JOHN D. KLORER ond W. RICHARD NASH 
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~ Loew's Deal With ABC Network | 





Points Up Leadership of 


Arthur Loew — Elaborate 


Liaison System Set Up- 





Hollywood, July 12. 

Growing importance of Arthur 
M. Loew, president. of Loew’s In- 
ternational, in the general opera~ 
tion of the entire Loew's organiza- 
tion is pointed up in the finaliza-, 
tion of the deal between Metro and 
ABC for the production and pre- 
sentation by the film company of 
a weekly video show. Loew presided 
at the meeting here at which final 
decisions were made on the coordi- 
nation between M-G and ABC as 
well as on the format for the show. 
At Loew’s side, in addition to other 
Metro executives, was on Hicks, 
an executive of the International 
company. 

The weekly program, to be 
known as the “M-G-M Parade,” will 
have Leslie, Petersen as executive 
director and George Murphy as 
host and director. Dorothy Kings- 
ley, one of M-G’s top writers, has 
been assigned to the unit. The 
studio has also designated Jack 
Atlas and Harry Loud, both of 
Howard Strickling’s publicity staff, 
to handle the bally end of the 
weekly show. 


Initial presentation, which marks 
Metro’s first venture into tv, has 
been set for Sept. 14 and follows 
Disneyland on the ABC network. 

ABC v.p. Robert Weitman was 
top spokesman for the network at 
the Coast session. He named 
Thomas Luskin as tv network coor- 
dinator to be stationed at the stu- 
dio, Those repping Metro, in addi- 
tion to Loew, Petersen, and Hicks, 


were general studio a E. J. 
Mannix, sales chief Charles Rea- 
gan, pub-ad chief Howard Dietz, 
and publicity Howard 

Dan Terrell 


Strickling (Coast) 
(homeoffice.) 


Weitman was flanked by Robert 
F. Lewine, director of programs 
for the ABC network; Ernest Stern, 
publicity manager for the network, 
and Stanton Kramer, tv publicity 
director for ABC in Hollywood. 
Abe Lastfogel and Charles Berry, 
of the William Morris Office, who 
represented Metro in the negotia- 
a also attended the session 
ere. ° 


Norway-U.S. Pact 
Picked Up; Still 
Boycott Denmark 


With neither party taking advan- 
tage of a cancellation option, the 
film agreement between Norway 
and the U.S. was automatically ex- 
tended for another year. 


Under the terms of last year’s 
pact, each side had the right to 
give a 90-day canceliation notice, 
the deadline for this being July 
1. While Motion Picture Export 
Assn. members are not exactly 
happy over the 40% rental limita- 
tion that is part of the Norway 
deal, this apparéntly was. not con- 
sidered sufficiently serious to war- 
rant canceilation. / 


There have been talks, in Nor- 
way, between local exhibs and Carl 
York, the:MPEA rep, relating to 
certain difficulties that have arisen 
during the past’ year. These, it’s 
understood, concern the arranhge- 
ment under which each company 
has the right to sell two of ‘its 
films each>year above the 40% 
owe and on a freely negotiable 
asis. 


It’s believed that one reason why 
MPEA didn’t choose to tackle the 
Norway agreement at this point 
was the state of affairs in Den- 
mark, where the American com- 
panies are continuing their boycott, 
with no. new films being brought 
in. U.S. booking operations also 
have stopped. While the first-runs 
in Copenhagen were able to stock 
up’ on product to last them quite a 
while, the houses in the provinces 
are said to begin_to feel the pinch. 

Film execs in N.Y., supporting 
the Danish ban a& a necessary 
show of strength and an indication 
of the U.S. industry’s determina- 
tion to take a stand against un‘ 
reasonable trading conditions 
abroad, are worried over the extent 
to which the Danish exhibs may be 
able to fill the gap via European 





Seeks Ethel Barrymore; 
Casting Today’s Chief Woe 


Hollywood, July 12. 
Ethel Barrymore, away from the 
screen for some time,-is being 
sought by director Jean Negulesco 
for his 20th-Fox picture, “The 
Rains of Ranchipur,” a remake of 
the 1939 “The Rains Came.” 


Negulesco, who has east Lana 
Turner and Robert Burton in the 
lead parts taken in the original 
version by. Tyrone Power and 
Myrna Loy, said Miss Barrymore 
had read the script and liked it, 
and he hoped she would accept the 
part. 

“Casting is our big problem. to- 
day,” said Negulesco, who has a 
team in Pakistan now working on 
the background shots for “Rains.” 
“With budgets going up and hit- 
ting the $1,500,000 or $2,000,000 as 
an average, who can afford to take 
a chance on a newcomer?” he 
asked. “Some do take that chance, 
of course, but it’s a big risk. You 
have to have an awfully good story 
to make up for the lack of names. 

“And yet, on the other side, get- 
ting the name personalities to 
‘work in a picture is becoming 
tougher than ever. They have 


are turning down scripts left and 
right.” 


Neguleseo, who is responsible 
‘for “Three Coins in a Fountain’, 
said he had no hesitation in re- 

“Rains.” 
has a really solid story, such- as 
this one, CinemaScope can only 
make it better than the original, 
he said. Apart from that, it al- 
lows for the necessary new ap- 
proach. 


JOHNSTON GETS BRIEFED 
ON JORDAN MISSION 


Washington, July 12. 

Eric Johnston flew here for a 
conference with Secretary of State 
John Foster Dulles yesterday (11), 
then planed back to Hollywood for 
film industry sessions there. 

Dulles, about to leave for the 
Geneva meeting, wanted to confer 
with Johnston on latter’s forth- 
coming trip to the middle east for 
the State Dept. The MPAA prexy 
leaves late this month for his 
fourth trip on the Jordan River 
deal, and has hopes: it will be his 
last, a hint that ke may expect suc- 
cessful results. 


Gov. In On ‘Oklahoma!’ 
Despite Arizona Locale 


Oklahoma City, July 12. 

Oklahoma’s Gov. Raymond Gary 
will be top tub-thumper in_ pre- 
premier publicity for the Todd-AO 
version of “Oklahoma.” 

Gary has agreed to start: things 
off in Los Angeles Aug. 16 by host- 
ing a showing of the film to critics. 
He will also make known the date 
of the New York Rivoli. premiere 
at that time. 

Gary is-also supposed to make 
another explanation of why the film 
version of the stage classic was 
snot in Arizona, not Oklahoma. 

A local newspaper printed a car- 
toon of the musical depicting a bill- 
board advertising: “Oklahoma, 








About Oklahoma, filmed in Arizona, |. 


premiered in New York.” 4 

Nickolas John Matsoukas, Mag- 
na‘theatres publicity chief, said he 
doesn’t know what Gary will say, 


but pointed out no locations suit-. 


able could be found in Oklahoma 
because of the density of oil well 
derricks. 


You Oughta Be in Novels 


Everyone’s heard of picture 
scripts being based on books; now 
J. B. Lippincott is ready to reverse 
the procedure. 

The publishing house wants Dan 
Taradash and Elick Moll to put in 
the form of a novel their original 
screenplay, “The Library,” for pub- 
lication before the film comes out. 
The bid was made to Taradash in 
N. Y. last week and te promised 
to talk it over with Moll.‘ Latter 
was a novelist before he went 








Hollywood. 


Negulesco Redoing ‘Rains,’ 


‘| business elegance. 


formed their own companies and 


METROPOLITAN LIFE 
NOT AN OPERA HOUSE 


Out at Warner Bros. vitagraph 
Studios in Brooklyn, Jed Harris 
and Michael: Myerberg have built 
opulent sets to depict the offices of 
‘the “Ramsey Corp.” They needed 


building that would match this 


the lobby of the Metropolitan Life 
Insurance Bldg. at One Madison 
Ave. as ideal, but the producers of 
“Patterns” got a firm nix. 


Film makers the world over may 
well get alarmed at this decision 
on the part of Metropolitan Life. 
Edifiees such as St. Patrick’s Cathe- 
dral, the Vatican and the Capitol in 
Washington have granted permitted 
film crews and casts inside for.pur- 
poses of production. - But not the 
Met. 

N. Y. City has long beem woeirig 
the men who make pix and have 
always offered municipal facilities 
as one of the outstanding‘ locales 
for outdoor shooting in the world. 
Evidently the Mayor’s office does 
not realize the Metropolitan Life 
Bldg. is off-bounds. The “Pat- 
terns” crew was on location Satur- 
day: (9) outside the Equitable Bidg. 
at 120 Broadway and also has been 
cleared to shobt night exteriors in 
Wall St. : i 

- A spokesman for Metropolitan 
said he did not want a “circus” in 
the lobby of the building (over a 
weekend when the building is 
closed) and that too many people 
would recognize the lobby as be- 
ing that of the Metropolitan, as it 
had been fully publicized in the 
U. S. and Canada. Since the story 
of “Patterns” deals with “big busi- 
ness,” one assumption may be that 
the Met has no wish to be asso- 
ciated with types such as are por- 
trayed by Everett Sloane, as the 


When a picture+*YCOOH, and Van Heflin, as the am- 


bitious young executive. 

The Met suggested the lobby of 
the Lever Bldg. as more in keep- 
ing with motion picture entertain- 
ment. But it was firm in saying the 
lobby of the Met would not be in- 
vaded by’insurance risks in grease- 
paint—or by highly imsured tech- 
nical equipment. ~ 

The producers of “Patterns” have 
made one last plea to Frederick 
W. Ecker, in the hope that he will 
change his mind. Thé lobby suits 
the script and no one will ever tell 
what lobby they used. Not even if 
Josephine Hull rises up at a stock- 
holders’ meeting and demands to 
know why they indulged those 
“dreadful Hollywood people” in 
this whim. 


Venice Entries 

Motion Picture Export Assr. 
has picked Paramount's “To 
Catch a Thief” and United 
Artists’ “The Kentuckian” as 
the official entries to the 
Venice international film fest 
‘which starts Aug, 25. 

While the official U. S. en- 
tries are limited to two, the 
the organizers of the festival 
are free to invite several 
other Hollywood films to par- 
ticipate. 


the lobby of a New York office} 
Scouts. selected 


United Artists 


hs . 





‘Ask Telegraphic Bid For 
MacKinlay Kantor Novel 
~ But No Studio Obliges 


If MacKinlay Kantor’s new novel, 
“Andersonville,” hasn’t as yet been 
bought by any of the film com- 
panies, don’t blame agent Donald 
Friede. He tried. 

Film companies, who had the 
Kantor manuscript for some time 


(it’s to be brought out by World 


Publishing fn October) last week 
were startled by a wire from 
Friede. Received at 11 a.m., it 
stated that the film rights to “An- 
dersonville” would cost $250,000 
and that the first company to put 
in a bid by 3 p.m. that same after- 
noon would own the property. 

Friede added thoughtfully that, 
in case of several companies meet- 
ing the deadline, the author would 
make the decision. It turned out 
that this wasn’t necessary since no 
studio succumbed to the highpres- 
sure sales campaign. 

Fact is that . “Andersonville,” 
which has won story department 
praise, presents certain problems 
for filming. It’s all about an ill- 
famed Southern prison camp dur- 
ing the Civil War. Filming of 
such a story would be quite a 
break with tradition. _ While Hol- 
lywood has, in the past, shown the 
South losing the war, it has shied“ 
from making out and out villains 
of the>men of the Confederacy. 

It’s feared that there’s enough 
hero worship left in the South for 
a story like “Andersonville” to boil 
up considerable resentment. 


PAR UNVEILS HOMERIC — 





FILM TO EDUCATORS | tne icin 


Chicago, July 12. 

Paramount arranged a cuffo 
showing of “Ulysses” for delegates 
to the National Education Assn. 
convention held here last week. 
The Par pic, not in general release 
yet, is a film version of the Ho- 
meric poem. ‘ 

Par sent a special event’ drum- 
beater from New York—Bob Mont- 
gomery—with a print of the pic- 
ture to set*up the public relations 
and exploitation move. Gratis 
ducats were distributed at the con- 
vention at the Conrad Hilton Hotel. 
Film was shown on a_ two-a-day 
basis for three days. Some 15,000 
primary and high school teachers 
attended the convention and it was 
estimated that. close to 5,000 of 
them saw “Ulysses” “while here. 
Comment t¢ards turned in by the 
educators were generally favorable 
and samplings of their reaction in- 
dicated they thought the pic-ure 
had educational as well as enter- 
tainment values. 








Much Palaver on ‘Guys & Dolls’ Tactics 





Possible Koadshow—Terms Under Consideration— 
Denver Site for Premiere Under Attack 





. Metro sales chief Charles M. 
Reagan and eastern sales head 
John Byrne are presently on the 
Coast conferring with Samuel 
Goldwyn on the sales policy and 


rental terms for “Guys and Dolls.” 
On the basis of its Damon Runyon 
source material, its Broadway run, 
and its pre-release buildup, “Guys” 
is rated as one of the. hottest 
grossing potentials of the year. Ex- 
hibs are, therefore, keeping close 
tabs on what evolves from the 
Goldwyn-Reagan talks. There’s 
some speculation that- Goldwyn 
may decide to roadshow the pic- 
ture on a _ two-a-day basis, but 
there’s been no decision as yet. , 

Coast confabs are alse concerned 
with the bally and premiere plans 
for the film. Metro pub-ad chief 


also 





city director Dan Terrell 


conferred with Goldwyn and his 
pub-ad topper, Dave Golding. Al- 
though Denver is being considered 
for the world premiere in Novem- 
ber, it’s far from officially set. 
It’s not completely out, but there 
seems more likelihood that Broad- 
way, the home of the Runyon 
characters, may get the nod. 


Since Runyon spent the early 
part of his career in. Denver the 
city was placed in consideration. 
Thinking behind the idea of a 
Denver unveiling was that “Guys 
and Dolls” was well-known to the 
eastern public and that by holding 
the preem in a smaller community 
it would serve to cause a greater 
impact bally-wise in the _ hinter- 
lands. -However, the pro-Broad- 
wayites argued that it would be 
“sacreligious’” to premiere the 








Howard Dietz and eastern publi-| film anywhere but in the shadow 
‘of Lindy’s. 


Allied-TOA Committee Queries — 
sts as to Control 
Over ‘Indie’ Product Terms 


> 
+> 


Just how much say United 
Artists has in setting terms fdr 
pictures it distributes for inde- 
pendent producers was one of the 
prime subjects of discussion be- 
tween the joint Theatre Owners of 
America-Allied States Assn. com- 
mittee and UA sales chief William 


Heineman yesterday (Tues.) as the 
exhibitor group completed its trade 
talks with the major distributors. 
The exhibitor contingent was 
represented by Walter Reade Jr. 
for TOA and Wilbur. Snaper ior 
Allied. TOA prexy E. D. Martin 
and Allied topper Rube Short, who 
took part in all the meetings with 
the other film companies, did not 
participate in the UA talks. Pair 
had hoped to meet with UA but 
the film company executives were 
unable to meet the schedule of the 
exhib group when Martin and Shor. 
were in N. Y. last week. 
‘ Stanley Kramer’s production of 
“Not As a Str ” served as a 
g the subject of 
independent UA was 
from the indies it represents. 
It’s the exhibitor group’s conten- 
tion that if UA has no say in the 
matter and just serves as a col- 
lection agency it would be a bet- 
ter policy for theatremen to coral 
sees “Se Exhibs 
ave frequen complained that 
‘beefs about UA terms, especially 
on important pictures, has brought 
the reply that the indie producer, 
and not UA, sets the terms. Ac- 


cording to one exhibitor leader, 


there are several indie producers, 
all makers of quality pictures, who 
are tough to deal with. It’s reached 
the point, said the informant, that 
a number of smalltown exhibitors 
automatically by-pass the pictures 
of these producers, knowing full 
well they will be unable to agree 
on the rental terms. 
Who Sets The “%? 


Since practically all the major 
now handle indie product, 
the joint TOA-Allied group in their 
talks with the film companies want- 
ed to know exactly who sets the 
sales terms. Almost without ex- 
ception, the theatremen were as- 
sured that the distrib, and the dis- 
trib alone, determines the terms 
and the sales policy. Metro re- 
portedly stated that it. controls the 
terms of all its indie associates, 
with the possible exception of 
Samuel Goldwyn and his “Guys 
and Dolls.” Yesterday’s meeting 
with UA sought to obtain a definite 
Statement of policy from the com- 
pany. 


Yanks Protest As 
Burma Slaps On 


Native Quota 


Ignoring. protestations by the 
American companies, the govern- 
ment of Burma has instituted: a 
screen quota requiring Burmese 
theatres to devote 60 days out of 
each year to locally produced films. 

Quota was imposed under a 1954 
law. Burma has a film industry 
which turns out pix, most of them 
silent and of the documentary type. 

Irving Maas, the MPWBA’s Far 
Eastern supervisor, is due to go to 
Rangoon soon to discuss the quota 
with Burmese authorities. — 

Meanwhile, Maas, during the 
past week, started talks with In- 
donesian government reps on the 
remittance of all or at least part 
of the U.S. distribs 1954 earnings 
in that country. Last coin thawed 
came out in 1954 but represented 
1953 earnings. Maas is now in 
Tokyo, with William Palmer carry- 
ing on negotiations for MPEA pend- 
ing Maas’ return to Jakarta. 

In Formosa, the 1954-55 import 
quota expired June 30 and the 
American distribs are awaiting a 
new quota which, according to all 
indications, will be about the same 
as for the prior year. For 1954-55, 
the U.S. companies (MPEA) got 





1277 licenses with extra allocations 
ifor the indies. 
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Press Book Editor, - 
20th Century-Fox 
444 W. 56 St. 
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Gets Happy As Nudist ! 


Birmingham, July 12. 


A committee headed by a minister has filed a complaint in the 


Bessemer Divisien. of Circuit Court here to try 


and stop the Bes- 


semeér Drive-In Theatre from showing the film, “Garden of Eden,” 
which ‘features R. G. Armstrong, a native of Birmingham, in the 
‘pole of the grouchy father who becomes a regular guy when he 


joins a nudist colony. 


The Rev. Leon Drummond, minister of the Alliance weet y 
Tabernacle, filed the complaint against theatre operator Clyde FE. : 


Ambrese, and also would 


prohibit the showing of “other films of : 


~similar nature.’ There was a near. traffic jam along the highway 
outside the ‘drive in Ahe’ opening: night of the film. 

In -the film a widow and her daughter find happiness, a husband 
and stepfather; and.a career in’ the theatre, all though a chance 


visit to a Florida nudist colony. - 





~ Prefer Dr. Flick to a Fanatic 





Pressure Giles Haunt All Showmen; Hence Some 
Prefer Organized Censorship to Crazy Locals 


Some film industry execs care | 


taking the position that official 
censorship of pictures is desirable. 
They admit this appears preposter- 
ous on the surface because they’re 
anti-bluepenciling of any kind. 
However, they say, city and/or 
state governing boards make for 


the lesser of two evils. In the ab-| 


sence of an official rules group, 
exhibitors and _ distributors. - are. 
faced with “vigilantes” from all 
directions, meaning private groups 
who set themselves up as censors 


7 


‘visit include ‘ Japan, 


Ben Cohn to Far East 





Ben M. Cohn, assistant foreign 
manager of Universal, left N. Y. 
yesterday (Tues.) for the Coast on 
the first leg of a Far Eastern sur- 
vey. tour that will also take him 
to Rome, Paris and London. ~— 


Cohn, whose last visit to the 
Far East was in 1941, will be gone 
about six weeks. Places he will 
Hong Kong, 


Formosa, Philippines, Singapore, 


‘Indonesia, Thailand, Burma, India, 


Pakistan, Egypt, Rome, Paris and 


and apply the pressure where it’s ‘London. 





most effective whenever a picture) —- 


crops up that’s not to their liking. 
“I’d much rather havea Flick tell- 


ing me what to do becatise he’s at 
least willing to listen to intelligent 
argument,” said one distributor. 
His reference was to Dr. Hugh 
Flick, N. Y. State censor. 

Women’s ‘organizations, church |. 
units, veterans’ committees and 
others have been at work through- 
out the country a certain 
films. For the most part they've 
been rapping burlesque-type prod- 
uct but it’s feared that, if allowed 
to go unchecked, these “guardians 
of community morals” eventually 
will s clamping down on con- 
ventional pix. 

In addition te the usual blasts 
from the pulpits, the attacks on 
frowned-upon «films have been 
taking the form of petitions to lo- 
cal police chiefs and newspaper 
publishers. The.police officials in 
some instances have admitted they 
were not empowered to act offi- 
cially but suggested as how it 
might be wise for exhibitors not 
to play scheduled films | because of 
“community sentiment.’ 


As for the press, the pressure} 


has been against advertising copy. 
A prominent eastern editor told 
one distributor he’s more or less. 
forced to conform with the dic- 
tates of a women’s organization in 
his town. As a result some ads 
have been either flatly rejected in 
full or amended to suit the taste 
of this femme outfit. 

The situation has been obtain- 
ing with major companies as well 
as smalltime distribs. Metro, for 
example, has been encountering 
this kind of newspaper censorship 
in the New England area, Cleve- 
land and St. Louis particularly. 


Airborne Floorshows 


=e Continued from page 1 Goa 


leave New York Friday (14) and 
fly back the following day. They'll 
stay at the new Fontainebleau 
Hotel. 

If the experiment looks success- 
ful, flights with talent may be 
instituted in the fall. It’s probable 
that they'll be able to get a fine 
grade of act on Florida flight at 
low cost since many acts will be 
giad to do a singing and instru- 
ments stint in return for transpor- 
tation plus scale, 

The installation of talent on 
planes leaves only the railroads 
shying away from acts, although 
there have been occasional runs 
with performers and there has been 
talk about having cocktail lounge 
entertainment in the club cars as 
a regular policy. 

Talent agencies still haven’t ex- 
plored the possibilities of booking 
the planes. They're still up in the 
air about it. 








| Daley, 
Timothy O’Connor were named de- 





Illinois Vetoes 
County Sheriffs 
“As Film Censors 


s Chicago, July 12 

A bill recently passed by the 
Illinois State Legislature, granting 
censorship powers to the Cook 
County Board, was vetoed by Gov. 
William G. Stratton last week. The 
law was principally designed to 
provide for censorship of drive-in 
theatres outside Chicago and would 
have been administered by the 
County Sheriff's office. Advised by 
the state attorney general that the 


_powers granted were too broad, 


including censorship of puhlica- 
tions, the governor nixed the bill. 

In another censorship move here 
last week, Chicago’s Mayor Richard 
and Police Commissioner 


fendants in a Chi Federal District 
Court suit brought by the Times 


Film. Corp., of New York City, ask- 
ing that Daley and O’Connor be 
ordered by the court to issue a 
permit for showing of the French 
picture, “Game of Love.” O’Con- 
nor refused a. permit for the fea- 
ture on June 2 on the grounds that 
it is “not acceptable to standards 
of decency.” The suit holds that 
this reason was broader than pro- 
vided by state censorship laws. The 
suit also asks an injunction pro- 
hibiting city officials from inter- 
fering with showing of the film. 
vr _— has as yet been set for 
rial. 


CBS-Orson Welles 


aaa Continued from page 1 








will be gaited to bring in each 
title on a five weeks™schedule, con- 
sidered shortterm for an hour and 
a half show in color. Thus the 
series of six would take about 30 
weeks to complete, indicating a 
wrapup by early winter. After the 
dramas have had their tv playouts 
on CBS, they will be distributed 
theatrically in the Eastern Hemis- 
phere by a group not yet named. 
Rights for the Western Hemisphere 
are held by Columbia with theatri- 
cal distribution presumably to start 
from its subsidiary, CBS Films. 
Slotting of the Welles series has 
not been determined. 

Saltzman, vet tv reiner, is pro- 
ducing the Katharine Hepburn-Bob 
Hope film, “Not for the Money,” 
for Metre, 


-with “Moby Dick’ 





First Five in Cans AS 
Gets Into High Stride 


By GEORGE GILBERT 


Five films, which mark the first 
step in the “reorientation” of Allied 
Artists, have been completed and 
between 12 and 15 more are sched- 
uled to roll from now until the first 
of the year, executive producer 
Walter Mirisch disclosed in New 
Y prior to planing to the Coast. 
All these pictures, he added, are 
part of the $25,000,000 production 
program which prexy Steve Broidy 
recently pledged would be made 
over the next 18 months depending 
upon exhibitor support. 

In outlining the company’s over- 
all. film-making plans, Mirisch 
noted that co-productions would 
continue to be negotiated. He also 
pointed out that the firm is always 
interested in securing outside pic- 


Ptures for release through its own 


distribution wing. Talks are stiil 
underway with Loew’s Interational, 
he said, with-regard to Loew’s pro- 
viding about 40% of the budget on 
William Wyler’s upcoming “The 
Friendly Persuasion” and distribut- 
ing the picture in territories where 
AA doesn’t have offices of, its own. 
Austrian Tie-In 

Mirisch .confirmed reports that 
AA had closed a co-production deal 
with Erma Films of Ausiria under 
which the two companies would 
jointly make four pictures in Eng- 
lish and German versions over the 
next three years. First to go before 
the cameras will be “Maedchen- 
jahre einer Koenigin” (Girlhood of 
a Queen) with Ernst Marischka di- 
recting and Romy Schneider and 
Paul Hoerbiger as stars. 

As to the anticipated Huston- 
Wyler-Wilder product Mirisch con- 
fided that “Huston has been so busy 
(for Warners) 
that he couldn’t get started this 


-?year on ‘The Man Who Would Be 


King.’ It’s now been postponed for 
a year. However we expect he will 
be available within three months 
and it’s possible that he may 
do a different story inasmuch as 
two or three scripts are now being 
discussed with that in mind.” 

He also revealed that the screen- 
play has been completed on_ the 
Jessamyn- West novel, “Friendly 
Persuasion,” and Wyler will start 
production Aug. 15 with Gary 
Cooper starring in the $2,000,000 
budgeter. Script preparations were 
said to be “well along” on “‘Ariane,” 
which Billy Wilder is producing 
from a French play of that name. 

Among other projects on AA’s 
production agenda are “Jeannie,” 
a co-production with Associated 
British which Marcel Hellman will 
produce in England and Vera-Xilen 
star; “The First Texan,” a biopic 
of Sam Houston, due to roll in Sep- 
tember with Mirisch producing and 
Joel McCrea starring, as well -as 
“Legionnaires” in color and Cin- 
emaScope. 

While “big” pictures are being 
stressed under AA’s new produc- 
tion policy, Mirisch said that the 
éompany’s “series” pictures such as 
“The Bowery Boys” would be con- 
tinued, for “unquestionably there’s 
a definite exhibitor need and desire 
for these films.” 


| Chi Tax Take Down | 
Chi Tax Take Down 


Chicago, July 12. 

For the second consecutive 
month this year, Chicago theatre 
tax coin has dipped from what it 
was the corresponding month last 
year. The Windy City tax man 
raked in $92,410 in theatre tax col- 
lections for June, $955, compared 
with the $103,520 garnered in June 
1954. Total amusement tax collec- 
tions for June were $152,726, also 
a drop from the $156,751 plucked 
in June 1954. 

Since the legit situation was ap 
proximately the same both years, 
the dip is interpreted as represent- 


ing a slight fall-off in filmery b.o. 
hauls, 

Theatre tax collections in the 
City of Chieago for the first six 
months of 1955 were $577,206 and 
total amusement taxes collected 
during the same period amounted 
to $940,771. During the same period 
in 1954, $573,314 in theatre taxes 
was collected and total amusement 
taxes came to $912,169, slightly less 
than this year’s totals. 








Indie Releases (And for Sure) 
Fatten ten RKO Feature Schedule 





Two German and three Argen- 
tinian firms have been granted li- 
censes to manufacture Perspecta 


stereophonic sound integrator 
units. The German companies are 
Klangfilm and Telefunken. 7 

The Argentine manufacturers are 
Compania Commercial Condor and 
Cavallero, both in Buenes Aires, 
and Blesbrard in Rosario. Import 
difficulties have until now ham- 
pered the introduction into Argen- 
tina of the single, optical track 
stereo sound systerh. . 


Pedagogs Pummel 
Blackboard ; Hits 
Teacher Prestige 





Chicago, July 12. 
Delegates to the National Edu- 
cation Assn. convention. were 


heated in their denunciation of 
Metro’s “Blackboard Jungle.” Chi- 
cago’s assistant superintendent of 
schools Hobart H. Sommers was 
the most outspoken in his criticism 
of the picture. Both Sommers and 
his boss, superintendent Benjamin 
C. Willis, had refused to comment 


“on the picture previously on the 


theory that any knock of the pic- 
ture would only increase the b.o. 
Now that the picture is no longer 
in a Loop first-run theatre, Som- 
mers felt free to open up. 


He termed the picture “harni- 
ful” in three ways. “First,” he 
declared, “it encourages delin- 


quency among 

ble teenagers by exposing them to 
situations which wouldn’t be tol- 
erated, anywhere. Second, it 
makes heroes of kids who are 
shown making monkeys out of our. 
entire educational. system, one 
which deplores corporal punish- 
ment as a disciplinary measure. I 
don’t believe in censorship, but a 
picture like this should never have 
been made. It defeats the purpose 
for which we spend all that money 
on education. Third, the picture’s 
setting is thinly veiled as a voca- 
tional school, perpetuating the 
idea that a trade school is a place 
for dummies and undesirables. The 
picture shows lack of punishment 
for wrong-doing, and it scares peo- 
ple out of the teaching profession, 
at a time when there is a dire 
shortage of teachers. Further, if 
shown overseas, it does irreparable 
harm to the United States in for- 
eign eyes. Believe me, if the teach- 
ing profession were as well organ- 
ized as the Catholic Church, the 
picture would never have reached 
the screen.” . 

Other teachers seemed to feel 
that the picture was exaggerated, 
that isolated instances .of delin- 
quency and disrespect for teachers 
did occur but not all in one school 
and certainly not without immedi- 
ately being dealt with forcefully. 
They also said that the picture 
seemed to give the opposite im- 
pression. 


the more suscepti- 





JOSEPH HAYES TO EUROPE 


Business in Paris and Amsterdam 
—Ireland for Fun 





Joseph Hayes is in Paris for con- 
fabs with Harold Hecht and Burt 
Lancaster about his scripting of 
“Tell Us On Drums,” Robert W. 
Krepps’ novel which Hecht-Lancas- 
ter Productions has on its future 
sked. Plan is to shoot it in Africa 
with Lancaster in the lead. 

Following the French capital, 
Hayes goes to Amsterdam for hud- 
dles with the Dutch publisher of 
his novel, “Desperate Hours,” then 
to London to once over the West 
End presentation of his own 
dramatization of the book. Hayes 
also scripted the “Hours” pic pro- 
duced by Paramount. Par, inci- 
dentally, is contractually restain- 
ed from releasing this before Dec. 
23, 1955. 

Author, aecompanied by his wife, 
also plan to motor tour Ireland be- 
fore returning to N. Y. in mid-Au- 
gust. 





> RKO is now set with a flock of 


indie pictures that looks to assure 
the distribution branch of a nu- 
merically solid releasing schedule 
through the balance of the year. 
Fact that the product is indie- 
made precludes the possibility of 
a holdup on release as has oc- 
curred with studio-owned proper- 
ties in past. Big example is “Jet 
Pilot,” made about three years ago 
and still being kept under wraps. 

Eight indie units have a total of 
10 pictures either in production or 
about to start. Filming now are 
Nat Holt-Lewis Rosen’s “Texas 
Lady,” starring Claudette Colbert 
and Barry Sullivan, and Todon 
Productions’ “The Way Out,” 
Gene Nelson and Mona Freeman. 


Now in the editing stage are 
King Bros.’ “Boy and the Bull,” 
Panamint Pictures’ “Bengazi,” 
Filmcrest Productions’ “Tennes- 
see’s Partner,” Edmund Grainger’s 
“Treasure of Pancho Villa” and 
Todon’s “Allison,” David But- 
ler’s “Glory” rolled last week. 
Benedict eat an “Counterfeit” 

rainger’s 


This represents the. lengthiest 
string of releases RKO has had in 
the past couple of years. As for 
current pix, in a recent week 12,- 
000 domestic theatres were play- 
ing the company’s lineup, accord- 
ing to president James R. Grainger, . 

Meanwhile, a little smoke is still 
rising on the buyout-of-Hughes — 
front. Conversations are still go- 
ing on concerning sale of the com- 
pany to Tom O’Neil’s General 
Teleradio but whether O’Neil is 
actually reaching Hughes, or 
whether the talks are on a lower 
level, is unclear. 

Walter Branson, worldwide 
sales manager, in N. Y. is on a 
month’s tour of RKO offices in 
Europe. He had planned an earlier 
getaway but put it off pending the 


outcome of the O’Neil maneuvers . 


to take over the outfit. Presum- 
‘ably, the exec now has it doped 


out that.a sale will not be finalized - 


for some time, if at all. 


Open With Subtitles, Then 


Go to Lip-Sync: Lustig 
Advice on Foreign Pix 


Policy of launching foreign 
films in dubbed version in the 
firstruns is a mistake and has 
proven so in the past, says Emile 
J. Lustig, American producer ac- 
tive in Germany. As he sees it, - 
it’s best to. bring out the subtitled 
original first and follow it up with 
a lip-syne version. 


Lustig, who plans to dub two of , 
his German films—“Canaris” and 
“Die Muecke” (Miss Mosquito)— 
said he planned to do the job in 
the U. S. “While German dub- 
bing is technically excellent, they 
lack the proper trained voices 
there,” he said. “Even if the dub- 
bing job is perfect, it’s no good 
or the voices fit the charac- 
ers.” 


Disclosing that he was negoti- 
ating for the U. S. release of “Die 
Ratten” (The Rats), the Robert 
Siodmak pic which won the prize 
at the Berlin film festival, Lustig 
also said that he had given up 
plans to remake his “Canaris” be- 
cause the original German version 
had been sold to too many coun- 
tries. In dubbed form it’ll be of- 
ae for major release in the 


As for “Miss Mosquito,” it also 
will be dubbed. Release is set via 
Sidney Kaufman’s Grand Prize 
Films. ‘“Canaris’” is one of the 
biggest German postwar grossers. 
It tells* the story of Hitler’s war- 
time intelligence chief who turned 
against the Nazis and died in a 
concentration camp. 


Lustig reported that he had set 
Lili Palmer for his picture “The 
Cornet,” based on a Reiner Maria 
Riike poem, which rolls in Bavaria 
Aug. 15 in widescreen and color. 
Walter Reisch has written the 
screenplay and will direct. Miss 
Palmer will do her closeups in 
both English and German to fa- 
cilitate future dubbing. Pic will 
be made 90°% on lecation Lustig 
said. 
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Inside Stuff—Pictures 


First American showing of Russia’s Cannes Festiva} winner, “Romeo 
and Juliet,” took place in San Francisco at the 377-seat Vogue, outside 
city’s downtown district, The 90-minute ballet film, starring Galina 
Ulanova and with a score by Serge Prokofieff, took honors in the 


Cannes “lyric” division. 


Irving Levin learned of the film’s presence through his work as 
co-ordinator of special UN pictures being shown in the Frisco area 
at the behest of the Northern California Theatre Assn. The Russians, 
he heard, had brought “Romeo” to San Francisco in hopes of booking 
it into a downtown house during the UN meeting. 

But the downtown houses were unavailable. It looked as if ‘““Romeo” 


would never get. off the ground. 


At this point Levin stepped in and asked if he could preview the 
film at the Vogue. The Russians agreed and a duffle bag containing 
loose reels of the Cannes prize-winner was handed over. The Vogue 
staff sorted out the reels (and aiso found a Soviet athletics film) and 
showed “Romeo” without prior publicity. No adverse political reac- 
tion was forthcoming, so the Vogue played “Romeo” again, this time 
advertising the showing and getting a good crowd. 





Redoubtabie and indefatigable Bob Hope got a reception above the 
contract when he deplaned at Atlanta Municipal Airport Tuesday (5) 
on the Hot Biscuit Belt leg of his ambitious exploitation tour in con- 


nection with his newest starrer, Par’s “The Seven Little Foys.” 


Hope 


was taken aback as he emerged from the plane and saw the large crowd. 
There were Jaycees, Little Leaguers resplendent in new, white BB 
uniforms, scads of pretty girls and a coterie of dignitaries. In addition, 
reporters, newsreel cameras and news photographers were everywhere. 
Properly impressed, and responding to cheers, Hope milked the situa- 
tion for all it was worth. His puzzlement at the turnout was not clari- 
fied until he spotted a huge sign which read: ‘Welcome Paul Ander- 


son.” 


Paul Andersen is the Georgia giant, a 320-pounder, who recently 


astounded the Russians by setting weight lifting records ip 


competi- 


tions in Moscow and Leningrad. The celebration was planned by his 
home folk in Toccoa, Ga., some 200 of whom were at the airport. When 
Anderson failed to show (he had missed the plane connection on his trip 
back from Iran) the crowd turned its attention on Hope, much to the 
pleasure of Leonard Allen, Par’s exploiteer. 





Determined to get a code seal for its British-made “I Am a Camera,” 
based on John van Druten’s prize-winning stage hit, Distributors Corp. 
of America is understood to be ready to put the issue te a legal test 
should the Production Code Administration refuse to okay the film. 

DCA is represented as feeling that “Camera” is an adult pic done 
in good taste and that, as such, it deserves»special consideration by 
Geoffrey Shurlock’s office. Film hasn't as yet been submitted to the 
Code, but when it is, the Fred Schwartz outfit will argue that it be- 
longs in a special category; that it is an artistically honest version of 
the play and, furthermore, that any serious-trimming of the more 
outspoken sequences. would destroy the flavor of the theme, 

In discussing a court test of the code, DCA makes it clear that such 
a move would be a last resort and would: require considerable study 
before it is undertaken. There has never been a real legal test of the 
code even though Howard Hughes came close to one with “The Out- 


law.” 


Lawyers are split on whether a. restraint-of-trade case could 





be made out by a producer who is refused a seal, 


Prints Delaying 
UA's Summertime 


Initial difficulties in the color | 


matching of the prints of “Sum- 


mertime” are said to be causing 
the delay in releasing the picture. 
The picture so far has opened only 
in New York, where it is currently 
in its third week at the Astor. 
Only two prints of the Technicolor 
picture are available and both are 
being employed at the Astor. 


Only one other date has been 
scheduled—July 22 in. Chicago, 
listed as the midwest premiere. 
According: to a United Artists, 
which is releasing the liya Lopert 

roduction, 30 prints are expected 

y the end of this month, with the 
balance of 300 being delivered in 
August. 


ROAD MEN PRESSED 
TO JOIN LOCAL H-63 


Chicago, July 12. 

For the first time, Paramount’s 
publicity men in the field are 
being asked to join the publicist’s 
union, Local H-63 of the Interna- 
tional Alliance of Theatrical and 
Stage Employees. 

Membership in the local had pre- 
viously been limited to home office 
personnel, but the union was re- 
cently certified as the legal bar- 
gaining agent for the field men by 
the National Labor’ Relations 
Board. Contracts are currently 
going out to the out-of-town tub- 
thumpers for signature. 


16m Suit Now Sept. 20 


Hollywood, July 12. 

U. S. Government’s .16m case 
against 12 production and distribu- 
tion companies, previously set 
here for Sept. 6, has been put 
back to Sept. 20 and transferred 
to Federal Judge Leon Yankwich 
from Judge Harry C. Westover, 
due to latter's heavy calendar. 

Defendants, according to com- 
plaint, engaged in unlawful con- 
Spiracy, restraint of trade in re- 
fusing to license 16m films to tele- 
wsieu, etc. 











Joe Lee, Once a Backstage 
Voice, Hailed in Detroit 
On 30 Years With 20th 


; Detroit, July 12. 
By order of Mayor Albert E. 
Cobo, Wednesday (13) is “Joe Lee 
Day.” The Detroit branch man- 
ager for 20th Century-Fox is being 
honored on his 30th anniversary 


‘with that company. More than 300 


theatre owners are expected to at- 
tend open, house at 20th’s office 
here. More to the point in appre- 
ciation, 550 Michigan theatres will 
show a 20th picture at least once 
during the week. 

Lee worked for the first film ex- 
change in New York. Turning ex- 
hibitor, he formed the “Joe Lee 
Stock Co.” As the pit pianist creat- 
ed mood music, Lee created dialog 
for. the silent screen characters, 
foreshadowing talking pictures. 
After some 2,000 performances his 
vocal cords gave out and his “‘stock 
company” was dissolved. 

He-became an independent dis- 
tributor by making a deal for the 
rights of Sarah. Bernhardt’s “La 
Tosca.” Lee recalled: “Those were 
the days when two or three men 
would get together over a cup of 
coffee and decide whose picture 
was going to play where, so there 
would be no conflict or competi- 
tion.” 

He went to ;Paramount Pictures 
in 1915, becoming associated with 
20th 10 years later. He spent the 
first 18 years with the, New. York 
office and has been Detroit branch 
manager since. 


NATIONAL THEATRES TO 
COLORADO FOR MEET 


Hollywood, July 12. 





National Theatres holds its an-. 


nual convention at Colorado 
Springs Sept. 12-15, as result of 
campaign waged by Frank H. 
Ricketson Jr., Fox Intermountain 
prexy. 

Meeting was originally skedded 
by President Elmer Rhoden for 
L.A. homeoffice. Marks‘ first time 


in nine years annual session has 
gone outside L.A, 











Censor-Lovers 


=— Continued from pase 7 som 


brought by the Brattle Theatre in 
behalf of the Swedish “Miss. Ju- 
lie.” Massachusetts censorship, op- 
erative on the Lord’s Day only, 
was enforced by the Commissioner 
of Public Safety. Since it was im- 
practical to trim a film for Sundays 
only, censorship in effect applied 
for thé entire week. 

Jean Goldwurm, Times Film 
prexy, who is determined to break 
through the local censor barrier 
despite the considerable costs in- 
volved, last week instituted a court 
test of Chicago's police censorship. 
Again, “Game of Leve” provided 
the basis for the suit which named, 
as defendants Chicago’s Mayor 
Richard A. Daley and Police Com- 
missioner Timothy J. O’Connor. In 
Chicago, films are censored. by the 
police. 

State censorship of films now is 
extremely ‘shaky. New York and 
Maryland have new laws attempt- 
ing to be more precise in their 
definitions of what is objectionable, 
but neither state has been very 
successful. Even if a picture is 
banned under a well-defined term, 
the interpretation is still wide 
open to argument before the 
courts, and New York in particular 
has been so careful to avoid any 
new legal action that Hugh M. 
Flick, when still N. Y. censor, ob- 
served that his staff was more or 
less wasting its time. 

Nevertheless, as one observer 
put it, “every such trend creates a 
reaction.” Wherever censorship is 
questioned, or a new censor bill is 
debated, there appears an organ~j 
ized agitation supporting restric- 
tions. “It’s as if people were deter- 
mined to let someone else make 
up their minds for them,” said one 
man familiar with the’ Jengthy Ohio 
hearings on a new. censorship 
measure. 





——a_e Continued from page 5 aaa 


on the schedule will be “an import- 
ant stage property,” says Hornblow 
but not “at liberty” to disclose the 
name of the play at this time, in- 
dicating only that it was a drama- 
tic work. 

Hornviow. who is under ecntract 
to Magna Theatre Corp. as a con- 
sultive producer on a ron-exclu- 
sive hasis, has taken a leave of 
absence from the company until 
Jan. 1. In the meanwhile, he will 
devote his time to the new prciect 
and wili continue his indie activi- 
ties and his Magna _ consultant 
duties in 1956. He is advisor to 
Magna on films to be made in the 
Todd-AO process. 

Hornblow left for Europe on Fri- 








day (1) and will visit Paris, Rome 


and London. He will represent the 
Screen Producers Guild at the 
Venice Film Festival and will scout 
studio facilities in home where his 
first film with Small may be 
filmed. He indicated that United 
Artists may release the series of 
pictures he will produce in con- 
junction with Small. 
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was particularly impressed by the 
versatility of the equipment in 
places like Germany where, for in- 
stance, a lab may. be designed to 
handle a different color process 
each day if necessary. “They don’t 
have much money, so they are 
making up for it with imagination,” 
he noted. 

Nemec said that, in the wake of 
the Stockholm standards meet, he 
had invited leading foreign engi- 
neers of countries attending to con- 
tribute articles to the SMPTE 
Journal. Aim is*to' give the publi- 
cation more international appeal. 
It does carry some foreign contri- 
butions now. 

The American film standards 
group, headed by Dr. Deane R. 
White of the E, I. duPont de Ne- 
mours & Co., is due to meet later 
this month to review the Stockholm 
developments and map out contin- 
uing work. As was done following 
the 1952 standards confab, various 
working committees were appoint- 
ed at Stockholm to carry on studies 
leading up to the next standards 
meet in 1958. 

Soviet rep attended the Stockholm 
powwow. While everything ‘had 
to be translated for him, the Amer- 
icans got the impression that he 
understood English perfectly. They 
dubbed the Russian translater ‘the 
cop.” 











* Actual Volume. - 


Amusement Stock Quotations — 


(N.Y. Stock Exchange ) 
For Week Ending Tuesday (12) 


Net 
1955 Weekly Vol.Weekly Weekly Tues. Change 
Low in 100s High Lew Close fer week 
31144 22% Am Br-Par Th 378 2912 28% 29 + %& 
32 27 CBS, “A” ... 179 2856 27 27% — 5% 
31 26% CBS, “B” ... 101 28% 26% 26% +- 5 
39% 29. Col. Pix .... 28 31% 30% _31% + %& 
18% 1456 Decca ...... 933 18% 16% 18 +15 
8234 67 Eastman Kdk 168 81% 719% 8054 + % 
534 354 EMI ........ 709 458 4% ' 4% + &% 
224% 1712 Loew's ..... 423 23% 22346 22% + Y 
12% 9 Nat. Thea. 172 11% 1056 10% + % 
445g 36 Paramount 121 41% 3934 40% +138 
4334 3534 Philco ...... 188 41% 3846 3812 +238 
553g 3634 RCA ....... 491 5214 4834 511%4 + % 
103% #7 RKO Picts. 108 10 9° 9% + % 
11% #£=8%& RKOThea... 95 10% 10 10% —% 
95g 5% Republic .... 208 93% 9% 9% + % 
1542 1334 Rep., pfd. ... 9 14% 14% 14% — % 
2258 19 Stanley War.. 56 1958 19 19% + % 
315g 2514 20th-Fox .... 212 3034 2954 29% — % 
= 31 2634 Univ. Pix ... 74 30548 294 30% —M% 
91 8342 Univ., pfd. .. *50 837% 83% 83% + l¢ 
211% 18% Warner Bres. 63 20% 2012 2038 + 5% 
134 86 Zenith 27 117% # 114% 117 +1144 
American Stock Exchange eae 
538 4 Allied Artists 41 45% 4\%4 414 + % 
115g 934 All’d Art., pfd 15 1034 1058 1034 + % 
17% 13% Du Mont.... 205 153g ° 14% 15% — & 
8 4 Skiatron .... 72 4% 4% 4% + % 
1638. 1334 Technicolor . 86 1538 15 154% —% 
442 3%3 Trans-Lux 3 356 358 358 + % 
. Over-the-Counter Securities 
z Bid Ask 
Chesapeake Industries eeeeeeeeeseeeeeeese 334 438 — 
Cinerama Inc. eee ee eee eee eee ee ee | 158 2% — 4 
Cinerama Prod. eeeeeeereeeseeeeeeeeeeee 5% 5% wae 
INE RE on on iwc ccambcseiesbas ss Lee 3% oo 
WE ccc cis aha peucceeiicn ee 64 +1% 
a A. Theatres eeeeeeee ee ee eee eeeeeeeeee 15% 1654 a 1g 
Walt Disney see eeeeeeeeeeeeeeeeeeeeeee 47 +412 


(Quotations furnished by Dreyfus & Co.} 





Too Much Of a Muchness? 
Pix Execs Wonder If TV 
Plugs Aren’t Too ‘Free’ 


Some film compahy executives 
in New York City taking an ob- 


jective view, are beginning to won- 
der whether, in the film industry 
scramble to blanket _ television, 
they aren’t endangering the goose 
that laid the golden egg. Within 
recent. months, the number of 
“free” film plugs on the air has 
doubled 2nd tripled and, as far as 
the ad-pub departments of the vari- 
ous filmerieS are concerned, the 
cky’s the limit in the race for the 
piugs: 

While it’s acknowledged that 
there’s nothing like tv to whet the 
public’s appetite for a specific 
sereen release, some exploiteers 
are fearful that the steady stream 
of video clips may backfire via a 
lack of audience interest. ‘ 

“There’s isn’t much to be gained 
by delighting all the studio exec- 
utives and boring the viewers,” ob- 
served one ad-pub exec. “If we 
don’t watch out, we may wake up 
one day to find that we're the 
oniy ones watching our plugs. 
Chances are that, by the time that 
happens, the tv networks aiso may 
have awakened to the facts of life.” 

Example cited for “over-plug- 

ging” is last, week’s “Steve Allen 
in Movieland” show for which Uni- 
|versal supplied the talent and the 
clips. While it was generally felt 
that the show had its share of en- 
tertainment, many also thought it 
contained a _ disproportionately 
large block of plugs. Colgate Com- 
edy Hour also was heavily loaded 
with clips and pic promotion. 
* It’s felt that, come the fall, when 
some of the major companies go on 
with their tv shows, the situation 
will be at least partially remedied 
in that greater care will be taken 
with the matter of advertising films 
on the air: 

“We realize that you can’t just 
go along throwing on scenes from 
films and expecting the audience to 
take it,” noted one N. Y. publicist. 
“That’s why the companies in 
formulating their tv plans are mak- 
ing preparations to present their 
segments with taste and imagina- 
tion.” 

In the case of 20th-Fox, at least, 
this takes the form of a “behind- 
the-scenes” peek at production in 
the works. Special camera teams 
have been assigned to get that 
footage. 

While no concrete resistance has 
as yet developed to Hollywood's 
crowding in on the part of spon- 
sors or networks, film execs are 
| fearful that it may be in the offing. 








France Expects 
: Pact Encore 


“ paris, July 12. 


Though the U. S.-French Film 
Accord technically ran out June 
30, ’55, the French ministries are 
being extremely cooperative, and 
things are being held at a status 
quo until the talks start here at the 
end of this month. The few visas 
needed by U. S. companies, to 
prepare their fall season entries, 
have been given and remittances 
also go on. An agreement between 
MPAA and the French government . 
has also been reached to make the ~ 
hew accord retroactive to June as 
soon as it is signed. 


French feel that a repeat of last 
year’s agreement with 110 pix, 
$200,000 per month remittances, 
plus some capital gains accounts, 
would. be acceptable. The U. S., 
on the other hand, may press for 
a hike in remittances. 








Laurel Awards 


Continued from page 5 








nominating procedure. Films un- 
der consideration will be limited 
to those shown in the U.S. during 
the current award year— May 31, 
1954 to May 31, 1955. 

This is the sixth year that the 
Selznick awards have been offered 
for competition. They go to out- 
standing contributions via films to 
mutual international understand- 
ing’and goodwill: The awards will 
be made during the Festival here 
from Aug. 21 to Sept. 11, 





This Year’s Jury 


Founded in 1949 by Selznick to 
give récognition to foreign pro- 
ducers, awards will be determined 
this year by a diversified jury 
panel, comprising: Ellis G. Arnall, 
president of the Society of Inde- 
pendent. Motion Picture Producers; 
Dr. Ralph J. Bunche, Under Secre- 
tary of the United Nations; Gard- 
ner Cowles, president of Cowles 
Magazines, Inc.; Otto Harbach, ex- 
prez of ASCAP; Rene d’Harnon- 
eourt, director of the Museum of 
Modern Art, N. Y.; Herbert Bayard 
Swope and economist-author James 
P. Warburg. 

The 1955 lineup was disclosed 
in N. Y. last week by Richard 
Griffith, curator of, the film li- 
brary of the Modern Art Museum, 
who’s also chairman of the com- 
mittee which selects the pix to be 
considered by the jury. 
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AMERICA 
IS SEEING! 


(3 TIMES AS MANY AS ANY OTHER MAJOR COMPANY) 
* 
VARIETY’S NATIONWIDE BOXOFFICE 


SURVEY OF THE “10 MOST 
POPULAR MOVIES” SHOWS 


M-G-M FIRST! 





— 


‘LOVE ME OR 
LEAVE ME” zs" 


— Color) 


M-G-M presents in CinemaScope - DORIS DAY « JAMES CAGNEY in 
“LOVE ME OR LEAVE ME” « co-starring. Cameron Mitchell . with 
Robert Keith » Tom Tully - Screen Play by Daniel Fuchs and Isobel 
Lennart + Story by Daniel Fuchs . Photographed in Eastman Color 





Directed by Charles Vidor - Produced by Joe Pasternak, , 











‘BLACKBOARD 
JUNGLE’ 


M-G-M presents “BLACKBOARD JUNGLE” starring GLENN FORD 
Anne Francia,» Louis Calhern + with Margaret Hayes + Screen Play by 
Richard Brooks +» Based on the Novel by Evan Hunter » Directed by 
Richard Brooks + Produced by Pandro 8. Berman. 


* 











‘INTERRUPTED 
MELODY"“"::"" 


M-G-M presents in CinemaScope - “INTERRUPTED MELODY” 
starring GLENN FORD . ELEANOR PARKER . with Roger Moore 
Cecil Kellaway « Written by William Ludwig and Sonya Levien - Based 
On Her Life Story by Marjorie Lawrence - Photographed in Eastman 
Color « Directed by Curtis Bernhardt + Produced by Jack Cummings, 


® 








NEXT: “THE COBWEB”" 


de 
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Poe Back in N.Y. 
For New IFE Era 


Italian Films Export, which 
started in the U. S. as an agency 
to promote Italo pix, now is operat- 
ing primarily as a distribution out- 
fit and is no longer interested in 
just plugging the Italian industry 
per se. 

Now that IFE Releasing Corp., 
the distribution arm, has gained 
its “autonomy” from Rome, with 
Seymour Poe at the helm and try- 
ing to put the org on a paying 
basis, IFE is in effect entering a 
new phase of operations in which 
it proposes to sink or swim, de- 
pending on the strength of the 
product it is able to corral. | 

With Poe back in N. Y. from his 
Rome huddles, it’s expected that 
IFE will pull in its economic horns 
via a reduction of operating 
branches and concentration of 
sales personnel into key areas, the 
purpose of all this being to reduce 
overhead and make the agency a 
paying proposition. ‘ 

In this connection, ‘it’s under- 
stood. that IFE is now more inter- 
ested than ever in handling top 
om _from other countries, particu- 
arly from France. Negotiations to 
this end, initiated by Poe in Paris, 
are continuing in N. Y. and ave 
said to be close to fruition. IFE 
also is in touch with indie Holly- 
wood filmmakers. — 

One of the concessions obtained 
by Poe in Rome was that -IFE 
should be in a position to hand out 
advance guarantees to enable it to 
compete with other indies bidding 
for the top foreign product. With- 
in past months, IFE—once envi- 
sioned as the central funnel for 
Italo attractions—has.been missing 
out on several Italian films, partly 
due to its inability to offer the 
proper coin. 

When it was originally set up, 
with a $4,500,000 assist from the 
U. S. distribs in Italy via a sub- 
sidy arrangement, IFE’s purpose 
was to pubiicize and promote Ital- 
dan films. It wasn’t long before it 
turned to distribution, much tothe 
chagrin of the American compa- 
nies, who were accused of foster- 
ing competition fot American indie 
distribs. ~ 

Since then, IFE has been spo- 
radically successful but has suf- 
fered from a lack of top product. 
Its latest grosser has been “Aida,” 
which is playing off slowly. While 
the figures have never been made 
public, it’s said that IFE Releasing 
so far has been- running heavily 
in the red. Poe is trying to remedy 
this situation via an accent on few- 
er but better releases. 





-~ s 
Kingsley 

Ge Continued from page 3 eee 
them. appear American. But when 
it comes to the more ordinary 
British product, a great big point 
is made that they are British. That 
doesn’t help the British industry 
any.” 

Reference here was said to be 
to the British “The Dam Busters” 
which Warner Bros. is reieasing -in 
the U. S. and which has been re- 
edited for American consumption. 

Commenting on the first-run 
sale “Constant Husband” and “The 
Magic Box” to television and the 
projected purchase by NBC of an- 
other British pix, “Richard III”, 
Kingsley expressed the view that 
British films could be shown both 
on tv and in the theatres “to 
mutual benefit.” He agreed that it 
might be a good idea for the J. 
Arthur Rank organization to ac- 
quire showcase houses in the U. S. 

“If you are trying to expand, it’s 
valuable to control theatres,” he 
said. 

Kingsley opined that, as more 

rivate money entered the British 

industry, NFFC. might gradually 
disappear from the map. However, 
he stipulated, no such move could 
be made until and unless “the 
British industry is put in a more 
self-balancing state.” He said 
among the conditions to be met 
would have to be a reduction in 
the entertainment tax and a gov- 
ernment move to make the Eady 
plan permanent rather than volun- 
tary. 

Extension of NFFC’s life is due 
in 1957. Kingsley thought that 
conditions ‘at that time likely 
wouldn’t warrant doing away with 
the production financing outfit. 

Speaking in his capacity as 
British Lion treasurer, Kingsley 








Stewart, Crisp Travels; 
Parks, Garrett 10 Weeks 
Of Vaude in Britain 


Hollywood, July 12. 

Columbia is stepping up the 
“personal touch” system of selling 
pictures to the public. Starting 
with a four-day Texas preem of 
“The Man From Laramie,” Wil- 
liam Goetz’s first production for 
Col, the studio launched its local 
contact campaign. 

James Stewart, star of “Lara- 
mie,” arranged with Paramount to 
shut down the production of “The 
Man Who Knew Too Much” for 
four days so he could attend the 
Texas openings starting tomorrow 
(Wed.) in San Antonio, with bows 
on successive days in Houston, 
Dallas, and Fort Worth. He planed 
out tonight (Tues.) and returns 
Sunday (17) to resume his work 
at Par. 

As a warmup for the appearance 
of Stewart, Col sent out four of its 
young players—Cleo Moore, Kath- 
ryn Grant, Constance Towers, and 
Lucy Marlow—on July 5 to start 
the plugging of the film. Donald 
Crisp and Alex Nicol preceded 
Stewart by a couple of days for a_ 
series of press interviews and 
radio-tv stints. : F 

It’s not only actors who are go- 
ing out om junkets.to sell film. 
Col’s “The Night Holds Terror” is 
based on the true-life experiencés 
of engineer Gene Courtier and his 
family, who were held captives in 


their own home by three trigger-| 


happy. bandits. 

Picture opens tomorrow (Wed.) 
in Buffalo, and the Courtiers, who 
live in Mich will spend: part 
of their on making personals 
with the feature and telling their 
own story of what happened. 
Courtier also will take a brief 
eave-of-absence later in the year 

rom his job to make further ap- 
pearances. a 
_ Betty Garrett, en route to Eng- 
land with her husband, Larry 
Parks, for 10 weeks of vaude tour- 
ing in the provinces, will stop over 
in N. Y. for one week, July 24-31, 
to exploit Col’s musical version of 
“My Sister Eileen,” in which she 
costars. -She also will plug ‘pic- 
ture during her tour. Joan’ 
Crawford, honeymooning in Eu- 
Steele, also is tossing out inter- 
views ina pitch for her recently-| 
completed starrer, “Queen Bee,” 
and for her upcoming “The Way 
‘We Are,” which Goetz will pro- 
duce for Col. . 


N.Y. TIMES EXPANDS 
ITS STUDIO COVERAGE: 


New York Times is expanding 
its Hollywood staff and at the same 
time is raising the Coast office to 
bureau status. 

Oscar Godbout of the Times’ 
N. Y. staff is being transferred to 
Hollywood to work there under 
Tom Pryor. Also on the Times’ 
Coast Staff is William Brownell 
Jr. New man, a former Times 
staffer, has been taken on by the 
Times’ film section in N. Y. and is 
currently working on a trial basis. 

Purpose of expanding the Coast 
coverage, according to Bosley 
Crowther, Times film: critic and 
editor, is to give more attention 
to tv film activities. Godbout may 
specialize in that area, with Pryor 
picking his own assignments.:. The 
Times’ daily Hoellywood news 
wrapup is now being syndicated. 








‘GUYS AND DOLLS’ LENGTH 





Metro Questions Sam Goldwyn’s 
165-Minute Goal — Favors 139 





Samuel Goldwyn’s “Guys and 
Dolls,” now winding up, is shaping 
as the subject of differences - of 
opinion between the producer and 
Metro, ‘which has_ distribution 
rights, over running time. 

At one point recently, when two 
musical scenes.. had still to be 
lensed, the picture ran over three 
hours. Goldwyn figures on cutting 
down to about 160 minutes or a 
little more. “Best Years of Our 
Lives,” filmmaker’s World War II 
epic, ran 165 minutes. 

But Metro would much prefer 
scissoring the new entry to about 
130 minutes for purposes of thea- 


said the company had no plans for|tre turnover. Distrib figures a full 
establishing a U. S. sales rep at) extra show could be rur. off daily 


present. 


on the 130-minute basis. 








Schlesinger Deal 


ra 


=== Continued from ‘page (Se 


tracts with Schlesinger and that 
the new management will not give 
preference to the z0th Cinema- 
Scope product on the circuit. 

It’s pointed out that, with 20th 
in command, it will in effect be 
distributing VistaVision pix from 








Paramount, perhaps the only place 


in the world where 20th is han- 
dling its rival’s product. 

(In N. Y., a Par spokesman said 
his company wasn’t worried. “We 
are: protected by our contract,” he 
commented: “We’ll watch what 
happens first, and worry later.’’) 

One condition of the 20th- 
Schlesinger deal is that 20th will 
make at least two C’Scope films 
iocally .and also will establish a 
Fox Movietone base here. Schlesin- 
ger, who is said to have entered 
the deal in order to be able to 
devote himself more energetically 
to his other interests, is planning 
to go heavily into tv film produc- 
tion and is also said fo be ponder- 
ing a new Canadian tieup. The 
Schlesinger org already has a mi- 
nority interest in one of the Brit- 
ish commercial tv outfits. 

Skouras has let it be known that 
20th will continue the Schlesinger 
policy of importing live shows to 
supplement film bills. It’s f 
that the 20th takeover will reflect 
strongly in its South African re- 
mittances, 20th in the past has op- 
erated some 20 theatres here, some 
jointly with Schlesinger. 


(Skoufas is- due to arrive in 
Brussels tomorrow (Wed.) to ad- 
dress a panel session of the World 
Brotherhood’s Second World As- 
sembly. He will, on that occasion, 
show delegates a film containing 
sequences from past U.S. pix 
as “Gentlemen’s Agreement,” “The 





Good Earth,” “Pinky,” “A Man 
Called Peter” and “Going My 
Way.”—Ed.) 








“Cat on Hot Roof’ 


— Continued from page 3} = 


play to Code chief Geoffrey Shur- 
lock and received the Code top- 
per’s approval. No producer or di- 
rector assignment has yet been 
made by Schary. The production 
chief hopes to assemble an all star 
cast for the filmization. Marlon 
Brando is said to be listed as a 
possibility for the role currently 
being portrayed on Broadway by 
Ben Gazzara. 2. 

Two of Williams’ previous plays 
—“‘The Glass Menagerie” and “A 
Streetcar Named Desire” were 
converted into successful motion 
pictures. A third—“The Rose Tat- 
too”—will shortly be released by 
Paramount, while a fourth—‘‘Sum- 
mer and Smoke,” is scheduled for 
filming, with Par also releasing. 

“Cat” ran into a subtle form of 
censorship during the early part 
of its New York run. License Com- 
missioner McCaffrey had “request- 
ed” a copy of the script, following 
which some changes were made 
in the text, although it was denied 
that the city official’s influence had 
caused the alterations, 


‘Blackboard’ 


=——_——s Continued from page 7 aaa 


Judge Sloan, went ahead with plans 
for showing feature at  Loew’s 
Grand, Rusell Gauss, branch man- 
ager for Loew’s Inc., said the film 
probably will be shown here “by 
the third week of July.” Some city 
officials agree that there will be no 
overt move on the part of the city 
to do away with censorship at this 
time. The reason, they said, is 
“political.” 

Mrs. Gilliam, who has_ been 
Atlanta’s censor for 10 years, is the 
wife of Alderman Ed A. Gilliam. 
This _.poses a touchy problem, -it 
was pointed out, for any alderman 
who might wish to axe Mrs. Gil- 
liam’s $420-per-month job. 




















. Spain Resents 


Continued from page 3 jem 


of Madrid, are now being resumed 
and Eugene Van Dee is here for 
talks, aided by the U.S. Embassy. 

MPEA board voted to skip San 
Sebastian due to the absence of a 
current film pact with Spain. Rea- 
soning was that“it would be risky 
to send in pix without _ knowing 
what would happen to them after- 
wards. American companies at the 
moment are not importing new 
films into Spain, 











habit.” 


youngsters between 12 and 18.) 





True Mates 
== Continued from page 3 See 
films, be they B’sS or otherwise, and 
three to five years to achieve what 
a Disney telecast (40,-50,000,000 
people) achieves in one season, 
“Not to mention the differential in 
cost of any tv program, let’s say 
at $40,000 or $50,000 against the 
perhaps half-to-a-million cost for a 
feature film.” 
| <Goldenson cites Jerry Wald, at 
Columbia, and the Universal execs 
as particular studios which have 
culled writers from tv for Holly- 
wood. “What’s more, all the .stu- 
dios’ can now: afford to take a 
chance on new. personalities, di- 
rectors, writers and the like,” he 
says. He cites Warner’s intensive 
application to the “Kings Row” and 
“Casablanca” series, and 
ful buildup for Clint Walker, the 
6-foot-5 inches former Las Vegas 
deputy sheriff (in the Humphrey 
Bogart original) as a sample of 
savvy showmanship. Warner calls 
Walker “another Gary Cooper” 
star potential for features. 

Goldenson sees how Metro, like- 
wise, is being careful in coordi- 
nating its tv programming, now 
that Schenck has approved the 
video “marriage.” That embraces 
Schary assigning Les Pe as 
the tv coordinator, George 








veepee Charles M. Reagan’s con- 
cern in the matter, as also that of 
pub-ad veepee Howard Dietz. 

WB, Columbia, Metro and 20th- 
Fox are now in the tv business in 
a large manner, along with Re- 
public and Walt Disney. Paramount 
is still a question mark. 


DU PONT BROKERAGE - 
| BULLISH ON FILM BIZ 


Francis I. Du Pont &‘Co., one 
of the more prominent Wall Street 
stock brokerage houses, is bullish 
on a’ number of film companies. 
Daniel Kalzynski, researcher for 
the outfit, last week suggested that 
a capital gains interpretation of 
the sale of old pictures to tzlevi- 
sion. rather than taxing revenue 
from-such peddling as straight in- 
come in the year of consumation, 
and the possibilities of toll-tv augur 
important new revenue factors for 
the producer-distributors. 


‘Much lies ahead for the movie- 
makers and much of it is favor- 





addition to pay-see tv and unload- 
ing of pix to telecastérs, he cites 
“public ‘interest in improved qual- 
ity motion pictures as evidenced 
through patronage, a new trend 
to acquisition of foreign theatre 
chains, and of drive-in theatres 
here.” These, he says, are “confirm- 
ing reasons for continued interest 
in the shares of the motion picture 
producing companies.” 

As for the capital gains treat- 
ment of pic sales to tv, VARIETY 
recently had the story that the 
Bureau of Internal Revenue shortly 
will issue-a -clarifying order on 
which deals are to be cap gains and 
Which corporate income. 

Observing the trade broadly, the 
Du Pont man. said: “Perhaps no 
industry in recent years has un- 
dergone’ the internal revolution 
which the motion picture producers 
experienced, and yet the turbul- 
ence continues,’ creating trading 
opportunities as one or another 
producer is quicker in, responding 
to new forces of change and ‘as hew 
Tonger term values are discovered.” 

While the Wall Street touters in- 
variably cite the speculative nature 
of the business, nonetheless more 
and more of them are endorsing 
pic stocks. This obviously has been 
one of the factors behind the con- 
tinuing show of strength by various 
amusement issues on the N. Y. 
Stock Exchange. 





e care- 


urphy 
as*“host” (emcee), along with sales | counter 


able,” according to Kalzynski. In 





‘Getting Kids Back to the Movies 

Along with the problem of mating both the picture and television 
mediums for the common weal, and utilizing video to spark the 
film b.o., Leonard H. Goldenson’s prime concern 
that lower-age group back into the habit of going to the movies.” 

The under-12 kid, whom <he prexy of American Broadcasting- 
Paramount Theatre’ Inc., wants to encourage via a 25c “children’s 
rate” is because they’re the potential 12-18-age group whom In- 
terstate’s Bob.O’Donnell and kindred showmen are further wooing 
with 35-40c‘"student tickets.” In turn, these would become the $1 
and $1.20 tieketbuyers of the next generation, says Goldenson, 
excepting that .“‘right now we just are not getting enough young 
people going to the theatres as when you and I had the movie. 


still is “getting 


(O’Donnell has gone further—he issues a $1 ticket, a la a pass- 
port or a railroad commutation ticket, with the student’s picture 
thereon, for: ready identification at the “student’s rate,” i.e. for 





Shooting ‘Oklahoma’ — 
Had Problems Of 


Unique Veneration’ - 


By HY HOLLINGER 

With “Oklahoma!” in the Todd- 
AO process in the can after two 
years of work, producer Arthur 
Hornblow Jr. who “has been living 
with it” for the entire period took 
time out in New York before em- 
barking on a European vacation 
“to look back for the first time” 
at the various problems involved 
in transferring the universally- 
known property to the screen in a 
new and untried process. He dis- 
pelled at once the numerous ru- 
mors relating to the difficulties al- 
legedly encountered in making the 
picture. He dénied reports con- 
cerning the buckling of the wide- 
gauge film. 

“It was nothing but a happy ex- 
perience,” he said. “The going 


was naturally slow since we were 
working with a new process. A 
great deal of experimenting and 
testing had to. be done. We.had 
to cope with many blems that 
producers of other not en- 
. We knew it would be a 
slow and costly project. The pic- 
ture cost in the neighborhood of 
$6,000,000, including all the prep- 
arations and delays that go with a 
new process. We were siowed 
down occasionally by having to 
wait for equipment but it was 
something we had anticipated. 
Hornblow, .a veteran producer 
with years of service at Metro and 


| Paramount, has a ique venera- 


tion of “Oklahoma!” Since the 
property is .so well known, he 
feels that all those concerned in 
transferring the famous stage mu- 
sical to the screen had a “rendez- 
vous with the world” to provide 
the film with sock production val- 
ues in story-telling a puwblic-ac- 
claimed shrine as well as taking ade 
vantage of the “participation qual- 
ity” of the Todd-AO process. 


Zanuck’s ‘If’ 


=== continued from page 4 jaw 





tainly set no date for any change 
in my status with the corporation 
or the studio,” Zanuck declared. 
The feeling at the 20th homeoffice 
is that, if he didn’t plan to step out 
immediately, some such move must 
have been on his mind for some 
time. While it’s true that he always 
intended to insure his freedom of 
action, it’s felt that the moment 
for him to make his decision may 
be close at hand. 


“T have made no new deal or 
any new arrangement with the cor- 
poration,” said Zanuck, again leav- 
ing open the question of his im- 
mediate plans. Regarding Adler, 
Zanuck stated: 

“A number of months ago, I an- 
nounced Mr. Adler, one of the 
most capable producers in the in- 
dustry, as a member of my execu- 
tive staff in addition to his duties 
as an individual producer at our 
studies, and his status also remains 
unchanged.” 

On the whole, while quite posi- 
tive as concerns conditions at the 
moment, Zanuck almost took pains 
not to pin himself down on the 
future: Observers read into his “I 
have set no date” reference a clear 
implication that Zanuck himself 
doesn’t think that a change in his 
status may be far off. 


Zanuck ~ arrived from London 
yesterday and goes to the Coast 
tomorrow (Thurs.). Also due to 
wing west later in the week is his 
assistant, Lew Schreiber, who ar- 
rived fgom Europe yesterday. 
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Film Reviews 


—— ee Continued from are sO 


The Night Holds Terror 
and save their victim is detailed in 
the comprehensive use of police, 
FBI and _ telephone resources 
which, under Stone’s handling, is 
an interesting balance to the 
never-fiagging tension. 

Kelly and Miss Parks act like 
young, frightened parents, so are 
always believable. Edwards, Cassa- 
vetes and Cross are equally 
credible as the heodlums, so the 
lead quintet makes a major contri- 
bution to the meller entertain- 
ment, Others, too, play their char- 
acters with conviction. 

Furthering the suspense mood is 
the lensing by Fred Jackman Jr., 
and Virginia Stone’s editing, the 
score by Lucien Cailliet and other 
behind-camera contributions are 
worthy. Brog. 


Air Strike 


Unexciting service programmar for 
less discriminating markets. 


Hollywood, July 7. 
Lippert release of a Cy Roth A 
tion. Stars .Richard Denning; costars 
Gloria Jean, Don Haggerty; features ‘Bill 
Hudson, Alan Wells, John Kirby, hod 
liam Halop, James 
Roth: 
George 








‘ Clements. Director - qereunpiny. 
camera, Alan Stensvold; editor, 


McGuire: music, Andre Brummer. Re- 
viewed July 6, ’55. Running time,, 63 
MINS, 

Commdr. Blair ........ ” Richard De 
Marg Huggins .............. Gloria Jean 
_— we egg ater Huggins ... ety ~ y 
oes EE sacs extn Alan Wells 


“ee are rece 
eut. Commdr. Swanson . 
James Delaney... James Courtney 

G. H. Alexander Sta nley Clements 


oseeee 





Efforts of a Navy commander to 
weld together a jet fighter attack 
squadron aboard the U. S. Carrier 
Essex is the story peg on which 


this Cy Roth production is hooked. | 


Film, an unexciting and unimagin- 
atively turned out affair, is a pro- 
grammer lacking in just about 
every element of entertainment. 
Richard Denning plays the com- 
mander, but stands small chance 
with material ed him. Script, 
also written and directed by Roth, 
carries an overload of pointless 
dialog. Pic is further burdened 
with grainy stock footage. At- 
tempted suspense fashioned around 
one of Denning’s pilots lost in a 
dense fog with all his instruments 
out provides a tedious climax. 
Don Haggerty is the pilot in a 
thankless role, and his costar, 
Gloria Jean, is in for a single 
scene. James Courtney, ~ Bill. Hud- 
son and Stanley Clements try hard 
but had a strike on ’em before they 
started. Technical departments are 
below average. Whit. 


Pearl of the South 
Pacifie 
(SUPERSCOPE—COLOR) 


Routine South Seas adventure 
for general dual dating; just 
mildly diverting. 


Hollywood, June 29. 
RKO release of enedict Bogeaus pro- 
frorean, Stars Virginia Mayo, Dennis 
organ, 








David Farrar; features Murvyn 
ye, Lance Fuller, Basil Ruysdael, Lisa 
Montell. Directed by Allan Dwan. Screen- 
play. Jesse Lasky Jr.; added dialog, Tal- 
t Jennings; story, ‘Anna Hunger; cam- 
era (Technicolor), John Alton; editor, 
James Leicester; score, Louis Forbes. 
sree June 28, ’55. Running time, 


Virginia Mayo 


Sette ateenee 


, NS NR Dennis Morgan 

i Cn ce tos ¢weune cee David Farrar 
ME so ceerasekesenuae Murvyn Vye 
rrr ae Lance Fuller 
Bere Per re Basil Ruysdael 
ES a bs bn 5 Owain ob bo Lisa Montell 


(Aspect ratio: variable) 





Some routine South Seas adven- 
turing is on display in this formula 


film, along with Virginia Mayo in| Tr 


a sarong, and the mild diversion 
offered makes for passable film- 
fare in the general dual situations. 
Only fair returns are indicated. 

Lensed in SuperScope, with 
print by Technicolor, the well- 
worn plot in the Benedict Bogeaus 

roduction has to do with same 

ad whites, Miss Mayo, Dennis 
Morgan and David Farrar, who 
move in on a small Pacific island to 
steal a fortune in black pearls 
from some natives who have been 
protected from the evil influences 
of civilization by a kindly white 
patriarch, Basil Ruysdael. There’s 
not much freshness or — 
to the script by Jesse Las 
the added dialog by Talbot. Jen- 
nings or the story by Anna Hunger 
so Allan Dwan’s direction is hard- 
ee to make something of the plot- 

iler setup. 

Coming up against the goodness 
oozing from Ruysdael brings about 
reform in the characters of Miss 
Mayo and Morgan, but Farrar re- 
fuses to change and dies from a 
native spear for his hard-headed- 
ness, leaving the other two stars 
to find a new life with the happy 


natives under Ruysdael’s benevo- 
lent guidance. Footage has few 
thrills, although there is an at- 
tempt to inject some via spear- 
throwing. natives and a rubbery 
octupus who guards the sacred 
pool under which the pearls are 
stashed. 

Murvyn Vye, a warrior chief; 
Lisa Montell, his daughter, and 
Lance Fuller, son of Ruysdael, are 
other cast principals who fare no 
better than the star trio. John Al- 
ton’s lensing and the tints are 
good, as are most of the other 
technical supports. Brog. 


The Big Bluff 


Okay meller for the program- 
mer market. 








United Artists release of W. Lee Wilder 
production. Features John Bromfield, 
Martha Vickers, Robert Hutton, Rose- 
Directed by Wilder. Screen- 


marie Bowe. 
story by 


play. Fred Freiberger, from 


tor, T. Morse; music, P-~y 1 Compin- 


sky. Tradeshown, N.Y., July 7, ’55. Run- 
ning time, 70 MINS. 
Ricardo De Villa ........ John Bromfield 
Valerie Bancroft ........ Martha Vickers 
Dr. Peter Kirk ........- Robert Hutton 
Fritzie vs biusdadas mee x Bowe 
Marsha Jordan ...........-- e ier 
EN. ie Gc cpetececseds Max Palmer 
Don Darvel ........+.e.0+-: Eddie 
&. by eked whcebhvs Robert Bice 
EF Pierre Watkin 
Art DORE v's. ceed cseweess Wong 
Nie ae ae ee Rusty escoatt 
de Seg ani Moe Mitchell Kowal 
Master nee Ceremonies. PF Da 
tler _penarcnpepre rene th: ul McGuire 
Bell Boy Vian ban eke seus George Conrad 
MOE Sieve eee vse pokey Kay Garrett 





“The Big Bluff,” a modest melo- 
drama, is tailored to the demands 
of the program market. Its short 
running time of 70 minutes will 
be an asset in twin bill bookings 
and a smooth, though obvious, 
story offers some appeal to mystery 
fans. While the cast is thin on. 
marquee dressing nevertheless it 
boasts familiar names in John 
Bromfield, Martha Vickers and 
Robert Hutton. 


As screenplayed by Fred Frei- 
berger from a story by Mindred 
Lord, the W. Lee Wilder produc- 
tion generally follows a routine 
course with exception of a twist at 
the finale. 


Martha’ Vickers wealthy, 
youngish widow sulftering from a 
heart condition, goes to Los An- 
geles to improve her health. She’s 
accompanied by her secretary, Eve 
Miller. Miss Vickers, despite her 
failing health, still has an eve for 
romance’ and she weds playboy 
Bromfield. His designs on her are 
geared more to her money than 
true affection for he plans to hustle 
off with dancer Rosemarie Bowe 
after arranging Miss* Vickers” 
demise. Suspicions of Miss Miller 
and Hutton, a doctor, eventually 
lead Bromfield into the arms of 
the law. 


Characters in this meller are 
mostly stock but the B Saga turn 
in fair portrayals under preducer 
Wilder’s adequate direction. Brom- 
field is weli cast as a wolf who 
lives by his wits. Miss Vickers is 
pert and suitably gullible as befits 
the role. Hutton is forthright as 
her personal physician. Miss Bowe 
is plenty sexy as the “other 


Mindred Lord; camera, Gordon Avil; edi- | Irakli 





woman” in the triangle while Miss 

pon | or as an amateur 

tent support is 

ee 2 by y Eadie Bee and Max 
Palmer, among 

Cuaenewene of Taito Avil is 


Ss is T. ©. Morse’s editing. 
okay score, com d and con- 
ducted by Manuel Compinsky, 


helps sustain the mood of the yarn. 
Production values are standard for 
this type programmer. ilb. 


The Dragonfly : 
(RUSSIAN—COLOR—SONGS) 


Mildly amusing Soviet comedy 
with songs; fair b.o. 








Artkino release of Grusiafilm Studio 
Studio production. Stars Lina Abashidze; 
features L. Asatian, T. Tzutzunava, R. 
Chekhikvadze. Directed by S. Dolidze. 

enplay. M. Baratshvili and L. Hoti- 
vari; camera (color), T. Lobova; music, S. 
Tzintzadze. At ener, N.Y., June 25, ’55. 
Running time, 95 MINS. 








The Dragonfly.............. L. Abashidze 
SED: 4:6.04 Rena chanes ce ca T. Tzutzunava 
WN. Cc ectte cccdécedeesveane T. Abashidze 
OE, idee dee sdtnte cvssvass A. Omiadze 
BORE. Sac cock ¥pees00dandser exe L. Asatian 
Tskriala........ Gna vccnttuesy F. Chakhava 
OE. euhe coe odpas es ens R. Chekhikvadze 
ROEID. ccc ccienaceshse vss D. Abashidze 
the cee nae toaccdcrers A. Zhorzholiani 
eos bavbncestsedene G. Shavgulidze 
errs S. Gambashidze 
_— bade tatedsaupandeuens 40% A. Toidze 
i etn is a ete gl Ow ew aaa D. Chichinadze 
Shota’s Mother.. weee-T. Tzitzishvili 
Seine ERED wae ek Ren G* Gegechkori 

(In Russian; English Titles) 
Boy-meets-girl is a universal 


theme and Soviet Russia’s version 
of it is displayed in “The Dee 
fly,” a mildly a, 

with songs that should well .in 
sites where Red films are reg- 
ularly shown. This Artkino re- 
lease may also have some curiosity 


value for art houses which seldom 


use Soviet product. 


Produced by the Grusiafilm Stu- 
dio in the Caucasus city of Tbilisi 
(formerly Tiflis), the import is an 
elaboration on the ‘mistaken 
identity” routine which has song- 
stress Lina Abashidze confused 
with her girl friend, L. Asatian, 
since both femmes have the same 
names. The obvious follows, com 
plete with effects and situations Fe re- 
miniscent of Laurel & Hardy and 
Abbott & Costello. 


Miss Abashide, who prefers sing- 
ing to working, finds herself in an 
embarrassing position after “political 
her studies,. 
rene fri d and 
name en eecstlien tae 
relatives by falsely implying there 
were deaths in her family. Ha 
pily, she redeems herself by stu 
o raising chickens and _ ulti- 
mately weds architect R.- Chek- 
hikvadze who’s been casting a ro- 
— eye at her since the first 
reel. 


Under S. Dolidze’s breezy direc- 
tion, the screenplay hardly reaches 
us peaks according to Amer- 
ican staadarés but. nevertheless 
the broad comedy does show that 
the Russians aren’t entirely with- 
out a sense of humor. For Miss 
Abashidze is a sprightly lass who 
portrays her role with an air of 
levity and her coleeaes such as 
Miss Asatian and itect Chek- 
hikvadze also contribute nicely to 
the general merriment. : 

Music of S. Tzintzadze is oc- 
casionally lilting. However, the 
color camerawork of T. Lobova ‘is 
not too good. Tint process used 
isn’t indicated. Other technical 
credits are fair. Gilb. 





Paris, July 5. 


Futures Vedettes (Future Stars) 
(RRENCH). Columbia release of Del Duca- 
Regie Du Film peomeanes. Stars Jean 
Marais; features, Brigitte Bardot, Isabelle 
Mp yep Mischa Auer, George 

it - 
Allegret. een, Allegret, 
Vadim from nove Vicky Baum; ber 
era, Robert Juillard;. editor, Suzanne 
oeye; music, Jean Wiener. oR vMarige 
nan, Paris. Running time, 95 MIN 





Columbia has a lightweight entry 
in this melodrama about the young 
love of two budding artists with 
their dashing singing teacher. 
Mostly for local appeal, film has 


a mellow nostalgic backing set in 
Vienna, but lacks the forthright 
robustness and passion needed to 
make this a better looksee at 
adolescent love among the long- 
hairs. Mixing comedy and drama 
leaves this unbalanced. 


Jean Marias is much too man- 
nered and coy as the supposed 
heartthrob of ‘two young students. 
Both mix amorously with this Don 
Juan of the opera circles. But he 
is true only to his wife. Title does 
not look prophetic, with Brigitte 
Bardot lacking any depth as yet 
for star stamping. Isabelle Pia has 
a certain intensity for specialized 
roles. Mischa Auer turns in neat 
bit as an eccentric valet. Marc Alle- 
gret has sugar coated this and 





given it only a bread-and-butter 
pacing. Technical credits are fine 


Odile Rodin. Directed by Mare} C 
Roger | duction 





Capsule Foreign Film Reviews 


and exterior Viennese production 
dress is appealing. Mosk. 


Paris, July 5. 


Les Evades (The Fugitives) (FRENCH). 
ocinor release of Cocinor-St. James pro- 
" Fresnay, Francois 
Pirier. Andre; features. Silvia 
Monf Directed By Jean-Paul Le Cha- 
nois. Screenplay, Le anois, Andre from 
novel by Andre; camera, Marc Fossard; 
editor, a Le Chanois; music, Joseph 
Kosma. At Paris, France. Running time, 
115 MINS. 


This story of the escape of three 
French prisoners from a prison 
camp during the last war may be 
late in reaching -the screen. Many 
pix have been made on this topic. 
This has a forceful style and some 
moments of suspense but it neither 
tops the others nor escapes a cer- 
tain preachiness and propaganda. 
Most of the main problems are 
past, and this has to stand on its 
filmic talent, This looks to have 
local appeal and might do for 
lesser situations in the U.S. if cut. 
Pierre Fresnay runs an intelligent 
acting gamut as the nature mem- 
ber of the prison group, but has 
too much‘ “message” to carry. 
Francois Perier is fine as the sim- 

ler member while Michel Andre 

s reserved and excellent. Bit parts 
rh well integrated with Silvia 
Monfort’s Polish refugee a catching 
cameo. Location lensing is fine. 

Lensing and editing are okay as 
is the musical seore ef Joseph 
Kosma. Mosk. 
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CHICAGO 


(Continued from page 9) 
Hag (Indie) (reissue) (2d wk), 


2 

’ United Artists (B&K) (1,700; 98) 
—“Not As A Stranger” (UA) (2d 

y. Big $31,000. Last week, 


,000. 
Woods (Essaness) (1,206; 98- 
$1.25)—“End of Affair’ (Col) (2d 
wk). Okay $18,000. Last week, 
$23,000. 

World (Indie) (697; 98)—‘‘Wages 
of Fear” (indie). Big $4,200. Last 
week, “Aida” (IFE) (reissue) (2d 


wk), $2,900. 

Ziegfeld (Lopert) (430; 98)— 
“Oh! Amelia” (Indie). Okay 
$3,600. Last week, “A Run For 
Your Money” (Indie) and “Belles 


of St. Trinian’s” (Indie), $3,800. 


CLEVELAND 
(Continued from page 8) 


Poor $7,000. Last week, “This 
Island Earth” (U), $15,000. 
State (Loew’s) (3,500; 70-90) — 





Stranger’ Smash 226 
Tops Port.; ‘Foxfire’ 86 


Portland, Ore., July 12. 


Town is bogged down with hold- 
overs but biz continues to soar de- 


spite this. “Not As A Stranger” 
opened smash at the Paramount to 
set a new house record. “Itch” 
still doing hefty biz at the Fox for 
a third frame. 

Estimates for This Week 
Broadway (Parker) (1,890; 75-$1) 
—‘“Foxfire” (U) and “Man From 

Bitter Creek” (U). Okay $8,000. 
Last week, “Ain’t Misbehavin’ ” 
{U) and “Tarzan’s Hitiden’ Jungle” 
(RKO), $7,700. 


Fox (Evergreen) a, 536; $1-$1.25) 

—Seven Year Itch” (20th) (3d 
wk). Loud $9,000. Last week, 
$17,100 after sizzling $20,300 
opener. 

Guild (Indie) (400; $1)—“To Paris 
With Love” (Indie) (4th wk), 
Holding at $2,000. Last week, 


“Seven Little Foys” (Par). Rousing | $3,100 


getaway, = result. of Bob Hope’s 
personals here, and headed for vig- 
orous $29,000. . Last week, “Not As 

a Stranger” (UA), $30,000. 
Stillman (Loew’s) (2,700; '70-90) 
—Not As a Stranger” (UA) (m.o.) 
“Wizard 


Great $19,000. week, 

of Oz” (M-G) issue), $5,000. 
Ohio . aewe (1,244 70-90)— 

“Wayward Wife” (IFE) (2d wk). 





Mild $4,000 after same last week. 
Ohio Exhibs Appliud UA 
Refusal to Release Pix 

First-Run on Television 


Columbus, July 12. 

Directors of the. Independent 
Theatre Owners of Ohio passed 
two resolutions Thursday (7) ask- 
ing continued issuance of both 
Stereophonic and optical prints for 
CinemaScope pictures and hailing 
William J. Heineman of United 
Astists for refusing to distribute 


(This was a reference to the Eng- 
lish ‘Richard III’ which will debut 


-|on NBC.) 


ITO helmsmen pointed out that 
several hundred theatres in Ohio 


‘spent thousands to equip with 


Stereophonic and at the same time 
hailed policy of making optical 


prinis available for small theatres 


and drive-ins. 


COMPO EXHIB BALLOT 
DEADLINE EXTENDED 


Hollywood, July 12. 

Deadline for casting ballots on 
exhibitor nominations in COMPO 
Audience Awards has been ex- 
tended to midnight July 18 by 
national chairman Elmer Rhoden. 
Originally slated July 11, deadline 
extended one week due delays re- 
ported in distribution of ballots in 
various sections of country. 

Local National Screen Service 
offices in different exchange areas 
will distribute ballots to exhibs 
upon request, according to Rhodes, 


Razing Liberty, Seattle 


Seattle, July 12. 

A theatre landmark in Seattle, the 
Liberty, will be razed this month, 
a parking lot to mark the spot. This 
house was long the ace theatre of 
Jensen & Von Herberg, and de- 
buted Oliver Wallace on the organ, 
in the heydey of the silents. Seat- 
ing was 1600. 

Will J. Connor, general manager, 
reports the equipment will go to 
other houses. “The company’s 
lease has expired,” he said, “and 
there aren’t enough good pictures 
anymore.” 


Jack Webb’s Aerial P.A.’s 
Jack Webb is taking to the air 
for a 12,000-mile personal selling 
job on “Pete Kelly’s Blues,” the 
Mark VII (td. production for War- 
ner Bros. release. Webb launches 
his tour of the United States and 
Canada on July 27 starting in San 
Antonio, Texas, and winding up in 
San Francisco on Sept. 1. He’ll 
cover more than 30 major cities in 
the United States and Canada, with 
his visits keyed to opening of the 
picture in each community. 

Webb and his entourage of 19, 
including a personal police escort, 
will virtually live on the plane, a 
specially-fitted United Air Lines 














Convair executive transport. 


on television. $2 





Liberty (Hamrick) (1,875; 90- 
$1.25)—“‘Cobweb” (M-G) and ‘‘The 
Beachcomber” (UA) (2d wk). Fine 
$6,500. Last week, $13,500 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Land Of Pharaohs” (WB) 
and “Rage At Dawn” (RKO) (2d 
wk). Tall $8,000 Last week, 
$13,100. 


Paramount (Port-Par) (3,400; $1- 
$1.25) — “Not As a Stranger 
(UA), advanced prices. Record 
breaking $22,000. Last week, “Far 
Horizens” (Par) and “The Good Die 
Young” (UA) (2d wk), $5,900. 


SAN FRANCISCO 


(Continued from page 9) 

(UA) (2d wk). Solid $24,000. Last 
week, $30,000. 

- Stagedeor (A-R) (400; $1-$1.25) 
—‘“Marty” (UA) and “Kind Hearts 
and Coronets” (U) (reissue) (2d 
wk). Fine $5,000. Last week, $4,000. 

Larkin (Rosener) (400; $1)— 
“Green Magic” (Indie). So-so 
gr Last week, “Aida” (Indie), 





Clay (Rosener) (400; $1)—‘“The 
Intruder” (Indie). Good $3,000. 
Last week, “The Big Day” (Indie) 
(3d wk), $2,100 100 


Vogue (S.F. Theaters) (377; $1) 
“The French Touch” (Indie) and 
“Stratford Adventure” (AA) (4th 
a Average $1,800. Last week, 

Bridge (Reade-Schwarz) (396; $1- 
$1.25)—“To Paris With Love” (In- 
die) (5th wk). Steady $2,900. Last 
week, ,300. 


Rio (Schwarz) (397; $1)—“‘An In- 
spector Calls” (Indie) (3d wk), 
Slow $2,100. Last week, $2,800. 


WASHINGTON 


(Continued from page 9) 


Crockett” (BV) (2d wk), better than 
hoped for $8,000 at tilted scale. 

Metropolitan (SW) (1,200; 75-$1) 
“Land of Pharaohs” (WB) (2d wk). 
Good $7,500. Last week, $11,000. 

Palace (Loew’s) (2,360; 70-95)— 
“Love Me or Leave Me” (M-G) 
(4th wk). Oke $9,000 after good 
$12,000, and may stay another 
week: 

Playhouse (Lopert) (435; 75- 
$1.10)—“‘Seven Little Foys” (Par) 
(2d wk). Sock $11,000 after hot 
$13,000 last week. Stays. 

Trans-Lux (T-L) (600; 70-$1)— 
“Prize of Gold” (Col) (3d wk). So- 
so $4,000 after nice $6,000 last 
week. Stays’ 

Warner (SW) (1,300; $1.20-$2.40) 
—‘“Cinerama” (Indie) (87th wk). 
New interest in this as result of 
President Eisenhower's visit, to 
tune of $14,000. Last week, big 
$16,000, with 3 extra holiday shows. 


TORONTO 


(Continued from page 8) 
(20th) (2d A Big $13,000. Last 
week, $17,500 

Imperial (FP) (3,373; 60-$1) — 
“Seven Little Foys” (Par) (2d wk). 
Fine $14,000. Last week, $17,000. 

Loew’s (Loew) (2,090; 60-$1) — 
“Love pe or Leave Me” (M-G) (5th 








wk). a a oe oo $8,500. 
Last wee 
Shea’s a yy eee 60-$1) — 


“Seven Year Itch” (20th) (2d wk). 
Hefty $11,000. Last week, $14,000. 

Towne (Taylor) (693; 75-$1) — 
“Marty” (UA) (3d wk). Holding hep 
at evening turnaway biz for $8,000. 
Last week, $9,000. 

Uptown (Loew) (2,745; 60-$1) — 
“Blackboard Jungle” (M-G) (6th 
wk). Still neat at $8,000. Last week, 
$10,000. 
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Los Angeles July 12. 

What will be available for en- 
tertainment in the Disneyland’s 
five sections reads like a child's 
happy dream of fun, whether tiny 
toddter or older brother or sister, 
or the teenager already thinking 
in terms of speed, electronics and 
space travel. 

Upon entering Disneyland prop- 
er, an eager beaver can lay out 
50c or 25c (according to age) for 
an immediate ride on the Santa 
Fe & Disneyland passenger train, 
a glistening capstack locomotive 
earrying 300 passengers in six cars 
and bearing the name of E. P. Rip- 
ley. This is Walt Disney’s only 
personal concession in the park. — 

If the train ride can wait until 
Jater, a tour of the turn-of-the- 
eentury town and its main sireet, 
complete with working bank, ice 
cream parlor, emporium and other 
stores and businesses to be found 
in a 1900's village. A visit through 
the Penny Arcade with its ma- 


chines and shooting gallery is for?uine. western saloon 
“ free, but to visit the Main Street 


‘Cinema with its six silent movies 
running continuously to the accom- 
paniment of a player piano the 
charge is 15 or 10 cents. If one 
gets tired of strolling the main 
drag, he can shell out 50 or 25 
eents for a-Tide ‘in the Disneyland 
Fire Department’s ~ horse - drawn 
hose and chemical equipment, take 
the horse-drawn trolley for. 15 or 
10 cents, or a horse-drawn station 
wagon for 75 or 15 cents. . 
Four ‘Lands’ 

Leaving Kian Street, the walk 
leads to a park hub, from which 
are fanned out the four “lands.” 
Right here, family dissension is 
likely to develop, with a tug-of-war 
ever which to visit first--Tomor- 
rowland, Fantasyland, Frontierlan 
or Adventureland. of 

If the teenager and Tomorrow- 
land win out, he’s likely to be 
soon whirling at a breckneck speed 
of 11 miles an hour in one of the 
32 gasoline-driven cars on the 
Autopia Freeway after having paid 
either 50 or 25 cents aecording to 
whether 12 years is in front or be- 
hind him. This concession (to 
youth’s yen for speed), complete 
with the 32 ears, four: police cars, 
an Autopia Special and three extra 


/ 


cars, ‘cost in the neighborhood of |: 


$100,000, but Disneyland execs 
aren’t worrying about aniortization. 
Another Tomorrowland must is 
easily figured to be TWA’s Rocket 
Ride to the Moon on one of two 
space ships accommodating 104 
passengers each. This gimmick. 
‘costing an estimated $80,000, can 
deliver space travel thrills for a 
nominal 35 or 25 cents. More 
speed at a price—35-25 cents—can 
be had-on any one of the 14 speed 
boats available for a spin around 
the canals. It isn’t all pay in To- 
morrowland, however, because 
there is a free “20,000 Leacues 
Under the Sea” exhibit that seem- 
ingly takes you below the surface, 
the free Space Station X-1 com- 
plete with fascinating gadgets, or 
the Circarama thrill of a 360-de- 
gree motion picture scope on view 
in American Motors Corp. exhibit. 
King Arthur’s Castle 
Counterclockwise from Tomor- 
rowland is Fantasyland, the inside 
ef King Arthur’s Castle to which 
the kiddies pass via drawbridge to 
find a $102,000, 72-horse carrousel, 
a ride on which costs 25 or 15c; 
a 35-25c ride in one of Peter Pan’s 
seven. galleons; or Snow White 
ears, Mr. Toad’s Wild Ride (8 cars), 
or an aerial ride on one of 10 fly- 
ing Dumbos, each at the 35-25c 
price scaie, 
For 25 or 15c, fun can be had at 
a Mad Tea Party in one of eight 
cups that whirl and spin to add to 
the thrills. Canal Boats of the 
World, eight in all, or a ride on 
the two Casey Jr. trains go for the 
same scale. Kiddies will find the 
Mickey Mouse Theatre, seating 
400, offering free entertainment. 
If you get hungry while in Fan- 
tasyland, no problems are posed 
because there is the Pirate Ship 
restaurant operated by Van Camp 
Sea Food Co., or one of the many 
food and beverage stands of UPT 
Concessions Inc, 
_ Davy Crockett Museum 
Next running backwards around 
the clock is Frontierland, where 
15 or 10e will get you into the 
Davy Crockett museum-theatre, or 
50-25c will give you a ride on the 
$248,000 Mark Twain, the first 
stern wheeler built in the past 60 
years. The river_boat, weighing 
125 tons, is 108 feet long, has a 


Ks ye Tour of Dieyand 


beam of 27 and one-half feet and 
draws 27 inches. From the water 
line it soars 28 feet into the air 
and can carry 325 passengers on a 
nostalgic voyage through the Dis- 
neyland waterways. 

Also available in this land of 
yesteryear is a 50-25c ride on the 
Sante Fe & Disneyland freight 
train, a 5@ scale diamond stack 
locomotive with six cars that can 
‘carry 300 passengers. Another 
form of transportation, for 35 or 


the same price, a bouncy trip in a 
four-horse hitch stage, a Cenestoga 
wagon, a surrey, buggie or buck- 
board. ‘ 

If the little buckaroo gets weary 
of strenuous western living he can 
slate the dust of the long journey- 
ing by placing his foot on the brass 
rail in Slue-Foot Sue’s~ Golden 
Horseshoe saloon and get a re- 
freshing charge from soft Pepsi- 
Cola, a sponsor of the refreshment 
spa, and watch for free the gen- 
floor show. 
And if it’s food he’s needing, near- 
by are Swift’s Chicken Plantation, 
Aunt Jemima’s Kitchen run by 
Quaker Oats, Fritos’ Frito House 
that looks like a Mexican cantino, 
or UPT stands. : 


Adventureland is the fourth of 
the magic “lands” and another 
miracle of escape conjured for the 
entertainment and amazement of 
visitors. It consists of waterways 
and seven boats, on which, for 35 
or 25c, a ticket holder can take an 
explorer’s trip into the wilds of 
the jungles for vicarious thrills in 
encounters with hippos, cannibals 
and other dangers presumed. to 
lurk in such spots. If the trip has 
its tension, the nerves can be eased 
by on land with beverages at the 
Tropical Saloon 6r food in the 
Pavilion, the only two-faced res- 
taurant on the grounds. Facing 
Adventureland, it is a thatched 
Polynesian-like food dispensary. 
Facing the park hub, it is a wide 
verandaed cafeteria of 1900’s vin- 
tage. * \ 

Summer operation will be seven 
days a week, from 10 a.m. to 10 
p.m. During the winter months, 
Disneyland will be closed Mon- 
days. 








‘Flaud 


=——__ Continued from page 3 sa 


film industry in all its aspects. He 
was also able to discuss problems 
with leading film personalities. 
Certain French newspapers revort- 
ed the trip a- failure, but Flaud 
pointed out that it was a valuable 
and necessary first appraisal be- 
fore action in respect to the Amer- 
ican market. : 

Flaud felt that one flagrant 
fault was the falling off of remit- 
tances to France due to improper 
handling in the U. S., and the 
tendencies of Gallic producers to 
sell their features outright. Only 
$150,000 came to France from the 
ten pix handled in the U. S., and 
he feels it could have been three 
times more. He opined that two- 
thirds of the fault was French and 
one-third American distribs. (In 
September the French Film Cen- 
ter will be inaugurated in N. Y. to 
act primarily as a liaison between 
American distribs and French pro- 
ducers. Center will definitely not 
distribute). 

French will study U. S. methods, 
Gecide on those features which are 
best for art houses, those which 
would bear dubbing, and, the few, 
possibly two or three, which could 
hope for general distribution. FFC 
will be financed by the sum turned 
over to the French government by 
MPAA last year which came to 
two payments: totaling $468,000. 
Funds will also come from the 
Film Aid coffers. ; 

Question of quality is foremost 
right now since main French 
wedge is in the over 5,000 ‘‘art” 
houses around the U. S. Flaud 
considers it completely unfeasible 
for Europe to try to compete with 
the U. S. in specs, musicals, etce., 
but would have a better chance 
with tompletely national films of 
unusual flavor. 

Flaud was impressed by the 
Todd-AO and the complete indus- 
try acceptance of the various proc- 
esses in the U. S. He believes 
French preducers will adopt new 
|gear but were conservatively as 
fitting specific story or treatment. 

In re the proposed Europesn 
Film Pool he said this was in the 















25c, is a pack mule ride or, for 





talk stage and was primarily to in- 
sure bigger markets rather than 
try to go in for bigger features or 
compete with the U. S. product. 
He believed reduced number of 
features made by Hollywood should 
ultin.ately help foreign product get 
U.S. playdates. 


Legion Clause 
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the olden days, when it was a lit- 
tle easier to get your negative cost 
back, ucers would take a 
chance. But today, they prefer to 
be saf&” f 

Commenting on the clause in 
majors’ contracts which force the 
indie producer to deliver at least 
a “B” rating from the Legion of 
Decency or face cancellation of the 
company’s bank obligations vis-a- 
vis the picture (leaving the_pro- 
ducer holding the bag), Aldrich 
said he had a different arrange- 
ment with “The Big Knife,” which 
is Clifford Odets’ story about Hol- 
lywood. 

“IT couldn’t see why, if I can’t 
get the right kind of rating, 
should be stuck with the bank 
while the distributor still has my 
picture,” he said. “It took some 
doing, but I came to an agreement 
with United Artists. If the rating 
shouldn’t be right, I can take my 
film and go elsewhere with. it. 
That’s only fair.” 


Legit-To-Films 


=—aaa Continued from page 3 


their original titles. These include 
“Mr. Robérts,” opening at the Ra- 
dio City Music Hall tomorrow 
(Thurs.), “The Shrike” at the Vic- 
toria, and “The Seven Year Itch” 














|at Loew’s State. Those with title 


switches are “Summertime,” at the 
Astor, based on Arthur Laurents’ 
“Time of the Cuckoo,” and “We're 
No Angels,” oviginating from the 
same source as Sam and Bella Spe- 
wack’s “My Three Angels.” 
Hollywood’s romance with . the 
living theatre is further stressed 
by the number of upcoming pro- 


| ductions based on Broadway plays. 


This is in direct contrast with Hol- 
lywood’s apathy toward Broadway 
two or three years ago. In its de- 
sire to fight the inroads of tele- 
vision, the film industry not only 
adopted the widescreen but also 


‘went after story themes heretofore 


regarded as tabu. As-a result, the 
New York stage became a prime 
story source. ‘ 
Among recent plays that will or 
have been converted to the screen 
are Joseph Hayes’ “The Desperate 
Hours,” Tennessee Williams’ “The 
Rose Tattoo” and “Summer and 
Smoke” from. Paramount; John 
Patrick’s “Teahouse of the August 
Moon,” Robert Anderson’s ‘Tea 
and Sympathy,” Samuel Goldwyf's 
production of “Guys and Dolls,” 
and Williams’ “Cat on the Hot Tin 
Roof,” from Metro; “Pajama Game” 
and Maxwell Anderson’s “The Bad 
Seed” from Warner Bros.; ‘Can 
Can” and “The King and I” from 
20th-Fox; a musical version of “My 
Sister Eileen” following on the 
heels of Broadway’s “Wonderful 
Town,” based on the same source 
material, from Columbia, and, of 
course, Magna‘s Todd-AO version 
of Rodgers & Hammerstein’s 
“Oklahoma!” These are just a sam- 
pling of Broadway’s influence om 
upcoming screen material. 


‘Lady Killers’ . 
=—__ Continved from page 4 =a 


ing with an old lady who, unknow- 
ingly, supervisés a bank holdup, 
is described as a.cross between 
“Arsenic and Old Lace” and “The 
Lavender Hill Mob.” Guinness 
plays the leader of the gang. 

As proposed by Continental to 
Rank, thé advancé arrangement 
this time is different in that Con- 
tinental would give a guarantee 
against first income, thus not ne- 
cessitating a large initial outlay. 

What makes the “Lady Killers” 
deal significant—if it goes through 
~—is the fact that it isn’t going to 
Universal or United Artists, which 
would ordinarily handle such Rank 
product. Neither of these. outfits 
are willing to give Rank an ad- 
vance. John Davis, Rank topper, 
now is said to go on the theory 
that it’s best to channel films where 
the most money is. 

In addition, on the top British 
films, high advances will be asked 
in the futuce, observers here say, 
on the theory that the pic might 
get a tv deal. 








4 jmeyland’s oyerall take. 


front gate admission for the 12- 
years-and-up and 50c for under-12. 

Disneyland management admits 
there may have to be a downward 
revision of gate admission and ride 
charges if it develops that there is 
damaging word-of-mouth among 
lower middie class and working 
class and working class families. 
Studies made of World’s Fair 
economics by Stanford U. Research 
Institute make it clear that when 
the word passes round, “it’s pretty 
expensive,” this is bad medicine. 
Disney persorially and his two part- 
ners in Disneyland, .Ameriean 
Broadcasting-Paramount Theatres 
and Western Printing & Litho- 
graphy, want to hold the $2 average 
idea both for effect on public psy- 
chology and to amortize their in- 
vestment over X number of years. 


Concessionaires 


Lessees and concessionaires .will 
make a strong contribution to Dis- 
Of the 53 
firms leasing space for a minimum 
of five year, 15 are purely commer- 
cial (with something to sell on the 
grounds and the remainder more 
eoncerned with the institutional ap- 
peal. Cost to each is $20 per 
square foot a year, with the first, 


Disney’s Oldie Films © 

Los Angeles, July 12. 
. Visitors to Disneyland will 
not miss their old-time 
screen_ entertainment for 
there’s going to be a generous 
helping of it in the Main 
Street Cinema. And there'll 
be silents for  everyone’s 
taste. ® 

House has six screens, four 
of which will show silent pix 
continuously via awtomatic 
projectors. The other two 
will carry advertising reminis- 
cent of the period and admoni- 
tions such as “Please do not 
eat peanuts and throw the 
shucks on the floor” or “Si- 
lence is golden, especially dur- 
ing the screening of the pic- 
ture.” 

Among the “features” to be 
offered are ‘“Fatima’s Dance,” 
“A Dash Through the Clouds,” 
which runs 10 minutes; “The 
Noise of Bombs,” a Keystone 
Kops comedy; scenes featuring 
Vilma Banky, Rudolph Val- 
entino and Louise Dressler; 
“Dealing for Daisy,” a western 
“classic” starring William S. 
Hart, and “The Mission of 
Dr. Foo,” the earliest (1920) 
version of Dr: Jekyll and Mr. 
Hyde. 

In the center of the room is 
a viewing stand. which. will 
enable youngsters to see over 
the heads of adulf%. Nickel- 
oedeon music is provided for 
atmosphere. . Admission—10c. 





yo: 





and last year’s rental paid in ad- 
vance. 

*The Rotarian principle is used 
in the leasing of spaces and with 
the exception of Coca Cola and 
Pepsi Cola there will be no cof- 
petitive products sold or advertised 
on the grounds. Pepsi will have 
the “longest bar in the world” 
where only the soft drink will be 
sold. Donald: Novis, former radio 
singer, will stage an old western 
show for the sippers. For hard 
drinks one must cross the road 
to Jack Wrather’s Disneyland 
hotel, which (when completed) will 
have accommodations for 600. Cost 
of the hotel is estimated at $19,- 
000,000 and will have a convention 
hall seating 1,000. Already reser- 
vations are being received for 
conclaves to be held there, some 
as late as November of next year. 
Wrather-Alvarez Hotels, Inc., have 
a 50-year lease on the land from 
Disneyland. 

Very Scientific 

Everything on the grounds is 
“according to specifications” result- 
ing from continuing studies by 
Disney and Stanford Research In- 
stitute. It even extends to the 
three main eating spots, where, 
for.instance, the hamburgers must 
be prime beef and of uniform 
weight. Even the bun that houses 
the burger will be subject to daily 
inspection, 

It’s all part of - Stanford's 
“economic feasibility study” which 
also picked the site of Disneyland 
on the rim of Anaheim for its many 
advantages. -Within a radius of 30 





miles, which takes in most of L.A. 


‘and Orange county, the drawing | 


potential is somewhere around 





Disneyland 


——— ee Continre€ from re ee 


10,000,000. But this is only a drop 
in the attendance bucket, the big 
draw will be countrywide and 
should be on the ‘must see” list of 
every traveler from a foreign coun- 
try. AS one wag put it, “Disney- 
land will replace Forest Lawn (a 
burial park in L. A.) as the No. 1 
tourist attraction.” 


While Disneyland will be 
mechanically sufficient to handle 
any manner of radio or television 
broadcast, it’s use for these pur- 
poses is in the future other than 
the ceremonial telecast by ABC 
July 17 at the press preview. Dis- 
ney has resisted entreaties to do an 
hour show from the site weekly, 
feeling that six hour shows a week 
on ABC (Disneyland and Mickey 
Mouse) is already .too close to 
saturation. To cover the. entire 
sweep of the park for the 90-min- 
ute telecast, it will require a spac- 
ing of 24 cameras. There is, how- 
ever, a plan afoot to dramatize each 
of the rides and amusements from 
its earliest beginning and _ histori- 
cal genesis as an educational-docu- 
mentary series for tv. Occasional- 
ly there will be pickups at various 
sites for the two Disney programs. 

$125,000 Weekly Payroll 

Weekly payroll of $125,000 will 
be distributed among a permanent 
personnel of 1,100 of which 600 
draw checks from Disney. Doctor 
and staff of five nurses will be on 
daily duty and should a stray 
cigaret or crossed wire start a blaze 
a fire truck will be on the scene 
in a jiffy. Disneyland is practi- 
cally a town within a town and 
above the entrance reads a sign 
like in any small town: Popula- 
tion 5,000,000.° Elevation 238 feet. 
Arterially, it has advantages that 
other towns don’t havye—six broad 
highways that lead to the park. As 
a buyer of goods and services, its 
bill will run better than’ $100,000 
a month, 

There will be no combination 
books or two-for-ones yet but group 
deals will be made individually 
with Scout troops, tours and other 
organized parties. C. V. Wood, 
veepee and general manager of 
Disneyland, is hopeful of a daily 
attendance of 60,000 and combina- 
tion deals are farthest from his 
thoughts at this time. 

Space allocations to lessees com- 
prise a wide assortment of com- 
mercial ventures. On the directory 
will be found banking, van and 
storage, candy, ice creath, Coke, 
Pepsi Cola, swimsuits, cameras and 
supplies, gifts, toy, books and 
games, glass biowing, infants 
clothes, Frito products and /Mexi- 
can food, greeting cards, corseteria, 
lapidary shop, imported tropical 
merchandise, magic shop, pens, 
newspapers, stroller rentals, sports 
and saddlery wear, tobacco shop, 
costume jewelry, bakery, jams and 
jellies, Swift market house, chicken 
plantation, watehes and clocks, 
UPT concessions (food and bever- 
age), organs and pianos, wood and 
metal gifts, Maxwell House cof- 
fee, ceramics and glassware, Town 
Square Realty. 

Original estimate for construc. 
tion of Disneyland was $10,000,000 
but this figure was bolstered by 
over $5,000,000 wher the park man- 
agement undertook the design and 
building of all commercial exhibits. 
Said one officer of the company, 
“this place will never be finished 
so it is hard to tell what eventual 
cost will be.” There are still vast 
stretches of unimproved acreage 
that séthe day will be utilized for 
other “dreams” of Disney. 
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Paris Show Goes On 


=—_—_ Continued from page 2 —=———a 


sion from the police, the would-be 
sleepers began to turn up radios 
to drown out the words of Moliere, ° 
Then they began to throw water 
and debris from the windows on 
the unsuspecting audience. Other 
inhabitants of the square mani- 
fested their pleasure in having the 
troupe there and the show finished 
in a shower of arguments. 

However, the play was the thing 
and won out, with the local police 
station ruling in favor of the ac- 
tors. The group will. go on giving 
this play for the skedded 20 per- 
formances. Publicity and word-of- 
mouth of the incident has brought 
more spectators to this show, 
which is a blasting satire about 
Philistines who would stifle ex- 
pression, 
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Brackett Argues: To Kill Academy's 


Technical Awards’ on Television 
Would Sabotage Oscar Integrity 


Hollywood, July 12. 

The Academy of Motion Picture 
Arts & Sciences would be making 
a “terrible mistake” if, to please 
the television audience, it were to 
eliminate the presentation of the 
technical Oscars on the air, accord- 
ing to Charles Brackett, producer 
and past prez of the Academy. 

Brackett said he considered the 
Academy awards a news event. 
“It isn’t meant to be public enter- 
tainment on the accepted sense,” 
he held. “Viewers are privileged 
to look in on it thanks to tv, but 
that’s just about all. If the tech- 
nical credits bore them, that’s just 
too bad!” 

Following the past two Oscar tv 
shows, criticism was voiced re the 
presentation on the air of the 
Osears for cutters, editors, sound 
men, ete., names and faees that 
mean nothing to the public. It was 
argued that this greatly slows up 
the show. Brackett felt that argu- 
ing in favor of a lesser emphasis 
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RCA SOUND SYSTEMS. 
INTO 12 DRIVE-INS 


% Camden, N. J., July 12. 

Complete RCA sound and pro- 
jectign systems have been sold to 
12 of the country’s newest “king- 
size” drive-in theatres (all with 
capacities ranging from 1,000 to 
2,500 automobiles), with nine of 
the installation already made. . 


The drive-ins are: The Newark, 
Newark, N.J., 2,500 cars; Tim- 
onium, Towson, Md., 2,500; Mea- 
dows, Hartford, Conn., 2, 100: Big 
Sky, Chula. Vista, Calif., 1,800; 
Roosevelt, Jersey City, N.J., 1,700; 
Circle, Moorestown, N.J., 1,600; 
Queens Chapel, West Ryattsville, 
Md., 1,500; New Milwaukee, 1,500; 
Union, Union, N.J., 1,200; Circle- 
25,-Lexington, Ky., 1,000; In-Town 
Auto Theatre, Whitehall, Ohio, 
1,000, and Sherwood, Dayton, Ohio, 


on these awards was in fact under- | 1,000 


mining the entire purpose of the 
Academy and its annual event. 
The. Academy’s longtime head, 
who still keeps in close touch with 
the affairs of the org, said he 
wasn’t coneerned over the ‘“com- 
petition” from COMPO’s audience 
award poll. “Thtre is ‘plenty of 
room for all sorts of polls,” he 
théught. “After all, you have to 


* keep in mind that the Academy 


and its Oscars are something very 
special, Necessarily, ‘there ‘must 
be a compromise with - boxoffice 
and other factors, but on the 
whole the awards are given as 
merit votes from members of the 
working industry to other people 
in the industry. This is a vote for 
skill and craftsmanship and not a 
popularity contest.” 


Brackett said he was “heart- 
broken over the industry's appa- 
rent lack of interest in its old 
négatives, many of which are 
crumbling away without any effort 
being made to transfer them to 
new acetate stock. “It is incredi- 
ble to me that the industry allows 
such a thing to happen,” he de- 
clared. 


He added he was gratified by 
the progress being made by the 
Academy in transferring to cellu- 
loid many of the old films being 
kept by the Library of Congress 
on paper rolls (the only way in 
which it was possible to copyright 
a picture in the early 1900s). 
work 
said. It’s been found that, in many 
instances, the paper film was in 
a better state ef preservation than 
its nitrate counterpart. 


BOB SELIG’S ENCORE 
Denver, July 12. 

Robert W. Selig, division man- 
ager of Fox Inter-Mountain Theat- 
res, has been reelected ta his eighth 
term as president of the board of 
trustees of the University of Den- 
ver. a 

This 9lyear old, two-campus in- 
stitution of higher learning was 
founded in 1864 before Colorado 
became a state. The student body 
numbers 8,000. 





The. 
is progressing rapidly, he} - 








Okla. Allied-TOA 
a. 
Oklahoma City, July 12. 

E. R. (Red) Slocum of El Reno 
will become executive secretary of 
newly-organized United Theatre 
Owners of Oklahoma Inc., July 15. 

Slocum; veteran exhibitor who 
also has been in distribution, has 
been approved for full-time job 
by UTOO board of directors. Ed 
Thorne, president, said organiza- 
tion hopes to open office here about 


time Slocum’s appointment be- 
comes effective. | 


UTOO was formed last month by 


merger of Theatre Owners of Okla- 


homa Inc., and Allied of Oklahoma. 


Thorne said new group will keep Z 


affiliation with both Theatre Own- 
ers of America and National Allied. 

Directors also have set first 
year’s budget and dues schedule 
for new organization, and member- 
ship campaign -will be top priority 
job for Slocum when he takes over. 


Anti-Buckler Vaporizer 





Hollywood, July 12. 

A method to prevent the “buck- 
ling” of film has been developed 
by Merle Chamberlin, Metro studio 
projection chief. The “buckling” 
problem, caused by the drying out 
of film under the heat of projec- 
tion lamps, has been increased re- 
cently because of the added am- 
perage required for widescreen ex- 
hibition, especially in drive-in 
theatres. 

Chamberlin’s development is an 
automatic vaporizer, added to the | 
film rewind cabinet, maintaining | 
the uniform moisture required for 
troubie-free projection.- According | 
to Metro, it has been equipped ex- 
perimentally in ‘a number of 
theatres with successful results. . 
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* Men 








— Don't 





Now you can look 10 years 
younger! The new Gourielli 
Men’s Shop is equipped to do 
practically everything to -keep 
a man looking young and brisk. 
Due to popular demand, they 
have opened handsome new pri- 
vate quarters for hair coloring. 
Their first clients, far-seeing 
businessmen, have been so 
pleased at the rewarding re- 
sults of their younger, look, that 
they are now enthusiastically 
recommending Gourielli every- 
where. 


Relax in male surroundings 


Here, in private rooms ser- 
viced by men only, you can re- 
lax and be sure that the new- 
est techniques will custom- 





add 10 years to your looks! 





let gray hair 


blend the color of your hair to 
look completely natural—color 
that won't wash out. Both pro- 
fessional and business men find 
the younger a man looks, the 
better for his career. 


Gourielli’s expert services 


You can also get a perfect hair- 
cut at the Gourielli Men’s Shop 
—one that hides traces of thin- 
ning hair. A Vitamin-Complex 
scalp treatment. A face mas- 
sage to build up your skin. 


Phone PLaza 3-1200 for a free 
consultation today. Closed Sat- 
urdays, July and August. 


GOURIELLI® MEN’S SHOP 
16 E. 55th St., New York 22, N.Y. 


SCORES FILM THEATRES 


New York. 
Editor, VARIETY: 

In reviews of tv shows your pub- 
lication makes mention of the 
“lensing.” 1 wish that you would 
similarly report on the “lensing” 
of movies in N.Y. houses. Motion 
picture projection today is nothing 
short of a scandal. 


, This last year afd a half I saw 
some 400 films in first run, neigh- 
borhood and art houses, as well as 
rivate screening rooms, acd in 
ess than 10% were the films shown 


of-focus it stays out-of-focus, show- 
ing the man in the box isn't check- 
ing even once at the turnover. Is 
it lack of interest, lack of ability. 
stupidity?—or as someone wryly 
suggested, just. bad eyesight? Cer- 
tainly the quick demise of 3-D was 
due in great part to faulty proj<e- 
tion since the films were shown out- 
of-focus, out-of-alignment and out- 
of-synchronization, producing tie 
blinding headaches the fans com- 
plained of. Correct projecticn of 


likewise completely beyond pro- 
jectionists today. 


Managers and ushers manifest 
the greatest 
faulty projection is pointed out to 
them. The former know that you 
ean fire a manager but you can’t 
fire a projectionist. Nothing will 


| be done, of course,.until peopie in 


numbers start to complain and ask 
for their money back More don't 
do that, at present, because they 
think the fault is in the film itself, 
and because long« suffering has 
taught them patience, 

The steady loss of film customers 
to tv has one big contributing fac- 
tor that the pix people haven't 
faced up to: tv shows—including 
the showing of movies, old and new 
—are brought into one’s living 
room by competent technicians, 
Also, each tv set is equipped with 
sound and focus knobs that a man 
can adjust himself. 

If any N.Y. house would guaran- 
tee perfect projection and then for 
low through with same, watch the 
increase in box office receipts. 

? Edward Connor y 


~ PICKET DRIVE-INS 


Unien Pulls Operaters—Ne Con- 
tract Since August ’54 











San Antonio, July 12. 


Pickets were set up around four 
local ozoners after a walk out 
Wednesday (6) night of five opera- 
tor members of the Motion Pic- 


‘ture Machine Operators Local 407, 


over wage differences. Operators 
walked out of the Alamo, ‘Rigsby, 
Mission and South Loop 13 drive- 
ins shortly after dark Wednesday 
(6). Parks are operated by Statée- 
wide Drive-In Theatres Inc. headed 
by Arthur Landsman. 

John Dennis, biz agent for the 
union, said the union had been 
gperating machines for the drive- 
ns without a contract’ since 
August, 1954, and had set. Wednes- 
day as a deadline. Richard M. 
Landsman, general manager of the 
circuit, stated that all the ozoners 
would operate non-union. He stated 
‘that the unions demanded 10% 





| Pay increase on base pay of $2.66 


per hour for 36 hours, as high as 


| paid by any drive-in chain in this 


area. 


Picketing was orderly at all of 
the four ozoners. 





'London Bow of ‘Stranger’ 


To Draw Four of Stars 





draw more persons 








London premiere of Stanley Kra- 
jmer’s “Not As A Stranger” will 
immediately 
| connected with the Py mentee than 
‘the N. Y. and L. A. formal open- 
| ings. Only Gloria Grahame and 
|Kramer attended the Gotham bow 
/and only Kramer; Frank Sinatra 
and Charles Bickford were on hand 
for the Coast unveiling. 


It so happens that Olivia de Havil- 
land, Robert Mitchum, Broderick 
|Crawford and Miss Grahame will 
ibe in London when “Stranger” 
opens July 27 at the Leicester 
Square Theatre. Kramer leaves N. 
Y. July 21 to join them. 





Nat'l Theatres 12%c Divvy 
~ Los Angeles, July 12. 
National Theatres declared a 
quarterly dividend of 1244 cents 
per share on common stock, 
Divvy is payable Aug. 4 to stock- 
| holders of record July 21, 





FOR BAD PROJECTION 


in focus. If a projector goes out- }- 


CinemaScope- and VistaVision are | 


indifference when |. 





’ Attention: Ballyhooligans! 


St. Louis, July 12. 


Here’s a new downbeat note on stars who come to town ostensi- 
bly to ballyhoo current theatre releases: David G. Arthur of 


Fanchon & Marco here pointed 


and her husband, Michael O’Shea, whe had 


in connection with RKO’s 
theatre. 


to recent visit of Virginia Mayo 
hit St. Louis 


“Pearl of the South Pacific” at the Fox 


Arthur argued that the official handling called for television 
and radio interviews, appearances at department stores, between 
innings at the ball park and so on. Resultantly, St. Louis had been 
over-exposed by. the time the film opened and it did only a so-so 


$12,500 week. 


Theatre man did@ not offer an alternative strategy for visiting stars, 
the O’Sheas having been guided pretty much according to standard 


ballyhoo - procedure. 


Incident was raised at the meeting of the 


Missouri-Illinois Theatre Owners Assn, é‘ 
Same meeting strongly approved the new COMPO Poll, calling it 
the first opportunity ever given exhibitors (and the public) to vote 


on stars and features. 





Metro s Track Record at Mus at Music c Hall 
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4ivs Me or Leave Me’ 9th to Gross $1, 600,000—In 
All 93 MGM F eatures Booked-Since 1938 





400-SEAT WORLD HAS 
270-CAR PARKING LOT 


Minneapolis, July 12. 

When ‘the 400-seat independent 
firstrun World reopens Friday (15) 
with UA’s “Not as a Stranger,” 
following completion of its $150,- 
000 facelifting job, it will be the 
first downtown theatre here to 
offer free parking for its patrons. 
The sister St. Paul World, also a 
loop house under the same Ted 
Mann ownership, has been furnish- 
ing such free pafking ever since 
the present operators acquired it 
two years ago. 

For his Minneapolis World, 
Mann has acquired a lot within a 
block of his theatre and it accom- 
modates 270 cars. 


Adelman’s $60 000 
S Q0U, 
Antitrust Wi 
Houston, July 12. 
A linn: osu tha suit charging vi- 


olations of the Sherman Antitrust 
Act and the Clayton Act by film 





producing and distributing — 


and by two Texas theatre cha 
has ended here with the plain ff 
being awarded triple damages. A 
federal court jury Friday (8) 
awarded $20,000 damages to I. B. 
Adelman, owner of Houston's in- 
dependent Delman Theatre, who 
had originally filed a $2,436,000 
wa in Delaware on March 29, 
1948. 


Defendants included virtually 
all the major distributors. 

Adelman, who built his 1,239- 
seat neighborhood theatre in 1934, 
and whose establishment was a 
member of the Interstate system 
from 1936 to 1946, alleged Inter- 
state and the film companies con- 
spired to exclude the Delman from 
the right to negotiate for first-run 
bookings. 


‘ Roy McDonald, counsel for the 
eight defendant producers, told 
the 12-man jury the case “was just 
a simple question of whether we 
have the right to say whether the 
first run on a picture should be 
played in a 2,600-seat downtown 
theatre.” 

The Delman Theatre is in the 
4400 bleck of Houston’s busy main- 
stem, Main Street. It is in a shop- 
ping district. It’s address compares 
to 1016: Main Street for the Inter- 
state Metropolitan,-and 1022 Main 
Street for Loew’s, both in what is 
considered the “downtown” shop- 
ping district. 

Federal District Judge Lamar 
Cecil, who presided over the 
month-long trial, set a hearing for 
Aug. 22 in Beaumont, his home 
city, on exhibitor Adelman’s plea 
for an injunction against current 
film distribution practices. Adel- 
man’s aim being to obtain first-run 
pictures through competitive bid- 
ding. 

Besides McDonald, defense at- 
torneys included William R. Brown 
of Houston for the film distribu- 
tors; Jack Binion of Houston, Jo- 
seph L. Wersham of Dallas, and 
Robert E. Sher of Washington for 
the exhibitor chains. Defense has 
announced it will appeal the jury 
verdict. 

Maicom McCorquodale, Houston, 
| helped Wright present Adelman’s 


| case. 





Metro’s “Love Me or Leave Me,” 
which conclides its run at the 
Radio City Music Hall, N.Y. today 
(Wed.), will top the $1,000,000 
gross mark in its seven-week en- 
gagement. The Doris Day-James 
Cagney starrer will be the ninth 
M-G picture to achieve that record 
at the Hall. Total gross is expected 
to hit about $1,100,000. 

“Love Me” is the 93d Metro pic- 
ture to have played the Hall since 
the company started its association 
with the Rockefeller showcase in 
1938 with a one-week engagement - 
of “Young Dr. Kildare.” In all, 
M-G films have chalked up a record 
run at the Hall of 424 weeks or 
‘jeight years. and eight weeks. In 
addition to “Love Me,” the pic- 
tures in the $1,000,000 circle in- 
clude “Mrs. Miniver” (1942, 10 
weeks, $1,100,000), “Random Har- 
vest” (1943, 11 weeks, $1,150,000), 
“Valley of Decision” (1945, nine 
weeks, $1,100,000), “The Great Car- 
uso” (1951, 10 weeks, $1,140,000),’ 
“Show Boat” (1951, eight weeks, 
$1,175,000), “Ivanhoe” (1952, eight 
weeks, $1,275,000), “Band Wagon,” 
(1953, seven weeks, $1,050,000), 
and “Seven Brides for Seven 
Brothers” (1954, eight weeks, 
$1,350,000). 

Warner’ Bros’. “Mr. Roberts” 
moves into the Hall tomorrow 
(Thurs.), and it appears. that 
Metro’s “It's Always Fair Weather,” 
Gene Kelly starrer, is scheduled to 
foliow. Sock business chalked up 
by “Love Me” delayed the opening 
of “Mr. Roberts,” originally slated 
for the July 4th weekend. 


Ask RKO Theatres Pay To 
Restore Shubert, Cincy 


Cincinnati, July 12. 

Damages of $103,880 were asked 
by the Shubert-Cox Theater Co. 
from RKO Midwest Corp. in a 
suit filed last week in Common 
Pleas Court. 

Petition claims that RKO violat- 
ed a contract to keep the 2,100-seat 
Shubert Theater in “good and sub- 
stantial repair and condition” dur- 
ing leasing from Feb. 28, 1935, to 
last. March. 

Sum sought was said to be “rea- 
sonably necessary to ‘restore the 
premises to condition which RKO 
should have surrendered.” 

















Am honored that some 
of the greats of 
show business have become 
my clients. 


JESSE BLOCK 


Registered Representative 
IRA HAUPT & CO. 
Investment Brokers 
50] 7th Ave., New York 18, N .Y. 
LOngacre 5-6262 
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efeller Center 
“MISTER ROBERTS” 
in CinemaScope and WarnerCoter starring 
HENRY FONDA - JAMES CAGNEY 
WILLIAM POWELL - JACK LEMMON 
A WARNER BROS. PICTURE 
ond SPECTACULAR STAGE PRESENTATION 
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TV--JUST A BIG G TRAILER CAMP 





Pat Propulsion 


The buildup of NBC prexy Pat Weaver as the radio-tv “man of 
the year” is jet-propelling itself into an “embarrasment of riches” 
situation, with the network finding itself in the position of hardly 
being able to cope with the unsolicited bids of mags and dailies 


for “hot and exclusive copy.” 
This week finds 


both Newsweek and Life mags virtually “day & 


dating” layouts and features of the NBC topper, with the former 
mag devoting its cover to the Weaver saga. Usually in the past a 
network trained its major publicity-public relations guns on erack- 
ing the mass circulation or class mags. In the case of Weaver it’s 
, become a matter of just sitting back and trying to cope with the 


demands for fresh angles. 





Sherm Feller Stirs Hub Hubbub, 
Boston Post Yanks WVDA Listings 


By GUY LIVINGSTON. 
-Boston, July 12. 
Sherm Feller, WVDA deejay, is 
becoming somewhat of a _ con- 


troversial figure here due to his 
habit of commenting on local and 
national news and political issues. 
He’s now waging a campaign to 
have ‘the adoption laws in Massa- 
chusetts changed and is receiving 
75 to 100 letters a day on the 
subject, 98% of them backing his 
point of view. 


Feller, on Mondays through Sat- 
urdays from 11:15 to It a.m., got 
into this phase through comment- 
ing on the red hot Hildy McCoy 
case. Mr. and Mrs. Melvin B. Ellis. 
Brookline, Mass. resident, raised 
the child since she was 10 days old, 
and have been ordered by the 
court to give her up to her mother. 
The Ellis couple are Jewish. The 
mother of the young pawn in-the 
bitter custody battle is Catholic. 


Story has been page, one this 
frame, with the disappearance of 
the couple and the child and the 
issuance of writ ordering sheriffs 
in-all counties to look for the girl. 

Feller, a graduate of Suffolk 
Law School in 1940, picked up the 
case in his usual method eof com- 
menting on the news of the day 
on his deejay program and received 
many phone calls and letters. The 
deejay is married to chirp Judy 
Valentine. They have no children. 

The law, which provides that 
wherever practicable adopted 
children should be put in a home 
of the same faith, needs changing 
and is causing great hardship to 
parents of adopted chidren, Feller 
said. : 

Hub deejay was in ae previous 
hassle on the under-Common gare 
age project, which has been the 
subject of much controversy in 
Hub newspapers. This week, Feller 
said, the Boston Post dropped 
WVDA listings from its columns. 
Previously the deejay said, the pa- 
per had taken his name off the 
listings. Feller also writes a record 
column for the Hearst paper 
in the Hub. 

The controversial disk jock says 
he never knows what he is ‘going 
to say before broadcast and com- 


(Continued on page 40) 


Groucho, Guedel 
Fight Tax Rap 


Washington, July 12. 


Groucho Marx and John B. 
Guedel have appealed to the U. S. 
Tax Court from a demand by the 
Internal Revenue Service for ad- 
ditional income taxes on their sale 
of “You Bet Your Life” to NBC 
for $750,000. 


Marx and Guedel say they sold 
a capital asset and that the trans- 
action only obligated them for the 
25° capital gains tax. Revenue 
says the gain was straight income 
subject to higher income rates. It 
wants an additional $75,233 from 
Marx~ on his 1950-51-52 income; 
and another $21,410 from Guedel. 

In their petition, Marx and 
Guedel, show’s producer, contend 
each held an interest in a partner- 
ship which owned the show, which 
they sold to NBC on July 26, 1950. 
Payment was made in yearly in- 
stallments. 
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Bible Bumps Baseball 


‘George Vas of Revion Pro- 
ducts reported to Norman B. 
Norman of the Norman, Craig 
& Kummel Inc (nee Weintraub 
Agency dining at the Bar-Grill 
on Highway 22 outside New 
York the Tuesday night the 
grandmother made the $32,000 
on Bible Questions. Bartender 
first canvassed the customers 
before turning off the ball 
game and_ substituting the 
CBS-TV quiz, “The $64,000 
Question.”” When she took- the 
hurdte the customers started 
whistling and applauding. 

Commented Vos: it’s a twist 
when baseball is also-ran to. 
the Bible in a bar! 


Gottlieb in CBS 
Radio-to-TV Shift 
As Daytime Chief 


Lester Gottlieb. program vice- 
president of CBS Radio, will move 
out of that spot to enter the tv 
sphere wholehog just as soon as a 
replacement can be found. Gott- 
lieb, who’s, been the aural pro- 
gram topper for four years, as- 
sumes the post of director’of day- 
time programming at CBS-TV, 
virtually a newly created berth. 
Gottlieb’s shift leaves two vacan- 
cies on the AM side, Norman Frank 
having quit a couple of weeks 
ago as supervisor of network pro- 
grams and Gottlieb’s chief aide to 
join NBC-TV as a producer. Gott- 
lieb is relinquishing his veepee 
stripes. 

Gottlieb has been a parttime tv 
producer at CBS for several years 
and as far back as the late ’40 and 
early ’50s masterminded or created 
a series of sight programs. Among 
them were “Sing It Again,” “The 
Show Goes On,” starring Robert 
Q.’ Lewis, as well as the latter’s 
daytime show. He also had his 
hand in “Song for Sale” and 
“Broadway Beat.” On two oc- 
casions, with Arthur Godfrey vaca- 
tioning from his ‘Friends’ show, 
Gottlieb stepped in as producer. 
Upcoming (July 20) Frankie Laine 
stanza as summer pinchitter for 
“Friends” will be brought in by 
Gottlieb. 


BROKENSHIRE TO 
EXIT WRCA-TV SLOT 


Norman’ Brokenshire, whose 
half-hour crossboard daytime show 
has been running on WRCA-TV in 
New York since February, will 
vacate the spot after his Aug. 19 
stanza. Brokenshire’s variety pro- 








gram will give way to a differently | 


styled format and talent setup to 


be announced latter part of this | 


week. 


The “Broke” show, berthed 


1-1:30, has had inserts from sta- | 


tion’s “Television Workshop” se- 
ries about once weekly that gave 
the slot extended time to fill out | 
an hour. “Workshop” will move | 
to 7 p.m. Saturday in the hiatus of 
the reruns of “Rheingold Theatre” 
fronting Henry Fonda, 


| 
| 
| 


| 


| films is already being greeted in 





EVERYBODY GETS 
INTO CLIP ACT! 


By GEORGE ROSEN 


There’s more than casual inter- 
est attaching to the modus oper- 
andi on tap for Ed Sullivan next 


season. In a change of pace de- 
signed to shift the spotlight from 
the film industry’s “coming attrac- 
tions” to what tv has in store for 
755-’56, the “Ed Sullivan Show” 
(nee “Toast of the Town’) will do 
the “Phil Silvers Story” as one of 
its first major entries next fall. 
It gets the Sullivan spotlight the 
night of Sept. 11 a week prior to 
the preem of the new Silvers film 
series, which goes into the CBS- 
TV Tuesday night 8:30 to 9 period 
effective Sept. 20. 

Coming at a time when. major 
tv network shows seem to -be 
knocking themselves out in dedi- 
eating themselves to the perpetua- 
tion of the film industry—a trend 
which was incepted by the self- 
same “Toast of the Town” a*few 
seasons back—the revelation that 
Sullivan was now beginning to 


train his Sunday night guns on a/- 


trailerization for tv rather than 


some quarters with undisguised 
rejoicing. 


Not that the showcasing of a Phil 


Silvers segment, per se, is ex- 
pected to invite anything radically 
new or different in terms of Sul- 
livan shows, although some frank- 
ly concede “how come nobody up 
to now has thought much about 
utilizing a major tv show to trail- 
erize new tv product instead of 
always shilling for the pix com- 
panies?” What is regarded as the 
“healthy aspect” of the “Silvers 
Story” booking ‘is the fact that, 
just as “Toast” more or less pion- 
eered (or takes the rap) for tv’s 
wholesale excursion into pix clips, 
the Sept. 18 show could well be 
the forerunner of a “let’s use tv 
to build up tv and let’s keep it in 
the family” trend. 
‘Damage Already Done 

Insofar as tv’s carrying the torch 
for the Hollywood pix majors, it’s 
generally agreed that the damage 
is already done—and at this stage 
of the game well nigh irretriev- 
able. The tv networks are well 
aware of mounting viewer com- 
plaints stemming from the over- 
surfeiting of the video spectrum 
with “clips from, coming ‘pix attrac- 
tions.” From all accounts the re- 
cent “Allen In Movieland” NBC- | 
TV spec, linked ostensibly to Steve } 
Allen’s upcoming “Benny Good- | 
man “Story” pic for Universal but | 
which actually wound up as a free- 
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Merman's TV Spec 
Qn Her 25th Anni: 


Ethel Merman will take over the | 
Oct. 9 Sunday night 








“Color | drew 10.8 to 23.7 for 


NBC-TV's $1,000,000 Blockbuster 


For Daytime; Full Hour Tint Dramas 
Originating From Burbank Studios 


o> 





2d 


TV’s Death Toll 

‘Recent wave of heart fatali- 

ties among radio-tv executives, 
culminating in the death within 
the past few days of two ma- 
jor agency chieftains (John U. 
Reber of J. Walter Thompson 
and Tom Harrington of Ted 
Bates), has sparked a fresh 
wave of anxiety around the 
networks and Madison Ave. 
- ageney precincts, with word 
coming down from the high 
echelon to “relax, boys, we 
know about the tv pressures, 
but don’t overdo it.” 

Shortly before the demise 
of Reber and then Harrington, 
NBC-TV producer Fred Rickey 
succumbed to a heart attack 
three days prior to the pre- 
miere of “Wide Wide World” 
on which he had been working. 


NBC Radio Pl 
Seven-Day-a-Wk. 
Ride on Monitor’ 
“Monitor,” NBC Radio’s week- 
end marathoner, will go seven- 
days-a-week soon. Plans are now 
being blueprinted to integrate the 
‘*Monitor” programming pattern 
into the ‘Monday - thru - Friday 
schedule on a two-hours-a-day ba- 
sis, either morning or afternoon, 
with hopes of ultimately making it 
a cross-the-board kingsize enter- 
prise. Same participating spon- 
sorship basis that pertains to the 
Saturday-Sunday 40-hour session 
will also prevail Monday-to-Friday. 
No starting date has been set 
as yet for the Mon.-Fri. extension 
but it’s expeeted to get rolling be- 
fore the fall. Network chieftains, 
enthused over the virtual SRO 
status of the weekend show, take 
the position that, insofar as the 


network radio of the future is con- 
cerned, “this is it.” 


Colgate Show Looks 
More Like ‘Toast’ Than 
‘Toast’ —But No Rating 

















“Colgate Variety Hour” boasted 
‘the better marquee names and 
theme on Sunday (10), but the 
NBC-TV stanza again took a back- 
| seat to CBS-TV’s “Toast of the 
| Town” on the Trendex. ‘‘Variety” 
“Toast.” 


Spread” spot on NBC-TV for a mu-|Tatter was femceed by Marion 


sical dramatization of her 25th anni 
as a performer. It’s anticipated | 
that a good deal of the script will 


Eartha Kitt, 


Marlowe in the absence of Ed Sul- 
livan, with other talent including 
Joey Bishop, Peiro 


be pegged on the Irving Berlin and | | Bros. and Joan Holloway. 


Cole Porter tunes she introduced | 
on Broadway and in films. | 

Oct. 9 was previously earmarked 
for “Constant Husband,” the Lon- 
don Films (Korda) pie starring Rex | 
Harrison which «vill be given its | 


“Husband” will instead fill 


geared 
composers Jerry Ross and Dick 
| Adler 


“story” 
format 


show was a 
the “Toast” 


Colgate 
to 


Game” and 
In the lineup 


of “Pajama 
“Damn Yankees.” 


| were Ross and Adler, George Ab- 
pre-theatre preem on the web. | bott, z 


John Raitt, Gwen Verdon, 


the | Fran Warren, Helen Gallagher, De- 








hour and a half Nov. 6 berth in | Marco Sisters, Eddie Fo 
y Jr., Abbe 
the Sabbath night spec parade. | Lane and the Four Aces in what 


| was regarded as the top show since 
the new title was established sev- 
eral weeks ago. 


| Hank Guillotte a VP. 








GOLDEN JUBILEE YEAR 
VARIETY 


1905 - 1955 


wood. Guillotte has been with 
the web for 22 years, joining as a 
technician. 








j to the Coast last fall. 





CBS Radio’s newest veepee is | 
Horace R. (Hank) Guillotte, in 
charge of operations in Holly- 





Guillotte shifted from New York | George Bryan 
| nouncements. 


NBC, is blueprinting television’s 
first daytime. blockbuster—a full 
hour dramatic show to be pre- 
sented five times a week, Monday 
through Friday, to be done in 
color. It's scheduled for an Octo- 
ber premiere and will originate 
from the NBC tint studios in Bur- 
bank, Calif. 

It’ll represent the biggest in- 
vestment thus far in terms of day- 
time tv programming, with well 
over $1,000,000 as the initial fund 
earmarked to get the series off the 
ground. It’s so. ambitious in 
scope that the entire Burbank 
facilities will be reserved for 
the five-times-a-week presentations 
with five separate production units 
operating simultaneously. 

The series will be femme-slant- 
ed, with each daily hour of live 
drama geared toward a _ Ladies 
Home Journal-Woman’s Home 
Companion viewership appeal, but 
above the level of soap operas. 
The same qualitative facets that 
pertain to nighttime drama will be 
channelled into the daytime series 
so that, in effect, the new series 
will be tantamount to five “Philco- 
Goodyear Television Playhouse” 
or five “Kraft Television Theatre” 
shows in rehearsal at the same 
time. 

The 3 to 4 p.m. slots are being 
allocated for the tint series. Only 
the Coast-originating nighttime 
specs will be given precedence 
over the daytim® shows and on 
those occasions the daytime seg- 
ment will originate from a Coast 
affiliqte station equipped for color 
transmission or done via _ black- 
and-white kinescoping. 

Negotiations are now under way 
for Albert McCleery. to step in as 
overall producer of the series, but 
this is contingent on his obtaining 
a release from his Campbell Soups- 


MCA deal -.in connection with 
Campbell’s' forthcoming Friday 
night NBC-TV series. MCA, inci- 


dentally, is also tied in with the 
new daytime project. McCleery at 
present is producing the summer 

on Theatre” series on NBC- 
V. 


Top performers and writers will 
be utilized for the daytime shows 
but it will also serve as a*show- 
case, wherever possible, for the 


| new scripters being ehlisted by 


NBC under the recently-incepted 
talent development program. 

A sales plan is currently being 
evolved, with likelihood that the 
cross-the-board series will be sold 
on a participating basis. 





Van Dyke Gets 


Morning’ Nod 


CBS-TV’s “Morning Show” will 
have an altered talent pattern 
starting Monday (18) in the web’s 
drive toward steadying the ship 
since the exit of Jack Paar (with 
John Henry Faulk having served 
as host for an interim fortnight). 
Dick Van Dyke, who’s currently 
three-a-week with kid-slanted 
fables and drawings, takes over as 
permanent emcee daily and con- 
tinues with the inserts under the 
label of “Story Corner.” Ventrilo- 
quist Jimmy Nelson is booked for 
Tuesdays and Thursdays beginning 
next week, with Paul Killiam con- 
tinuing on those days. Show’s over- 
all label will become “Morning 
Show Presents Dick Van Dyke.” 


Other “Morning” components 
are the recently acquired regulars, 
including singers Sandy Stewart 
and Mery Griffin, the Norman 
Paris Trio and newscaster Charles 
Collingwood, Milton Douglas pro- 
duces, Rai Purdy directs and 
handles the an- 
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Death of Paul White Recalls Dean’s’ 
Role in Days of Press-Radio War 


By G. W. (JOHNNY) JOHNSTONE +— 


(Mr. Johnstone, radio-tv director 
of the National Assn. of Manufac- 
turers, was NBCs first manager of 
press relations (which then handled 
all news broadcasts) and asst, to 
then prexry Merlin Hall (Deac) 
Aylesworth. As such he was a close 
intimate of White’s from “way 
back” and, like White, played a 
key role in early days of news 
broadcasting). 





Paul W. White, the “dean” of 
directors of news, special events 
and public affairs in radio—and 
for the past several years explor- 
ing for the “perfect format” in tv 
news at San Diego’s KFMB-TV— 
has passed on. 

Long live the memory of and the 
many contributions to the news 


end of the broadcasting industry. 


made by Paul White! 

It was Paul White, as I recall it, 
who in the early ’30’s went to the 
then new and youthful president of 
the Columbia Broadcasting System, 
William S. Paley, with a _ well 
thought out plan calling for the 
formation of a CBS subsidiary— 
CBS News, Inc.—designed by White 
to put CBS into the news gathering 
and news broadcasting business 
surpassing even the fondest hopes 
of any of the executives and edi- 
tors of the three great press as- 
sociations—Associated Press, Uni- 
ted Press and International News 
Service. White’s plan for CBS 
News, Inc. also included the sale 
of its news to newspapers! 

Paley accepted White’s idea and 
Paul started to build an organiza- 
tion but, officially, it never got off 
the ground. A surprise switch in 
plans at CBS installed Paul White 
as the network’s publicity director 
and it was not until three or four 
years later that he was given the 
greenlight to organize a portion of 
his dream. It was called CBS News 
and he was its director but it .was 
a department, not a subsidiary com- 
pany. This did not deter White, 
though, from building a topnotch, 
world wide news gathering organ- 
ization which, 10 or so years later, 
was to win for him a George Fos- 
ter Peabody Award for CBS News 
coverage. It also earned for him 
the love and affection of those men 
and women in the news end of the 
entire broadcasting industry, any 
one of whom will always refer to 
Paul White as “the Dean” of their 
business. i 

Days of News Restrictions 

What happened to his original 
plan? He had thought it out care- 
fully, had had the experience in 
newspaper and press association 
news reporting and coverage which 
enabled him to come up with the 
answers to all of the $64 questions 
of those hectic days when a so- 
called “press-radio war” restricted 
the use of news, particularly that 
furnished by the three great press 
associations, by radio stations and 
networks. For years—from 1926 to 
1934—-NBC’s first prexy, the late 
Merlin Hall (Deac) Aylesworth, 
had cajoled and pleaded with the 
heads of the press associations and 


(Continued on page 38) 


CBS Radio's 2506 
GF Daytime Buys 


General Foods is going major 
saturation on daytime radio with a 
$250,000 gross billings bundle 


wrapped up under John Karol, 
CBS v.p. of network sales. GF 
will plug Swans Down Cake Mix 
on segments of seven soapoperas 
calling for a total of 18 represen- 
tations per week which will start 
July 25. 

Shows and number of segments 

er week involved are: “Backstage 

fife,” three; “Romance of Helen 
Trent,” two; “Our Gal Sunday,” 
two; “Young Dr. Malone, ” three; 
“Second Mrs. Burton,” three; 
“Perry Mason,” two, and “Brighter 
Day,” three. 

The GF coup, via Young & Rubi- 
cam, follows on the heels of other 
substantial buys on the network 
by American Tobacco, Wrigley, 
Sleep-Eze, Hazel Bishop (latter 
exploited in large newspaper dis- 
plays), Dow Chemical, Murine, 
Gulf Oil and CBS-Columbia, 











é e 
Wylie’s Wiles 

Evidently, scribe Philip Wy- 
lie knows how to make money 
from this vidfilm biz, without 
ever putting a word to the 
paper on which a Shooting 
script is written. 

Not only does get paid 
for the filmed ( behalf of 
NBC Film Division) adapta- 
tation of his Satevepost series 
on “Crunch’and Des,” but now 
he’s planing to Bermuda, coin- 
cidentally with NBC director: 
Ted Sisson, to write a mag 
article on the telepix produc- 
tion angles. 


Times-Pi 
Imes-r icayune $ 
Promise of Tint 
Clinches TV Grant 
Washngton, July 12. 

In a contest in which proposals 
for color programming were given 
great weight, FCC Examiner Eliz- 
abeth C. Smith last week recom- 
mended that authorization for 
channel 4 in New Orleans be given 
to the *limes-Picayune (WTPS) in 
preference to Loyola U., a- Jesuit 
instituation, which operates the 
50,000-watt WWL. Miss Smith found 
the third applicant, James A. Noe 
& Co. (WNOE), financially un- 
qualified. 

The examiner based her recom- 
mendation on.what she considered 
two “important facets” of the 
Times-Picayune’s proposed pro- 
gramming. One of these concerned 
its plans for regularly scheduled 
color programs, including 21 local 
live color shows, to provide more 
than 16 hours of tint a week. The 
other is to provide programs. of 
particular interest to the outlying 
communities of the area. 

The color format proposed. by the 
Times-Picayune, Miss Smith held, 


“will encourage and foster a new 
and challenging phase of visual 








broadcasting in the New Orleans 


area without delay. The pioneering 
spirit is one which has led to many 
important advancements in the 
radio industry and is to be en- 
couraged.” 

While awarding Loyola a prefer- 
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2-Year-Older, a ‘Vet’ On 
Hub’s ‘Swan Boat’ TV’er, 
Takes Play From Others 


Boston, July 12. 
WBZ-TV claims the youngest tv 
star, “Miss Nancy,” not quite two 
years old, a regular feature of 
their “Swan Boat” show since its 


preem. Youngster, a natural per- 
former is shown playing with her 
toys and doing whatever comes 
naturally in a brief shot on the 
Channel 4 program on the air 
from 9 to 10 a.m. 

‘Her identity is being kept a 
secret by the station, which says 
merely that she was born in 
Chelmsford, Mass., Aug. 24, 1953, 
has three small brothers and her 
father is an announcer at a radio 
Station near their home. Tot works 
live, getting to the station at 8:30 
a.m. and leaving after her on cam- 
era spot at 9:30. 

Since “Swan Boat’s” preem last 
fall, the baby has never been late 
or absent. Fan mail pulled by lit- 
tle distaffer bids to surpass that 
of the rest of the cast, Nelson 
Bragg, Cindy Lord, Lindy Doherty, 
Jack Chase, Dick Kilbride and 
Mike Di Napoli. 

First showcase. for the infant 
T.V.’er, who went on at 10 months, 
was a play pen. Now>; she. has a 
tv set facsimile outfitted with a 
doll house, playgrounds and big 
and small toys. .A new collection 
of toys is used every three weeks 
conaoes goes on a shopping tour 
to help select those she likes for 
the daily tv show. 

' Too. young to talk and not yet 
two, she’s probably one of the few 
performers of all time starting at 
10 months and working daily since 
her debut. 





_ Cherry to CBS, Inc. 


Byron Cherry, of General 
nate has joined CBS, Inc. as 
management consultant. He has 
been general managef of GE’s out- 
door lighting department for two 
years. 

Cherry had been management 
consultant of the ere outfit 
since 1949. 


NBC-TV Daytime 
Billings Perking 


Dromedary, division of Natl. 
Biscuit Co., has chimed in with a 
$300,000 daytime order to fortify 
a pair of NBC-TV shows starting 
early in August. The cake mix out- 
fit comes aboard Tennessee Ernie 
and the Charles Ruggles “World of 
Mr. Sweeney.” 

The twin chunk of business is 
for a quarter-hour on alternate 
weeks. Both shows have had a 
sponsor upbeat in recent weeks. 
These and other daytimers have 
also come in for,an upsweep in 
realignment of the accent on morn- 
ing and afternoon segments (“‘serv- 
ice in the a.m., show biz in the 
p.m.”). For instance, Proctor & 
Gamble has bought Tenn. Ernie 
and the new tv version of “Pays to 
Be Married,” latter ousting two 
soapoperas, “Greatest Gift” and 
“Concerning Miss Marlowe”. P & G 
is laying out about $150,000 weekly 
on its new buys. Miles Labs re- 
cently boarded Tenn. Ernie. 


CHAS. PHILIPS RESIGNS 
WOR-TV FOR PETRY POST 


Charles Philips has switched 
from WOR-TV, N. Y., where he 
was sales chief under station boss 
Gordon Gray to a toplevel sales 
job at Edward Petry sales reps. 
He was brought into the post by 
Petry’s new tv. chief Tom Knode, 
who himself only moved over from 
NBC station relations within the 
past three months. 

Gray, meanwhile, shifted Wil- 
liam Dix, his former WOR sales 
head into a slot commanding both. 
radio and tv sides of sales at the 
General Teleradio stations. Bill 
McCormick becomes the assistant 
sales manager for WOR, and 
Perry Bascom takes over in a 
similar WOR-TV capacity. Philips 
and Dix comprised the tv-radio 
combination Gray brought from 
WNBK in Cleveland to join him 
last year in his WOR-plus-tv take- 
over for Tom O’NeH. 

Meantime, Knode, who came 
over from’ NBC in mid-April, has 
so far added three stations to the 
old Petry tele total of 24—KCRA- 
TV, Sacramento; WTVD, Durham 








(over fromY Headley-Reed), and 
ions. All three are VHF’ers. 
HTN-TV, Huntington, W. Va. 


KCRA and WHTN are new tv sta- 


Phelps Heads RTDG 


Hollywood, July 12. 

Stuart Phelps is new prexy of 
the Radio and Television Directors 
Guild, with retiring prexy Bob 
Robb elected to the National Board. 

Balance of new electees include 
Tom Baxter, vp; Kenneth Finley, 
secretary; Tom Belcher, treasurer; 
Frank Morris, Sterling Tracy, two 
year terms to Executive Council; 
and Howard Quinn, Jack Shea, tv 
section ef Council. 








‘Sorry, Wrong Mob’ . 


Even the agent, the show 
biz symbol of worldliness and 


sophistication, takes things 
literally occasionally. Latest 
case is the story told by 


Marion Daugherty, casting di- 
rector at J. Walter Thompson 
for “Kraft Theatre.” 

An agent specializing in 
tough-looking thesps who 
usually are cast in mobster 
roles heard that last week’s 
“Kraft” was to be “The Mob.” 
He immediately got on the 
phone, pitching his specialized 
clientele and demanded, to 
know why there was no spot 
for any of them in the show. 
“You're doing ‘The Mob,’ 
aren’t you?” he demanded. 
Miss Daugherty had to explain 
that “The Mob” happened to 
be a John Galsworthy play, 
having nothing at: all to do 





with modern-day racketeers, 
etc. ° 


Beating That ‘Satins & Spurs’ Rap 


NBC-TV’s taking no chances on getting caught with another 
“Satins and Spurs” in terms of audience acceptance of an original 
musical for tv, and:\the manner in which it’s going about the pre- 
‘ally of the upcoming “King and Mrs. Candle” original musicomedy . 
may well usher in a new era in the realm of the specs. “King” is 
going into the Monday night 8 to 9:30 “Producers Showcase” 
period on Aug. 22, with Cyril Ritchard, Richard Haydn and Joan 


Greenwood among the principals. 


The tv score>has been composed by Moose Charlop, who was 
also identified with the musical score of the Mary Martin “Peter 


Pan” production. 


Chuck Sweeney is lyricist. 


But instead of 


bringing the “King” music on cold, NBC, with a major assist from 
the RCA Victor family, has already embarked on a large-scale 
campaign to familiarize the nation with the show’s top tunes. Last 
weekend Victer began pressings of a Tony Martin rendition of | 


one of “King’s” major numbers. 


At the same time Eydie Gorme, 


vocalist on the “Tonight” show, recorded still another tune for 
Coral. NBC-TV plans to play them all over the spectrum, wherever 
and whenever possible, in addition to utilizing major showcases 
and personalities for a six-week-before-show-time bally. 





Grand Jury Probe of UAW B'casts 


e 


Has Wide Industry Ramifications 





NBC’s Pike’s Peak TV’er, 
But No Dice Unless Sold 


NBC-TV has added a couple of 
around-the-country components to 
its planned Pike’s Peak Climb on 
Labor Day. As result, the time has 
been extended and will be slotted 
for 90 minutes from 2 p.m. Aug- 
menting the motorcycle ascension 
will be the Philadelphia Air Show 
and a water carnival. 

Package will go for a gross 
charge of $83,800; but if no spon- 
sors show up, neither will the 
Labor Day special. 


61 Stations Pacted 
For Local Nielsens; 
Cracks NBC 0&0's 


The number of station subcrib- 
ers to the Nielsen Station Index 


has reached 61 despite continuing 


resistance from some quarters, The 
research firm pulled a real coup 
for its sixmonth-old local rating 
service by lining up two NBC 
o&o’s last week, KRCA (TV), L.A. 
and KNBC (radio), Frisco. In ad- 
dition to that, the company has 
also pacted two large N.Y. radio 
indies, WNEW and WMCA, plus 
WITH, Baltimore, and KTLA, L.A. 

The recent deals constitute the 
first time that Nielsen has busted 
through to NBC for the NSI serv- 
ice, although six _ CBS, three ABC 
and one DuMont o&o have been 
in the lineup of buying stations 
for some time now. There are 87 
agency and sponsor subscribers to 
NSI also, according to Nielsen. 

Meanwhile, Blair veepee and 
research chief, Ward Dorrell, con- 
tinues as the industry’s most out- 
spoken voice against use of the 
Nielsen Station Index. Neverthe- 
less, it’s a little known fact -that 
three of the chief subscribers to 
the service have béen big Blair 
stations. There’s KTTV (TV), L.A., 
and radio stations WFIL, Philly, 
and WLS, Chi. ~- 

Odd part of these stations con- 
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Literary Hackie Given Okay 
In Pre-Trial Examination 
Of Cantor (In N.Y. or L.A.) 


In an action involving a suit filed 
in N. YY. Supreme Court by Sam 
Silverman, a N. Y. eab driver, 
against Eddie Cantor, Judge Aron 
Steuer has ordered the comedian 
to appear for a pre-trial examina- 
tion either in N. Y. or on the Coast. 
According to the judge’s order, the 
examination may be taken in Cali- 
fornia if the defendant “is willing 
to pay the reasonable expenses in- 
curred.” 

Pre-trial examination order stems 
from a suit instituted by Silverman 
asking $2,225,000 from Canfjor, Col- 
gate, NBC, the Wm. Morris office, 
and three other individuals charg- 
ing that Cantor’s ‘“‘Maxie the Taxi” 
sketches were rified from a book 
he wrote in 1949. Silverman is 
represented by the law firm of 











Hoppenfeld &. Hamada, 





Detroit, July 12. 
A Sudaves grand jury began tak- 
ing testimony and ‘collecting UAW 
(CIO) records in Detroit last week 
in a case which may have wide 


repercussions on future radio and 
television political broadcasting 
under sponsorship of unions and 
corporations. 

Specifically at issue is whether 
the UAW (CIO) violated the Fed- 
eral Corrupt Practices Act in 1954 
when, it invited Democratic candi- 
dates to appear on its regularly 
sponsored programs on Detroit sta- 
tions. The Republican opponents 
were not invited. They protested 
to the FCC which ordered the sta- 
tions involved’ to give equal free 
time to the GOP candidates. The 
stations complied and the airways 
were jammed here with a parade 
of. Republican candidates in the 
final hours before election. 

That the fight is going to be a 
bitter qgne was revealed when the 
UAW (CIO) Executive Board is- 
sued. a statement through UAW 
and CIO President Walter P. 
Reuther blasting Republican Party 
leaders for “inspiring and engi- 
neering” the Federal grand jury in- 
quiry. Postmaster General Arthur 
E. Summerfield and State Repub- 
lican Chairman John Feikens were 
charged by the union with in- 
stigating the action and working 
with Attorney General Brownell. 
The Justice Department has denied 


these charges, saying a probe of - 


union radio and tv sponsorship of 
programs to. broadcast its political 
philosophy had begun long before 
Feikens made such a request be- 
fore a Congressional committee re- 
cently. 

The union’s statement said it 
“will not rin away from the chal- 
lenge” and will fight it with “all 
the resources at our command.” 
It added it “‘welcomes a test of the 
right of working people, through 
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Ban Cameras At 
Wolfson Hearing 


Washington, July- 12. ° 

New clash over extension of 
freedom of the press concept to 
broadcasting loomed here when 
the Senate District Committee 
nixed radio-ty coverage of a hear- 
ing today (12) after arrangements 
had been completed for cameras 
and mikes. 

WTOP-CBS and WTTG-DuMont 
were all set to carry a runnin 
story on the appearance of Capit 
Transit boss Louis E. Wolfson be- 
fore the committee to answer 
questions on current crippling 
transit strike. Coverage was pre- 
vented because “the principal wit- 
ness’’—Wolfson—objected to ree 
cording of testimony by radio-tv, 
even though press coverage was 
free and open, 

In the past, tv cameras have 
avoided focussing on witnesses ob- 
jecting to such coverage, but were 
permitted to carry audio and to 
train cameras on committee, spec- 
tators etc. Stations have taken up 
the ban with committee chairman 
Sen, Wayne Morse (D., Ore.). Pub- 
lic interest in the hearing is high, 
and issues are considered of such 
general interest that the curb on 
radio-ty is cited as a hardship on 
the public as well as media. 





- 








Wednesday, July 13, 1955 


VARIETY 


RADIO-TEARVASION, 


27 





HARTFORD: U-HAPP 





An Eye fora 


CBS-TV Eye 


McCann-Erickson agency came pretty close to exacting “revenge” 


on CBS-TV last week as result 
director Al Scalpone away from 


of the network luring radio-tv 
the agency to head up the CBS- 


TV Coast programming operation. McC-E turned around and of- 
fered a fancy radio-tv deal, veepee stripes and all, to Les Harris, 


who runs the CBS Film setup. 
Harris liked what was offered 
Van Volkenburg he was quitting. 


and told CBS-TV prez Jack L. 
Van Volkenburg transmitted the 


news to Columbia topper Frank Stanton, who was all for talking a 
new deal with Harris to persuade him*to stay. Van Volkenburg 


took it-from there. 
Harris is staying put. 





Decline in Crime Show Viewing 
Heartens ‘Better Radio-TV' Assn. 





Though ty has not cut back any 
of the crime shows for juves, these 
stanzas have been getting a “stead- 
ily declining” viewership over the 
past year. These are the findings 
of the National Assn. For Better 
Radio’ and Television in its fifth 
annual report on juve radio and 
video programming, based on the 
L.A. market. 

Though vidfilm generally came 
in for a big rap, NAFBRAT called 
the overall juve casing scene “the 
most impressive and encouraging 
in the history of television.” Basing. 
its impressions on a study made in 
the first week of May this year, the 
outfit found that while the number 
of “excellent” and. “good” pro- 
grams by its standards went up 
nearly two and one half times over 
54, it was asserted that the in- 
crease was due to an overall up- 
beat of nearly 70% in the juve 
program total. 

As for radio for children, ‘NAF- 
BRAT claimed that the picture was 
“dismaying.” In 1951, it recorded 
13% hours among those felt to be 
better shows. In ’55, however, L.A. 
offered only a “meager” three 

_hours, according to NAFBRAT. 

The actual number of hours for 
crime shows during juve viewing 
periods has not decreased, it was 
disclosed. Most of the evil visual- 
ized by NAFBRAT seemed to be 
on film. There were 28-hours of 
-half-hour kidfilm criminality. Al- 
sd, there was another 26 hours of 
feature westerns which NAFBRAT 
slammed for violence and brutality. 

NAFBRAT took the L.A. ARB 
ratings, comparing this year to last, 
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WABD Pacts For . 
Off-B’way Shows 


WABD, N. Y. tele station, has 








made a deal to televise off-Broad- 
way Phoenix Theatre productions | 
after they close theatricalky during | 
the upcoming season. Station -has 
the right to take any of the thea- 
tre’s Monday night “sideshows” or 
any of the five plays that the Phoe- 
nix will do during the regular sea- 
son. 

Part of the overall arrangement 
permits WABD to also telecast por- 
tions of the production huddles 
that precede the regular stagings. 
David Lowe, station program chief; 
will supervise the layout. 

Phoenix topper T. Edward Ham- 
bleton and Norris Houghton firmed 
the deal with station, which started 
the off-Broadway-to-video cycle 
May 12 with a tv studio-staging. of 
“Shoestring Revue.” 








Friedberg, Simon To 
Adapt ‘Heidi’ for TV 


William Friedberg and Neal Si- 
mon, of Max Liebman’s staff, will | 
do the adaptation of “Heidi,” mu- 
sical edition of the Johanna Spyri 
kid classic which will be Lieb- 
man’s opening 1955-56 spec on 
NBC-TV (Oct. 1). Score will be 
by Clay Warnick based on themes | 
by Schumann, with lyrics by 
Carolyn Leigh. 

Jeannie Carson, British comedi- 
enne, already has been announced 
to play the lead, with remainder of 
cast te be worked out when Lieb- | 
man returns from .Europe, 





Borge’s CBS-TV Pact 


Victor Borge, who has been mak- 
ing a career of “Comedy With 
Music” on Broadway, has_ been 
signed to a one-year contract by 
CBS-TV. Under the arrangement 
Borge will be used in a minimum 
of two special shows during the 
1955-56 season... They’ll be one- 
hour slots in one-man style. : 

Borge’s services as a guestar on 
CBS programs are included in the 
pact. 


Alcoa, Others ive 
Wide World’ For 





Fall Sponsorship 


Alcoa, Allis-Chalmers and Inter- 
national Harvester appear to be in 
the running as potential sponsors 
of the “Wide Wide World” NBC- 
TV specs in the fall, with the net- 
work sales boys now in negotia- 
tion to wrap up one of the three 
outfits as a bankroller. Alcoa spon- 
sored the Ed Murrow “See It Now” 
show on CBS-TV for three succes- 
sive years but bowed out after last 
week’s season finale. 

Sponsor interest in 
World” perked considerably after 
last month’s experimental show- 
case with its U. S.-Canada-Mexico 
three-country pickups which won 
virtually unanimous critical plau- 


dits. As result NBC lost no time 
in blueprinting the official 
“WWW” schedule for the fall, 


when it bows as a Sunday after- 
noon attraction, probably twice a 
month, alternating with the Hall- 
mark-Maurice Evans series and 
the NBC Opera Theatre presenta- 
tions. Next “Wide World” entry 
is slated for, September, with 
Barry Wood as producer. 


Mr. Besinger’s Dream 
House Loads Chi TV 
With 86 Saturation 


Chicago, July 12. 

Chicago tv fans who had as- 
sumed the 30-minute commercial 
had been relegated to the discard 
got a four-station reprise of the 
early day practice last Thursday 
night (7). Home builder Law- 
rence Besinger spread an esti- 
mated $8,000 around on the four 
local tele stations for a saturation 
exposure of a pseudo-documentary 
film depicting his Meadowdale 
housing development. 

NBC’s WNBQ was still debating 
with its conscience on accepting 
| the one-shot biz when the sponsor’ s 
|ad appeared that morning in-the 
|hewspaper tv listing. **Educa- 
tional” film ran at different time 
slots on the four stations. 


WCBS’ Summer Tonic 


WCBS, has just wrapped up $98.- 
|000 in summer product business. 
New York radio flagship of CBS 
has drawn Libby’s, Sunkist and 
Schweppes into the house for a 
hot weather. ride upbeating local 








|radio billings. 


Advertisers will use participa- 
jions, station breaks .and spots. 


*“*Wide, 


‘ATH GBS, NBC 


Hartford, July 42... 

The two major networks have 
now gone U-happy in Hartford. 
Purchase of WGTH-TV, Hartford’s 
first tv station,~ was made on 
Thursday (7) by CBS for $650,000. 
Sale was made by General Tele- 
radio, which owned 55%, and the 
Hartford Times, owner of 45% of 
the stock. Contingent on the ap- 
proval of the FCC, the new CBS 
o&o (a uhf’er) will probably begin 
operations on or before the first 
of the year. Sale gives CBS its 
second U, the other being WXIX 
in Milwaukee. 

Station wattage will be increased 
by CBS from 187,000 to 1,000,000. 
This will make the station com- 
petitive with WKNB-TV, the uhf 
station in New Britain, which was 
recently purchased by NBC for a 
reported $606,000 (although the 
network assumed obligations of an 
additional $200,000 and is planning 
another $500,000 in the proposed 
shifting of the transmitter from 
nearby Rattlesnake Mountain to a 
tmountain top in Meriden, Conn., 
and upping the station wattage to 
1,000,000. With the high rate of uhf |. 
set conversion here, the Hartford | 
area thus becomes one of the 
prime tv markets in the country 
and a paradise for the U’s. (Hart- 
ford ranks 35th in a survey of tele- 
vision markets by CBS.) 


18 Skiddoo 


WGTH-TV is on Channel 18 and 
is considered much the better buy 
(NBC has Channel 30). Columbia 
prexy Frank Stanton had been eye- 
ing it for some time, but.General 
Teleradio was squeamish about 
selling. Considered a strong factor 
in GT changing its mind was the 
threat of Channel 18 facing a ma- 
jor network lockout, for CBS, in 
lieu of a U purchase, would have 
made an. affiliation with the Paul 
Morency-managed WT'C-TV, as- 
suming that the FCC goes along 
on the Examiner’s recommendation 
for awarding of Channel 3 to Mo- 
rency and Hartford Insurance Co. 

Sale of the uhf’er to CBS does 
not include WGTH-AM. Latter is 
held by both General Teleradio 
and Hartford Times and will be 
taken over exclusively by GT in 
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Geneva Atomic Energy 


Powwow in Aug. Has 
Lots of TV Potential 


Although it’s the Big Four “sum- 
mit” powwow in Geneva starting 
next week (18) that’s making the 
international noise, the Atomic 
Energy’ Conference in the Swiss 
city, scheduled several weeks later, 
is anticipated as the meeting “with 
the major television potential. 
Daniel Schorr, 


rope, where he repped radio-tv 
newsmen on a tour of refugee cen- 
tres, said that the Palace of Na- 
tions, where both the Four Power 
and atomic sessions are to be held, 
is too small to accommodate the} 
demands of the general public, 
with the latter much more con- 
cerned with the atomic conference. 

As a result, Adrian Pelt, .the | 
United Nations’ regional director 
for Europe, has worked out a 


a number of large rooms will have 
bigscreens installed for a view of 


clude the press in a precedental 


“segregation” of the scribes will 
ternational huddles where accom- 
modations for ‘writers and 
services are limited. 

The atomic meeting, which will 
get umder way Aug. 8, will mark 
the first time that closed-circuit tv 


Suecess, N. Y. 
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‘Book of the-Month Theatre Newest 
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CBS Washington | 
correspondent just back from Eu- | 
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closed-circuit scheme under which | 


the sessions. The overflow will in- | 
technique to determine how such | 
work out for future bigleague in- | 


wire | 


| 


has been employed at a UN gath- | teenage series, 


LIKE CONN. BURG 9-Min. Drama Entry on NBC-TY Sked. 


> 





= And ‘Baby’ Makes Zero 


Chicago, July 12. 

Decision by packager Jules 
Power to grab his “All About 
Baby” service show in celluloid 
erases DuMont’s last stake in 
live sponsored tv. Quarter-hour 
daytimer, conducted by Ruth 
Crowley, is currently seen in 
10 cities along the DuMont 
line Thursdays under the au- 
spices of Libby, McNeill & 
Libby. Swift’s sponsorship <of.. 
the Friday show ended last 
week. : 

Negotiations are being com-, 
pleted this week with Libby 
for a spot-booked sponsorship 
of the film version on the same 
one-day-a-week basis and Swift 
also has evidenced interest in 
buying in again. Tentative date 
for the switchover from Du- 
Mont to the spotted films is 
Aug. 25. 

Meanwhile, the show con- 
tinues live cross-the-board on 
WGN-TV where it originates 
for the network. 


Sponsor Conflict. 
Forces Delco To 
Ankle ABC-Metro 


ABC-TV was forced to cancel the 
Delco alternate-week underwriting 
of the upcoming Wednesay-at- 
8:30 (post-“Disneyland”) “MGM 
Parade,” which bows Sept. 14, be- 
cause of gripes from a competing 
sponsor.. The network made the 
move this week after American 
Motors, which is part bankroller in 
the Disney stanza, squawked about 
the proximity in the fall lineup of 
Delco, a General Motors subsid. 

Loss of Delco, which signed on 
only a few weeks ago as Pall Mall’s 
alternator, temporarily puts ABC 
in the hole for an_ estimated 
$50,000 every other week in time 
and talent on MGM’s initial video 
production. 

Conflict grew out of the. fact 
that Delco, since it is a GM subsid, 
represents not only GM ears but 
Frigidaire. And American Motors 
produces Nash and Hudson cars 
and Nash-Kelvinator refrigerators. 


Metro Screen Treatment 
Of Chayefsky’s ‘Affair’ 
An All-TV’er; Sign Vidal 


Television playwright Gore Vidal | 
did a transcontinental twice within 
a week to wind up a deal under 








which he will do the screenplay | 


of a work by “America’s No. 1 


|. writer for the homescreens.” Vidal, 


who’s supplied the medium with 


more than half a dozen plays dur- | 


ing the 1954-55 season, has been 
pacted by Metro to. adapt Paddy 
Chayefsky’s “Catered Affair,” giv- 
en recently by “TV Playhouse” 


| over NBC-TV with Thelma Ritter | 


heading the cast. 

Metro flew Vidal to the Coast | 
last week for a quickie to discuss 
details. He returned to New York | 
three days later and was skied | 


back again on Monday (11) with a| 
contract that will keep him in Hol- | 
lywood for up to three ‘months. | 
“Catered | 


Sam Zimbalist will direct 
Affair.” 


CBS Radio’s ‘Jazz Band’ 


“Jazz Band Ball” will be slotted 
in the Saturday 7:05-30 p.m. time 





on CBS Radio starting next week | 


ering since the early days at Lake | youth,’ 


(16) in the hiatus of the Detroit 
“Make Way for 
Show will originate in New Or- 


Schorr was in New York briefly |jeans and feature the dixie music 
last week to report to CBS head-/|o¢ trumpeter George Girard and 
quarters and he resumed airing of | his New Orleans Five. 
his 10. p.m. news program from | |be picked up from O’Dwyer's, a 
night spot just outside the city.., 


“Jazz” will 


aa 


: Now it’s the “Book-of-the-Month 
Theatre,” an ambitious 90-minute 
dramatie series geared to a $150,- 
000 gross cost per show (exclusive 
of network time) and which fits 
right into the NBC-TV concept of 
drama _ spectaculars (a la “Pro- 
ducers Showcase”). The network 
is currently in the process: pitching 
it up as a one-a-month Sunday 
afternoon series. 

If present plans materialize — 
and based on _ sponsor interest 
“Book-of-the-Month Theatre” will 
probably tee off in the fall as the 
newest entry in the major league 
tv. drama sweepstakes—program, 
as a joint effort of NBC-TV and 
the William Morris Agency, will 
go into the 4 to 5:30 Sunday after- 
noon segment as one of the alter- 
nating attractions along with the 
Maurice Evans-Halimark series, 
“Wide Wide World” and the NBC 
Opera Theatre. The same sponsors 
who have already manifested in- 
terest in “Wide World”—among 
them Aleoa and_ International 
Harvester—have also been. ap- 
proached as potential clients for 
“‘Book-of-the-Month,” indicating 
that the Sunday 4 to 5:30. seg- 
mentation may wind up in tandem 
sponsorship. 

Program is planned on a black- 
and-white basis with an all-live net- 
work projected to permit use of 
some of the standout motion pic- 
ture titles that have been Book-of- 
the-Month Club selections. Book- 
of-the-Month will participate where 
necessary in negotiations for past 
properties as well as in arrange- 
ments for advance and current 
books selected by the club. Budget 
provides for use of “spectacuiar- 
type” stars, writing and top cali- 
bre “guest” producers and direc- 
tors from Broadway and Holly- 
wood. 

Book-of-the-Month Club is to be 
allocated 60 seconds at the con- 
clusion of each show for institu- 
tional-type reference to current 
activities of the organization, sim- 
ilar to the “trailer” technique 
used in tv deals with film com- 
panies. 





‘Amateur Hour’s 
Fall Sponsor Setup 


“Original Amateur Hour” is 

slated for'a fall return to the -net- 
works with Ted Mack again at 
the helm, this time under joint 
sponsorship of Serutan and Geri- 
tol. It’s slated for the Sunday night 
| 9:30 to 10 period on ABC-TV, with 
an October starting date. There's 
| also an option on the 10 to 10:30 
time in the event that “Amateur 
|Hour” expands to a full hour, 
| which was its original format when 
it was showcased on NBC-TV sev- 
{eral years back. Show has been 
| off the air since Pet Milk cancelled 
| last season. 
Mack js currently heading up 
'the cross-the-board “Ted Mack 
Matinee” on NBC-TYV, but future 
| status of stanza is iffy in view of 
web’s projected full hour (3 to 4) 
| tint drama series which will preem 
in the fall. (See separate story.) 


Josefsberg, Elliott Lewis 
Join NBC-TV on Coast 


Hollywood, July 12. 

Two new staffers, formerly as- 
| sociated with CBS-TV shows, have 
| been added by Fred Wile, NBC-TV 
| program vp in Hollywood, in an 
expansion of his operation on the 
creative level. 

Milt Josefsberg, on Jack Benny 
writing staff for past 12 years, and 








Elliott Lewis, recently identified 
with the “Climax” series in a pro- 
duction capacity, have been as- 


signed to create and develop new 
formats for Coast-originated shows. 
Lewis formerly headed his own 
dramatic series on CBS radio and 
for many years also functioned as 
la,writer and, producer, 
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New Voices & New Formats Spark — 


Drastic Overhaul for Chi's WMAQ 


” 
“6 


Chicago, July 12. 
NBC’s WMAQ is emerging from 
its most drastic overhauling in its 
history with new voices and new 


formats the order of the day.. The 
bulk 0% the fresh shows being un- 
veiled is in the live vein and de- 
signed to add some new facets to 
Q’s hometown personality but still 
bulwarked with the less costly 
deejay entries. 

The timing of the new local Chi 
NBC AM offensive is especially 
propitious, coming as it does on the 
heels. of a severe pruning of per- 
sonnel in the overall radio-tv setup. 
The axing of staffers which touched 
practically every department but 
sales was primarily an anticipated 
operational cutback resulting from 
the steady decline of network tv 
activity. (With the demise last week 
of the “Hawkins Falls” serial, the 
Chi NBC plant is without a single 
regular weekday network identity.) 

That’s why general manager 
Juies Herbuveaux is more than 
ever anxious to underscore the 
point, not only to his immediate 
family but to the competish as 
well, that the local adjuncts are 
still in there pitching in big league 
fashion. The tele station, WNBQ., 
continues to rock along as one of 
NBC-TV’s most lucrative opera- 
tive operations. And the revamp- 
ings taking place on the radio side 
are geared to the new AM era 
which is best summed up in the 
phrase of one observer: “We've got 
the advertisers talking about us 
again. Now let’s get the listeners 
to do likewise.” x 


Gotta Keep Costs Down 


In this connection, the Windy 
City NBC AM’er like practically 
all its major local colleagues, has 
been logging the top grosses of its 
career in recent months. The big 
hurdle is how to keep the program- 
ming fodder lively and listened to 
without going overboard on -pro- 
duction costs. ng 

As is the trend elsewhere, the 
managerial team heading up the 
two stations represents a tidy bai- 
ance between the programming 
and the business side. Herbuveaux 
has long been recognized as one 
of the shrewdest showmen in the 
business and he has as ‘his No. 2 
man assistant general manager 
Henry Sjogren, formerly biz man- 
ager of the web’s o&o division‘ 
Under the chain of command setup 
disclosed last week all major de- 
partment Heads report to Sjogren, 
who in turn reports to Herbuveaux 
for the final say-so. 

This means that the g.m. and his 
assistant work closely on _ sales 
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CBS Shifts Hansen 
For Key N.Y. Berth 


Carroll Hansen, top’ newscaster 
on KCBS, San Francisco, will move 
to New York for a major news- 
special events post directly respon- 
sible to Arthur Hull Hayes, new 
CBS radio president. Hansen will 
head east within a week to 10 days. 

His exact title and relationship 
to other CBS executives are still 
being worked out, but his job will 
include liaison work for Hayes and 
may cever sports, too., 

Hansen worked under Hayes 
when the CBS topper was general 
manager of the net’s Frisco outlet. 

Moving into Hansen’s spot at 
KCBS will be: Don Mosely. 


$64,000 QUESTION’S 
GLOBAL COVERAGE 


CBS-TV’s “$64,000 Question,” 
aside from what may be an audi- 
ence peak for the Revion-spon- 
sored show, rated global coverage 
from press, wire services, feature 
syndicates, etc., at its “Bible” 
climax last night (Tues.). The big 
question revolved around whether 
Mrs. Kreitzer—the “Good Book 
Gal”—would take her $32,000 in 
winnings or go for the jackpot. 

Norman, Craig & Kummel (ex- 
Weintraub), sponsor’s agene y, 








helped the interest along by full } 


ages in the dailies yesterday. 
how has become Page 1 news 
across the country, 





William H. Weintraub Jr., has 
joined his . ex-associate Harry 
'Trenner in Mutual sales. Son of 
the ad agency topper becomes 


program sales manager for the 
radio. web. Job, according to 
Trenner, himself new v.p. in 


charge of network sales, will be as 
liaison between programming chief 
Bob Monroe and clients. , 

Weintraub joins Mutual immedi- 
ately. He last was producing vid- 
films abroad for the Weintraub 
agency, now Norman, Craig & 
Kummel of which Bill Weintraub 
Sr. now is board chairman, and 
where Trenner was a _ longtime 
exec. 


Chi Radio-TV 
Sd 
Adopts Polic 
On Racial News 
Chicago, July 12. 
The City News Bureau, in coop- 
eration with the radio-tv news di- 
rectors here, has devised a plan 
for the handling of news copy deal- 
ing with racial flareups and other. 
incidents with mob violence over- 


tones that could well set the pat- 
tern elsewhere. 


Because of the’ two electronic 
media’s ability to transmit news co 
swiftly, ofttimes while the dis- 
turbance is still occurring, the plan 
is designed to forestall the danger 
of news’ broadcasts . attracting 
either additional troublemakers or 
the merely curious to the trouble 
area. It applies: not only to dis- 
turbances of a racial nature, but 
also will be used in covering juve- 
‘nile gang fights and cijashes be- 
tween nationalities 
groups. : : 

News directors of the nine Chi 
radio-tv. stations which are mem- 
bers of the ca-op owned local news 
service worked closely with CNB 
managing editor Isaac Gershman 
in formulating the new policy. The 
plan has the approval of the Chi- 
cago Commission on Human Rela- 
tions, the city government’s agency 
dealing with race tension prob- 
lems, and it is distributing the news 
blueprint to all Chi area stations 
and to other cities with similar 
disturbance potentials. 

How It Works 

The plan works this way: While 
an outbreak is in progress the 
News Bureau files its radio-tv copy 
in the form of “not for broadcast” 
advisories, This will keep the 
news rooms appraised of the situ- 
ation as it develops. Then when 
the conflict is under control, CNB 
will lift the “not for broadcast” 
slug and the stories will be han- 
died in the usual way. However, 
any followup information which 
the CNB news desk considers in- 
flammatory shall be marked. And 
all stories in this area will carry 
a caution note. 

The news directors, of course, 
retain the right to make their own 
editorial decisions in all cases. 


(Continued on page 39) 
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7 
FOR CBS-TV’S ‘WANTED’ 

A ciggie company (whose identi- 
ty is being kept under wraps pend- 
ing finalization of negotiations) is 
dickering for sponsorship of the 
hew half-hour “Wanted” series on 
CBS-TV and expectations are that 
the deal will be signatured by the 
end of the week. “Wanted” is the 
semi-documentary dramatic series 
concerning fugitives at large and 
utilizing rea] life characters. 

It was originally slated for the 
Thursday. at 8 period, but with the 
Bob Cummings show inked for 
that time, “Wanted” will go into 
the Thursday night 10:30 to 11 
slot starting in the fall. 


Canada’s $500,000 
To Test Color TV 


Toronto, July 12. 

Color television will be test- 
launched by the State-operated 
Canadian Broadcasting Corp. over 
its Toronto, Montreal and Ottawa 
stations by the fall of ’56 on a pro- 
posed exnenditure of $500,000. The 
initial color broadcasts will consist 
of programs produced live or on 
film in the U. S. 

CBC will also spend an ad- 
ditional $872,000 to increase the 
signal strength of two of its tv 
stations —- CBLT, Toronto, - and 
CBFT, Montreal, the latter a 
French language station which has 
a much larger audience than its 
English -lenguage counterpart in 
that citv. Decision was made over 
weekend. 

In its earlier annual hearings in 
May, Davidson Dunton, chairman 
of the CBC board, had brushed 
aside any immediate possibility of 
color tv on the grounds that this 
was still unsatisfactory on results 
but it is now evident, in the three- 
station experiment of the trans- 
Canada tv network, that the CBC 
moguls Have changed their minds. 
Of the forthcoming $500,000 out- 
lay, $400,000 will be for color 
equipment and $100,000 for en- 
gineering overhead. It is manifest 
that a color tv audience in Canada 
will be small, in that sets in the 
U. S. at present cost nearly $1,000, 
and that no color sets, as far as 
known, are being manufactured in 
Canada. It is considered question- 
able whether many Canadians 
would pay ag much for a limited 
range of entertainment, this 
coupled with comparatively few 
color broadcasts originating in the 
U. S., hence the CBC decision to 
limit its experiment to a three- 
station setup. 


WRCA ON PROWL FOR 
EARLYBIRD DISK JOCK 


WRCA, N. Y., is looking for a 
disk jockey to fill the three-hour 
earlybird time on the NBC radio 
flagship. The slot has been make- 
shift ever since Allyn Edwards left 
to take over as host of “Mr, Citi- 
zen” on ABC-TV. Bill Cullen did 
an interinmplatter-spin for a couple 
of months ‘with the understanding 
that he’d have to exit due to pre- 
viously made tv commitments. Cur- 
rently riding the span is Gene 
Hamilton, who will go through the 
summer. 

Station is in the midst of a so- 
called ‘nationwide search” for a 
deejay, 




















bers (the others were 
Doerfer and Robert E. 
a fifth member when 
pendent, expires next June 30, 


Chairman 
Lee). 





FCC Back to All-Male Cast 


Washington, July 12. 


FCC returned to all-male control last week when Richard A. 
Mack of Coral Gables, Fla., was swqrn in as a member, succeeding 
Frieda Hennock whose seven-year term expired June 30. 
Hennock is now practicing law here with the firm of Davies, 
Tydings, Richberg, Beebe & Landa. 

Mack, 45, told reporters he wanted to become more familiar 
with his job before commenting on such questions as subscription 
tv and deintermixture of UHF and VHF channels. 
however, that his inclination as a commissioner would be to avoid 
government interference with broadcasting operations. 

The new commissioner is experienced in regulatory procedure, 
having been for seven years a member of the Florida Railroad 
and Public Utilities Commission. 
telephone and telegraph rate cases. 

Like his predecessor, Mack is a Democrat and his appointment 
does not change the political composition of the Commission which 
consists of four Republicans, two Democrats and one Independent. 
President Eisenhower has now appointed four of the seven mem- 


Miss 


He indicated, 


In this post, he participated in 


George C. Mc@onnaughey, John 


He will have an opportunity to select 
the term of Edward M. Webster, the inde- 
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we TV Designers May Strike 


New York's scenic designers and costumers union as of yesterday 
(Tues.) was to decide “within 36 hours” whether to calla strike 
against the television networks on the issue of basic pay. Local 
829, whose two-year pact expired April 1, has been meeting with 
the webs to work out the problem. A “final”.offer was given to 
the union on Friday (8) which would add 7% to the salary of the 
designers-costumers for the first two years and an additional 2% 
for the third year. This is way off the union’s demands of a nearly 
70% hike, or $350. On the scenic artist (execution, etc., work) side, 
the base pay is $159.50 for a 3744-hour week, with the networks 
offering a 5% rise for two years and 2% for the third year of 
contract. Designers’ current pay is $210. 

Union’s four-man panel met Monday .and voted not to accept 
the managements’ pooled offer and has been authorized under 
its rules to take whatever action is necessary to bring the net- 
works around. As of late yesterday the situation appeared gloomy. 

A strike could paralyze live programming in N. Y. and thus 


affect network operations. 


The designers, it’s understood, also 


have been promised sympathy support from the teamsters union, 
which would further aggravate the situation in that no scenery and 
costumes could move in and out of the tv studios. , 


Union was also reported 
week. 


demanding a 
Latter is currently on any five days out of seven basis. 


“less flexible” work 


Union is pushing for a Monday-to-Friday limitation, with extra pay 


for weekend..: 








Fducl TV ers Look 


13 Under Way 





Prep U.S. TV Buildup 
~ For India Nitery Star 


Maya Rani, who is said to be ane 
of India’s most popular nitery en- 
tertainers, is in this country now 
and a ty-cafe routine has been 
prepared for her’ by John La 
Touche. The singer, who’s ap- 
peared in Rome, Cannes, London 
and in India’s key cities (Bombay, 
Rangoon, Calcutta, etc.), will be 
showcased on NBC-TV’s “Home” 
show tomorrow (Thurs.); 

She’s skedded to open in a nar- 
tive peasant song to Indian drum 
accompaniment and then do the 
Indian versions of “Put the’ Blame 
on Mame,” “Let Me Go, Lover” 
and “Papa Loves Mambo.” 


Chis WBKB Gets 
NewDaytime Look, 
Rate Overhauling 


Chicago, July 12. 
That the selling of daytime tv 
with its heavy reliance on national 
spot and participation biz has be- 
come a hard slugging affair on the 
local level is underscored by the 


sliderule gymnastics that have pro-, 


duced a flurry of programming 
changes and a new sales formula 
at ABC-TV’s WBKB. 


In a move to. streamline the 
pitch for daytime participation 
coin, veep Sterling (Red) Quinlan 
has tossed out all the traditional 
frequency discount. patterns and 
premium spot fees for individual 
shows during the sign-on to 4 p.m. 
span. Only exception is the morn- 
ing “Creative Cookery” which car- 
ries the top rate of $195 which 
scales down to the maximum 52- 
week discount level of $108. 


For all other weekday strips, 
Quinlan has installed a “6 for 5 
plus 40” come-on designed to put 
the ABC o&o on a competitive cost- 
per thousand footing with the other 
three stations. Minute daytime 
spots are pegged.a $135 straight 
but with the bonus proviso of two 
cuffo announcements for every 
four purchased. For further “dis- 
count” frosting, Quinlan has set 
aside the Monday 9:30 half-hour in 
which will be berthed a “Schlitz 
Playhouse” re-run spot carrier. 
Spots therein will be available at a 
40% discount to the advertisers in 
on the “ for 4” deal or those who 
spend a like $540 in 10 and 20-sec- 
ond plugs. 

The shorty blyrbs likewise have 
been packaged into a_ specially 
priced bundle with a strip of five 
20-seconders going for $300 and 
the 10’s for $150. 

As for his daytime programming 
fare, Quinlan is reluctantly shift- 
ing more and more to celluloid. 
He has bounched the longrunning 
morning musical show helmed by 
Danny O'Neil, installing two back- 
to-back telefilms with O'Neil as 

(Continued on page 40) 
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for Big Year; - 
Doubles Outlets 


Washington, July 12. 
National Citizens Committee for 
Educational Television reported 
last week that 13 more educational 
tv stations are under construction, 


which will bring to 26-the number 
of such projects in operation. 
About six of the new stations. may 
get on the air before the year is 
out. 

A field survey by NCCET, a 
Ford Foundation organization, 
shows educational video outlets 
under way in Chicago, Detroit, New 
Orteans, Minneapolis, Denver, Mi- 
ami, Tulsa, Oklahoma City, Mem- 
phis, Columbus, O., Champaign- 
Urbana, Il., Athens, Ga., and An- 
dalusia, Ala. 

All but two of the new stations 
will operate on VHF channels (10 
of the 13 outlets on the air are 
also VHF). Six will be operated by 
nonprofit corporations composed of 
various educational and cultural 
organizations of their communities. 
Three will be licensed to single 
educational institutions. Four will 
be units in state educational tv net- 
works. 

Reporting on progress of stations 
in operation, the Committee found 
greatest activity in Pittsburgh, 
Houston, East Lansing Mich., and 
Chapel Hill, N. C. These four out- 
lets are programming 40 hours a 
week. The Pittsburgh outlet 
(WQED), the second VHF in the 
area, is the first in the nation to 
offer summer _ makeup high school 


Chi Indies 1006 
Muntz Windfall 


Chicago, July 12. 

WAAF manager Tom Davis last 
week harvested the biggest single 
plum of his sales career when he 
inked Muntz TV distributor Don 
Adams to a $100,000 package on 
the pioneer indie, Deal runs for 26 
weeks and involves the daytimer’s 
crossboard schedule of hourly five- 
minutes newscasts plus a round- 
robin series of insertions on the 
deejay shows. 


Muntz, the Chi-based set manu-. 
facturing firm, is operating under 
an interim setup pending the 
finalization of a post-bankruptcy 
reorganization. 


‘21st Precinct’ Bounced 
For H’wood Horsecasts 


Having returned to CBS Radio 
on July 2 after a two-month hiatus, 
“2ist Precinct” is being preempted 
on successive Saturdays to make 
way for the web’s horsecasts from 
Hollywood Park, Calif. First of 
these was last week’s $50,000 West- 
erner. Coming up (on the 18th and 
23d) are the $100,000 H’wood Gold 
Cup and the Sunset Handicap. 

The Coast races have been cover- 
ed only regionally in -past seasons 
but now get full web treatment. 
(Dialers in the east will hear the 
races at 8-p.m., or 5 o’clock Coast 
time.) 

“Precinct,” starring Everett 
Sloane, will resume July 30, 
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Either Grow or Get Out’: Denove 


So-called “smaller” producer of telefilms 


Hollywood, July 12. 
has reached the cross- 


roads—he either expands or faces extinction. That’s the assertion 
of Jack Denove, once a “one-series” producer, but forced te “grow 


with the tide. 


Denove, producer of “Cavalcade of America,” “This Is Your 
Music” and the Christophers series, thus explained his recent part- 
nership with Sol Lesser, saying such steps were mandatory if the 
“small” producer wanted to stay in the increasingly competitive 


tv film biz. 


The producer said when he first went into tv pix, he wanted only 
one series, but observed that subsequent events caused him to re- 
vise his opinion radically, it now being a case of survival, and 
adding he now feels/a producer should have at least five series. 

“I have further plans for expansion, because I am convinced you 
either expand at this point or be extinguished. With the big com- 
panies, the major studios, coming into the business, we could be 


swallowed up. 


“Consequently the ‘small’ producer such as myself must look to 
expansion, amalgamation, a joining of forces. That’s the reason we 
joined with Lesser. We feel the combination of our forces will make- 
a definite impact and permit us to keep up with the competition. 

“For the first time, the ‘small’ companies are required to think 
that it’s wiser to spread their wings a bit,” asserted the producer. 

He and Lesser plan production of a “Tarzan” vidfilm series as 


well as one or two more series based on 


Lesser. 


film properties owned by 





- Blondeau's Rock Bottom Dubbing 





In Return for French Distrib Rights He’ll Prune 


Half-Hour Pic Price to $650 


> 





_ Jean -Paul Blondeau, the French 
originator of “Dollar a Second” 
(teeveed here for the last couple 
of years with Jan Murray as the 
emcee), arrived in the U. S. re- 
eently with news that may quicken 
the pace of domestic telepix in 
their transfer to foreign tv screens. 
Blondeau claims his is currently 
the sole company dubbing such tv 
product and for fees considered 
rock bottom. His charge for 
dubbing of a half-hour pic into 
French is 250,000 francs or about 
$650. There’s a provision, however, 
that Blondeau takes over distribu- 
tion of the series for the French- 
speaking world. He underwrites 
560% of the expenses for dubbing 
and charges 40% for distribution. 
Contracts are for one year. 


For Luxemburg and Monte 
Carlo, the fees are 50,000 francs, 
and for Switzerland and Belgium, 
60,000 francs. In Canada, the rate 
runs from 300,000 to 500,000 francs 
for a period of three years. 

Strategic in the makeover pro- 
cess is that Blondeau handles the 
dubbing directly from the print, 
obviating the necessity ef using 
the negative. He says it’s a simul- 
taneous process’ of taping the 
image along with the sound track. 
The 16m print of a half-hour film 
takes a maximum of two days to 
convert, but Blondeau points out 
that a good print is needed. 

Blondeau has been responsible 
for bringing half a dozen U. S. 


(Continued on page 39) 


AA’s New Bundle 
Of 59 Features 


In addition to the package of 55 
pix it now is selling; Associated 
Artists Productions is~ going to 
break with another 59 feature films 
on Aug. 1 or thereabouts. Latest 
package will. include 31 to 35 of 
the, Paramount (Pine-Thomas) fea- 
tures plus several other new-to-tv 
properties, and will ready for fall 
sale, it’s reported. Sales on the 
fresh catalog will be overseen by 
general sales chief Bob Rich, who 
a little over a month ago quit as 
program boss of WPIX, N. Y. out- 
let, for the current post. 

Rich has expanded the AA sales 
setup since his arrival. He’s added 
two new offices, in Atlanta and 
Chicago, to the three original spots. 
New arrangement calls for-a re- 
vamped territorial breakdown, with 
other sales offices in N. Y., Holly- 
wood and Dallas. Bob Hoffman has 
quite Television Programs of 
America to take over as Chi sales 
head, and Paul Craig moves over 
from Manhattan Films, makers of 
theatrical commercials, to become 
Atlanta division manager. 











*‘T-H-T’ Euroversions 


NBC-TV has given French 
radio-tvy producer Jean-Paul 
Blondeau the European home 
screen rights to titles and for- 
mats of the “Today,” “Home” 
and “Tonight” shows under an 
arrangement that may see 
“Today,” for one, as the initial 
regular program of Eurovision. 

Deal was made when Blon- 
deau was in New York last 
week. . 


TV Rerun Issue 
Snags Producers, 
SAG; May Strike 


Hollywood, July 12. 

Screen Actors Guild and the 
Alliance of Television Film Pro- 
ducers and Assn. of Motion Picture 
Producers. have reached an im- 
passe in their vidpix negotiations, 
with the result a strike threat has 
arisen. Principle reason for the 
deadlock in talks which started 
June 6 is the rerun issue, the prin- 
ciple of payment to an actor for 
second run on telepix, a run now 
cuffo to the producers as an actor 
for second run on telepix, a run 
now cuffo to the producers as far 
as payment of actors is concerned. 
Under the current pact producers 
pay rerun coin beginning with the 
third run. 

Asked if a strike threat looms, 
a guild spokesman replied: “Any 
time a union anounces it has reach- 
ed an impasse in negotiations, 


(Continued on page 37) 


MCA-TV’S 2-PRONG 
SALE ON ‘DR. HUDSON’ 


MCA-TV has racked up a 17- 
market regional deal via Bowman 
Biscuit in-the Rocky Mt. and South- 
west areas on the fali—starting 
“Dr. Hudson’s Secret Journal.” 
The half-hour, based on the Lloyd 
Douglas stories, is also understood 
to have been sold to Canadian 
Broadcasting Corp. in 22 markets. 

“Journal,” the John Howard- 
starrer, is running a promotional 
talent contest concurrently with 
these initial sales. Syndicator, 
which produces via its own Revue 
Productions, is searching out a 
teenage boy to play a regular role 
on the stanza. 

Bowman deal was inked with the 
Ball & Davidson agency in Denver. 
MCA syndicated sales boss Wynn 
Nathan left for Canada yesterday 
(Tues.), purportedly to close the 
CBC sale, 
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PRODUCTION NUT 
ATALLTIME HIGH 


By DAVE KAUFMAN 


Hollywood, July 12. 

Hollywood’s telefilm industry, 
only a few years ago an enfant ter- 
rible, heads into a new production 
season with the lushest of ~pros- 
pects, with -a record-breaking 
$85,000,000 allocated for produc- 
tion” in current and upcoming 
series. The coming year’s pros- 
pects are so-.good they defy the 
superlatives any of this town’s 
press agents might apply. Such a 
break-neck speed toward pres- 
perity has never before happened 
in the modern history of this film 
capital. 

True, there are many who’ve 
stubbed their toes, or had their 
heads: chopped off in the mad 
seramble which is only now shap- 
ing up into something resembling 
order. But despite the fact at least 
20 Hollywood-filmed tv shows got 
the axe from sponsors last spring, 
than that number of new and bank- 
rolled series popped up to replace 
them. In the industry, it was felt 
generally that such guillotining was 
inevitable as the sponsor, ad 
agency and viewing audience de- 


‘|manded better programming. But 


by and large the sponsor stuck to 
film when making a change; only 
rarely did he switch from a film 
to live show. 


A striking development of the 
past few months with significant 
impact on the entire future of tv 
pix is the almost abrupt braking 
on syndicators as top, important 
factors in vidpix. Synrdicators de- 
veloped comparatively few new 
shows the past year, and certainly 
none of national significance. A 
looksee at the upcoming and cur- 
rent film shooting sked here shows 
a comparatively handful of syn- 
dicators amidst the tremendous 
scope of the telepicture field. 


Survival of Fittest 


.. Coincident, but not relative to, 
the downbeat in syndication, was 
the advent of virtually every major 
film studio into vidpix, filming 
shows for national sponsors. The 
long-talked of marriage between 
tv and pix has finally’ been con- 
summated, but since the honey- 
moon is still on it’s too early to 
make any longrange predictions. 
The majors’ wholesale entry into 
tv more than startled the indie 
telefilm producers, however, and 
most of them conceded this meant 
the end of the small-time or one- 
series tv producer in Hollywood. 
Sure, they’re still around, but the 
feeling is strong that with the 
majors taking such an important 
part in the vidfilm picture, the lit- 
tle guy is going to be squeezed out 
by sheer economics. About 10 
“big” indies will survive the weed- 
ing out process and stay in biz with 
the majors, it’s felt. 

Lots which have been compara- 
tively quiet during the seasonal 
lull are now readying for the influx 
of production getting under way 
in the immediate future. 


Studio-by-studio roundup of up- 
coming July production is as fol- 
lows: 

Motion Picture Centre: ‘It’s Al- 
ways Jan,” Danny Thomas, “Wyatt 


(Continued on page 38) 


GLEASON PACTS FOR 
DuM ELECTRONICAM 


The upcoming Jackie Gleason 
vidfilmer is the first tele stanza of 
real significance to sign on for use 
of DuMont’s Electronicam, the live- 
film camera operation. Production 
on the CBS-TV Saturday night 
“Honeymooners” series is slated to 
begin Aug. 16, with first film get- 
ting Oct. 1 network exposure. 

Shooting in the N. Y. Adelphi 
Theatre, where he once starred for 
DuMont in his early tv days, Glea- 
son will (using the film camera 
which operates on a live video 
principle of nearly continuous 
shooting) use his original CBS live 
crew. Producer is Jack Philbin. 





TV Film Director Never Had Jt 


‘So Good; $100,000 in 


Rerun Coin 








TV’s O’seas Junket 

Young & Rubicam on behalf 
of Johnson & Johnson and 
BBD&O on behalf of Wildroot 
are jointly junketing a group 
of 66 tv editors of the nation’s 
dailies to London on Aug. 28 
(returning Sept. 7) in connec- 
tion with the upcoming “Robin 
Hood” vidfilm series being 
shot in England. 

Feature of the junket will 
be an international roundtable 
of U:S. and British tv eds. 

Harry Rauch, Y & R’s radio- — 
tv public relations chief, re- 
cently returned from London 
where he set up plans for the 
N.Y.-to-Europe flight. 


OF's $1,000,000. 


26-Rerun Bonanza 
OnTafon's Hunter’ 


Ofiicial Films has penned one 
of the largest national spot sales 
on record for the 26 reruns of 
“The Hunter,” the half-hour drama 
which it purchased on the sly 
some weeks ago from R. J. Rey- 
nolds Tobacco via. the William 
Esty ad agency. Tafon Distribu- 
tors Inc (reducing drugs) is pay- 
ing over $1,000,000. for time and 
talent on the skein in 250 markets, 
Official discloses. Plays are to 

gin next month. 

Official’s Herman Rush firmed 
the deal with Tafon through the 
Frank J. Miller agency. So far the 
bankroller has roughly 200 mar- 
kets cleared out of the desired 
250. 

Pix, produced by Edward Mon- 
tagne for Reynolds, were exposed 
on NBC-TV for the Winston line. 
Tafon is likely. to break the tele 
arrangement into different regions 
and ’in each try pushing a differ- 
ent one of its many products. 
Company previously had a large 
deal set for wrestling out of Hol- 
lywood, though not of stature com- 
parable to “Hunter” buy. 


PETE JAEGER’S SALES 
POST FOR VITAPIX 


C. Pete Jaeger has been hired 
by Guild Films to augment the 
sales staff for Vitapix. He comes in 
as a v.p._to push national sales on 
three new shows. 

Guild has taken “The Ina Ray 
Hutton Show” out of the Vitapix 
lineup, in the meantime, and put 
it in syndication, along with “The 
Goldbergs” and “It’s Fun to Re- 
duce.” Jaeger will join Manny 
Reiner and Marge Kerr in finding 
Vitapix an alternate sponsor to 
Bardahl for “Confidential File’ as 
well as underwriters for “I Spy”. 
and “Brother Mark.” 


WRCA-TV’s ‘Watch Birdie’ 


WRCA-TV has acquired the New 
York rights to “Watch the Birdie’, 
animated cartoon quiz, from the 
Richard H. Ullman Co. of Buffalo. 
NBC flagship will integrate the 
series into the Herb Sheldon 
morning Cfossboarder starting next 
week. 


Each day Sheldon will phone 
a youngster at home and “Birdie’”’ 
will ask a question. With a cor- 
rect answer, a kid can win as much 
as $4,000 in prizes, it’s claimed, 











LEN FIRESTONE TO ZIV 


Len Firestone, who quit Unity 
Television as v.p. and sales head 
recently, has joined Ziv TV as a 
salesman, 

He’ll report to M. J. Rifkin, Ziv | 
sales v.p. 


Hollywood, July 12. 

Telepix directors earned in ex- 
cess of $100,000 in rerun coin since 
September, a record-breaking fig- 
ure pinpointing the prosperous 
condition of the director in Holly- 
wood vidfilms. George Sidney, 
Screen Directors Guild prexy, dis- 
closing SDG has received $72,775 
rerun checks which funnels to- 
members, explained many directors 
additionally receive rerun coin di- 
rectly from production companies, 
while in other cases flat deals are 
made whereby a director is paid 
rerun coin for the time he works 
on a vidpic. 

‘Consequently, it’s a conservative — 
estimate that tv meggers received 
a sum total running to six figures 
for the period September to now. 
SDG yesterday (Mon.) received a 
$6,500 rerun check from Screen 
Gems for Robert Walker, Earl Bel- 
lany, Donald McDougal and 
Charles Gould, Rin Tin Tin series 
directors. Directors on reruns are 
paid only on third run, but get 
$5,000 minimum for this showing. 
SDG will have a more accurate 
picture on the rerun situation in 
the future, since its new tv film 
pact has a proviso stating that all 
rerun coin must be sent to the 
«Guild, which then disburses it. 
There’s a tightening up of various’ 
loopholes all along the way in the 
new contract. 


Under former pact, for example, 
if a producer sold his film to a 
second party who might then re- 
sell to a third, SDG found it vir- 
tually impossible to collect rerun 
money. Producer would say he no 
longer owned the film; the buyer 
would contend he merely bought 
the film, had made no deal to pay 
the rerun coin. Consequently, a 
clause has been inserted in the 
new pact whereby if a producer 
sells his product he must obtain 
from the buyer a written agree- 
ment the buyer will pay rerun coin 
and file such an agreement with 
SDG, 


Interstate’s ‘Hans’ 
Kidpix for Britain 


Latest step in Interstate Tele- 
ision’s unspectacular but rewarding 
coin returns via the “Hans Chris- 
tian Andersen” kidpix has been 
sale of the British tv rights to the 
26 half-hours to Associated Broad- 
casting, Ltd., one of England’s new 
commercial video packagers. Un- 
til the foreign pact, the syndicator, 
in almost two years of selling, 
grossed only slightly over $500,000. 
While that would normally be a 
sorry sales story for a vidfilmer, 
the skein has made a clearcut 
profit, 


Pix are nodw in 46 tele markets, 
five of them—N. Y., Baltimore, 
Washington, Chi and L. A.—being 
second runs. In light of these 
limited plays for a two-year period 
and regular sales and distribution 
costs, the distribbery profit is due 
almost—if not entirely—to the low 


(Continued on page 38) 


48-MARKET SPREAD 
FOR ‘GILDERSLEEVE’ 


NBC Film Division sales in a 
fortnight on “The Great Gilder- 
sleeve” vidfilm stanza are up to 48 
markets. Lucky Lager brewery 
via McCann-Erickson inked for an 
undisclosed number of stations in 
the west, Alaska and Hawaii, 
while Hekman . Biscuit through 
George Hartman agency has bought 
10 Great Lakes markets. 

The comedy fronting Willard 
Waterman also picked up KPRC- 
TV, Houston. Lensing is taking 
place at Hal Roach Studios in Hol- 
lywood. 

NBC film has also sold a brace 











of packages to Associated-Rediffu- 
sion Ltd., English commercial tv 
producer. Films were “Inner Sanc- 
tum” and “Hopalong Cassidy.” 
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? MAKE TEP CONNECTION a CAPTAIN VIDEO ; 4 ? 
{he atin smith, ‘Peuuals Reid, ee Mek on thane Klavan, Producer: Helge , T ] Foll U C 
o* Allen, Philip Cool-| | Gloria DeHaven, Director: Arnee Nocks : iele FOUOW- p omment 
endick, Charles| Producer: Gil Fates 6@ Mins., Sunday, 12:30 p.m. . 
T oom Flanagan, Susan | Director: Jerome Schnurr WABD, N.Y. ee 
Reilly 30 Mins.; Thurs., 8:30 p.m. Without DuMont network sup-| Although young tunesmiths Dick|wire artists Evers & Dolores, 
Producer: Mort Abrahams BORDEN CO. 


Director: Leonard Valenta 
Writer: Shirley Peterson 

wen tresx'Wew York 

CB rs ew Yo 

MCA has delivered to CBS-TV a 
half-hour live drama series as an 
eight-week summer replacement 
for the Friday night 10:30 B aca 
pending the return of Ed Murrow 
and “Person To Person” in Sep- 
tember. Tabbed “Windows,” the 
series created by Frank DeFelitta 
and Mort Abrahams, is designed to 
portray “a slice of life” with each 
story opening on a window through 
which the television cameras move 
as the story unfolds. 

Preem entry last week (8) con- 
cerned the Children of a small 
town—94 in all—who leave for an 
outing from which they refuse to 
return. The kids call it “an outing 
for a better world” as they gang 
up in protest over parental neg- 
ligence in failing to provide pro- 
per playground facilities, et al., 
‘and only think about themselves” 
as the ringleader puts it. 

- Call it, if you will, a juve vari- 
ation on the summit theme for a 
brotherhood of mankind—except 
for the unfortunate circumstance 
that this “Outing” installment was 
uvenile in more ways than one. It 
ad a superficial facade that 
blanked out everything else and 


rendered the viewer conscious 


only of an implausible script and 
unbelievable portrayals. 

The cast, headed by Kent Smith, 
as the town manager, apparently 
didn’t believe it any more than the 
viewer. 

“Windows” was designed. for 
joint sponsorship of Hamm Brew- 
ing and American Oil Co. (who 
also pick up the tab for “Person”), 
but last week’s installment was sus- 
taining with sponsorship to_ begin 
this Friday (15). Rose. 





COURT OF APPEAL 
With Arnold Wilkes, others 
Director: Soterios Pappas~ 
30 Mins., 8 p.m. 
WBAL-TV, Baltimore 

WBAL-TV has moved this novel 
combine of public service and 
panel show entertainment from a 
weekday afternoon spot to a key 
Saturday p.m. slot. It’s back-to-back 
with “Propaganda,” another new 

blic service bullseye for Arnold 

ilkes, WBAL public service di- 
rector: For the more discriminat- 
ing audience segment, these two 
items in tandem will give summer 
network replacements a run for 
the money. 

“Court of Appeal” connects with 
the acute sense of justice in the 
average “man in the streets.” It’s 
been proven time and time again 
that people enjoy taking sides in 
a controversy: and readers of court- 
reom proceedings never hesitate 
to enoy the role of judge and jury 
combined. 

Each week, a member of the 
Baltimore Junior Bar Assn. reads 
the defense and prosecution argu- 
ments in a series of unusual cases. 
Three panel members, selected by 
mail from viewers, give their per- 
sonal opinions as to the solution 
of each case. The lawyer then 
reads the decision of the courts. 
It’s surprising how many varied 
moods and paces-you can get from 
sandwiching talk on the numbers 
racket, traffic and divorce with 
humor on mothers-in-law. This is 
a simple format strengthened by 
good planning and a knowing use 
of contrast. 

Arnold Wilkes acts as moderator 
between the lawyer and the panel 
members. He is particularly skill- 
ful in getting some relaxed reac- 
tions from the panel and his alert- 
ness is a vital ingredient for this 
pleasing half-hour. 

Soterios Pappas’ direction fits 
neatly into the confines of panel 
show frames. Burm. 


Josie McCarthy’s Cooking 
Capsule Set for WRCA 


Josie McCarthy has been set by 
WRCA, N. Y., for a cooking series, 
“Visit With Josie,” starting Sept. 
12 as a cross-the-board morning 
capsuler at 9:55. Merkel Meats, a 
client of “Josie’s Kitchen,” which 
is an insert on WRCA-TV’s Herb 
Sheldon show, will sponsor. Miss 
McCarthy’s “Visit” returns her to 
the radio lanes. She started back 
in 1937 on WNBF in Binghamton. 

In another upbeat for the cui- 
sine expert, Standard Brands 
(Blue Bonnet Margarine) has 
bought daily participation on the 
tv “Kitchen” segment for 10 weeks. 
Same sponsor has bought the N.Y, 
eutins of NBC-TV’s “Today,” going 
M-W-F at 7:55 and Tues.-Thurs. at 
8:25 in a 22-week pact. 





NBC-TV, from New York 
(Young & Rubicam) 


Were it not for the personnel on 
“Make the Connection,” it would 
be difficult to distinguish this show 
from “What’s My Line.” The Good- 
son & Todman assembly line has 
turned another panel session with- 
out taking too much trouble to dif- 
ferentiate it from its more illus- 
trious predecessor. It’s a summer 
replacement for “Justice.” : 

A panel comprising _ Eddie 
Bracken, Betty White, Gene Klavan 
and Gloria DeHaven with Jim Mc- 
Kay moderating frequently finds 
itself going through the precise 
line of questioning that has been 
so successful on other G&T prod- 
ucts. Idea gf the session is to find 
the tie between two guests. On 
the initial display the producers 
made it so easy for the panei that 
the too evident walkaway strained 
out.any entertainment content or 
the element of suspense. There was 
only one segment that made it 
ao like the contestants were try- 
n 

The guest session with Wally Cox 
was a complete shambles. He came 
up with a vocal quartet that ac- 
companied him on a recent disk- 
ing, and then they united for a 
rendition of said disk. Here the 
music industry, in its collective 
wisdom, discovered another show 
on which it could plug its product. 

“Make the Connection” is a ver- 
sion of “What’s My Line” done in 
tandem. Such faithful carbons can 
succeed in killing off the exclusiv- 
ity of the original and can invite 
an unfavorable comparison for the 
copy. E Jose, 





DEE PARKER SHOW 
Producer-Director: Mort Ziebe 
15 Mins: Mon-thru-Fri. 11 p. m. 
Participating 

WXYZ-TV, Detroit 

Dee Parker shows her versatility 
by stepping smartly and success- 
fully from an afternoon meoppet- 
land set to a sophisticated late- 
evening nightclub background. Her 
juve talent show has been among 
the — lecal shows for the 
past three years. It appears likely 
she’ll do as well in her latest ven- 
ture. 

A former chirper for several 
name bands, the smartly-gowned 
Miss Parker knows how to present 
a song, ballad or beat. There is a 
sparkle to her singing which is 
different. 

She opened her initial show with 
an attention-getting “Dixie Danny,” 
following with a nice change-of- 

e “Love Me or Leave Me.” Miss 

arker, who handles her own 
intros smoothly, then brought on 
Hamish Menzies who scored with 
“Piccadilly Piper,” accompanying 
himself on piano. Plans are to pre- 
sent a different guest. each night. 
Miss Parker’s “Cha Cha Cha” was 
her best offering and served as an 
excellent come-on to the viewer to 
tune her in again. 

Excellent backing was provided 
by orch under ‘direction of Phil 
Brestoff, Miss Parker’s husband 
and WXYZ’s musical director. 

Dee Parker Show is a fill-in for 
Soupy Sales, WXYZ comic, whose 
show is being fed to the ABC net 
while Kukla, Fran & Ollie take a 
summer hiatus. It wouldn’t be at 
all surprising that WXYZ-TV will 
find it profitable to make room for 
Miss Parker in its nighttime pro- 
gramming this fall. Tew. 


5 J 7 a 
WAGA-TV’s Big Stick 
Atlanta, July 12. 

WAGA-TV, o&0 by Storer 
Broadcasting Co., Miami, has com- 
pleted what is claimed as the tall- 
est man-made structure in the 
southeast, a 1,100-foot tv tower on 
Briarcliff Road. Structure rises 
2,049 above sea level and is 
topped with an RCA six-bay super 
turnstile. New transmitter is at 
same location and both are ex- 
pected to be placed in service 
Aug. 1. 

New tower replaces. present 
484-footer. WAGA-TV e€pects 80- 
mile maximum coverage from new 
setup. 

Glenn Jackson is general man- 
ager of Storer operations here, 
which includes WAGA-TV and 
WAGA-FM, both affiliated with 
CBS. 








Louisville—Richard Oberlin has 
resigned as radio and tv news 
director of WHAS, ts take effect 
not later than Sepi. 3. Oberlin 
joined the Courier-Journal news 
department in 1941, transferred to 
WHAS in 1946, and took the news 
director job a year later, 








port WABD, N.Y., couldn’t justify 
a full-fledged drama for “Captain 
Video,” but the station, wanting to 
capitalize on what it felt to be a 
still strong title, brought back actor 
AI Hodge as the spaceman, 
appears in a modestly budgeted 
once-weekly format. 

“Video” was cross-the-board in 
the early nighttime via DuMont for 
years. Hodge, still dressed as the 
title character of that show and 
still speaking the same pretentious 
space jargon, began last Sunday 
(10) as overseer of a stanza that 


mixed stock adventure film footage 
and an undemanding short about 
the moon with some commen 
of his own to in-studio juves. 
Hodge explained in simplified 
terms the solar system. He also 
quizzed the kids about some of the 
things they should have recalled 
from the various films exposed. 
The DuMont o&o which carried 
the program, has in the past sev- 
eral weeks been making a con- 
certed push for kid viewers by 
means of relatively low-cost pro- 
grams that go in for lots of film 
shorts, syndication product and 
other films with which. the station 
has supplied itself. However, the 
fault in much of this seems to have 
been duplicated again via the 
latest, the “Video” format. There 
is nearly always a film of semi- 
educational or educational nature 
(it’s good for the kids and im- 
presses parents and critics), but 
these films are often billed: incon- 
gruously with low-standard ad- 
venture celluloid. Perfect examples 
of dowfbeat items were a “Terry 
and Pirates” replay and a cowboy 
feature, both of which got “con- 
tinued next week” showing on the 
preem. If management doesn’t feel 
that education alone has enough 
kid pull, braintrusters might better 
seek out some exciting material 
that isn’t so out of tune with 
learning. The station was in the 
odd position of offering some facts 
with the one hand and some mark- 
edly erroneous impressions with 
the other. 


Hodge, in his new kiddie emcee- 
lecturer job, was on briefly four or 
five times during the initial 60 
minutes. As such he was slightly 
off his mark as an actor. Art. 
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LET THERE BE LIFE 

With Howard Chamberlain, George 
Brengel, Esther Pantages, others 

Producer: Lee Hornbach 

Writer: Frank Hart 

30 Mins.; Tues., 8:30 p.m, 

BLUE CROSS 

WLW-T, Cincinnati 


This 13-week series is an ex- 
tended encore of the 10 shows 
which bowed successfully last year 
in acquainting viewers with the 
advancement of medical care. Ac- 
tion is in hospital rooms, operating 
and delivery chambers and labora- 
tories, 

Dramatic continuity is supplied 
in the new edition by pegging the 
action on man and wife subjects. 
It’s quite an improvement. 

Behind-the-scenes treatment 


acquaints the public with the skill 
and know-how of doctors, surgeons, 
nurses and attendants in actual 
application, reducing popular wor- 
ries and doubts, Filming is in Cin- 
cinnati and Dayton hospitals. 


Production is done with help of 
the Cincinnati Academy of Medi- 
cine and in the Dayton area with 
the Montgomery County Medical 
Society, with tagging by the Blue 
Cross Hospital Care Plan for 
southwestern Ohio. Miss Kit Fox, 
director of special broadcast serv- 
ices for Crosley’s Ohio stations, is 
the coordinator for the second 
year. 


Chamberlain, veteran Crosley 
staffer, handles the announcing as- 
signment capably. Seasoned free- 
lancers George Brengel and Esther 
Pantages, give realism to the man 
and wife principal parts. Unidenti- 
fied doctors give technical explana- 
tions. { 

Kickoff show in the new series 
showed an appendectomy with 
hubby Breéngel the supposed pa- 
tient. Actual operation was pre- 
ceded and followed by revelation 
of symptoms, calling in of a doctor 
after ordinary delay in realizing 
his need, and the happy ending of 
the successful operation and re- 
covery. 

Subsequent show will deal with 
burns, hospital visits, pain killers, 
the family doctor, babies, fat »er- 
sons and-the like. Koll. 
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Adier and Jerry Ross have only 
two clicko Broadway musical scores 
(“The Pajama Game” and “Damn 
Yenkees”) to their credit, there 


was enough topnotch tune material 
to cull from each tuner to give 
“The Colgate Variety Hour” valid 
reason to devote its 60-minute 
NBC-TV stanza Sunday (10) to the 
cleffers and their output. 

Billed as a “‘salute” to the team, 
the show was more of live jukebox 
display of their .songs than an 
Adler-Ross story. George Abbott, 
as emcee, gave brief inside info 
on his association with the writers 
(Abbott directed both musicals) 
and the cleffers came on at the tail 
of the show to accept a “Colgate 
Achievement Award” and_ give 
thanks ‘to Abbott for his help and 
to songwriter-publisher Frank 
Loesser with whom they incubated. 

Before moving into A&R’s tuner 
catalog, show. kicked off with 
“Rags to Riches,” their first pop 
click which passed the 1,000,000 
disk sales mark via Tony Bennett’s 
Columbi& waxing. Bennett was 
originally slated to belt the song 
“in person” but a last minute snafu 
(insiders say it was nix from Col- 
gate’s competition, Ed Sullivan) 
resulted in a disk spin of the Ben- 
nett biscuit. It was unimaginatively 
staged with lotsa scene shifts of 
femmes, all lookers, it must be 
noted, swooning over the Bennett 
waxing coming through jukeboxes, 
portable phonos and radios. Stanza 
then picked up a bit with The De 
Marco Sisters belting ““Hernando’s 
Hideaway” to kick off “The Pajama 
Game” excerpts. The girls were 
adequate enough but the clicko 
slice of that tume was made by 
Archie Bleyer for Cadence and it’s 
too bad he wasn’t around for a 
“live” reprise. John Raitt, from the 
Broadway cast, duplicated his “‘Hey 
There” sequence solidly and Helen 
Gallagher, with an assist from two 
male hoofers, came over neatly in 
the song-and-dance spoof “Steam 
Heat.” 

Fran Warren, who’s starring in 
the “P.J.” road company, missed 
lane connections and understudy 

ary Stanton was rushed in for 
the “I’m Not At All in Love” 
sequence. She’s got a neat piping 
style but looked a little too sweet 
for the part. Miss Warren came on 
immediately thereafter and went 
through an “unrehearsed” duet 
with Raitt on “There Once Was a 
Man.” Number packed a lot of zip. 
Eddie Foy Jr. ended the “P.J.” 
display with his special material 
piece, “Time Study Man.” It’s a 
humorous item but it’s doubtful if 
it meant anything to viewers un- 
familiar with the show and the 
character he portrays in it. 

An unnecessary intrusion of a 
film clip plugging “Seven Little 
Foys” broke the A&R spell but 
the show quickly got back-to the 
business at hand with excerpts 
from ‘‘Yankees.’”’ Stephen Douglas, 
from the Broadway cast, teed off 
with a slow-moving ballad, ‘‘Near 
to You,” but the pees quickly 
changed when Abbe Lane (Cugat’s 
thrush) sold. “Whatever Lola 
Wants” with the kind of raw s.a. 
that’s not usually seen over the 
icons. Later on Gwen Verdon 
punched across her s.a. with “A 
Little Brains—A Little T'alent.” 
Her gyrations and some of the 
lyrics probably shocked some blue- 
nose hinterlanders but the  se- 
quence packed _ a hefty wallop. The 
Four Aces preceded Miss Verdon 
with their version of “Heart,” 
which has been making some noise 
in the disk market on the Decca 
label. 

Producer-director Jack Donohue 
wrapped the whole thing up with a 
sure hand and seemed to have no 
trouble after that opening sequence 
in turning this into one of the best 
Colgate outings of the season. 

Gros. 

While “Toast of the Town” 
emcee-coproducer Ed Sullivan may 
be on vacation, viewers of this full 
hour CBS-TV \show weren't per- 
mitted to forget him—at least not 
on Sunday’s (9) airing... For 
songstress Marion Marlowe, who 
handled the hosting chores in lieu 
of the absent impresario, made 
frequent references to the hiatus- 
ing VIP, few of which were per- 
tinent. 

Particularly maudlin were her 
closing words: “And Ed I hope 
you’ve enjoyed watching the show 
as much as I've enjoyed doing it... 
I appreciate your faith in me more 
than you'll ever know.” When 
Miss Marlowe, however, wasn’t 
busying herself with tributes to 
the boss she ‘acquitted herself 
favorably as a conferencier, It was 
a pleasant contrast, 

On hand as guests were Eartha 
Kitt, eomie Joey Bishop, tight 








pianist Rolly Rolls, dancer Hollo- 
way and the juggling Peiro Bros, 
Miss Kitt, though on _ briefly, 
scored nicely in a Parisian produc- 
tion number and displayed a 
fetching Scot accent while warbling 
“Sandy’s Tune” in another bit. ° 

Bishop dished up a flock of topi- 
cal gags about the current heat- 
wave to warm up his live aud as 
well as the viewers. Nothing out- 
standing but zingy enough to rate 
standard returns. Evers & Dolores, 
a neat sight act, clicked handily 
with their wire balancing. Rolly 
Rolls registered with his comie 
*88ing with an amusing assist from 
bandleader Ray Bloch. 

Miss Holloway, late of the Broad- 
way “Can-Can,” more or less re- 
prised her ¢an-can routine inthe 
original to provide an interesting 
facet to the above mentioned Paris 
production routine. Peiro Bros., 
south-of-the-border -imports, ma- 
nipulated sticks, indian clubs etc. 
with slick precision. 

Production trappings and came 
erawork, per usual, were firstrate 
while among other assets were 
John Wray’s direction and choreog- 
raphy as well as the musical back- 
stopping of Ray Bloch’s crew. In 
a filmed plug for Lincoln-Mercury, 
vacationing Sullivan was seen driv- 
ing up to his Connecticut farm in 
his Mercury Monterey. Gilb. 





It was more than a_ seasonal 
finale for “Fireside Theatre” last 
week. It was also the end of a 
unique tv era, as the episode 
marked the end of producer-direc- 
tor Frank Wisbar’s longtime (six 
years) h of-the film series, 
“Fireside” will be back next sea- 
son, same time, but will star Jane 
Dyas in ant of the shows, with 

sher producing for Lewman 
Productions. 

Wisbar’s swan song was a good © 
one, a gripping meller of the old 
west. “Argument” treads on fa- 
miliar ound, the warfare bee 
tween e ranchers and home- 
steaders, but it’s given a fresh treat- 
ment by writer Charles Bennett. 
Kenneth Tobey is seen as a gun 
for hire, and his assignment this 
time is to rub out one of the 
homesteaders. But he’s accident- 
ally shot near the home of his tar- 
get, who takes him in and takes 
eare of him during the conval- 
escence. Eventually Tobey turns 
on the heavies who hired him and 
kills the leader in a climactic fight 
im which he dies also. 

Tobey’s transition from a ruth- 
less gunslinger to a human being 
is well conveyed, and-his acting is 
top calibre. Sally Brophy, Ruby 
Lee and Clark Howat offer good 
support. Wisbar’s direction is sen- 
sitive and he etches his character- 
ization clearly. u. 


——————— 


Educ’l TV 


=a Continued from page 28 =e 


courses. The Houston _ station 
(KUHT) is devoting nearly half its 
programs to ‘“telecourses” for 
credit. Chapel Hill (WUNC-TYV), 
operated by the U. of North Caro- 
lina, has studios in three cities. 
However, East Lansing (WKAR- 
TV) is having UHF problems and 
is exploring possibilities of switch- 
ing to VHF. 

The Committee called KETC in 
St. Louis one of the “outstanding” 
educational tv stations. The proj- 
ect, it reported, “has become a part 
of the community, much like other 
institutions” and “has brought. di- 
verse elements of the city and 
county into common meeting 
ground.” The station has won three 
national program awards but op- 
erates only 20 hours a week. 

The report lists under the cate- 
gory of “special situations” three 
cities in which funds are on hand 
or are being raised to build sta- 
tions, They are Philadelphia, 
Cleveland, and Sacramente-Stock- 
ton, Calif. Phe first two cities are 
allocated UHF channels for educa- 
tional stations. 

Included in a category of nine 
cities in which committees are 
working toward establishment of 
educational stations are New York, 
Washington, D. C.; Toledo, Fort 
Worth, Buffalo, Nashville and At- 
lanta. ‘ 








Greensboro, N. C.—The FCC has 
approved assignment of the license 
of radio station WGCD (Wonderful 
Guernsey Center of Dixie), at 
Cester, to the Dispatch Publishing 
Co., a North Carolina concern, for 
$37,250. Morgan J. Craig, of the 
Craig Broadcasting Co., recentl 
announced the sale to the Nor 
Carolina eoncern. 
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Ross 
Director: William Bennington 
Writer: Al Burton 
4 Sat., 9 p.m. 
LEWIS HOWE, JOHNSON & 
JOHNSON, SOS, GRIFFIN 
NBC-TV, from H’wood 
(D-F-S; Y&R; McCann-Erickson; 
Bermingham, Castleman & Pierce) 
‘Musical Chairs,” moving into 
the summer spectrum in the per- 


manent departure of Imogene Coca 
after her maiden season in the 
p.m. Saturday time, is a routine 
filler that is bound to have its 
share of audience imprisoned in 
the home. Even then, it’s a matter 
of choice among the competitive 
shows. When songsmith Johnny 
Mercer, trick-voiced Mel Blanc and 
plsnist -composer - batonist Bobby 

roup are making with their par- 
ticular specialties, “Chairs” can be 
tolerated. But the musical quiz 
portion, serving as a peg for more 
formalized entertainment, was de- 
void of imagination at the premiere 
and cluttere@ up its section of the 
half-hour ‘like a film or musicom- 
edy romance dragged in by the 
heels. : 

Show, created on the Coast, is 
a mixture of charades, so-called 
improvisation of lyrics and a test- 
ing of panelists’ show biz savvy. 
Denise Darcel, first of the guestars 
in the series, added no _ but 
decoration in her w.k. too-precious 
approach. Bill Leyden was relaxed 
and witty in the emcee’s chair; his 
left wing was in a sling, the result 
of an auto accident that he was 
ribbed about, but that didn’t pre- 
vent him from carrying out his 
chores snappily. Cheerleaders quin- 
tet supplies the vocals with Troup’s 
orch on tap and the batonist going 
to the 88 for some nice chirping. 
There was also an okay “Learnin’ 
the _ Blues” from the grouping. 
Blanc capered on “I’m in the Mood 
for Love” to good comedy values. 
With four sponsors sitting on 
“Chairs,” the show has nothing 
economic to worry about, but vast 
improvement is indicated just the 
same. - Tau. 





TALENT VARIETIES 
With Slim Wilson, Bill Wimberly’s 
et ee % (7), Tall 


ington, r 
Producer-Director: Bill Ring 
60 Mins.; Tues., 7:30 p.m. 
Sustaining 
ABC-TV, from Springfield, Mo. 
ABC-TV has turned to the hin- 
terlands for much of its hiatus 


fodder with this country-flavered 
vaudeo layout hailing from 
Springfield, Mo., the latest entry. 
Off the initialer, the hour-long 
showcase of amateur and pro tal- 
ent looks to have a fair chance of 
harvesting some attention along 
the rustic trail. 

With nine acts plus at least a 
half-dozen ABC-TV promo blurbs 
oes into the opener, host Slim 

ilson had little to do other than 
herd the guests off and on, Tooled 
out with the standard guitar, 
string tie and drawl, gent is a 
smooth workman in the hillbilly 
idiom. He did manage to get in 
a couple of alfalfa vocalistic stand- 
ards, including “When Payday 
Rolls Around Again” with the 
deadpan backing of the Tall Tim- 
ber Trio. 

Guest turns varied in quality, 
ranging from experienced club- 
turns and tyros, including the in- 
evitable cute tykes. Sum total, 
however, was okay fare by relaxed 
summertime standards. 
the pros, ventro Happy Bruno with 
his talking parrot and dummy and 
magician rl Morgan with his 
bag of tricks provided the strong- 
est out-of-the-barnyard offerings. 
Singer Marvin Kirchner was a 
weak choice for the closer and 
yodeler Gene Hill and vet comic 
Jed Starkie were strictly for the 
barn dance devotees. 

Of the beginners, 12-year-old 
Frankie Williams stood out with a 
flashy brace of vibraharp tunes in 
fine junior grade Lionel Hampton 
style. The Vickies, gal trio, evi- 
denced some _ experience on 
“Tweedle Dee.” Back in the som- 
brero set were youngsters Corg 
Rice and Billy Joe Moore. Lass 
worked through “When It Comes 
My Time” in the approved melan- 
choly fashion and lad stomped 
through “Better Not That, 
Honey.” It’s assumed the kid, who 
looked to be about a thirdgrader, 
didn’t understand the tune’s real 
grownup lyrics. 

There was no attempt to dress 
up the production with all the acts 
working before a grey backdrop, 
, but the lensing by the KYTV crew 
was adequate. Considering they 
were only seven, Bill. Wimberly’s 
Country Rhythm Boys did a good 
job providing the musical sspears. 

ve, 


Among’ 


(D. P. Brothers) 

Screen Gems has wrapped up a 
tidy little series around pop thrush 
Patti Page and the packager should 
have no trouble peddling it in 
lotsa markets. Warbler is a top 
marquee name and although she 
doesn’t get too much imagination 
on. the _ production-backing. end, 
she’s a slick song seller which just 
about overshadows everything else. 

On the second show of the series, 


9|caught Thursday (7), Miss Page 


displayed a pleasing camera per- 
sonality. She’s slimmed down a 
lot, too, for an additional viewing 
plus. Warbler has learned plenty 
about stage presence and move- 
ment since she first came out of a 
recording studio but, at times 
there’s too much _ animation. 
F’rintstanée, her opening num- 
ber, “Angry,” showed her working 
with a phone prop and maneuver- 
ing in what seemed and endless 
set. In-one song selling can get 
static, but mobility can also be 
overdone, 

Fact that it’s a film series gives 
Miss Page plenty of time for cos- 
tume changes. She were a simple 
thing‘ for the maudlin “I Went To 
Your Wedding” and donned“ a 
much sexier garb for “Whatever 
Lola Wants.” She was a looker in 
both - outfits and delivered both 
tunes in topnotch style. . 

The Page Five Singers, who'll 
appear regularly with her, are a 
youthful vocal combo with oka 
style. They came off well wit 
“Rose of San Antone.” Jack Rael’s 
orch supplied a solid downbeat for 
the vocalistics. 

Oldsmobile got its plugs in fore 
and aft and twice more during the 
songfest. Gros. 


UPBEAT 7 
With The Honeydreamers, Tommy 

Morton Dancers, Russ Case 
t Orch, guests 
Producer-Director: Jerome Shaw 
Writer: Hal Hackaday 
15 Mins.; Tues., Thurs., 7:45 p.m. 
Sustaining 
CBS-TV, from N. Y. 

“Upbeat” is another musical 
show to hit the summer video 
lanes. It’s»a breezy stanza in a 
solid production framework. 
There’s not much scope for orig- 
inality here and this series is con- 
forming to a standard format in 
which disk pérsonalities, such as 
Mindy Carson, Georgia Gibbs, Joan 
Weber, Don Cornell and Tony Ben- 
nett, will be featured on each show 
with backin 
ing ensembles and the Russ Case 
orch. 

Miss Carson was guest star on 
last Thursday’s (7) quarter-hour 
and: again impressed as one of the 
most videogenic of the current flock 
of canaries. She’s now spiking her 
All-American-type personality with 
a dash of highly attraetive sex a 
peal. Her songalog was excellent 
programmed around a new entry, 
“Hold Me Tight I’m In Love”; two 
current hits, “Unchained Melody” 
and “Honey, Babe”; and an oldie, 
“Dancing.On The Ceiling,” latter 
being slickly executed: by Miss Car- 
son with a hoofing dream sequence 
tegether with Tommy Morton. 

The Honeydreamers, a mixed 
vocal group, and the Morton dance 
troupe supply okay visual backing 
with Case’s orch cutting the stanza 
snappily on the audio end. 

Herm, 


CREDIT ROD MAC LEISH 
FOR SAVING MAN’S LIFE 


Boston, July 12. 

Police today credited Rod Mac- 
Leish, WBZ and WBZA radio 
hews director, with saving the life 
of a Back Bay man from what po- 
lice said was an attempted suicide. 
MacLeish was leaving his home 
for the station this (Tues.) morn- 
ing at 5 a.m. when he smelled gas 
coming from an adjoining apart- 
ment. He notified Boston police 
who found the man on a mattress 





jets of an oven turned on. 

This has been a big week for 
the news director whose second 
fiction story appears on the cur- 
rent issue of the Saturday Even- 
ing Post. 


All Star Grid Coin 


Chicago, July 12. 

Standard Oil of Indiana has cut 
itself in for the midwest half of 
ABC-TV’s teleeast of the All Star 
football game from here Aug. 12. 
Standard joins Miller Brewing who 
earlier bought half the game on 
the cross country. network, 

Atlantic Refining shares with 
the suds firm in the eastern sector. 








from choral and hoof- | ,j 


on the kitchen floor with the gas! 


Hicks and Mary Kay & 
Stearns 

Producer: Theatre Guild 

Director?’ Sidney Lumet (alt. with 
Dan Petrie, Norman Felion) 

Writer: Joseph Julian 

60 Mins.; Wed., 10 p.m. 

U. S. STEEL CORP. 

CBS-TV, from N. Y. 


(BBDO) 


With the Theatre Guild continu- 
ing on the guns, “U.S. Steel Hour” 
on the basis of its premiere effort 
figures to receive the same careful 
and tasteful production which 
made the dramatie series one of 
the bigleague entries on ABC-TV 
for several seasons. Alex Segal is 
not included in the crossover that 
finds the steel outfit rotating with 
the already berthed General Elec- 
tric “Front Row Center.” Instead, 
the “Hour” has elected to split the’ 
directorial assignments among Sid- 
ney Lumet. (who handled the cpen- 
er), Dan Petrie and Norman Fel- 
ton. All of them are vets of home- 
screen theatre presentations and. 
should give a good account of 
themselves since each will be 
tapped for his strongpoint vis-a- 
vis given scripts. 

Last Wednesday’s _(6) kickoff, 
“The Meanest Man in the World,” 
was originally credited to Augus- 
tin MacHugh although Joseph Juli- 
an’s name showed up on the lensed 
credits. Apparently ‘“Meanest” 
went through several typewriters 
for its tv birth (in the trade it’s 
understood that even Paddy Chay- 
efsky had a finger in the pie, but 
this has never been officially con- 
firmed.) 

In its vintage setting, the play 
gave evidence at the outset of at- 
tempting to spoof the oldtime 
mellers as pegged on a Scrooge 
character employing villanous if 
legally sanctified means to divest 
a gentle old widow of her home- 
stead on mortgage rap. In latter- 
day niteries the gifted Paul Kil- 
liam was wont to make quite a 
dfayma-with-olio out, of these ten- 
twent’ thirt’ situationers of the 
“Aaron Slick From Punkin Creek”- 
“Clementine of ’49” school of -way- 
back-when dramatics. But save for 
a couple of asides to the viewers by 
Wally Cox, as the honest, come-to- 
the-aid-of-the-widow-in-despair son 
of the rascally lawyer, Kenny Del- 
mar, the tongue-in-cheek motif was 
dropped in favor of the straight 
approach. It was pleasant going of 
a summer’s evening, though low on 
spark and stir: There was a bit of 
concession to the more literate 
ewers in that most of the inci- 
dents were designedly telegraphed. 
If not compelling a even with- 
out the limitations. of' a _ meller 
groove, at least it developed and 
sustained the interest nearly 
throughout. 

Cox in his store suit and vase- 
lined hairdo seemed ideally suited 
to the straitlaced part, with the 
romantic interest, such as it was, 
purveyed by the competent Betsy 
Palmer as the orphan girh deserted 
by her rapscallion husband and 
living with Josephine Hull, the 
whimsical, mouse-loving .widow. 
Miss Hull overcame some lapses in 
the dialog to further establish her 
preeminence as an_ ingratiating 
character. A couple of crackerjack 
bits were supplied by Marcel 
Hillaire as a _ psychiatrist. The 
“name” role of the dastardly man- 
ipulator intent en the widow’s val- 
uable property was played with 
elegant virtuosity by Kenny Deli- 
mar, of the w.k. Senator Claghorn 
trademark; his and the presence 
of Parker Fennelly in one small 
scene gave the show a sort of 
Fred Allen aura. Lumet’s staging 
could hardly be faulted, giving 
speed and assurance to a minor 
script. 

George Hicks continues as the 
institutional crier for U. S. Steel 
and the Mr. and Mrs. team of Mary 
Kay & Johnny Stearns make 
lightly and cleverly with the prod- 
uct plugs. Trau. 


NOW IT’S THE INTERPOL 
FILES FOR TELEFILMS 


Jack Rieger’s Trinity Produc- 
tions has wrapped up rights for a 
telefilm series based on files of 
Interpol, the international police 
organization headquartered § in 
Paris. Films will be shot in Europe, 
with French banking interests 
financing the venture. 

Rieger has already selected ma- 
terial for 39 scripts for the series, 
and is signing an American direc- 
tor who’ll work with French actors 
in the films. Rieger’s presently 
huddling with Jean Aron, who reps 








the French financial interests, 
in N. Y. on the money angle and} 
is awaiting the finalization of scripts | 





before leaving for Europe. 


} spokesman reported.. 


(Cunningham & Walsh) 

Julius LaRosa is — engin 
CBS-TV’s fave personality this 
summer. In addition to a twice- 
weekly quarter-hour shot, LaRosa 
is also ——s this series for Ches- 
terfield cigs on Saturday nights. 
The only thing unusual. about 
“TV’s Top Tunes” is that it’s a 
half-hour. Usually, this type of 
show runs for only 15 minutes; 
otherwise the format is cut strictly 
along standard lines. But that’s 
okay since these musical shows are 
easy to take with their production 
of current pops and their spot- 
lighting of various guest artists. 

As on his midweek shows, La- 
Rosa pleases on this series with 
his boyish personality and effective 
piping. He opened with the oldie, 
“Should I,” which was dressed up 
with special lyrics to intro the se- 
ries, and then did ‘“Learnin’ The 
Blues,” “Unchained Melody” and 
“Heart,” all built around simple 
but adequate production ideas. 
Show featured two guests.. Georgia 
Gibbs did her rhythm & blues hit, 
“Dance With Me Henry” with her 
usual effective salesmanship and 
then joined’ with LaRosa for a 
song-and-dance. routine on “Slue- 
foot.” Somethin’ Smith and His 
Redheads, a cornball combo, con- 
erg their “It’s A Sin To Tell 

hed 

LaRosa is getting good backing 
from a large choral and dance en- 
semble, who contributed one neat 
yong rated hoofing stint: Mitch- 
ell Ayres batons the show snappily. 

There doesn’t seem to be muc 
cO®ncern over the fact that these 
musical shows look very much 
alike, especially when the same 
personality, such as LaRosa, is 
starred. Since current pop hits 
are being stressed, LaRosa has to 
repeat tunes on his varieus shows. 
Even his guests are coming around 
the revolving door.. Miss Gibbs, 
for instance, guested on LaRosa’s 
midweek stanza and then showed 
up Saturday night. At least, how- 
ever, she changed her material. 

Chesterfield seems to have 
pulled a coup in the gearing of its 
ad copy to electronics. Nobody 
knows what the “Accuray” does | 
exactly in improving the smoke, 
but the fact that Chesterfietd is 
the only ey aed using the ma- 
chine sounds impressive. Herm. 


CONTACT 

With Kenny Bowers, Betty John- 
son, Tom Mercein, Joseph Gal- 
licchio. orch 

Exec Producer: George Heinemann 

Producer-Director: Phil Bodweli 

25 Mins.; Mon.-thru-Fri., 5:35 p.m. 

Participating 

WNBQ, Chicago : 

Now “that Howard Miller’s 
WNBQ termer has run out and 
he’s an exclusive video property 
of CBS’ WBBM-TV, the NBC sta- 
tion is filling the early evening 
crossboard niche he formerly oc- 
cupied with this somewhat similar- 
ly formatted musical tidbit. What 
was visible around the five 60- 
second spots booked on the chap- 
ter viewed (5) rates the effort as 
a pleasant canape to bridge the 
gap between the proceedi mop- 
pet monopolized programming and 
the. evening’s grownup offerings. 

Featured spot is held down by 
Kenny Bowers who packs an as- 
sorted bundle of skills in his port- 
folio. As demonstrated on his 
three appearances this time, he can 
knock out an acceptable hunk of 
crooning with some terping thrown 
in as with “Shoe Shine Boy.” And 
he ¢an handle the clarinet in jazzy 
fashion while fronting a cembo 
from the Joseph Gallicchio staff 
orch in “I’ve Got Rhythm.” 

Bowers’ energetic stuff is smooth- 
ly counterpointed by thrush Betty 
Johnson. Without being imitative, 
gal earns a comparison with Dinah 
Shore with her well-schooled lar- 
ynx and cozy projection. Poised 
lass, aided by some imaginative 
scenic. showcasing, was especially 
fine in her treatment of “Singing 
In the Rain.” 

Tom Mercein had his hands full 
with the numerous participating 
commercials and his contributions 
to the show itself were limited to 
the introes. ve. 


Hot Lines to Geneva 








American Telephone & Telegraph 
is getting many orders from the | 
networks for radio circuits from | 
Switzerland to the U. S. So far| 
81 orders for different time | 
periods from July 16 through 24| 
have been made so that the net- | 
works can report on the “summit” | 
meetings to begin next Monday | 
(18) in Geneva. 

The webs are expected to con-| 
tract for more time periods before | 
the powwows start, an AT&T | 


tions) 
Writers: Irving Taylor, Jesse Goid- 
a A, : 


30 Mins,; Sat., 10 p. m. 

ARMOUR, PET MILK 

NBC-TV, from Hollywood 
(FC&B; Gdrdner) 

At the standard that the network 
summer entries are coming in, it’s 
perhaps something of a compli- 
ment to be able to say that there’s 
nothing objectionable in the way 
of entertainment to the George 
Gobel summer replacement, “And 
Here’s The Show.” Chalk it up as 
a footnote to a sad commenta 
that, perhaps more so than usual, 


this season’s hot weather crop of_ 


stanzas have reached an enervating 
plateau. 

Like Jackie Gleason’s ‘America’s 
Greatest Bands” stand-in (Gleason 
Productions) and Sid Caesar's 
“Caesar Presents” eight-week 
filler, “‘Here’s the Show” is still 
another of the comic-packaged 
entries sold to the networks, thi 
one by way of Gobel’s Gomal 
Productions, designed to do sum- 
mer duty pending Gobei’s return 
in the fall. Since Gobel himself 
cracked the coveted No. 1 Nielsen 
slotting before rounding out his 
first season, there’s little danger 
of any serious audience falloff 
when he returns, whatever the re- 
action tq this July-August romp. 
For lowercase romp it is; merely 
a case of marking time and trying 
to keep the Pet Milk-Dial Soap 
clients with a low-budgeter 


h | until the heat subsides 


“Here’s the Show” at best has 
a formless variety format, put to- 
gether with studied disorganiza- 
tion. There are a couple of turns 
by the Double-Daters song & dance 
quartet, some chirping by a 
pleasant, youthful blonde, June 
Christie (though nothing in the 
way of vocalistics to make her 
standout as yet); musical backing 
by John Scott Trotter, a Gobel 
regular, who also gets a crack at 
some of the eontinuity, and other- 
wise Ransom Sherman and Jona- 
than Winters dividing the comedy 
honors between them. . 

Parlaying of both Sherman and 
Winters on the same preem stanza 
was something of a Ripley, since 
both are monologists and satirists 
who more or less work in the same 
idiom. There’s no denying the 
talents of either, and their re- 
spective bits (particularly Sher- 
man’s takeoff on those cuffo tv 
cornmercials, such as airlines that 
fly in contestants), had some re- 
warding moments. But overall the 
underlying ‘Well-it’s-summertime- 
anyway - so - what - can - you - do- 
about-it” theme and pace made it 
just another hiatus-time airer. 

Rose. 





IT PAYS TO BE MARRIED 

With Bill Goodwin, others 

Exec. Producer: James L. Saphier 
Producer-Director: Steve Hatos 

30 Mins., Mon.-Fri., 3:30 p.m. 
Participating 

NBC-TYV, from Hollywood 


NBC-TV ‘has converted an old 
radio stanza into an okay half-hour 
of afternoon tv for the hausfrau. 


“It Pays To Be Married,” stripped 
at 3:30 and paid for in part at the 
outset by Procter & Gamble, 
fronted veteran Bill Goodwin in an 
audience participationer via which 
espoused couples engage in friend- 
ly, go-no-place chats with him be- 
fore answering some simple ques- 
tions for a daily jackpot of $350. 
It’s to the program’s credit that 
it sidestepped the _ diabolically 
maudlin touches of many other tv 
shows which bear titles that suggest 
there might be a_= similarity. 
Though, judging by the press re- 
leases as well as the title and by 
Goodwin's misleading opening re- 
marks about suffering, It looked 
for a while as though it might have 
become another haven for sobbing 
women. 

Producer-Director “Steve Hatos 
managed to draw offbeat and 
sometimes entertaining bits out of 
the confabs with the hubby-wife 
teams. For example, he sent on 
a brace of Marines. She was a 
major and her hisband was a ser- 
geant. That was good for a 
chuckle as were .other segments. 
There were also participants like a 
team of lawyers who'd taken to 
seeing the world on their own 
small boat, working at odd jobs as 
they went. Though the husband in 
this case had a weak heart and 
other itlnesses, the topic was not 
dwelled on; instead, it was a warm. 
little piece about mutually depend- 
ent married people. Not all parts 
were up to these, though. 

Goodwin does a glib job. There 
were the usual piugs during give- 
away portions, but they were mini- 
nized, Art, 
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Each year America’s rooftops yield a new 
harvest —a vast aluminum garden spreading 


increasingly over the face of the nation. 


The past season produced a bumper crop 
on all counts: 3% million new television 
antennas, bringing the total number of 
television homes to 34,567,000. 


The average television family spent more 
time watching its screen than ever before 


—5 hours and 20 minutes a day. 
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Day and night during the season just past compared with its closest competitor offers E 





CBS Television broadcast the majority of an even better buy than it did a year ago. 


the most popular programs and extended ssi sf 
By demonstrating television’s ability to 


its popularity by enlarging the network to See 
move our steadily increasing national product 


209 stations—a 75% increase in a year. : fe 
. into the American home with the greatest 
Over the past twelve months advertisers | efficiency and economy, CBS Television has 


invested $165, 268,000 on CBS Television— become the largest single advertising medium 
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20%more than on the next ranking network. the world has ever known. 
Today CBS Television delivers more homes | 
for less money than any other network, and THE CBS TELE VISION NETWORK 
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VARIETY - ARB City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 
ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention shauld be paid to time — day and 





- 
‘ 


time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
respunding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as. follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel: all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national spot sponsor for whom tae film is aired. 
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TOP 10 PROGRAMS DAY AND _ JUNE SHARE SETS 7 TOP COMPETING PROGRAM - ; 
AND TYPE STATION DISTRIB, TIME RATING (%) USE PROGRAM STA. RATING 

: . » WCBS (2), WRCA (4), WABD (5), WABC (7), 

NEW YORK Approx. Set Count—4,290,000 Stations—wor (9), WPIX (11), WATV (13) 

1. D. Fairbanks Presents (Dr)...WRCA.......... SMe ois Shwe eee Wed. 10:30-11:00 ....... Me. ica s sac ree Bee BE eT On So cee cee keeee ots WHE SG cess 13.3 
2. Rhinegold Theatre (Dr)....... WRCA.........: | See re et ne jk ere re > Perr eee 27.6 | Gene Autry.......cccceces WCBS ....... 13.4 
3. Superman (Adv)............. MRA os ca o'b-a0.8 ene. a5 5 cas eo Mon. 6:00-6:30 ......... ME Ss eens Bes Fs ies SORES eee Te Si vin cb bce , >. SePerrn 43 
4. Looney Tunes (Ch)........... EER oo nb00ca GE ok ods 2 Mon.-Fri. 6:30-7:00 ..... Bass Seu siete Diesdaty oe 21.$ | Early Show....... picereees WO. cc caves 7.4 
5. Little Rascals (Ch)...........WPIX.......... Interstate.......... Mon.-Fri. 5:30-6:00 ..... (FREE PES OO. denen 19.5 | Howdy Doody........ 5g a CRN .9-0.4 €h.45 5.5 
5. Wild Bill Hickok (W)......... _ ¢ 4 ieee Flaminge........:. Wed. 6:00-6:30 ......... , East ach te tee SOM TVG cei ees’ Sek SR 7.0 
7. Dangerous Assignment (Myst). WABC.......... MEE cise ws kaees bos Sat: IOOP-1G50. 22k... SEE ee , |. ER aa 53.0 | Professional Father........ WEEE  vccesce 10.3 
8. Waterfront (Myst). .<-......... WARD. ...0..65. a hae so cca ces Tues. 7:30-8:00. ....5.... ass vn Seas Bc dan o8 See t WME Ts vee awe nate WCBS ccveccs 9.5 
9. Sherlock Holmes (Myst)...... Wititis + «sida secs TIMBOEIE So 6 Sn wares pas Bean. TOTO | 4.0 Sas vas SS aaa acs Se pe See ae WORG - senses 8.0 
10. Inspector Fabian (Myst)...... WI cs 6 Sig ss Telefilm Enterprises Wed. 7:00-7:30 ......... MP cc his seek Seis havanee 26.1 | Early Show..... ha Fee ees WIGD vaca casd 9.1 

CLEVELAND . Approx. Set Count—1,050,000 Stations—WNBK (3), WEWS (5), WXEL (8) 
1. Little Rascals (Cr)....... ee WEWS. foc. % Interstate.......... Mon.-Fri. 6:00-7:00 ..... Bebe. ss ew 2% OS... cee aks Sew t Various si5 5 fae, Se 50 WEE ccress 2.7 
2. I Led Three Lives (Dr).......WXEL.......... CaS 8 cy as a ee Fri. 10:30-11:00 ........ T22 oo. ew’ / SEE 48.4 | Cavalcade of Sports........ WNBK ......19.4 
3. Racket Squad (Myst).........WEWS......... TS ae SER te Tues. 8:00-8:30 ......... PS ee ee | Re eee 47.0| Martha Raye...........- ace: 16% cars 21.8 
4. Waterfront (Myst)............ 2: es WE ice cccwdsccs Wed. F:00-F590  . k008%... TED owiee ss Big o%.0 05s 25.7 | All Star Theatre..... PRE WNBKE ...... 7.3 
5. Liberace (Mus).......... eed, - Se ae CPs a. Sao hed 2 6 Wed. 9:00-9:30 ......... i SES aes y SE, ee)” 60.9 |The Millionaire............ WHE. «s+ ..24.5 
6. Annie Oakley (W)...... ea Wels: 2 5 6 ed SS Perr ere Bat O- 100. cas 1 RR Ga Se «TRG EE 18.3 | Cowboy G-Men............ WNEA .i.... 44 
7. Sherlock Holmes (Myst)...... WhiiGss s > +Ze- 7 eee Mon. 10:30-11:00 ....... LY See anne , See St PS? Bh ee eee Tree re WEL. .. cece 24.0 
8. I Am the Law (Myst)......... Wis. dass tex 3 ERE SR anes Fri. 10:30-11:00 ........ de onan See 26.2 cs reece 48.4 | Cavalcade of Sports........ WNBK ...... 19.4 
9. Science Fiction Theatre (Adv) WNBK......... AS SE ee. seteeeeeees Tues. 7:00-7:30 ......... SEG cate ts ae eee ey 27.5 | Death Valley Days......... WXEL .......119 
9. Death Valley Days (W)........ . S - - e McCann-Erickson . % -Tues. fe oe SS ae SRR Fiat eres We 27.5 | Science Fiction Theatre.... WNBK ...... 11.9 
ATLANTA Approx. Set Count—460,430 Stations—WSB (2), WAGA (5), WLW-A (11) 
1. Racket Squad (Myst)......... _ Be apa et ys ae ee, gee mS Sun. 10:30-11:00 ........ MOS 6 x.00k te | ey tas an 408 | Gey “Thestve: «vce én hoadet WLW-A ..... 9.2 
2. City Detective (Myst)......... MR: ibm we oo BOOA . s te s tama Wed. 10:00-10:30 ....... Be vase cee SE a 33.4:) Bilery G6 Rin ccc cccecckes WAGA -....- 7.0 
3. Mr. District Attorney (Myst)..WSB........... 25 4 gun's Sees Pri: 7:0067:80 3 53. Sas SR ee ag ge eee: 46.8 | Ozzie & Harriet............ WLW-A ..... 14.3 
4. Waterfront (Myst)............ , do eee Ps ads cence Thurs. 9:30-10:00 ......: | fe oe Nee Tpeem 46.5 |Lux Video Theatre......... We sis 0 26.3 
4. Secret Files USA (Myst)...... MOP. ho dk ac ées CICS ac ds ss cue Mon. 10:00-10:30 ....... ae ie 66......... 28.0}|Georgia Spotlight.......... WAGA ...... 5.8 
6. I Led Three Lives (Dr)....... Wee. 20s vadike ss BAY foss0 bala da oars Wed. 10:30-11:00 ....... BS x Gye eho y Sa mes Viigo... c.gaiv Vases s tape WLW-A ..... 3.4 
7. City Detective (Myst)../...... WE cae oe an: | REN gel ag ee Sat: 10:30-123-08:.. ........ DE os ba.a o'er RP ths Seta<a 20.4 | Texas Rasslin’......ccc.ceee. WLW-A ..... 9.0 
8. Star and the Story (Dr)....... WHER. 3) eee ccc. Ofticiae Saas ee. Wed. 9:30-10:00 ........ BER é's-40 Wee BO aks scot, aA, x, . Wied Wa deb ode 6 WLW-A wa ae 
9. Star and the Story (Dr)...... MEE aco gn. 0 we’ aw , Official. .....6...5. Sun. 10:30-11:00 ........ Lh Sage Re a! ee 16.2 | Follow That Man.......... WAGA we oes 3.6 
10. Heart of the City (Myst)...... IE cot see 0 ode BIGCA so cio ck ca eer Gi Fri.10:30-11:00°......... 9 Re a Aa OD ea Beaks t OO ST VOUEY oon. so slg hres BRO eC Ch WAGA |... sss» 7.2 








MINNEAPOLIS-ST. PAUL. Approx. Set Count—515,000 


Stations—WCCO (4),WTCN (11), KSTP (5),WMIN (11) 





Mr. District Attorney (Myst). . 














1. Mr. District Attorney (Myst)..KSTP.......... BAN 6 Fins de eee AS Thurs. 9:30-10:00 ....... ka eee AS eee 40.1 | Meet Corliss Archer........ bt: Se ee 10.8 
2. Badge 714 (Myst)............ as ci awiiawts Me. sen sale Savanna’ Mon. 9:30-10:00 ........ aE Pe PEs kG s<uw 46.2 | Burns & Allen.........cee. We vas cca 14.9 
3. I Led Three Lives (Dr)....... METS ca cev< tes a «5 Wa ws0-6 MGs cade Tues. 8:30-9:00 ......... 8 ae a See 49.4 | See It Now. ......ccceccece WORD as aced 12.4 
4. Science Fiction Theatre (Adv). WCCO.......... Mav. (i vidas silse sexes 3 SD ee - 3 Pre ye OB ore «+. 42.1 | Follow Up—D. Fairbanks... KSTP ....... 12.4 
5. City Detective (Myst)...,....KSTP.......... OCA «ds 5 wean dae Wed.8:30-9:00 ......... MT is wa > We Oy 51.4| Front Row Center...*..... Se ©) 11.6 
6. Lone Wolf (Myst)............ EMSS, . oan eae’ Bete chiticss ace. coRks Sun. 8:30-9:00 .......... TG. ste.a;0: 0 ebks YS Poe «+. 41.7| Shylock Holmes............ EE Os vibe ont 12.0 
7. Life of Riley (Com).......... EE. Lon Seuss MBG, «ede ose sker Sun. 9:00-9:30 .......... RR 9 re 39.1} Star Showcase.......... side WOM oe oct 11.2 
8. Ramar of the Jungle CRB), ic PEC ca ac vwrwne’ SPA. shes acess ween "Sun 8:00-8:30 .........% . Ee Misvhbeort 43.9 | Loretta Young... «: ......c0> KSTP ses ee 
9. D. Fairbanks Presents (Dr)... KSTP.......... BC.. « sBea cc caleks Pri. 0:00-0:30 .5...00ss050% BOSS kn 0 4% 5 DY PSPS 42.1 | Science Fiction Theatre..... MG ine ses 2 19.7 
10. Sherlock Holmes (Myst)...... RSTP. 2.000200 UMM... cc cccees Sun. 8:30-9:00 .......... 12.0... 0.008 BO... cece 41.7.) Teme” WOR. oss. cine vennbe WCCO ...... 15.7 
SEATTLE-TACOMA Approx. Set Count—400,000 Stations—KOMO (4), KING (5), KTNT (11), KTVW (13) 
1. Badge 714 (Myst)............ 8 E RRR OR aa Pri, 9:30-10:00 .....0e0, RE. % Weise son G8 nw wiitwwate 52.4 | Victory at Sea.......eecses KOMO ....,.163 
2. Mr. District Attorney (Myst)..KING.......... 2 ES SO, ry Bri: G000:30 ©... cc se head A ee OOo vcwe ta cs SEW TemOUnR Or Ol Fie waee eh’ sess s e's 9.3 
3. Liberace (Mus).............. NEES «ub eae we A aE Wed. 8:36-3:00 ..wccecs> ee i +s ewes 57.1} I’ve Got a Secret........%. DUE. ¢eweees i6.7 
4. Waterfront (Myst)............ 3) a Me £0'S 08's Gas che Brit. TOOR Sins acess iv csweedec OO. saea ct DE PORE re Cree Tn - sda tes 12.1 
5. Passport to Danger (Myst)....KING.......... SPREE Se re. Sun..10:00-10:30 .....0.- Mt ot os-aed RRR Pes a me ey Re Sepa 8.1 
6. Ames Brothers (Mus)......... POO cv coats Ws e's ccs Wah oan Sat. 10:00-10:30 .......- ME ad sales we a Ohi ccaheuss pe a A ee ee AP no becet 21.8 
7. City Detective (Myst)......... Pere MEGA, ceccecceciens Fri. 8:30-9:00 ........-.: err BT. wcccee »- 51.2 >Our Miss Brooks........,.~. yy ea 17.4 
8. Science Fiction Theatre (Adv). KING.......... ai hicbs 00 aekwtkeee Tues. 8:00-8:30 ......... Os sac kesun an 2s at eeen 48.1 | Western Marshall...,...... 1 oe) | | & apnea eae 13.2 
9. Star and the Story (Dr)...... 3 a ay err Mon. 9:30-10:00 ......-. Ea ae PPh saee bar 62.7 | Robt. Montgomery.......... BROMO ccice: 32.6 
10. I Led Three Lives (Dr).......KTNT.......... i iaieee6pe 0% ooo. Man. 9:00-9:30. 2. o0c000. Ee. sSiesidieds ee Se eee as onncats MONO. oases 
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— IF YOU 
DONT 
SELL 


(YOURSELF) — 


NO ONE 
WILL BUY cou 











Even Advertising Agencies recognize their need 
to advertise; to lodge in the minds of present 
and prospective clients their record of achieve- 
ment. 


Radio and Television Stations of acknowl- 
edged prestige—and often sold out—still 





When YOU Advertise advertise in order to leave nothing un- 
YOU'RE Selling and underscored. 
YA GOTTA SELL 
There's. Me:elter-Hbewenss fer Your Wise entertainers know the value of 
New Season Selling Than the— 


sell. They sell to buyers of talent 


10th ANNUAL their ability to sell entertainment to 
RADIO, TELEVISION AND 
TV FILM REVIEW AND PREVIEW the mabenns. 
OF 


VARIETY MAKE YOUR SPACE RESERVATION 
(OUT IN JULY) 
| NOW — Aft 


NEW YORK 36 HOLLYWOOD 28 CHICAGO 11 8 St. Martin's Pl., 
154 W. 46th St. 6311 Yucca St. 612 No. Michigan Ave. Trafalgar Sq. 
LONDON 























36 RADIO REVIEWS 





PRESENTING CLAUDE RAINS 
Producer: Robert Jennings 
€o-Directors: Frank Reeves, George 
Vautsas ea 
Writer: Elizabeth Pierce 
15 Mins.;. Mon.-thru-Fri., 3:30 p.m. 
NBC, from N.Y. (transcribed) . 
NBC at first lined up “Present- 
ing Claude Rains” as a one-week 
radio special. Latest is that the 
actor’s readings are set indefinitely 
in the 3:30 siot, and so it should 
be. Program content and delivery 


by the actor were excellent in the | 


launcher Monday (11). Spring- 
board for his readings is in telling 
the experiences of actual people. 
(Idea reconstructs the old 
Stern sports histories.) The one 
heard seemed far fetched but dra- 
matic and wel-written. 

Elizabeth Pierce wrote a brief 
account of the attempted escape 
from her island exile by Mary 
Queen of Scots. Rains’ tone, timing 
were so perfect that the monolog 
was intensely dramatic, and mood 
was aided by background scoring. 
After a commercial break (filled 
by a plug for another network 
show since this one doesn’t have 
a sponsor) Rains reappeared in a 
news rehash. Reason for this was 
puzzling. It was an extremely brief 
and incomplete account of the fight 
against the nbwa fly by r 
missionaries in French Equatorial 
Africa. It had no climax and Rains’ 
closing line which doubled as his 
only point was “I came across this 
story in the current issue of J.ife 
magazine.” Art. 


KEEPING COMPANY 
With Mort Lawrence 
Producer: Sandy Marshall 
25 Mins.; Mon.-Fri., 11 a.m. 
Mutugl from New York 
“Keeping Company,” the first in 
a series of “companionate radio” 
rograms to be aired over the 
utual net, bowed on Monday (4). 
Mutual’s aim in building the “c.r.” 
series is to drop all formality and 
“stylized show patterns.” 


Mort Lawrence handled the 
opening show in the informal man- 
ner required and the “stylized show 

atterns” really got the go-by. In 
act, listeners, without a Mutual 
press release on the show, were 
probably in tke dark as to what 
was transpiring. Lawrence. came on 
without an intro, tossed off some 
gab and then followed with vari- 
ous items including the narration 
of a short story and a king-sized 
itch for a vacation visit to Yel- 
wstone Park. 

Cooking suggestions and house- 
hold hints were a'so proferred on 
the show. In trying to avoid a 
stylized pattern, the initialer was 
~ a little confusing to follow and the 
informal angle was overplayed. 
Having Lawrence receive three 

hone calls, supposedly from 

iends wanting to borrow money, 
go out to dinner and play poker, 
was especially pretentious and of 
no value to the listener. 

Mutual deserves credit for try- 
ing to get away from routine 
programming, ‘but there are still 
kinks to be ironed out. Jess. 


MAL BELLAIRS SHOW 
With Hugh Hill, Hal Stark, Maury 

McGill 
Producer: Lee Armentrout 
215 Minutes: Sun., 1:10 p.m. 
Participating 
WBBM, Chicago 

Amid all the fanfare attending 
the debut of NBC’s “Monitor,” 
CBS’ WBBM launched its own 
hometown-angled weekend “serv- 
ice” potpourri with Mal Bellairs 
at the controls. Tailored for the 
mobile AM fan but with a pin- 
pases localized flavor, it very 
ikely will give the competing 
network’s weekender a good run 
for the Nielsen’s in these parts. 
{A similarly formatted session is 
aired Saturday afternoons). 

This too is an ambitious project 
backstopped by the WBBM news, 
special events and exchequer de- 
partments. As its host, Bellairs is 
cool and adept with the cues, in- 
terviews and lowpressured byplay. 
It’s a long stint but he wears well. 
And he’s given much more to work 
with than just a mike and a stack 
of records. There are disks, to be 
sure, along the nearly four-hour 
span but the bulk of the time is 
given over to diverting tidbits and 
up-to-the-minute reports on life in 
the Windy City. 

For the holiday weekend (3) 
there were direct telephonic re- 
ports on traffic conditions from 
suburban police headquarters; spe- 
cial events chief Hugh Hill piped 
in feature reports from the River- 
view amusement park; there were 
taped interviews with Mr. and 
Mrs. John Q on how they beat the 
heat, and Hal Stark and Maury 
McGill came in frequently with 
the latest baseball scores and news 
reports. Since this was a scorcher 
weatherwise, the temperatures 
around the midwest got a big play. 

Good “added attractions’ were 
the host’s phone interviews with 
Dorothy Collins from the Chicago 
Theatre’s backstage and Tony Mar- 


‘|to project the fabulous rise of an 





Radio Followup © 








Henry Garfinkle, new president 
of American News Co., which does 
$180,000,000-a-year volume, -has 
been in the public prints in recent 
weeks as a signal American success 
story. Last Thursday (7) at the 
Rainbow Grill, in Rockefeller 
Center, which is operated by the 
Union News Co., a subsid of Ameri- 
can News, Victor F. Ziminsky, 
prez of UNC, hosted a cocktailery 
to the top publishing echelon to 
meet the new ANC president. 
Representatives from _ virtually 
‘every Magazine, newspaper, book 
and kindred outfit turned up of 
a hot, sticky day to meet in person 
“the Horatio Alger exponent 
1955, who went from’ newsboy to 
president” (of American News). 


That night Tex & Jinx McCrary 
had him on~-mike over WRCA, 
N.Y. as the solo guest of their 
midnight hour. Apparently, for all 
the shortcomings of some of the 
Q. & A. motivation, the Garfinkle 
saga had sufficient popular appeal 
to warrant a flock of phone calls. 
Some of the external queries were 
more on the button than the pro- 
fessional Tex & Jinx questions 
which seemed to bear down too 
much on “let’s hear how you used 
to holler when you started peddling 
papers at the Staten Island ferry,” 
and trivia ofthat nature. In justice 
to the McCrarys they openly ad- 
mitted that “people on the outside 
think we are pressing you too much 
on that score.” They did manage 


uneducated, underprivileged youth 
of 15 becoming president of the 
most powerful news distribution 
organization in the U.S. and Can- 
ada, with branches in England for 
trans-shipment to the Continent. 
It pointed up the inadequacies 
of these success stories for two 
basic reasons: (1), the danger of 
smugness and logrolling on the one 
hand, and (2) the natural reticence 
of the “Alger hero” to t his. 
own success. Result was faltering 
but, despite the lack of smooth- 
ness, somehow earthily Rene | 
For one thing, Garfinkle’s high 
successful Garfield News distribu- 
tion outfit, in Boston, has venerable 
New England attorney Joseph 
Welch as its legal consultant. Since 
coming into Am News, it develops 
that Roy Cohn, opponent to Weleh 
in the McCarthy investigation, is 
ditto for Garfinkle on the ew 
York end. Thus the bitterly up- 
posing barristers now find them- 
selves allied in Garfinkle’s behalf. 


There was no ‘disputing the 
statistics: the $180,0€0,000. annual 
volume; ANC’s 127,000 dealers in 
the U. S. and Canada; its subsidiary 
Union News’ 1,400 stands at all 
railroads east of the Mississippi— 
N.Y. Central, Pennsy, . Atlantic 
Coast Line, C&O, etc. Garfinkle’s 
own Garfield News, the largest in- 
dependent in the world, and Man- 
hattan News (in N.Y.) with its 53 
stands along the 8th Ave. Subway 
oe etc., in itself loomed impor- 
ant. 


Miss Falkenburg put in~a pitch 
for reopening the Rainbow. Room 
and cited the presence of Lena 
Horne in the Peacock Alley (Wal- 
dorf-Astoria) origination point of 
this broadcast, plus the faet that 
Miss Horne’s husband, Lennie 
Hayton, and RCA veepee Manie 
Sacks were “monitoring” ‘the 
i at for incoming phone 
calls. 

Amidst the froth about hondrary 
collége degrees; trusteeships of 
colleges; interpolated reminis- 
censes about Irving Berlin, David 
Sarnoff, the Berlin Airlift, Bob 
Hope etc., the Garfinkle story did 
emerge as an earthy success story. 
The incoming calls. touched on 
lurid comics; ty versus reading 
habits; and finally got around to 
exactly how Garfinkle became -the 
new boss of American News. That’s 
when he mentioned ANC’s 5,500 
stockholders; the fact that the 91- 
year-old company “had gotten a 
little soft”; and that, by purchase 
of 47% of the stock, he acquired 
control. It was a decidedly offbeat 
midnight interview. Abel. 





tin from_the Flam _ go’s poolside 
in Las Vegas. Both singers did 
themselves no harm with their 
gracious chitchat. 

Matinee was nicely planned and 
paced. Chevrolet’s five-minute 
newscasts from the parent chain 
fitted smoothly into the flexible 
format. Off the ber of partici- 
pating blurbs already set by the 
WBBM salesmen, the Chi CBS flag 
looks to have it made with this 
one. 

And if Bellairs writes his own 
material, he deserves a_ special 
nod, The little throwaway on ecall- 
ing Independence Day, Interde- 


‘AMERICA’S FRONT DOOR | 


of | “Monitor” has. As recalled, Monroe 


N.| but it would be hard to take such 





pendence Day, was the kind of 
casual sermonizing that’s remem- 





bered. Dave. 
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With Eddie Dunn 
Producer-Director: George Roosen 
30 Mins.; Mon.-thru-Fri., 2:30 p.m. 
Mutual, from New York 

Premise of Mutual’s concept in 
“companionate radio” was, by tak- 
ing cognizance of the change in 
listening habits since the advent 
of tv, that radio no longer could 
be considered a primary entertain- 
ment medium in the home. It’s 
probably not wrong to say that web 
topper Tom O’Neil gave Bob Mon- 
roe a v.p. stripe and made him 
program chief to spark the plan 
whereby radio would become sort 
of an easy-to-take “background 
listen,” one that didn’t require full 
attention but that would please, 
one that had perhaps as much 
diversity and color as NBC hopes 


originally wanted to make “com- 
panionate radio’s” performers subli- 
mate their own personalities. It 
would seem. from listening to 
“America’s Front Door,” the sec- 
ond of two preems in “c.r.” Mon- 
day (4), that original goals dre now 
somewhat hazy. 


From the first session of “Front 
Door,” it became obvious that it 
was definitely not a form of “back- 

d listen.” Actually, gabber 
Eddie Dunn was constantly talking, 
and if the tuners-in didn’t listen to 
all of what he said, they would 
have found it hard to follow any 
of what he said. His chatter de- 
manded just as much attention as 
radio did when Monroe considered 
it the first entertainment medium 
of the home. Then too, the second 
program’ that Mutual launched in 
behalf of its new formula Monday 
showed that Monroe has modified, 
to some degree anyhow, the pros- 
pect of making “companionate 
radio” gabbers of secondary im- 
portance to the material aired. 
Dunn made several references to 
himself in discussing items like 
the out-of-town newsstand behind 
the old Times building in Times ; 
Square and in other frothy topics. 


The entire style of the show was 
friendly informal, perhaps 
even more informal than Galen 
Drake ever was in “Housewives 
Protective League” via rival CBS, 
but is informality in itself a sig- 
nificant ehange in the way a radio 
network is to be set up nearly in 
its entirety? Dunn was pleasant 


relaxed radio in as large measures 
as Mutual ultimately proposes to 
give it. Art. 





CLEVELAND INDIANS 

With Jimmy Dudley, Ed Edwards 
120 Mins.; all scheduled games 
STANDARD BREWING CO., CEN- 

TRAL NATIONAL BANK 
WERE, Cleveland 

Back at the Cleveland ball club’s 
daily spiel are-Jimmy Dudley, now 
in his eighth year, and Ed Ed- 
wards, in his second. The pair take 
half a game apiece. both at the 
play-by-play and e commercial 
spiels. ; 

Dudley, the old_pro at the mike, 
comes through with a velvet and 
friendly tone and, since he has 
dropped his cliches, can take his 
turn at the mike with the best of 
them. Edwards. has made consid- 
erable progress since a year ago 
and has moved to the fore with 
big league know-how. A tendency 
however, to overtalk a play, or situ- 
ation, still is his bugaboo. 

Commercials, by both sudser and 
bank account,..draw a nice head 
of interest. Mark. 


NIGHT DESK . 

-With Karin -Walsh, Joan Chan- 
cellor 

Producer: Bill Ray 

Director: Dick Reinauer 

30 Mins.; Mon.-thru-Fri., 10 p.m. 

Participating 

WMAQ, Chicago 

With news being radio’s most 

Saleable commodity, it has become 
‘a commonplace that AM news di- 
rectors now rival in importance 
the AM pfogram directors. It’s no 
accident that several of the fresh 
programming enterprises launched 
recently by NBC’s WMAQ were 
hatched in Bill Ray’s news depart- 
ment. 
_Most ambitious venture and one 
likely to stir up the word-of-mouth 
dialer reactions so badly needed by 
radio generally is the nightly 
“Night Desk.” Half-hour is helmed 
by Sun-Times city editor Karin 
Walsh and is designed to catch 
some of the nocturnal flavor of the 
city. Instead of the typewriter, 
Walsh’s trade tools on this assign- 
ment are the mike, the tape re- 
corder and the beeped telephone. 
His legman is Jack Chancellor 
who roams the town in the sta- 
tion’s mobile unit, flashing back 
for immediate -airing whenever he 
chances upon anything news- 
worthy. 

There was plenty of action on 
the edition heard (6), What Walsh. 
lacks in professional gabber 
smoothness he makes up with his 
intimate knowledge of the burg 





o - 


From the Production Centres 








IN NEW.YORK CITY... 


Fred Robbins’ CBS-“Disk-Derby” .. . WRCA decjay Jim Coy and 
Foote; Cone & Belding’s Tom McDonnell planed to Ontario last week- 
end for huddle with Guy Lombardo whose “Rheingold Summer Sere- 
nade” bowed on the station Monday (11) . . . Howard Lally, WCBS 
merchandising chief, elected member of board of education of Tuxedo 
Park, N. ¥.. .. Al Collins, WRCA d.j., subbing on “Coy’s Corner” as 
headman vacations in K. C.. . . Bill Randle’s WCBSponsors for his Sat- 
urday show now total 25. -Al Calder named asst. producer of show 
... WRCA producer Lee Jones to Connecticut for a month .. . Johanna 
Johnston, scripter of CBS-“Disk Derby,” off for three weeks in Europe. 
Gladys Finke, writer on “String Serenade,” back from Bermuda junket 
. .. On the way home from Lido Beach, Martin (WCBS) Weldon’s car 
was involved in an auto accident that injured his nephew, Dave Buck- 
baum, member of Bill Leonard’s staff, with Weldon badly shaken up 
and car damaged . . . Buck Hurst named contactman in sales devel- 
opment dept. of CBSpot Sales. . He was formerly eastern sales rep 
of KMOX, St. Louis. Olga Skopak, secr’y to v.p. Jehn Karol, vacation- 
ing in Spring Lake. 

CARTA, org of Catholic employees in radio-tv-advertising, holding 
moonlight sail on the Hudson next Wednesday (20) from 7-11 p.m. at 
$2.50 per gaze (including refreshments and terping to music of Buddy 
Weed Trio) . . . Jack Sterling to pinchhit for Warren Hull next week 
on “Strike It Rich” and Jerome Cowan to spell Sterling on “Make Up 
Your Mind“ Latter has its 500th CBS airing Friday (i5) ...WRCA 
farm gardener Phil Alampi celebrated 10th anni in b’casting and full 
year with station . . . Organist Rosa Rio and husband Bili Yeoman, air- 
“The Cave” (by a waterfall in Huntington), have had a long line of 
top guests recently, including Paul Lavelle, Kay Armen, Ted Malone, 
Raymon Massey, Enric Madriguera, Ralph Blane and Margaret Sang- 
ster ... In CBS Program Writing Division, Gladys Finke’s return from 
Bermuda frees Johanna Johnston for Paris visit while Barbara Boothe 
an oldtimer is back on staff for eight weeks of summer writing . . . 
Charles S. Monroe wert to Erie, Pa. last week to see his 1l-year old 
daughter “Miffie” ride in her first Horse Show .. . City-versus-country 
balance is maintained by two. CBS staff directors, Howard Barnes sell- 
ing his Westport, Conn. home and taking a Manhattan apartment while 
Bruno Zirate Jr. quits Manhattan for Stamford residence. 


Ward B. Stevenson named v.p. over public relations at Benton & 
Bowles after four years as p.r. director of Pillsbury Mills... . Helen 
Gerald into ABC’s “My True Story” tomorrow (Thurs.) ... Art Van 
Horn to cover Big Four confab at Geneva for ABC, with stopover en 
route in Paris for taped interviews for his daily airing and in London 
| and Munich after the “summit” conference. .. . Irv Cahn to produce a 
Mr. & Mrs. show for Herb and Midge Polesie. . . . CBS graphic artists 
voted for IATSE as their collective bargaining agent. 
| Seribbler-radio commentator Bob Considine to originate his Mutual 
“On the Line” Sabbath showcases of July. 24 and 31 from Geneva and 
Big. Four confabs. Other web talkers, Fulton Lewis Jr. and Henry 
Gladstone, make the junket also . . . WMGM flacker Jo Ranson and 
wife Nancy heading to the Coast on vacation .. . WHOM auditioning 
for vocalists and instrumentalists every Tuesday ayem for. appearances 
on “Stars of Tomorrow” stanza .. . Acting Postmaster of N. Y. Robert 
Schaffer guesting for Ruby Mercer via WOR Monday (18) .. . WMGM 


up on July 30 to make presentations to w.k. radio industryites from 
the park’s Jersey site. -— 


{IN CHICAGO ... 


Charles Dilcher is exiting John Blair’s Chi office to head up the 
station rep firm’s Atlanta shop . .. WGN public relations chief Jim 
Hanlon puttering around the homestead during his vacation stint... 
Jack Drees to call the shots on WBKB’s telecast. of the All American 
golf tourney from the Tam O’Shanter country club Aug. 7. Chicago 
Plastering Institute shoulders the bill . . . Robert Elenz, Ruthrauff & 
Ryan, added to the McCann-Erickson radio-tv writing stable .. . Stan 
Dale, ex-WJJD deejay now a draftee, keeping his hand in the game as 
emcee of the Fifth Army show beaming alternate Friday nights on 
WGN-TV... .. Chi ABC ad-promotion-publicity director Ell Henry mak- 
ing the Coast junket next week for the Disneyland opening . .. WBBM- 
TV’s handygal Lee Phillip notched her 2,500th telecast Friday (8). She 
and weatherman P. J. Hoff have launched a new Thursday night show 
aimed at the weekend vacationeers . . . WAAF platter spielers aired 
their shows Monday (11) and yesterday (Tues.) from the newly re- 
modeled Woods Theatre lobby as part of the hoopla for the opening 
of “Phoenix City Story” ... Lew Gomavitc, director of ABC-TV’s 
“Kukla, Fran & Ollie” motoring to the Coast on his hiatus time... 
Dirk Courtnay hosting a disk-interview 6:30 half-hour Mondays on 
WBKB for General Rug. & Furniture Cleaners. 


IN SAN FRANCISCO ... 


Wanda Ramey, local AFTRA president, headed S. F. delegation to 
union’s national convention in Seattle. Other delegates were exec 
secretary Charlotte Cohenlan, Fred Stutham, Bill Hillman and Harry 
Polland ... John K. Chapel of KLX hopped off on a Far East news- 
gathering junket July 4... Jules Dundes, KCBS general manager, has 
been named a director of S. F. Better Business Bureau and chairman 
of organization’s radio-tvy media committee ... David Lasley, ex-NBC 
ad man here, in Hollywood and in Chicago, has joined Levinger Agency, 
Santa Rosa . . . KSFO’s Wally King, twice a grandfather, is on the 
verge of becoming a father again . . . Swingin’ Deacon’s swung to 
KSAN, midnight to 3 a.m. . . . Ex-basketballer Don Barksdale has re- 
turned to deejay duties at KWBR twice daily . . .Patty Prichard, Frisco. 
tv singer, and Rebert Burris, local leather goods salesman, were mar- 
ried over the July 4 weekend at La Jolia and took off afterward for 
a honeymoon in Mexico. 


IN PHILADELPHIA .. . 


Jack Valentine, WCAU-TV personality, subbed at Willow Grove Park 
(4), when Denise Lor cancelled date . . . Jackie Gleason gets Philly 
season’s top ARB rating for every month except October ... Tom 
Reddy, a former writer and producer of the Woody Herman and Benny 
Goodman. Jazz congerts, preems progressive jazz session “Reddy’s 
Roost” on WIP (16) ... Stuart F. Louceheim Co., Zenith tv and radio 
and Columbia Records distributors, leased five-story office and ware- 
house building on N. Broad St. .. . Bill Banks, WHAT president, vaca- 
tioning in Nassau . .. Perry Como drew large turnout (8) at cocktail 
party for press, radio and tv at Warwick Hotel . . . Pianist Guy Mar- 
riner of WPTZ’s “‘Great Music Series,” vacationing in England. 


MINNEAPOLIS-ST. PAUL 


Chirper Mary Davies, regular Mel Jass’ WCCO-TV show performer, 
flew to New York to appear on Arthur Godfrey’s “Talent Scouts”... 
WCCO-TV and radio staffers playing important public service roles 
in Minneapolis Chamber of Commerce activities, being members of 13 
of business men body’s 15 committees. F. Van Konynenburg, WCCO- 





(Continued on page 40) 


(Continued on page 40) 


ing the “Rosa & Bill” show on WELI, New Haven, from their home. 


Satehmo Armstrong rang up 55th birthday last week as guestar on. 


and Palisades Amusement Park continue their collaboration by teaming: - 





oy ad 


© 8 


mmo CAM Sint hae 4*asotes 


Sore AreS 


Pee 


ee ee ee oe 2 ee ee 2 ee ee ee. en 


pet ot bel et 24 


eu ~*~ & a we eet et Res & tet 


ee a Ur 


ae ant 24 ot Ot a 








Wednesday, July 13, 1955 


VARIETY | 


TV-FILMS 37 





25 TPA Scripters 
Grinding ‘Em Out 


Television Programs of America, 
whose: production schedule has un- 
dergone a sharp upbeat via some 
national sales, is currently Jeading 
the pack on the Coast in terms of 
employment for scripters. Firm 
currently has 25 scripters turning 
out yarns for two. series plus a 
p:iot. Some-14 scripters are at work 
on screenplays for “Thunder,” 
which. went .into production last 
week, while nine are prepping 
scripts for “Count of Monte Cris- 
_ to,” scheduled. to start shooting 
Aug. 8, and two more are prepping 
the “Tugboat Annie” pilot, which 
gets underway the last week in 
August. 

Scripters on “Thunder” (which is 
going to be retitled, pilot of which 
was written by Lillie Hayward, are 
Robert Bailey, Bill George and 
Kenneth Noyes, Frank Gruber, 
Robert Kent, Tom Kilpatrick, An- 
de Lamb, Melvin Levy, P. K. Palm- 
er, De Vallon Scott, Nathan Tan- 
chuck. and .Arthur Browne Jr., 
Hugh King and Sherman Lowe. 
Heading the list of writers on 
“Cristo” is Curt Siodmak, with J. 
Duncan Cheney, Mike Cramoy, 
Oliver Drake, Paul Franklin, 
Leonard Heiderman, Mindret Lord, 
John, Rieh and Cecil Maiden. Lew 
Derman and Ben Starr are turning 
out the “Annie” pilot. 


Ch’field Nixes Webb’s 
Bid to Scram ‘Dragnet’; 
Repacted for 23 More 


Hollywood, July 12. 

They won’t give Friday Thurs- 
day off. 

Jack Webb, who plays Sgt. Joe 
Friday in his “Dragnet” tv series, 
some months ago asked his spon- 
sor, Chesterfield, to replace him 
in the — role, but the ciggie 
company fas reticketed the series 
for 23 more telefilms, and let it be 
known it wants Webb to stay on 
his ‘show, seen on NBC-TV, Thurs- 
days. 

Webb had made the request 
feeling that it was time for a 
change, for the viewer as well as 
himself. And he suggested another 
actor be put in the lead, retaining 
Ben Alexander as the sidekick, 
with Webb occasionally appearing 
in some of the vidpix. 

Webb said “When I made the re- 
quest, I thought the _ ratings 
on’ our show would decline, but 
they seem to be holding up. We 
intend to do as:good a jeb as is 
possible on the 23 pictures, which 
will roll in November.” His pact 
has one more option following the 
new telefilms, for 22 more pix. 

At the same time, Webb dis- 
closed he has signed with NBC- 
TV to present a showcasing of his 
Warnér Bros. film, “Pete Kelly’s 
Blues,” on the Colgate “Variety 
Hour” July 24, with the program 





to originate from the web’s Bur- | 


bank studios. 
Appearing with Webb on the 


show Will be Elia.Fitzgerald, Peggy | 


Lee, Janet Leigh (all of the film 
cast), Ray Anthony, 
recording of the film’s theme song, 
and WB’s Ray Heindorf and the 
studio’s 61-piece recording orch, 


June Havoc’s ‘Willy’ 





To OF for Syndication 


The June Havoc-“Willy” reruns 
have been turned over to Official 
by Desilu fer syndication. There 
are 39 of the 30-minute vidfilms 
that originally appeared for Gen- 
eral Mills on CBS-TV. 

Official is going to sell them for 
a fall start. “Willy,” situation 
comedy about a femme lawyer, 
brings the total Official syndica- 
tion catalog to 11. 


> - 7. 

Nasser’s Vidpix Setup 

Hollywood, July 12, 

James Nasser, head of General 
Service studio, has formed Con- 
solidated-Tele Pictures, Inc., and 
has skedded “Space Riders,” a 
vidpix series dealing with inter- 
planetary situations, 
production. 

Nasser is prexy, Philip Zrike, 
eastern stockbroker, v.p., and 
Philip Nasser, secretary-treasurer. 
Pre-production has begun on the 
39 half-hour vidpix which will each 
be budgeted at $25,000 for an over- 
all $775,000 total. 





NOBEL WINNERS AS 
TELEPIX SUBJECTS 


Hollywood, July 12. 

New World Productions will 
turn out a new telepix series fea- 
turing Nobel Prize winners, with 
the Nobel Foundation sanctioning 
the project. John Burton, commen- 
tator and lecturer, who will appear 
in each segrhent, currently is in 
Europe arranging skeds. 

Winners slated for appearance 
include Sir Norman Angell, Dr. 
Ralph Bunche, Gen. George C. 
Marshall, Dr. Albert Schweitzer, 
Pearl Buck, Ernest Hemingway, T. 
S. Eliot, William Faulkner, Sir 
Winston Churchill, Bertrand Rus- 
sell, Francois Mauriac,-Harold C. 
Urey and Arthur H. Compton. Vid- 
pix will be lensed in colar. 


MCA-TV Sales Staff Shifts 


MCA-TV ha’ made a number of 
shifts and additions in sales per- 
sonnel this past week. Hank ‘Long 
was upped to western sales man- 
ager for the syndication firm; Karl 
Von Schallern was shifted from 
stations to cover agencies only in 
Chi; Marty Williams was added to 
the Minneapolis staff, and Warren 
Glinert was added to cover lower 
New England. 


Moves were set by sales chief 








Wynn Nathan. 
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4 Star’ Sold in England 
- Hollywood, July 12. 

Exec producer Don Sharpe has 
sold a package of 52 “Four ,Star 
Playhouse” telepix.in England, first 
of series to’ be distributed abroad 
and all set for first runs. 


Stars of series, filmed here, are 
Dick Powell, Chartes Boyer and 
David Niven. 


Liv's Upbeat In 
European Sales 


Ziv’s foreign operation contin- 
ues to draw European dividends, 
with the telepix operation © last 
week having set two shows on 
three different Continental televi- 
sion systems. Firm sold the 
French-language version -of “Mr. 
District Attorney” on Radio Diffu- 
sion Francause for its seven-sta- 
tion network, and sold the same 
package to Tele-Monace in Monte 
Carlo for the commercial station’s 
indie operation. 

At the same time, it set a Ger- 
man version of “Favorite Story” 
on Tele-Saar. Deals were finalized 
by Ed Stern, Ziv’s international 
sales chief, who while in Europe 
on a six-week tour also secured a 
“Cisco Kid” 
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TV Rerun Issue 


there is always that possibility.” 
But, he made clear, if a strike 
eventuates, it would be only against 
the Alliance and the major studios’ 


tv subsids, not against the majors’ 
films, with which SAG has an en- 
tirely different pact. 


National exee secretary John L. 
Dales of SAG said the current pact 
expires July 20, and with time run- 
ning short, “the guild is immedi- 
ately inviting all other television 
entertainment film producers who 
are not members of AMPP and the 
Alliance to enter into contract 
negotiations with the guild.” In 
the past it has been customary for 
SAG to negotiate first with the 
Alliance, with that agreement nor- 
mally setting the pattern for the 
rest of the telefilm industry. 


SAG is immediately filing with. 


V. Wayne Kenaston, regional di- 
rector of the Federal Mediation 
and Conciliation Service in San 
Francisco, notice that a dispute 
exists. Notice mentions inability 
to reach an agreement.on “basic 
issues,” but doesn’t go into detail. 
However, it’s known SAG’s rerun 
demands are being adamantly re- 
sisted by the producers. Guild is 
also seeking a substantial minimum 





, Continued from page 29 SS 


wage hike, wanting to raise the 
present $70 daily minimum to $90. 

While SAG reps contend it’s only 
the second run payment to which 
producers object, producers have 
stated they are against the overall 
rerun uppance sought by the guild, 
claiming the terms would put many 
out of business. 


Bob Hoffman Exits TPA 
To Join Eliot Hyman 
Bob Hoffman, Television Pro- 
grams of America’s midwest man- 
ager, has left the firm to organize 


a central division sales force for 


Eliot Hyman’s Associated Artists 
Productions. Hoffman will set up 
shop in Chicago and will be joined 
there by Herman Katz, who’s 
switching over from AAP’s New 
York office. 

W> Robert Rich, AAP’s recently 
appointed general sales manager, 
also set a southern: operation into 
motion with the appointment of 
James Paul Craig, who'll move in- 
to Atlanta from Colorado Springs, 
where he was district manager for 
Alexander Film Co. which head- 
quarters there. 
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“CLIMAX!” 


continues all summer long]! 


All summer long Chrysler Corporation will 
continue to bring you top calibre dramas 


with name-star casts on “CLIMAX!” Your 


host Bill Lundigan welcomes you to each 


absorbing hour-long story, telecast live from 


Television City, Hollywood. Thursday 


nights 8:30-9:30, 


CBS-TV Channel 2. 


July 28 “Dr. Jekyll and Mr. H 


TO COME 
July 14 “The Escape of Mendes-France”—starring 


Louis Jourdan 


July 21 “The Healer”—starring 


Barry Sullivan, Geraldine Fitzgerald, 
Arthur Franz, Bonita Granville, Marguerite Chapman 


Hyde’’—starring 


Michael Rennie, Sir Vedrie Hardwicke, Mary Sinclair 
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Paul White & The Early Days 





many individual newspaper owners 
and publishers, trying to point up 
to them that the sale of news to 
radio stations and the broadcasting 
of news by radio would mot only 
make for new revenue to the news- 
papers and press associations but 
would help build greater circula- 
tion for newspapers. ‘News bul- 
letins on radio would whet the 
appetite of the newspaper reader,” 
Aylesworth would proclaim. “Get 
with it, you fellows. Give us a 
chance to prove what a great cir- 
culation builder radio broadcasting 
can be,” he would say. AP’ and UP 
once tried it, 
printer at NBC’s Fifth Ave., head- 
quarters (before Radio City). Only 
“flash” news bulletins were sent on 
these machines, not a bit more. 
Even then, AP members and UP 
clients screamed “you can’t do 
this to us!” and the machines were 
yanked, 

This, then, is when and where 
Paul White entered with his plan 
for CBS News, Inc. But his plan 
and his meetings with Bill Paley 
soon hit the Madison-Fifth Ave. 
“broadeasters’ grapevine.” There 
are some who will say that a hur- 
ried meeting called by Deac Ayles- 
worth with the then heads of AP, 
UP and-INS quickly resulted in a 
reversal of the “‘no news to radio” 
policy on the part of the press as- 
sociations. Aylesworth, it is said, 
dramatically unfolded the _possi- 
bilities of the Paul White plan. Did 
the press associations want to see 


themselves out of business, with. 


CBS News, Inc., so dominant, so 
powerful as to command the en- 
tire newsgathering and disseminat- 
ing business? That did it! No Bill 
Paley-Paul White-CBS News, Inc. 
combination could even be allowed 
to see the light of day! The back- 
bone of the “press-radio war” Was 
broken and it wasn’t long after that 
UP announced a special “radio 
news” department with a special 
“radio” wire service for sale to 
networks and, as they 
came upon tie. scene, news com- 
mentators. As related previously, 
Paul White was relegated to pub- 
licity and bided his time for from 
two to three years before being 
permitted to build a network news 
organization. By then he was able 
to purchase the full wire services 
of any of the three national news 
associations. 


Set Pattern For Medium 


From 1934 to 1946 Paul White 
devoted his every living moment 
to the founding, the building and 
the execution of the CBS .News 
department. With a background 
thoroughly steeped in journalism 
—he graduated from the Columbia 
School of Journalism in 1924 after 
several years of pfactical newspa- 
per reporting in the midwest and 
had a half dozen years with the 
United Press prior to his joining 
CBS—Paul White set a pattern for 
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the writing of news for radio, do- 
mestic and overseas news coverage 
for network radio audiences. Hav- 
ing obtained a bachelo. of science 
degree at Col. U. immediately fol- 
Towing his graduate journalism 
work, he was also responsible for 
many engineering developments 
which aided and abetted CBS in 
its overseas news coverage. 


With all of his flair for com- 
petent and thorough news coverage 
for CBS, Paul White was the one 
man who set the pattern for com- 
mercializing the art—making the 
CBS News operation pay its own 
way to a great extent and paying 
off the CBS News staff as well. 
Paul White was the first to estab- 
lish the “‘talent contract” for mem- 
bers of his domestic and overseas 
staff who went on -the air. He 
worked out contractual details with 
both the program départment and 
the news commentators and news 


analysts he had personally selected 


and assigned to domestic or foreign 
CBS News posts. 


But -hard and diligent work had 
brought something to Pau! White 
which he had never deserved. His 
sénse of devotion to duty caused 
him to disregard a recurring mal- 
ady which, as the years progressed, 
finally took its toll last Saturday 
(9). He resigned from CBS in 1946 
and with an adoring, most helpful 
and understanding wife, Peg (for- 
mer AP staffer), went west, finally 
settling in the warm and healthful 
climate of San Diego. Here again 
he showed his genius at news di- 
rection and coverage, becoming the 
editorial news director at KFMB— 
in both radio and tv. In the past 
few years, despite ill health, he 
garnered awards for spectacular, 
yet sensible, approaches to art form 
and editorialization oof news 
through the medium of television. 
In 1952 he wa brought east for a 
brief period by Bob Kintner and 
Tommy Velotta of ABC, to master- 
mind that network’s coverage of 
the two national political conven- 
tions in Chicago, for both ABC fra- 
dio and tv. Those in the broadcast- 
ing industry covering the two con- 
ventions who had not seen. him 
since he left’ New York and CBS 
were shocked at his physical ap- 
pearance. Yet he was continually 
wreathed in smiles and displayed 
the know-how of the top director 
of news, special events and public 
affairs, the mantle he rightfully 
wore so many years at CBS.. 


Last Appearance in Chi 


His last appearance at a huddle 
of radio and tv newsmen was in 
Chicago last’ November at the an- 
nual conclave of the National 
Assn. of Radio and TV News Di- 
rectors. He attended every session, 
every member of the Association 
present in Chicago turning out 
also, paying homage it appeared, 
to “the Dean.” They offered him 
the presidency of the organization 
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for the coming.year. He spurned 
it. They wanted him to head up a 
committee “on standards of news 
in radio and tv.” He spurned that, 
too. To one who has known him 
through all the years he had been 
in radio and tv, he seemed to be 
saying: 

“Please, guys, I’m tired. I want 
to be with you, I want to hold the 
torch high for bigger and better 
news coverage in radio and in tele- 
vision. But, please guys, lemme 
go back to San Diego.” 

I betcha Paul White has already 
installed a “talk-back” shortwave 
circuit in Heaven and that some 
of “his guys” will get messages 
directly from him from~time to 
time—which’ll make them better 
news directors, news commentators, 
news analysts and news writers. 

And I wouldn’t be at all sur- 
prised that from his place ‘on lo- 
cation” he will impart that perfect 
formula which all those in news 
in television .are seeking. Paul 
White is just that kind of a “com- 
municator”’! 


came ee 


Geneva 
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Washington om-Sunday (10). While 
on his European tour he was hon- 
ored by Queen Juliana of the Neth- 
erlands with appointment of “Q¢£- 
ficer of Order of Orange Nassau.” 

















CBS’ Brit. Lensers 


The two CBS cameramen report- 
ed as the first Western lensers to 
be admitted into a Communist-con- 
trolled country since WW II are 
British subjec‘s, and hence a “first 
for American newsmen” doesn’t 
apply. 

The filmers, Cyril Bliss and 
Frank Binney, spent six days in 
Czechoslovakia and returned last 
week with footage to be used on 
the web’s reports of the Geneva 
Big Four conference on the suc- 
cessive Sundays of July 17 and 24 
(radio and tv). 


Interstate 
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production costs. Whe- skein was 
produced in Denmark for an esti- 
mated $10,000 each, less than half 
the cost of the average American- 
produced half-hour. 

The fairy tales employ actual 
English-speaking actors filmed on 
authentic _locations. However, 
there was known for some time to 
be strong station opposition in 
places to the fact that the costume 
pieces were filmed at such a low- 
budget, which led to some obvious 
production weaknesses. Despite 
this, in most of the ratings avail- 
able, the Interstate juve material 
has clipped off a nice pace in-.early 
evening hours. 

Elsewhere, . company’s prime 
package “Little Rascals” is up to 77 
markets. Interstate has recently 
built its sales staff up to nine men. 
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the near-future. It operates as an 
ABC affiliate. 

With the announced purchase of 
WGTH-TY, the programming pic- 
ture here has become quite mud- 


dled. NBC has announced that, ef- 
fective Oct. 1, it is ending its net- 


New Haven.- With NBC and CGS 
spoken for in the Hartford area, it 
throws a big. question mark around 
ABC, (Currently WGTH-TV has an 
ABC affiliation.) Assuming the 
CBS deal goes through and NBC 
ultimately is allowed to retain its 
WKNB-TV purchase and shift its 
sights, it leaves ABC without an 
outlet in this lush market. Some 
expect that the high-powered 
WNHC-TV, a vhf’er in New Haven 
and Connecticut’s first tv station, 
will probably align itself with ABC. | 
Or, some are: asking, will Moren- 
ecy’s WTIC-TV grab off the ABC 
affiliation in Hartford? 

What makes it all the more in- 
triguing is that the moves come 
in the wake of a strong possibility 
of a deintermixture (in this ease 
uhf only) pattern for Hartford, 
which is one of five cities currently 
involved in FCC arguments that 
could resolve the whole future of 
deintermixture. 

Meanwhile, sale of WKNB-TV to 
NBC is under attack pending air- 





ne of a complaint. by WNHC-TV 


that the sale is “monopolistic.” 


work affiliation with WNHC-TV of } 





Inside Stuff—Radio-TV 


National Audience Board, founded last year by Peter Goelet to 
crystallize public opinion and maintain high standards im television 
programming, is publishing a monthly NAB Newsletter to aequaint 
editors, tv station personnel and public with its activities. First issue 


goes out this week. : 


Issue leads off with an editorial foreword, expressed six months 


after the NAB was incorporated, in 


New York State, by George C. Mc- 


Connaughey, FCC member, in commenting on the necessity of raising 


program standards. 


‘ 


“What is needed is a concerted effort by the major associations of 


citizens. 


Only threugh a coalition: of civic forces even more formid- 


able than the instruments of communication can we be assured of truly 
improved utilization of these mass media for our. nation’s children.” 

NAB already has. set up reviewing committees to screen new tele- 
vision programs with a view to providing the public service’ McCon- 


naughey proposes. 


” 





“Let’s Take a Trip,” CBS-TV’s Sunday afternoon show for the 
younger generation, has managed to put together a skein of 77 stations 
despite the fact that it has been subjected to considerable shifting in 


the web’s spring-through-summer realignment. 


Show out of public 


affairs started as a midafternobn stanza in the spring and is now rid- 
ing at 5:30.. On July 31 it will become the summer -pinchhitter for 
“Lassie” at 7 o'clock. For that occasion, producer Steve Fleischman 
plans to have young Pud and Ginger, with Sonny Fox as the guide, 
talk via longdistance to Tom Rettig, kid star of “Lassie.” 





Although the issue of toll-tv is in 


quietus at the moment, a humorous 


phase of the subject crops up. Jack Perlis, who calls the system loote 
in-the-chute, is just back from a 10,000-mile, seven weeks’ tour con- 
tacting tv editors across the country as an indie pressagent (“Omnibus,” 


“Meet the Press,” etc.). 


Free-tv says Perlis, is a misnomer for the 


traveler hitting the motel circuits, with’ most of these overnight shelters 


furnishing receivers at 25c per half-hour on a metered system. 


“Fifty 


nights of this ‘pay-tv’ would thus appear to qualify me as probably the 
most experienced viewer of this phase of broadcasting,” Perlis ‘states. 
Also, since many of the shows “on the road” are kinnies, the quarjer 


tab is overpriced, he claims. 





An ex-Disney cartoonist has been signed by NBC-TV to supply the 


comic strips as a feature of next season’s “Howdy Doody.” 


He’s Nor- 


man Wright, who has been assigned to work up the animation motif 


on a three-a-week basis. 


Each will run from three to four minutes. 


The web is also negotiating with a Hollywood studio for the rights 
to a top cartoon series to be used as a complementary feature to the 


Wright capsules on the other days 





of the week. 
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TV-Trailer Camp 
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for-all in the trailer department, 
only served to pinpoint the viewer 
resentment in its ‘‘what’s tv trying 
to feed us?” bafflement. If event- 
ually, it begins to boomerang on a 








show’s tv Nielsen, it’s considered | 


only natural that: tho-viewer pro- 
test will also translate itself into 
a repudiation at the boxoffice as 
well. 

_And this is precisely where the 
rub comes in. Whatever the sins 
committed thus far in overdoing 
the trailer bit on tv, it’s as noth- 
ing compared to what’s on tap next 
season, when all the major stu- 
dios—Par, 20th-Fox, Metro, War- 
ner, et al—are committed to net- 
work tv deals. They’ve been ro- 
manced in for one reason—which 
spells out that anywhere from five 
to 15 minutes per show will be de- 
voted to perpetuating the glories 
and the product of the studio. (Just 
what the networks will get out of 
the shows remains, With, of course, 
the exception of the Walt Disney 
series, strictly in the wait-and-see 
dept.). 


The question uppermost at the 
moment remains: now that’ the ma- 
jors have made their tv beds, how 
are they gonna lie in them and 
still lick that trailer rap—which is 
the reason why they got into tv 
in the first place. 


we, 


| WBBM Bypassing 


CBS Sunday Push 


Chicago; July 42. 

Despite CBS “Radio’s move to 
beef up its Sunday afternoon line- 
up contra-NBC’s “Monitor” with 
an allout crosscountry promotion 
push, WBBM, its Chi anchor, will 
be among the missing. Except for 
the leadoff “Woolworth Hour” and 
the hourly five-minute Chevrolet 
newscasts, the: Windy City outlet 
will continue to bypass the parent 
web’s Sabbath aft offerings in 
favor of its own recently launched 
Mall Bellairs service roundelay 
which runs from 1:05 to 4:55 p.m. 

WBBM’s independent Sunday 
course seemly runs counter to the 
plans of the network's sales promo- 
tion and advertising department 
which has laid out an ad plan 
backstopping the Sunday show- 
pieces in the several o&o0 markets. 
Fact that the Bellairs show, can- 
didly described as sort of a Chi- 
cagoland “Monitor,” has been a 
potent lure for local participating 
clients since its inception a couple 
weeks back apparently has - it 


wedged in solid against the Coe- 
lumbia sustainers. : 








$85,000,000 Vidfilms 
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Earp,” 11 Jimmy Durante films, all 
beginning in next two weeks. 

Republic: Revue’s “Studio 57,” 
“Crusader,” and General Electric 
and Alfred Hiteheock series, due 
to start in next two or three weeks. 

Cal#fornia: = -““Superman,” - O. 
Henry, and “Alias Jimmy Valen- 
tine,” starting this month. 


Hal Roach: “It’s a Great Life,” 
Screen Directors Playhouse, and 
Frontier,” all rolling this month. 


RKO Pathe: “Four Star Play- 
house,” Stage 7, resuming in next 
two weeks. 

Kling: “Death Valley, Days” and 
“This Is the Life” this month. 

Goldwyn: Loretta Young show 
resumed this week, “Brave Eagles,” 
produced by Roy Rogers, begins 
later in month. 


Warner’ Bros. ‘‘Casablanca” 
series rolled this week. 

TCF Television: 20th  subsid 
shooting GE series later in month. 

General Sefvice: Gallu Produc- 
tions’ “Navy Log” shooting later 
in month. 

American National Studios: 
“Medic” resuming this week. 

Flying A: “Adventures of Cham- 
pion begins-in. mid-month, 
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Frisco’s Tele Educl 
Station Saved; Town 
Rallies in Support 


A three-week whirlwind cam- 


paign ‘has’ saved KQED, Frisco’s 
non-commercial tv educational. out- 
let. 

The drive for $65,000 started in 
the third week in June, included a 
14-hour telethon and a 12-hour tv 
auction, and resulted in wide pub- 
lic support for channel 9 just when 
it looked as if the 12-man staff 
would have to close the station for 
lack of funds. 

General Manager James Day, in 
reporting the campaign’s success 
last week, said the outlet would 
stay on the air “indefinitely” as a 
result of the $65,000 collected, 
though the money was supposed to 
be’ budgeted for the next six-month 
period. 

Day, presumably, has promises— 
or, at least, intimations—of heavy 
corporate support now that the S. 
F.. Bay Area public has shown it 
wants the station. 

In addition to an excellent public 
response, KQED got all out support 
from AGVA, AFTRA, NABET, 
local 6 of the AFL Musicians Un- 
ion, Television and Theatre Au- 
thorities, the IBEW and the North- 
ern California Television Academy. 
All three local TV outlets—KRON, 
KGO-TV and KPIX—helped, as 
did most of the Bay Area’s radio 
stations. One indie radio outlet, 
KSFO, kicked in with $1,000 now 
and the promise of $1,000 a year 
for the next four years. 

Last $5,000 of the drive was con- 
tributed by the May T. Morrison 
trust estate of San Francisco, which 
had promised the money if KQED 
could reach $60,000. 





Radio Luxembourg 


Repacts Doris Day 


Hollywood, July 12. 
Doris Day, who- returned last 
week from three months in Europe, 
signed for her second year on 
Radio Luxembourg. Pact calls for 
two taped musical radio series to 


England, the Continent and behind | 


the Iron Curtain next Fall. | 

Chirp also inked a deal for a 
new half-hour taped variety show 
which will be heard over BBC 
starting in October. 
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- Chi’s Racial News 
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This is ho academic matter in 
this city with its record of group 
and individual violence. Even be- 
fore the final details had been 


worked out, the plan was used last 
week. in CNB’s handling of a 
brawl in Trumbull Park, a name 
that has become a symbol of 
Windy City neighborhood tension 
over the past two years Four cops 
were beaten and one of the esti- 
mated trowd of 150 persons was 
shot during a July 4 brawl in the 
park. The police were present as 
part of an augmented detail as- 
signed to the area since August, 
1953, when the neighborhood was 
thrown into an uproar when the 
first Negro family moved into the 
new public housing development 
in the heretofore all-white section. 
Although racial friction was not 


directly involved in the most re-: 


cent clash, resentment toward the 
police and their presence over the 


past two years because of the ex-+ 


plosive racial situation was be- 
lieved largely responsible for the 
altercation. 

CNB’s first flash to the radio-tv 
stations on the fracas carried the 
“not for broadcast” edict and was 
followed by a series of FYI notes 
pointing out all persons involved 
were white and that the situation 
was still not under control. Then 
when the police had the disturb- 
ance in hand, the first broadcast 
story went out under a “use with 
caution” warning. Because of the 
possibility of another demonstra- 
tion, next day’s followups also car- 
ried a precautionary note. 

Working. with Gershman in the 
development of the project were: 
Spencer Allen, WGN and WGN-TV 
news director; Bill. Ray, WNBQ 
and WMAQ news. director; Bill 
Garry, WBBM and WBBM-TV news 
director; Don McCarty, WCFL as- 
sistant program director; Les At- 
lass Jr.. WIND program director; 
Irving Rantanen, WAIT news di- 
rector, and Milt Golin, City News 
Bureau radio-tv news editor. 


=e Continued from page 23 =e 


strategy for the two stations with 
sales director John Keys who, in 
turn, rides herd on the activities 
of WMAQ: sales manager Rudi 
Neubauer, his WNBQ counterpart 
Floyde Beaston, and ad-promotion 
merchandising manager Howard 
Coleman. Likewise with program- 
ming director George Heinemann 
and his production staffers, and 
Bill Ray’s news and special events 
department. 

And some of the new WMAQ 
projects being launched by the 
Herbuveaux-Sjogren combo _ indi- 
cate there’s no lack of willingness 
to open up the pursestrings to 
brighten the station’s hometown 
countenance. For example, un- 
doubtedly the most ambitious and 
expensive item is the “Night Desk” 
evening half-hour. Show, put to- 
gether by Ray's crew, features Chi- 
cago Sun-Times city editor Karin 
Walsh at the studio helm of an 
around-the-city news pickup. Re- 
porter Jack Chancellor roams the 
town in the WMAQ mobile unit, 
feeding his stuff back to Walsh and 
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directly out on the air for that | 
on-the-spot flavor. 


Also in the news category are 
new pactees Virginia Marmaduke, 
formerly a Sun-Times reporter and 
now a Trib 
and Austin Kiplinger, ex-Chi ABC. 
Miss Marmaduke works a Monday- 
Wednesday-Friday hausfrau-slant- 
ed news show with Frayn (Mrs. 
Clifton) Utley taking over the other 
two days with her reports. Kip- 
linger will work the two daily news 
shows being vacated for the next 
three months by Jim Hurlbut, who 
leaves shortly with the NBC-TV 
“Zoo Parade” film junket to Africa. 

In the straight entertainment 
idiom is the thrice weekly night- 
time quarter-hour featuring singer- 
actress Etta Moten backed by the 
Art Van Damme Quintet. 

New platter-chatter entries in- 
cludes “Montage,” hosted by 
George Stone. in the 10:35 to 11 
p.m. cross-the-board slot; Norm 
Ross Jr. with a Saturday night 45 
minutes; Tom Mercein’s late after- 
noon quarter-hour and a 40-minute 
expansion of Henry Cooke’s morn- 
ing “Scrapbook,” ‘ 











Nielsen 
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tinuing with Nielsen is evidenced 
in Dorrell’s explanation last week 
that the new report “is hurting the 
two radio stations as compared to 
other reports out there.” He said 
he could not account for why the 
stations took the service, since the 
station rep firm he _ represents 
doesn’t “dictate” to its stations. 
“We are only in a position to make 
recommendations,” he opined. 

Dorrell, who made several public 
statements against NSI “methodo- 
logy” in past weeks, has more re- 
cently approached at least one of 
the ad agencies, Dancer-Fitzgerald- 
Sample, to complain of the service. 
It was explained by another Blair 
spokesman later on that Dorrell 
went to the agency in behalf of 
WFIL, which, he said, lost a.“little 
business” there because of the NSI 
reports. — 

Dorrell’s chief gripe seems to 
have been that NSI’s measurement 
methods. “shortchange” radio as 
far as total audience is concerned. 
Nielsen’s answer: “We’re not short- 
changing anybody; we’re only tell- 
ing the truth, that’s ail.” 


Blondeau 
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radio and tv shows to France and 
other European countries. Among 
them are “What’s My Line,” “Two 
for the Money,” “Star of the 
Family,” ‘This Is Your Life,” and 
has taken an option on “Name 
That Tune” for foreign distribu- 
tion. The producer planed here 
from Rome last week after looking 
in on the Italian televersion of 
“Dollar a Second.” Other ‘“Dol- 
lars” are showcased in England 
and Mexico, as well as in the 
original French edition, and com- 
ing up next fall is the German 
version for Hamburg. He said that 
France currently has six to eight 
hours of tv D ag egy daily. 

ata ew back to Paris last 
week. 


BC ____ 


Crime Shows 
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to prove that “children prefer well- 
told high-quality” .dramatic pro- 
grams to one dimensional formula 
crime westerns which depend on 
violence and chase sequences for 
appeal.” “Lassie” was a “graphic” 
example, NAFBRAT claimed. It 
copped. an ARB 24.6, while the 
ones NAFBRAT disliked ran far 
less. For example, they mention 
Roy Rogers with a 6.5, “Chico and 
Pablo” with a 2.6 and “Cisco Kid” 
with 2.9. 

Further comparison of ARB rat- 
ings showed the following declines 
from 1954 to 1955 in the Los An- 
geles market: “Gene Autry” down 
from 5.6 to 1.4; “Hopalong Cassidy” 
(the tv film series) down from 9.6 
to 6.2: “Kit Carson” from 12.6 to 
6.8; “Lone Ranger” (twice weekly) 
from 13.3 to 6.9 and from 4.5 to 
3.3; “The Cisco Kid” (twice weekly) 
from 10.2 to 8.5 and from 4.3 to 
2.9; and “Ramar of the Jungle” 
(five times weekly) from 10.2 to 
5.6 (average). These shows are 
classified by NAFBRAT as “objec- | 
tionable” because of basically crime | 
story themes. Two others of this | 
group, “Annie Oakley” and “Wild 
Bill Hickok” advanced their ratings 
from 1954, 





unday feature writer, | 





Television Chatter 





New Yerk 


Warren Stevens, film player, in 
for “Philco Playhouse” next Sun- 
day (17). Upon his return he will 
marry Lydia Minevitch, daughter 
of the late Borrah Minevitch who 


died two weeks ago in Paris, age’ 


52. They were to have wed July 2 
but the showman’s sudden death 
and her necessity to fly to France 
for the services deferred the 
nuptials. 

Rex Marshall taking hiatus from 
tv blurbing for four weeks in Eu- 
rope and his first vacation in over 
two years ... George Kondolf, 
exec producer of “U.S. Steel Hour” 
on CBS-TV, to speak at New School 
for Social Research tonight (Wed) 
on the July 30 show, Irving 
Richin’s “The Gambler,’ giving 
analysis of script. Pitch will be at 
Flora Rheta Schreiber’s radio-tv- 
filmwriting workshop. : 


Peregrinations of “Person. to 
Person” personnel; John Aaron, to 
the Coast to scout talent for next 
season, with side trips to Frisco, 
the northwest and western Canada. 
Jesse Zousmer, to Sands Point; 
David Moore, fishing in native 
Michigan; John Horn, to work on 
his new Brooklyn home; Chuck 
Hill, chores around his Hartsdale 
house; Bob Sammon, with wife and 
three kids fo Niagara Falls; Liz 
Scofield, holding the publicity fort 
until her vacation next month. . . 
WRCA-TV assoc, director Lynn 
Landman leaving Saturday (16) for 
six-week Europer. . .Lester Lewis 
set Mike Case to direct. blurbs for 
Ralston Purina on “Name’s the 
Same.” .. .Giraud (Jerry) Chester 
upped to mgr. of program sales 
administration at NBC reporting 
to Mike Dann. . .Herb Wolf, pro- 
ducer of “Penny to a Million” on 
ABC-TV, back from the Coast 
after initial telecast there of the 
giveaway series. . Jack Kuney, 
assoc. producer of CBS-TV’s “‘Let’s 


‘Take a Trip,” has recovered from 


a long siege of hepatitis. Selig 
Akon, acting assoc. producer, be- 
comes story ed with Craig Gilbert 
filling Alkon’s former berth as 
scripter. . Aileen Paul (Mrs. Fred- 
die Bartholomew) to sub for Flor- 
ida-bound Josie McCarthy week of 
July 18 on “Josie’s Kitchen,”. . . 
Marshall Stone’s first assignment 





as a WRCA-TV director wili be 
“Jinx’s Diary”. . .Fleetwoed = re- 
turns to “Music Through the 
Night” next Monday (18) after a 
month in France. . .New date set 
for preem of the Nat & Irving 
Fields ome: “Step This Way,” 
is July at 7 p.m., WABC-TV. 

Martin Ashe in Bermuda this 
week fore “Crunch and Des” vid- 
film chores : . . Peter Rodgers is 
sales addition at National Telefilm 
Associates’ Coast office . . . Cartoon- 
ist Kay Kate does a guest shot via 
Maggi McNellis’ WABD stanza to- 
day,(Wed.)... Don Morrow is host- 
ing the “Window” skein via CBS-TV 
Fridays... Fluff Blome ankled her 
promotion post at Television Pro- 
grams of America ..: Sy Kaplan, 
salesman for same vidfilm outfit, 
became father last week of daugh- 
ter, Jane Suzanne . . Diahann 
Carroll planing to Coast for a 
one-shot in “Amos ’n’ Andy” 
telefilm . .. N.Y. Mayor Robert F. 
Wagner’s first “Mayor’s Confer- 
ence” since his European tour hits 
WOR-TV this Friday (15)... 
“Break the Bank” had its 10th anni 
last Sunday (10)... “Big Payoff” 
cast, Bess Myerson, Randy Merri- 
man, et. al. leaving for week in 
Minneapolis after Friday’s (15) 
casing with afternoon stanza com- 
ing from there. from the 18th 
through the 22d. 

Ronson taking Wednesday and 
Friday slices of the Douglas Ed- 
wards CBS-TV newscasts, starting 
Aug. 24, via Norman, Craig & 
Kummel  (ex-Weintraub) . ‘ 
Xavier Cugat and Abbe Lane on 
“Pantomime Quiz” Friday (15). 


Vale to Do Scripting _ 
Chores on His GE ‘Sea’ 


Hollywood, July 12. 

Eugene Vale has been assigned 
to screenplay his own original 
story, “A Yacht on High Seas,” 
which he sold to 20th-Fox’s tv sub- 
sid, TCF Television Productions, 
for inclusion in its hour-long dra- 
matic series for General Electric. 

TCF hasn’t yet begun production 
on the filmer series, but is busy 
buying scripts. ; 
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and his firstname familiarity with 
the major mews sources. For ex- 
ample, he scored a scoop of sorts 
by getting through to ex-mayor 
Martin Kennelly for tris first reac- 
tions to a reported bid for a 
United Nations assignment. It was 
excellent human. interest stuff. 


Bulk of the 30 minutes -was 
given over to news of a less pleas- 
ant nature. Show opened with a 
taped plea from the mother of a 
16-year-old boy that he give him- 
self up after escaping from a po- 
lice lockup. He had shot a police 
officer in the process. Shooting 
and breakout set off a citywide 
prowl for the escapee. Chancellor 
cut. in with a quickie report of a 
police stakeout he had stumbled 
upon for additional drama. A re- 
prise of NBC newsman Len O’Con- 
nors’ earlier aired interview with 
the police official in charge of the 
manhunt rounded out the aural 


arn. 

Still another piece involving 
juve deliquency featured on phone 
conversation with Judge Richard 
Austin, chief justice of criminal 
court. Judge explained the work- 
ings of the grand jury setup as it 
applied to a reported indictment 
in a teenage killing. 

Crime has always been big news 
in this town, but it’s to be hoped 
the boys don’t go overboard on the 
stuff in the pursuit of a few Niel- 
sen points. With that disclaimer 
aside, “Desk” has habit forming 
elements that should win it a loyal 
following. Dave. 





HOTEL SHOW 

With Henry Tobias, others 

30 Mins.; Sat., 5:30 p.m... .. 
TOTEM COUNTRY CLUB 
WPTR, Albany 

Henry Tobias, who in his 25 
years as director of entertainment 
at Totem Lodge summer spot back 
of Troy haS handled various radio 
originations, is featuring on a new 
remote, from the Lodge, interviews 
with stars playing the Lodge and 
records they have waxed, -.plus oc- 
is own tunes. 
Guests are included in the mike 
chatter. 

There is the basis for a more 
solid program than came through 
the loudspeaker on the half-hour 
heard. Tobias presented an impos- 
ing lineup for an area _ pickup; 
comedian Harvey Stone, MGM 
Records songstress Rosalyn Page, 
rhythms leader-composer Norm 
Morales and orchestra conductor 
Harry Lefcourt. They did, not 
register as well as might be ex- 
pected. The proceedings were a 
shade too impromptu and sketchy, 
while the technical angle left a 
little to be desired. With Stone and 


- and Miss Page, it may have been a 


case of insufficient advance notice 
on the air show. Morales talked 
briefly with Miss Page about the 
mambo and a new beat terp; Lef- 
court with Tobias, about the names 
who have played Totem. Tobias 
spoke warmly of his long associa- 
tion with Eddie Cantor. The show- 
wise emcee talked, too, a bit about 
ASCAP and other facets of enter- 
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tainment business. Very pleasant 
listening was a Morales record, two 
sides of a platter by Miss Page, and 
a new Hugo Winterhalter-Sunny 
Brooks recording of Tobias’ oldie, 
“If I Had My Life to Live Over.” 
Better preparation should lift 
the show’s level: the material is 
there even if for no more than 
interviews. Jaco. 


FINANCIAL PAGE 6s THE AIR 

With Ben Schifman; Murray Nolte, 
announcer 

15 Mins., Mon., 6:15 p.m. 

SELDERS - JONES - COVINGTON 

AGCY. . 
WDAF, Kansas City 

The program listings of WDAF 
have an unusual entry in_ this 
weekly quarter hour by Ben Schif- 
man, financial editor of the Kan- 
sas City Star. It’s especially un- 
usual in that it has the local Sel- 
ders-Jones-Covington agency for 
a sponsor, but actually shapes as 
a smart move on the part of the 
agency as many of the listeners 
(and interviewees) are prospective 
clients. : 

,Quarter hour basically is a 
delivery by Schifman, vet financial 
reporter of the Star, of material 
similar to that with which he fills 
his morning paper (Times) column. 
While he is not a radio pro, his 
delivery is acceptable ahd his ma- 
terial rings with authenticity and 
momentousness. 

Schifman also follows the pat- 
tern of bringing in a weekly inter- 
view, with an authority drafted 
from the roosts of financial Tenth 
Street and Baltimore Avénue here. 
Most of these are locally and 
regionally prominent, some even 
with national reps, and these add 
further to the authoritative flavor. 
Already the: show is drawing a 
heavy mail response, although no 
invitation to write in is broadcast. 
It’s on for 13 weeks, and likely to 
be around for some time. Quin. 








Times-Picayune 
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ence on the basis of its record of 
operation of its powerful radio sta- 
tion, the Examiner found that this 
advantage is largely offset by the 
“long and meritorious” record of 
the Times-Picayune in serving the 
community through its newspapers 
(the morning Times-Picayune and 
the evening New Orleans States) 
and its less powerful radio outlet. 

On the issue of diversification of 
media of mass communication, Ex- 
aminer Smith held that the ex- 
tensive coverage of the clear chan- 
nel station WWL in the Gulf Coast 
area, plus the operation of other 
radio stations by Jesuit institutions, 
does not entitle Loyola to a pref- 
erence over the Times-Picayune 
because of its newspaper interests. 

Miss Smith found that Loyola 
has “a distinct and definite rela- 
tionship” with stations licensed to 
corporations under the Society of 
Jesus. These are WEW in St. Louis, 
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Carl Ritchie, Mgr. 


noncommercial FM stations WFUV 
(licensed to Fordham U.) in New 
York, KSCU (U. of Santa Clara) in 
Santa Clara, Calif., and WUSV (U. 
of Scranton) in Scranton, Pa. In 
addition, she noted, Spring Hill 
College, a Jesuit school, has a 
minority interest in WKRG-TV i 
Mobile, Ala. R 

It was brought out during the 
hearings that the Times-Picayune 
had been granted a tv authorization 
in 1948 but allowed it to lapse be- 
cause of the “serious fundamental 
uncertainties confronting the tele- 
vision art.” Loyola had filed an 
application in 1944 but withdrew 
it in 1946- because of “eonflicting 
claims” of monochrome vs color 
(WWL is the CBS affiliate). 

Loyola urged that significance be 
attached to the failure of the 
Times-Picayune to build when it 
had a permit. Miss Smith con- 
cluded, however, that “from the 
present pinnacle of hindsight, each 
of them .now doubtless rues the 
decision then made.” 
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the democratic processes of their 
union, to express their ideas and 
opinions through their own radio 
and television programs and their 
own publications in the free mar- 
ket place of ideas.” 

The union charged the GOP 
leaders with launching “an un- 
American assault upon our basic 
and constitutional rights. We in 
the UAW know full well the mean- 
ing of the Federal law as it applied 
to unions and their participation 
in Federal election campaigns. The 
UAW has-and shall continue to re- 
spect and comply in the fullest 
with both the letter and the spirit 
of the law. 

“We have not made any con- 
tributions to candidates for Fed- 
eral office out of general union 
funds. Such contributions as have 
been made to Federal candidates 
have, in every case, been made 
from funds made possible by vol- 
untary contributions of thousands 
of UAW members.” 

UAW and CIO political con- 
tributions are known, of course, to 
be valued in the millions of dollars. 
An increasing amount of these 
funds have been going into radio 
and tv coffers*Should the Federal 
Government fail to make a case 
against the union in the present 
investigation; the way would be 
opened for corporations to spot- 
light its candidates in the same 
manner the union has been doing. 
This would provide an extremely 
lucrative source of revenue for 
the stations. 

The grand jury heariags here 
are currently in recess for a month 
or two to permit Federal officials 
time to audit the union financial 
records, covering the period June 
1 to Nov. 30, 1954, which were sub- 
penaed «nd which the union has 
surrendered. 


Continued from page 23 =e 

















host. The midafternoon film block 
has been expanded a half-hour to 
run from 2 to 3:30 with Norman 
Ross doing the live portions of the 
segmentized strip that includes a 
eartoon, a newsreel and two 30- 
minute telepix. 

Also squeezed out in the re- 
shufflings was Art Hern’s “Piped 
Piper” strip with the “Crazy Acres” 
musical jamboree moved down 
from its morning spot to segue 
‘into the late afternoon kiddie 
block. 

To backstop WBKB’s slightly re- 
vamped daytime look, ad-promo- 
tion-publicity director Elliott W. 
Henry has set a concentrated two- 
month campaign featuring a run- 
ing daily contest and stepped up 
intramural. cross-plugging. 











Sherm Feller 


Continued from page 25 








ments on the news, both local and 
national, from front page right 
through to back page. 

His offbeat remarks have been 
getting him into controversies for 
years, he says. “I never go in with 
any idea of what I am going to 
say.” He pointed out that if he just 
announced records and played 
them his listeners would “think I 
was sick or something.” 

Feller says he will continue to 
“call "em as he sees ’em” and that 
he has the greenlight from Len 





Hornsby, station manager. 


+ 





from The Production Centres 


TV general manager, is a director and Gene Godt and Sherm Booen 
are vice-chairmen of public relations and aviation committees respec- 
tively -.. WTCN broadcast from lobby of local loop Gopher theatre 
when house celebrated compietion of its $65,000 facelifting job on 
opening day of “Soldier of Fortune” ... George A. Greenwoed, re- 
cently salesraan at KELO-TV, Sioux Falls, S. D., named promotion 
director of radio station WNAX, Yankton, S. D., and Sioux City, Ia. 
. . « KEYD-TV and radio denying rumors that it’s being offered for 
sale. Newest Twin Cities’ video station declares first six-months’ rev- 
enues and ratings ‘‘have exceeded expectations.” Jack Thayer, WTCN- 
TV personality, emeeed “Miss Universe” beauty contest at Excelsior ~ 
Amusement Park ... KSTP-TV producer Ray Lee vacationing in Cali- 
fornia . . . WSM’s Webb Pierce and his ‘Wandering Boys” into Prom 
Ballroom for one-nighter. 


IN BOSTON... 


Louise Morgan, WNAC-TV personality, deluged with honors. Friday 
night (8) the feature race of the Bay State Raceways in Foxboro was 
run in her honor and titled the Louise Morgan Trophy Race. It marked 
the first time a harness race has ever been named for a radio-tv pro- 
grammer. Last week she was‘the first Hub radio-tv personality to be 
saluted by the 90-piece Pope orchestra . . .. Shorts in Beantown being 
promoted by deejays. Dave Maynard and Norm Tulin of WORL and 
Bob Merman, WTAO, braving the stares of proper Bostonians by wear- 
ing them to work and plugging them on their deejay programs... 
Bob Clayton, WHDH deejay, just back froma three-week vacation in 
Europe with his family ... Don Kent signed by WBZ-TV for 31 weather 
forecasts weekly and his new schedule went into effect Monday (11). 


IN CLEVELAND ... 


AFTRA prexy Paul Bedford and exec secretary Ted Smoot off for 
Seattle convention . .. NBC’s Tom Manning rounded out 30th year on 
sportscasting beat ... WJW salesman Charlie Hunter off for two-week 
Army reserve training-program at Ft. Knox .. . Richard Jasany named 
WGAR winner of Western Reserve U. scholarship . . . NBC secretaries 
Jean Strobel and Lillian Buckton won diplomas during Florida hiatus 
for water-skiing and swimming respectively ... WXEL’s Maggie Wulff 
gets a daily five-minute newscast at 9:55 a.m. ... Ronnie Barrett is 
WGAR’s all-night disk jockey » ..WHK pacted Cuyahoga Savings & 
Loan for five-minute 9 a.m. news stint . . . Jackie Dynn Cyr, who 
exited WTAM Bandwagen, is now night club thrushing .. . Jack 
Perkins is WGAR host in new Saturday hour-long 7 p.m. ballyhoo of 
area’s musical attractions .. . WNBK’s Sunday “Tomorrow” show of- 
fering $1,000 scholarship to high school student from Nat’l Specto- 
graphic Lab. . . . WEOL’s Kenny Vincent honored at jamboree ... 
wed ms, cue pacted for Kroger half-hour WNBK film show Wed- 
nesday at 7. 


IN DETROIT... - 


Fred Wolf, WXYZ disk jockey, recently moved from his Wixie Wig- 
loo—a glass-enclosed hut on the lawn in front of the station’s old 
quarters—into the Wandering Wigloo—a trailer with a wraparound 
rear window enclosing Wolf’s observation studio. The roll-around 
studio is such‘a hit, WXYZ has gotten out a fancy brochure on it and 
Wolf’s prospective sponsors are standing in line . . . Maurice E, Mc- 
Murry, national sales manager for WJBK-TV, moves his base of opera- 
tion to New York July 18 to bring about closer contact with agencies, 
the station’s national rep (Katz) and Storer Broadcasting Co. national 
sales office. McMurry will continue to report direct to WJBK-TV 
management as in the past, however . . . Larry Gentile, new director 
of FM at WXYZ, is starting write-in contest to determine what listeners 
like best and when they listen. Everyone entering will get a prize, 
with bonus for best letters being hifi albums and FM sets. 

general manager of the radio-tele 


O'FALLON’S KFEL-TV |, .tumeteie = goger ™ 
FETCHES $750,000 | ines “sinunced'epeitnsnt 0 


John D. Scheuer Jr. to be director 

Denver. July 12. [of public relations and program- 

Eugene P. O'Fallon, owner of Wr of the Triangle stations: 

KFEL-TV since its inauguration,| WFIL AM-FM-TV, Philadelphia; 

has sold the station to J. Elroy ; WNBF AM-TV, Binghamton, N.Y, 
McCaw, Seattle, through his Got- 


and WHGB, Harrisburg, Pa. 
ham Broadcasting Corp., OWNET. Of | menses 
WINS, New York. Price was re- 


ported to be $750,000, which in- 
cludes $400,000 for 100% of the 2,000 Sq. Ft. 
Penthouse 


stock., plus assuming corporaté 
Hotel Great Northern 


(Eugene P. O’Fallon Inc.) liabili- 
ties totaling about $350,000.. The 

118 WEST 57th STREET 
® ideal for TV rehearsals 


equipment includes the studio in 
Denver and the transmitter facil- 
ities on Lookout Mountain. 
McCaw owned 20% of KLZ, ® Ballet School 
radio and tv, here, until forced to ® Dance Instruction 
sell by FCC because of multiple ® Photographic or Art Studie 
® Or living quarters 
24-hour elevator and switchboard service 
Inspection invited. By appt. - 


ownership ruling. McCaw’s other 
holdings includes radio and tv 
Calt Harry Epstein, Ci 7-1900 ; 
ger ea ee ee 


stations in the Seattle-Tacoma 
LT NR 
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Philadelphia — Roger W. Clipp, 








area, independent radio in San 
Francisco, and the NBC-TYV affili- 
itte in Honolulu. He also has ex- 
tensive mining interests in the 
U.S. and Africa. 

In radio and tv here for 30 
years, O'Fallon got out of radio 
two years ago when he sold 
KFEL to KIMN, Ins., for $275,000 
and other considerations, 


Rivers Seeks to Unload 
WOBS Interests for 906 |- 


Atlanta, July 12. 
E. D. Rivers Sr., former governor 
of Georgia, has asked the FCC for 
authority to sell his controlling in- 
terest in Southern Radio & Equip- 








BELLPORT, L.I., RENT/SALE 
Exquisite Catalina type modern 
home beautifully furnished on 
Great South Bay, own beach and 
dock, 16' outboard available, golf, 
tennis, 5 min., a pvt. haven 3 acres, 
BR. 8-9897 or Bellport 7-0852. 














PAIR RARE— 
Buy In or Outright 


TV Production, theatrical or allied 

business wanted by young, aggressive, 

successful pair. 

Will buy in or buy outright. Must have 
varanteed return immediately. 














VV 1000, Variety, Aéth 
ment Co., Jacksonville, Fla., for Street, New York 36. ~ se 
$90,000. 

Company operates radio station 
WOBS, Jacksonville, and holds a 
permit for proposed operation of VIEW—VIEW—VIEW 


Secluded enchantment 63 miles New York 
City overlooking Bucks Co. and Delaware 
River Valley. 10 Room stone house with ad- 
dition designed by Antonin Raymend, Care- 
taker and animal quarters. {16 acres, ex 


WOBS-TV on Channel 30. 
Rivers’ request revealed that 
Carmen Macri, prez and gen. mgr. 


of the company and a 21% stock-|f teltent shooting. Sale $40,000 or lease year 
holder, had contracted to acquire |] Man’'y? Pe tsa wie’ 5 slephene French: 














Rivers’ 60% interest. 
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TV PAYOL REARING ITS HEAD 





Hits, ‘aisha & Hazards 


- With television making it truly “all the world’s a stage” (W. 
Shakespeare) for publicans, pundits, politicos and pulpiteers 
alike, the show' biz flavor that comes from broadcasting has put 
a commercial price tag on the songs of the nation. It may war- 
rant a word or three of caution. 

Radio and tv sponsors rightly deduce that it’s cheaper to pay 
for a proved commodity. That’s also true of Hollywood—it may 
not risk a dime on a new book or new play, but will pay into six 
and seven figures for an established published work or Broad- 
way produciion. 

In the music business, a popular standard commands a unique 
value whether in a filmusical synchronization or when parodied 
by a beer sponsor. 

For a time there was resistance by the topflight songsmiths 
to perversion of their standard works, no matter the price, but 
two things have come pass: (1) ASCAP has ruled it’s a sound 
performing rights credit, and (2), Cole Porter. 


Porter, who needs the $200 and $600 monthly fees—to be ex- 
plained later—like Nick Kenny needs another “Patty poem” 
(intratrade joke), is evidently acquiescent to Rheingold Beer 
paraphrasing “Wunderbar,” a standard. out of his “Kiss Me, 
Kate” legit musical, anyway it sees fit. 

We now hear Nat (King) Cole utilizing “Nature Boy” in a 
parody paean to Rheingold; along with the Mills Bros.’ version 
of “Tavern In The Town”; Guy Lombardo’s “Sidewalks of New 
York,” “Good Old Summertime, ” “Whispering,” “I Wanna Girl, si 
“After The Ball,” “Why?,” “Bacarolle” and “There'll Be Some 

‘ Changes Made”—each a different electrical transcription. Somie 
parodied songs have two sets of e.t.s, such as Les Paul-Mary 
Ford dittoing on “After The Ball,” “Whispering,” “Why?” and 
“Changes Made.” Tommy Dorsey officiates on “Gypsy In My 
Soul” (this, too, has a Paul-Ford e.t.), and “Oh Look At Me Now.” 
Russ Case did the “Wunderbar” parody. 

Rheingold is not alone. Other sponsors have were similar 
deals. Rheingold’s Foote, Cone & Belding agency (Tom McDon- 
nell of that ad outfit writes the parodies) is merely the fanciest, 
mass-producing outfit. The tunes collect an average of $200 a 
month as a special fee, if done locally; $600 monthly on a na- 
tional basis. The income is split 50-50 betwéen authors and pub- 
lisher. And, besides, the big plus comes from ASCAP’s recent 
decision to give substantial performance credits on jingles based 
on established standards. 

Now come the v'ewers-with-alarm within the trade to what 
-degree is it worth it to Porter, for example, to so use and per- 
haps abuse a standard like his “Wunderbar,” for the sake of the 
extra monthly fee along with the performing rights. Ne has 
just also acquiesced to DeSoto utilizing “It’s De-lovely, It’s D€- 
lightful, It’s Delirious” as & commercial parody, with the motor 
trademark substituted for ‘“de-lovely.” 

The rank-and-filers are frank in stating “it should happen to 
us,” but anybody in Porter’s brackets, argue cthers, must be 
aware of two major hazards. One is the dissipation of a standard 
to the degree it may lose its’value; (2), it’s repetitive identifica- 
tion with one trademarked commodity must almost automati- 
cally kayo it for other programming usages. Not to mention the 
“degrading” of the song in the public consciousness. 

Radio-tv has been shrewd in its utilizations of station-break 
spot commercials. Bulova sewed up a flock of celebrities for the 
“correct time” break. Halo got names like Peggy Lee, Eartha 
Kitt, Dinah Shore, et al. to chant the “Halo” jingle in their 
trademarked styles. 


There have been other variations. New York’s indie station 
WMGM had Metro stars doing “the call letters of the stars” 
station-breaks, but that’s because of its intra-company owner- 
ship. (Writer Goodman Ace once cracked, “Isn't it too bad about 
Spencer Tracy; you’d think he would have saved his money and 
not have to wind up as_an announcer doing the station-breaks 
on WMGM.”) Sports notables have been shown endorsing razors 
or underwater watches, just as film stars “on location” (with 
coincidental plug. to their current picture) has shilled for 
“shockproof, split-second accuracy” watches. 

But, argue the music men, it has~reached the stage where the 
public may not be able to distinguish between a song and a 
commercial jingle; that it is shortsighted economy to milk the 
market just because there’s a special fee and/or extra ASCAP 
performance credits. An example: “Nature Boy” comes out 
“There is a beer, an extra lager beer,” and in like vein the ven- 
erable standards all resound, circa 1955, to the paeans of “my 
beer is Rheingold, the dry beer.” Not the least of the huckster- 
ing, quite obviously, comes from the perfect casting and iden- 
tification of the artist who did the original click disk, with the 
new commercial parody. _ Abel. 


LIVINGSTON MAY SET Name’ s the Same? Coast 








CAP’S N. Y. A&R HEAD 


Alan Livingston, Capitol Records 
v.p.-artists & repertoire chief, 
arrived in’ New York Monday (11) 
from diskery’s Coast headquarters. 
It’s believed that the main objec- 
tive during his Gotham stay will be 
to appoint a permanent a&r rep in 
the east. 

For the past couple of years, Cap 
has been repped in the east on 
the a&r level by shuttling its 
Coast staffers into the New York 
branch for six-week periods of re- 
cording and auditioning new ma- 
terial. The L.A.-to-N.Y. a&r system 
went inte effect when Sid Feller 
ankled the company, virtually set 
to head the new Am-Par label. 


Indie Bars Tune as Plug 


Hollywood, July 12. 
Indie station KFWB has banned 


Car That I Can Afford,” because, 
according ‘to program director Dan | 
Russell, the novelty song, as. 
chirped by Big Boy Groves, accen- 
| tuates the phrase “afford’’ too 
much, giving a listener the im- 
pression he is plugging “Ford.” 
Since the station airs spots for 
many General Motors dealers, Rus- 
sell feared they might “get of- 
fended.” Record had been receiv- 








Russell cracked down. 


the playing of the Sparks disk, “A | 


tng daily play on the station before 


PRODS., NAMES 
PLAY ANGLES 


Along with the rapid growth of 
television as the dominant hit- 


most inevitable emergence of the 
tv payola. In the video saddle, 
much like the disk jockeys on ra- 
dio, “are the tv personalities and 
producers who-can control the song 
material to bé- used on shows. In 
some instances they have been ask- 
ing publishers for fancy. prices to 
prog-am songs or use them as 
themes for a series. 

In addition to the tune-sparking 
value of video, the performance 
revenues to be earned from tv have 
given the video boys a powerful 
bargaining lever in trying to make 
deals with the publishers. One p-o- 
ducer asked a pub for $5,000, un- 
der the table, in return for which 
he would give the publisher the 
rights to a theme for a new video 
series. 

ASCAP’s recent revision of its 
payoff schedule for themes is tend- 
ing to cool off such propositions. 
Under the new’ ASCAP system a 
new theme song can only earn a 
maximum of 1% of a point during 
any five-hour period, regardless of 
how many times it’s used during 
that period. 

A standard tune, which has 20,- 
000 or more performance credits 
on ASCAP’s log, gets full credit 
if used as a theme only the first 
time in any five-hour period. 
Thereafter each use can only earn 


(Continued on page 48) 
Frank Amaru, sales chief for 
RCA Victor’s international disk 
division, has been moved over as 
general sales manager of Label X. 
Howard Letts, Victor’s record op- 
erations manager, made the ap- 
pointment to fill the vacancy cre- 
ated by Joe Delaney’s exit from 
the company. Latter is now sales 
topper for the indie label, Cadence, 

an Archie Bleyer enterprise. 


Jimmy Hilliard, who launched 
Label X early in 1954 together 





& repertoire chief. Both Hilliard 
and Amaru wilt repodrt to Letts, 
who has the administrative reins 
over Label X in the Victor setup. 


by Victor execs to operate as a 
quasi-indie label through its own 
distribution network apart from 
regular Victor channels. It also has 
different headquarters in New York 
at the 24th St. building, although 
the rest of the Victor staff, now 
| located in the International Bidg. 
of Radio City, will probably move 
down to 24th St. sometime this 
fall in a long-projected move to 





| tion under one roof. 


| 





Big 3’s Mickey Scopp 


0.0.’s European Setup 


London, July 12. 

Mickey Scopp, vice prez of the 
| Big Three (Robbins, Feist & Mil- 
| ler) in the U. S., left London last 
| week with Paddy Crookshank, Eu- 
| ropean rep, who is headquartered 
| in London, for confabs with branch 
| office managers and agents in all 
| parts of the Continent. 





with Delaney, will remain as artists | 


making medium has come the al- |. 








‘Sheet Music Dip Making Foreign 
Deals Tougher to Get: Jack Mills 


> 
¥ 





One-Niter Cast Album 
Bridgeport, July 12. 

One-night jazz session of Mun- 
dell Lowe; guitarist, and his combo 
at Westnor restaurant in Westport, 
Conn., next Tuesday (19) will be 
recorded as a 12-inch LP by River- 
side. Bill Grauer is supervising the 
date. 

Connecticut spot has been run- 
ning a weekly jazz session for the 
past year. 


Am-Par to Handle 
Disney Disk Line 





In Fall Kickoff 


American Broadcasting - Para- 
mount Theatres’ newly formed rec- 
ord label, Am-Par, will make its 
official entry into the disk biz in 
September—but as a distributor. 
Diskery currently is gearing to 
handle sales and distribution of a 
new Walt Disney line Which will be 
pegged on “Mickey Mouse Club,” 
new Disney tv’er set for a Septem- 
ber preem via ABC-TV. 

The “Mickey Mouse Club” disks 
will be cut by Simon & Schuster’s 
Little Golden Records’ artists & 
repertoire head Arthur Shimkin. 
S&S recently tried to dicker a deal 
with Disney for a lowprice disk 
line. Am-Par, however, will péddle 
the “Mickey Mouse Club” disks at 
the regular 89c tab. Sam Clark; 
Am-Par: prexy, currently is lining 
up distribs around the country for 
the September kickoff. 

Meantime, the corporate organ- 


|ization of the diskery was com- 


pleted last week with the election 
of the board of directors of other 
officers for the diskery’ setup. 
Harry Levirfe, in charge of artists 
booking at AB-PT, was elected vee- 
pee; Simon Siegel, AB-PT treas- 
urer, was named treasurer of the 
diskery; Edith Schaeffer, AB-PT 
attorney, was appointed secretary, 
and Harry J. Wright, AB-PT tax 
consultant, was elected assistant 
treasurer. 

Leonard H. Goldenson, AB-PT 
prez, Robert H. O’Brien and Simon 
Siegel, veep- and treasurer of AB- 
PT, respectively, are diréctors of 


|the new diskery along with Clark 


Label X was originally set up| 


and Levine. 
Meantime, Sid Fellow is still on 


| the verge of being signed as the 


new label’s artists & repertoire 


| head. 


'JAZZMEN WILL JAM 


consolidate the whole disk opera- | 


| they want on wax. 





IN VICTOR ‘WORKSHOP’ 


RCA Victor is. launching a “Jazz 
Workshop” project which will give 
jazzmen on its roster all the scope 
Idea is to give 
the jazzmen an absolute free hand 


| to select and arrange whatever ma- 


|terial they want for the 


The Big Three is now planning | 


to open offices in Germany and 
| Italy. 





GOLDEN JUBILEE YEAR 


VARIETY 


1905-1955 











“W ork- 
shop”’ platter series. 

Project is expected to kick off 
next month under the overall su- 
pervision of Jack Lewis, 


heading up the diskery’s jazz re- | 


leases. 


R&B ‘Big 10 Revue’ 





Completes Lineup 


The 
“Big 


Lou Krefetz’s 
was completed 


lineup for 
10 Review” 


| last week with the signing of war- 


‘fall tour. 


bler Faye Adams. The rhythm & 
blues package is set for an early 
The package will tour 
the east, south, midwest and .south- 
west and is being sold for $3,000 
week nights and $3,500 weekends. 


Jack Archer, Shaw Artists veepee, 
is booking the tour. 
Included in the package with 


Miss Adams, are Joe Turner, The 
Clovers, Bo Diddley, Bill Doggett, 


Gene & Eunice, Etta James & Her | 


Peaches, Charlie & Ray, the Paul 


Wiliams band and the Drake Trio. | 


who is| 


Jack Mills, recently returned 
from his annual-trek to Europe, 
has a pessimistic view of the music 
biz overseas. The vet publisher re- 
ports that the sheet music business 
is steadily getting worse in Eng- 
land as well as on the Continent 
and that foreign publishers have 
to depend more and more on pay- 


ments for performances and mech- 
anical royalties than ever before. 


The foreign publishers, he says, 
aren’t giving American publishers 
the kind of advance for a U.S. song 
acquisition as they once used to 
get. A song’s value as a “perform- 
ance copyright” is their main con- 
sideration today and deals are get- 
ting tougher to make. 


During his European visit, how- 
ever, Mills sold the rights to “Hey, 
Mr. Banjo” to Ralph Maria Segal 
in Germany, Cureci in Italy, and 
| Louis. Gaste in France. He also 
picked up several songs for the 
U.S. from Scandinavia, Holland and 
Belgium. While he was in London, 
Mills officiated at the opening of 
the Mills Ltd. offices on Denmark 
St., London’s Tin Pan Alley. 


Decca June Biz 
Tops Since °48 
Although-the disk biz is general- 
ly off, Decca Records has been go- 
ing in high gear for the past 
several months in both Single and 
packaged biz. During June, the 
company had its biggest sales 


month since 1948, one of the peak 
years for the diskery. 


For the first half of 1955, Decca 
has been riding with several hits 
in both the pop, rhythm & blues 
and country & western markets. 
Bill Haley & His Comets have been 
one of the chief sparkplugs with 
their hit parley of “Rock Around 
The Clock,” “Mambo Rock” and 
“Two Hound Dogs,” while Al Hib- 
bler has been an important factor 
with “Unchained Melody.” Also 
big for Deeca have been the Four 
Aces’ “Heart” and Caterina Va- 
lente’s “The Breeze and I,” both of 
which have been entrenched in the 
mid-hit bracket for a few months. 


Sammy Davis Jr. has a _ best- 
selling set going under the Decca 
banner while the German Crazy 
Otto imports have also been sell- 
ing strongly both as singles and 
albums. Decca, meantime has been 
the top label in the folk market 
with several hit numbers by Webb 
Pierce, Red & Betty Foley, Kitty 
| Wells and Ernest Tubb. 











‘Jazz Officially Arrives; 
Voice of America to Air 
Newport Fete Program 


Boston, July 12. 
Jazz has, at last, arrived. It is 
America’s own art form and now 
gets official recognition as such 
the Voice.of America will 
| broadcast throughout the world the 
;music and forums of the entire 


| since 


| Jazz Festival at Newport, R. L., 
July 15-17. 

Fr. Norman J. O’Connor, cha- 
plain of the Boston University 


|Newman Club and noted expert 
on jazz, and the Festiva audience 
'this year should num around 
10,000. “And this, to followers of 
| jazz who know of its slow emer- 
| gence from the rent party, the crib, 
the riverboat and the speakeasy, 
is a heartening thing,” he added. 

“Newport is a milestone. The 
idea of the Festival, particularly 
to the musicians whose lives are 
lived largely on the road, makes 
economic as well as artistic sense. 
It represents a step toward the 
permanently based jazz group and 
school, which can become a stand- 
‘ard factor in a community's cul- 
tural life.” 
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Four Aces: “Love Is A. Many- 
Splendored Thing”-“‘Shine On Har- 
vest. Moon” (Decca). “Love Is A 
Many-Splendored Thing,” from the 
20th pic of the same title, may 
have a long and somewhat difficult 
handle; but it’s been turned into 
a beautiful. ballad with solid 
chances for the hit lists. It’s a 
class number with a literate lyric 
which the Four Aces hammer. over 
strongly with dramatic orch back- 
ing. Don Cornell also has a fine 
version of this song for Coral and 
‘will give the Four Aees a good run 
for the money. On the Decca flip, 
the quartet dishes up. an attractive 
slice of the oldie, “Shine On Har- 


vest Moon,” that will snag its 
share of juke spins. 
Eddie Fisher: “Song of the 


Dreamer”-“Don’t Stay Away Too 
Long” (RCA Victor). Launched on 
an indie label, “Song of the 
Dreamer” is getting wide coverage 
from the major diskers via the 


Jocks, Jukes and Disks 


By HERM SCHOEN FELD. 





ate, stylized rendition in a highly 
commercial groove. From the re- 
cently folded legit yet gs “Sev- 
enth Heaven,” the fli a fine, 
though slightly’ more ifficult bal- 
dod. which Miss James sells to the 

t. 

Jaye P. Morgan: “The Longest 
Walk’’-“Swanee” (Victor). Jaye P. 
Morgan continues to churn out 
consistently fine slices and this 
coupling will add to her rep. ‘The 
Longest Walk” is a fine ba lad en- 
try which she delivers.in straight- 
forward style that merits jock at- 
tention. So does her reprise of 
the standard, ““Swanee,” which she 
and the supporting orch and cho- 
ral do in rousing tempo, 

Jeff Chandler: “Only The Very 
Young”’-“A Little Love Can Go A 
Long, Long Way” (Decca). “Only 
The Very Young” is a lovely ballad 
(by Mel Torme) and it could de- 
velop into a sleeper for film actor 





Jeff Chandler, although his piping 





Best 


FOUR ACES 
(Decca) 


EDDIE FISHER 
(RCA Victor). 


MINDY CARSON 
(Columbia ) 


SONT JAMES . 2... ecw e cece ees 
(MGM) .... 


eee ee aae 
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ee 
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WAKE THE TOWN, 
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- 


A MANY-SPLENDORED THING 
Shine On Harvest Moon 


ere 


TELL THE PEOPLE 
Hold Me Tight I’m In Love 


. THE MOMENT I SAW YOU 


Pe EE Gat Where Is That Someone For Me 





Johnnie Ray slice for Columbia 
and now Eddie Fisher’s,. which 
should give it quick acceptance. 
Fisher belts it with his usual open- 
voiced style, retaining the tune’s 
steady beat with an assist from 
the Hugo Winterhalter orch. Flip 
is a light and pleasing entry with 
swinging rhythm that will also get 
plenty of spins. 

Mindy Carson: “Wake the Town 
and Tell the People”-“Hold Me 
Tight eI’m in Love” (Columbia 
Mindy Carson, who is still looking 
for her first definite hit although 
she’s come close on several pre- 
vious releases, has another chance 
to break through with this cou- 
pling of excellent tunes. “Hold Me 
Tight” is a bright rhythm ballad 
which the songstress projects with 
an infectious zest that will make it 
get away fast. Flip is a change-of- 
pace romantic ballad with a pretty 
= that.could emerge as a smash 
side. 

Joni James: “The Moment I Saw 
You”-““Where Is That Someone For 
Me” (MGM). “The Moment I Saw 
You” is a_ slow-tempoed ballad 
that’s virtually tailormade for 
Joni James. She gives it a deliber- 


of this’ song sounds very much 
like Frank Sinatra, which may be 
a handicap to its acceptance. Flip 
from the Universal film, “Ain’t 
Misbehavin’,” is routine material 
for Chandler who adds little via 
his rendition. 


David Whitfield: ‘“Mama’’-‘‘Lady 
of Madrid” (London), David Whii- 
field’s legit tenor piping gets a 
varied workout on this coupling. 
“Mama” is a frankly sentimental 
opus on which a powerful vibrato 
is accented. This may have: been 
'designed as a sequel to “O Mein 
Papa,” but the chances are not so 
good. “Lady \of Madrid” has a 
derivative idea in the “Lady of 
Spain” genre, but Whitfield belts 
it effectively in racing tempc. 

Eartha Kitt: “Mambo de Parée”- 
“Do You Remember?” (Victor). 
Now that Eartha ,Kitt’s stylistic 
mannerisms no longer have novel- 
ty appeal, her wax efforts need the 
right material. ‘Mambo de Paree” 
is an okay, if not standout, side 
with some clever lyrics that also 
give Miss Kitt a chance to exer- 
cise her fluency in the Gallic 





tongue. Good for the Kitt fans. 
She does the oldie, “Do You Re- 
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member?,” with a patter intro and 
a special material flavor which 
limits it for the general pop mar- 
ket. 

Ella Fitzgerald: “Lover Come 
Back To Me’-“Old Devil Moon” 


(Decca). Ella Fitzgerald, who rare- 
ly has made an inferior side, here 
comes up with a decidedly ques- 
tionable cut of “Lover Come Back 
To Me.” The doubletime tempo 
hardly fits the mood of this stand- 


‘ard and® the added hip talk to- 


gether with the tricky vocalistics 
are on the irritating side. Her 
workover of “Old Devil Moon,” 
from “Finian’s Rainbow,” is more 
effective because the vocal is 
latched more closely to the sense. 
of the song. b 

Larry Darnell: “Feelin’ Mighty 
Sad and Low”-““My Love For You” 
(Okeh). Larry Darnell, an expert 
exponent of the rhythm & blues 
school of vocalizing, comes up with 
two standard entries of the r&b 
type on this coupling. “Sad and 
Low” is a ballad which he handles 
with a crooning vocal against a 
simple instrumental backing in 
which the beat is subordinated to 
the melody. Flip is a driving r&b 
tune which Darnell belts to a fare- 
thee-well against the sustained 
orch beat. 

Alan Logan: “Caribbean Ca- 
price” (MGM). Alan Logan, young 
pianist who has accomped several 
top vocalists on their personal ap-. 
pearances, gets his own showcase 
on this EP platter to display his 
flashy keyboard technique: Logan, 
accomped by a rhythm section, 
plays with finesse and taste in this 
potpourri. of four Latin melodies, 





twa of which he composed. It’s a 
highly listenable platter. 
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jas is the case with 
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Gloria DeHaven-Ricardo Montal- 
ban-Robert Clary: “Seventh 
Heaven” (Decca). It’s a tough 

ak for an original cast album 
at’s released after the show folds 
“Seventh 
Heaven.” Decca was perhaps op- 
timistic in waiting some six weeks 
after the show’s w. More usu- 


-|ally, the diskery races to get the 


cast. aibum to the market a few 
days after the show opens (and, 
in some cases, the album is out 


'}even before the preem) in order to 


cash in on the play’s run. The 
musical version of “Seventh 
Heaven,” with score by Victor 
Young and Stella Unger, has some 
good spots on wax, mostly provided 
by Gloria DeHaven. She has a 
couple of fine tunes in “Where Is 
That Someone For Me” and “If It’s 
A Dream.” Her male vis-a-vis, 
Ricardo Montalban, doesn’t regis- 
ter as much of a crooner in this 
non-visual setting. Robert Clary 
does well on “Love Sneaks Up On 


Didn't He Ramble” “’m Gonna 
Meet My Sweetie Now” and oth- 
ers. 


The Sunnysiders - The Happy 
Harts: “Hey, Mr. Banjo” (Kapp) 
Having clicked on the pop sing e, 
“Hey,. Mr. Banjo,” which was one 
of the earliest,in the current corn- 
ball cycle, the Kapp label has 
come up with an extensive book of 
banjo numbers and vocals in this 
12-inch LP. It’s a bouncing collec- 
tion of Americana, the historical 
note also being struck by the old- 
fashioned billposter type used on 
the album cover. Aside from the 
title tune and “Zoom, Zoom, 
Zoom,” both done by The Sunny- 
siders, the set includes such oldies 
as “Give My Regards To Broad- 
way” and “The Band Played On,” 
among the moré than dozen happy- 
styled numbers. 

Roy Ross Orch: “Songs of Our 
Times (1944)” (Decca). This old 
Decea series, which covered the 
years from 1916 to 1943 before be- 


You” and the boisterous, “C’est La 
Vie.” Chita Rivera, Patricia Ham- 
merslee and Gerrianne Raphael 
also pitch in on a couple of mate- 
rial numbers. 


Ray Heindorf Orch-Matty Mat- 
lock Band: ‘Pete Kelly’s Blues” 
(Columbia). This package is titled 
after the score of the Jack Webb 
pic production under the Mark VII 
Ltd. Production banner. Two new 
tunes (the title song and: “He 
Needs Me”) are included in a rep- 
ertoire of standards performed by 
two Coast organizations featured 
on the soundtrack. Ray Heindorf 
batons the Warner Bros. Orchestra 
on four numbers in lush sym- 
phonic style while a fine dixieland 
combo, under Matty Matlock’s 
lead, takes over on slick jazz ver- 
sions of such oldies as “Smiles,” 
“Hard-Hearted Hannah,” “Oh, 


ing discontinued some six years 
(Continued on page 46) 





Pacific Jazz Cuts Price 
Hollywood, July 12. 

Pacific Jazz, one of the Coast’s 
top indie jazz labels, is dropping 
its prices in line with the current 
trend in the jazz ‘market. Its 10- 
inch LPs. have been cut to $2.98, 
effective Aug. 1. 

Racific is currently pressing 
three 10” LP jazz albums for re- 
lease next month. 





George Rank orch booked into 
Roosevelt Hotel, New Orleans, 
July 21 for four ‘weeks, then goes 
to Melody Mill in Chicago. 








Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director. Alphabetically listed.. * Legit musical. + Film. 

: xi Survey Week of July 1-7, 1955 

“9 Me | ae ee see cosets SiN A Caen Shapiro-B 
Alabama Jubilee -............ hk EN CREA ...+. Remick 
Ballad of Davy Crockett—i“Davy Crockett” .. . Wonderland 
Mantes Dace im TOG i oes hc 248 iertccan eeeeees World 
Berry Tree—‘‘‘Many Rivers to Cross” ............Miller 
RUNG: SNE RM SES i Sn oc ob vo ieee s b'ee bs gas ack 0s 2en ent 
I SE ee ee ay ae ee k- ans eiene ool en 
Breeze and I1.......... PEP ESS FSV, Pee bs <p Eee Marks 
Coe Cee Cee oe a ae ae Fe ee Se Se H&R 


Cherry Pink, Apple Blossom White—t“Underwater” .Chappell 


Bard SO Gee icc oa. COE ee od Oe Uke 0 8 be dle 's.c dae Witmark 
Heart—*“Damn Yankees” .......000-seeceees ....Frank 
ee. WtRn I eo, ss cs ae abn cane ae oan -... Mills 
Honey Babe—i“Battle Cry”...... Le aA rel Sm < Witmark 
Pe OD Eas “Sp cot aie eee aig srw <n Laon ee See ee oh Jungnickel 


I'll Never Stop Loving You—7“Love Me, Leave Me” Feist 


Tt'nca Bie CO Ser OB oc oo 8 ik eon s CS hee ee BVC 
Land of the Pharaohs—7‘‘Land of the Pharaohs”. . Remick 
Tamera 5 ie, MeO 8 sf se 353s) v5 aie ui 44.04 Bat eh oh arton 
Love Me or Leave Me—ij‘“‘Love Me or Leave Me”.. BVC 
Pas TUN I rg ae ha es oo sb etka ket anbeene BMI 
Bay. 7 Never Love Again ooo... ic. ace cecucscewe Broadcast 
Day sues. Cae Peek Wo ee s.. o te kwh cc tape ks Southern 
Something’s Gotta Give—j“Daddy Long Legs” ...Robbins 
Sweet and Gentile. i e5 A PON AE —eiSesre Peer 
That Old Black Magic ...... » Famous 
Two Lost Souls—*“Damn Yankees” eae ait be SE hie Frank 
Unchained Melody—j“Unchained” ....... Seer, Frank 
Whatever Lola Wants—*"*Damn Yankees” ........ Frank 
Young and Foolish—*Plain and Fancy”.......... Chappell 





Top 30 Songs on TV 


(More In Case of Ties) 
A Little Love Can Go a Long, Long Way—7‘'Foxfire’’ Northern 


m WEGIS OF BS Oty so reeled: Gat bo eens hk oe Shapiro-B 
Ballad of Davy Crockett—t“Davy Crockett” = .... Wonderland 
Ghee: Cheedo Chee. it ei PEA Alera H&R 


Cherry Pink, Apple ateosten't White—*“Underwater” Chappell 





eee “ROMERO ecco a> ott ee Sg ok ae ag arte mes Southern 
Petit ORIN O. ois vce so 50 vnloe ve ou Sis thine eiheank Northern 
Give a Fool a Chance........... atae ePainca> ss pee 
Heart—*"‘Damn Yankees” ......... hay Ss ae Frank 
Hero of All My Dreams:.............:3. Pe ahsareeee Shapiro-B 
Bee; meee eet fa ER Soe bebe ee ctako enn .. Mills 
Honey Babe—i“Battle Cry”............es-c.008 .. Witmark 
How to Be Popular—j‘How to Be Popular” ...... Miller 
ook 5 5 hls 6 50:2 0 bree RR eee de ake Jingnicke 
ete See RN oc, ota, Sih ga acm oad Ws ck beatae » Barton 
Love Me or Leave Me—j“Love Me or Leave Me”. .BVC 

ee Oat Fe See LS: Wee hiete Velde BMI 
Open Up Your Heart ..... +p sp a'¢ sas aOR 
Pass the Plate of Happiness Around. oeeeeee Shapiro-B 
Re Se NE ah bobs sor ON Ok RAYS RD International 
Rock Around the Clock—?j“Blackboard Jungle”... . Myers 
evan ey Ses Gee ND i. Ps ws kee nce eeen Roosevelt 
Something’s Gotta Give—i‘‘Daddy Long Legs’’.... Robbins 
TR ORT GD Te TEE De ee Pe tity. Pe a Ai ae ae Mood 
That Old Black Magic ...... Af ay RS Famous 
Two Lost Souls—**Damn Yankees” te . Frank 
Unchained Melody—‘“Unchained” ..... ca mii a eae Frank 
Wake the Town and Tell the People....-.. eee ir 
Whatever Lola Wants—*“Damn Yankees” ...,.... Frank 
Young and Foolish—*“Plain and Fancy” ........ Chappell 





Bee LEARNIN’ THE BLUES (6) ............. Jeddnccecuentas a DPE. bi i cede si Capitol 

2. ROCK AROUND THE CLOCK (7)........ccceceeeeeeeeses- Bill Haley’s’ Comets. seees Decca 

§ Roy Hamilton ....... o.. + Epie 

3. UNCHAINED MELODY (13) ...... Raat es ceceneecce cerh oni Se Gee Atti te aecters Decca 

Tee DAME Sac degieas Capitol 

4. CHERRY PINK AND APPLE BLOSSOM WHITE (16)....... 707? poten? 10177. mo acs Te 

5. HONEY BABE (7)........ Tes eee Ae ire bobs. Are MaRS. Sill es MGM 

Nat (King) Cole ....... Capitol 

6. A BLOSSOM FELL (10)......... bk Seaweed enone oobi ig) Sema maagome 2" London 

7. IT’S A SIN TO TELL A LIE (3)....... ite eis i 2 & a nn’ 456% @'o-07'% 3m Epic 

Se RB BR yg | SIR Si ee ee desbuebidwaicdceicctces heete Mackonste ......edbel Z 

9. SOMETHING'S GOTTA GIVE (2)......... eiohbdssoicn. js. | eeeamemeeta ee 2 See 

, Po eS ee rn Coral 

$ 10. SWEET AND GENTLE (1)...........+0+0005. casueaenes’ 33 \Georela Gibbs........ Mercure 

Sceaiil Group 
* 

{ Sammy Davis, Jr. ........ Decca 

z LOVE ME OR LEAVE ME eeee ee eee er ee ee ee eeeeae eeeeeeevpeeeen ener | Lena Horne ai . Victor 

- { Marion Marlowe ...... Cadence 

; WO I Pe il ong once bn nk ncbeccess Oe PPE PSP  ) Priscilla Wright ........ Unique 

BRN PERS TER,  TADIO oS ck ee a i ik. +A pee Sunnysiders ...... ey on ee Kapp 

ee See ween sees Victor 

HEART ieee. eee eeereeene eevee eeneveees eerene ** ) Four Aces SA 5 A Decca 

PE re Ne SS as Nb kb Redes tb db kde eee EN EPS et or ee ee: CHI SOOMe inci eiccse Capitol 

2 ee soe a, Pee a i ERR on ce enbue chuccnon >| . se Aneel TO kas) Capitol 

WHATEVER LOLA WANTS { Sarah Vaughan ....... Mercury 

RiNAte Chee taee go.n4 reececceseoeess } Dinah Shore ....0..+.... Victor 

N BNE Sea iis sad ads Cadence 

BALLAD OF DAVY CROCKETT.........4...ccccvcss dee < 664 anit POR Pevieee 6 ee Columbia 

| Tennessee Ernie Ford ..Capitol 

pS RE a RIE OPN Pt oh 2 fo rrrierre rs Les Paul-Mary Ford .... Capitol 

THAT OLD BLACK MAGIC .......... ccc ccc ceccccee PP oe Fae Sammy Davis Jr. Decca 

(Figures in parentheses indicate number of weeks song has been in the Top 10) 
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U. S. Bill to Kill 
— Disk Excise Tax 


The Record Industry Assn. of 





New Decca Juve Series 


Decca is launching a new line in 
the kidisk market under the head- 
ing of ‘Children’s Hall of Fame 
Series.” It will include both kid- 
die standards and new. recordings. 

First release in the new series in 








Bill Kaland Warns - 
Jocks to Avoid Pitfalls Of 
Fan Letters, Regionalism 
Pittsburgh, July 12. 
Disk jockeys were warned not to 





Blaine Hits Em Where Majors Ain't — 
With Packaged Comedy Disk Biz 


> 






































+ Jerry Blaine, prexy of the indie 











































































































































































































America hopes for excise tax relief | 2n EP titled “Songs from Disney-' put too much faith in fan letters Gla W Jubilee diskery, doesn’t believe in 
for the disk industry via a bill land with Cliff Edwards singing. and phone calls for their platter. Ss On ax agen ee tne 
introduced into the House of Rep- programming at the Westinghouse | MGM Records has come up with |; ~~ : ee se 
or oe i Ei H em either. Since moving inte the 
resentatives last week by Rep. A. N E. TRUCKING STRIKE Broadcasting Co. deejay “clinic” a mnial oe i F: “wn player, } nar an sihecs. hal in: Sear ade, WRaine 
Sidney Herlong of Florida. Rep.|"* | this week. Bill Kaland, WBC.assist-| inch “LP set tagged “Christmas |"%% bee operating under the 
_Herlong’s bill provides for the HURTING DISK SALES ant national program manager who | Carols From 38 Countries.” a er —_ ragga g wd 
amendment to the International * “Boston, July 12 | is conducting the clinics at each of Hansen was tagged by the disk- phi orm aiterddk whe “oome- 
Revenue Code of 1954 via the : . * |the company’s five stations, told | ery after appearing on Steve Al- thing different” for’ Blaine has 
: : The truck strike, in its fourth sat len’s NBC-TV show 
repeal of the manufacturer's excise | >. 16 has caused a shortage of KDKA jocks hére that “most of . ; ‘been comedy on wax. 
tax on records, The bill strikes out | 1 nords = adteh deh posh tgudin Haacrl listeners yest write and you y he ~~ fer or two ex- 
the words “phonograph records” ar -| have to appeal to them too.” contin: Bare Yam” ee, the 
pb Raye ne ticle e a , “— : rc am ap aga Pee -Kaland downbeated the regional COLUMBIA AIMS AT aie I pone en. ~ ere 
‘ : _. |only limited arrivals ef 45s and | approach to music programming : ‘ he ts 
According to the RIAA, this is cg. were in short supply. With the | BY the Jocks. “Naturally,” he said. EDUCATIONAL FIELD |impct, He's aiready produced 11 
mentioning the excise tax on disks | tuck strike on, record distribs had Bs Be) Figg enticing om enc’ Columbia Records is eyeing the! Jubilee’s comedy-on-wax opera- 
has actually been introduced in| to resort to air express and rail-| nq character which represents its | educational field as an important tion began rolling in high gear 
eae hing er Posi the tax has| way express and were comman-|jocality. But I have found far more | market for disk sales. Diskery has with the release of the first 
be te beet tee s bc qth aguk deering furniture trucks and mov- | similarities among various regions | set up a new post in its merchan- — My Blooper” album. 
ee Binge a ill will | ing vans to get platters moving. than I have differences.” Kaland | dising division to promote the Col} ¢ spe 3 idea was conceived by 
Ww genda of the House| Giocks of. 45s in Hub retail | Suggested that even classical music | catalog with educators and schools | ¢rmit -Sehafer, a collector of 
ays and Means Committee in the aaikd. har tated h pa broadcasting fluffs and author of 
_ session which will open shortly | Stores dwindled and juke box op- F Ee nage ge Sgr le arian se ate ate the tome “Your Slip Is Showing” 
after the first o€'the year Y|erators were faced with a short | Just so long as it’s bright. The newly created slot of direc-| The original “Bloo 7“ pe sone 
Herlong disclosed th . ; supply of records for their ma-| Kaland will follow up his Pitts-| tor of the educational division will | as passed the ieo000 eal bes cig 
daeratees ry ra that American | chines. Record biz was off at re-| burgh stand with visits to WBC | be taken over by Fleurette Zuelke,| and has sparked th — 
Petrillo h - mmaag! James C.| tail as direct result of the truck | stations in Fort Wayne, Philadel- | who moves over from the Master- |: wo sameeren + ‘ n Seegee 
le - — been in touch | strike which involves some 14,000 | phia and Portland, Ore. He’s al-| works division. She'll report to} he Sachin at , 
20% o seek a reduction of the | truck drivers in Massachusetts, | ready covered WBC’s Boston out-| Stan Kavan, Col’s . merchandising a oe ae Se weries Res al- 
0% bite on nitery tabs. ' Rhode Island and Connecticut. let. manager while the third h apes abs, 
- . as passed the 35,- 
= — 000 bracket. Blaine’s deal with 
: > ze Schafer, incidentally, was for 50c 
: an album. Jubilee’s comedy-on- 
| ee ae —_ a pre on 10-inch 
| : s and retail for $3.98. Among 
i * other comedy sets in the Jubilee 
. : _ — ~~ catalog are “Dear Sir,” pi sorceed 
: " fi ~|% [|e]. Be ae 3 letters by secretaries and “Candid 
* 2 ciel ~lzelselsi|Sl sis a Mike,” culled from , 
a = = Allan Funt’s 
VARIETY -1BIl./918falS Clgisglisle? = @ ia radio series of the same name. 
re Sle Sle sl2iblel2l2lZisisiale! 3 is According to Blaine. the comedy 
Survey of retail disk best 2 Sb dee S31)§)H/8/S8/42/H 1PIS/E/214a1 Sis disks are bread-and-butter items 
sellers d on reports cb \ Plalsl=|FleleiS1 3] s] 8] & = |o}4 © |S | 7 |/tacking up steady sales. He's con- 
tained from leading stores in s| 3 = SielStalel|siz Alelsie|21e8\9 O || stantly on the lookout for comedy 
17 citigs and showing com- F121 | &- Slelelsilels|8igis| 3 8 A |<] T })situations that can be effectively 
parative sales rating for tnis Zial so 5 a) . 5 <L_Lgiania sisiy 3 5 A || transferred to records as well as 
liad tek wiook. Pa s121pieisizts T T1381 F 1 28 L }{ humorous books that can stand up 
Tle = Si) e)/2] 7 d mie 4 n 7 4 $| aisle under a wax workover. He points 
Alster = HisSizely 5 I ebpe4+2e+¢ 5 n 0 out that the comedy albums have 
National eiwei |i lie =/|8§ a 2i|Siell kept the company way ah 
Rating Si fils pis|LIBlelels sis is |2/\& etd] atl wnn a ae 
a eb : 8 z 31 3 <is/&ié a s <, & | Sis N “ Reg no pop were sellers, 
Last -_ |” A > _ ea = 
wk. wk. Artist, Label, Title § Si glSlzlelsiFlslelelals | sisl st 
= Dn e = 
BILL HALEY’S COMETS (Decca) ; ers APITO RESHUFFLES 
1 1 “Rock Around the Clock”..................: enw tae We el OE Pe See ee te ee ee oS sy Ss ie | C L 
; PEREZ PRADO (Victor) : SALES, DISTRIB ST 
2 2 “Cherry Pink and Apple Blossom White”. ........ 8, 6°80 a8 2 7 10 Wee: Sas Wat ’ : AFF ie 
FRANK SINATRA (Capitol) : Hollywood, July 12. 
fot a ee eee Ses gs al Bie ee ee ar ie ed Wie Gr Ge ee SO 
LES BAXTER (Capitol) : , Records, Bill Tallant, former staff 
ae ee eee eee . Cas bem ee ca. See 1 °..- 00] ferred here Gu Gast ammtall te 
NAT (KING) COLE (Capitol) re r i K. Mattignd, aetna tee ena 
“ ” - A. , national sales man- 
ee ee GO OR ear oe ree oe ee. 5 3 
\ B = - ae we Bee 10. 10-83 8848 Ff Aer. Bob Camp, former staff as- 
GISELE MacKENZIE (Label X) 7 sistant to Bill Wardlow in N. Y., 
“San gs. GS eee ae ree © ae te eo Re ae 8 4 rhe ee ea ee bees eerict 
: ART MOONEY (MGM eg and -pareeetiee manager. 
i Oe U8 2S. 5p cw cles en eant 6 s 7 8 3 5 6 eanwhile, Ed Nielsen, formerl 
Honey Babe”......................-++--s-+s:-: Ae ES ne E. Asati gat me 5 10 41 9) district sal 4 y 
AL HIBBLER (Decca) sales and promotion man- 
Se eaheinnd: MONO". ... . 0.5020. 5. oe hat elasee SS aye ae Te me re OO gee 
McGUIRE SISTERS (Coral) ing Mae Polseeast ih sain te 
9 7 “Something’s Gotta Give”...............--s-00:: 3 5 6 2 3 36 || diskery’s Des Moi © moves to 
eet re ae ee sig .S - jn peg. eat a a te oines branch in 
SAMMY DAVIS, JR. (Decca) : that capacity. Steve Strohman was 
10 13 “Something’s Gotta Give”.................0..-05. 7 $ 3 4 6 30 || Switched from Philadelphia to L.A. 
——"————"HUCK MILLER (Mercury) , to become assistant to Bill Ward- 
Vee Pr ee ees Se Se eae 2 3 as tlre en eeeratinns manager. 
PAT BOONE (Doi ee ee °° ee ee eo oe ae Cap has assumed operation of its 
a 3s Gales Wiebe me MUNN... bccn ola ce ms bes. 9 1 1 oxi Gilteredon ten. teenies 
ALAN DALE (Coral) z srr Dat ae a A as indie distrib tec'Caas disttinot. 
13A 13 Baie hn ERE 2 ica cts IE ass Sea ee Vie Fo wetite th SOTO Seen ioe? eos Com ae campeny. 
(Unique) Diskery now ma‘g@‘ains 25 of 
198° 22 “Bam in @ Raincoat? 5... kon wee ee lec: a? Fon Ree aa ae te: ge BP eee Be ue FEE erm 
JULIUS LaROSA (Cadence) — : while contracts with indie distribs 
15 21 ”Domani” ...... Pe ES) RN Ree Bat tos ah 7 ha we 3 1 19 ee gee cow in 11 other cities 
DORIS DAY ‘Golambia) . oe oe o- ee o* oe ee °- ee ee ee n e o ‘ and Hawaii. 
16 16 “Ill Never Stop Loving You”.................... Tes Th. Ch aoe e. FE: é 9 18 
LES PAUL-MARY FORD (Capitol) FRERES ae pen 1 
17A .. “Hummingbird” ............ BLS Mee Ege ape 0 a Neg le @ °s: 6 15 MGM Bows Special 
SAMMY DAVIS, JR. (Decca) ims : 
17B 19 “That Old Black Magic”....................0.0005 ee. CEng ape ae eS 1 15 Sales Push for LPs 
BOYD BENNETT 0 (King) > SR AE OE CST ne In a move to spark the sales 
on aa eee ee eee ee Te iy Seay 2 8 8 a8 Se Ge ce ee 
MICKEY KATZ (Capitol) - poet pagename aor ein sae, Cee es 
20 15 “Duvid Crockett”.......... 00.0... ccc cesececes 2 6 etl of a cuffe Se. ioe ke 
ere ee ee ee ee ee ee ee e- e eo o- ee o- ee e° 4 < ze 4S 
GEORGIA GIBBS (Mercury) ordered, a special return privilege 
21A 10 “Dance With Me, Henry”........................ pe me aw ae ee 8 I ee 8 es rom, Ind «2 
HILLTOPPERS (Dot) bonus award for the distrib’s top 
21B .. anes Mee 4 ee 5 9 7 12 salesman. Diskery’s summer sales 
BILL HALEY’S COMETS (Decca) page Mok ae jaded t ron, <p 
23° .. “Razzle-Damle” ................ ene st eertan ete eee 
In HAVES Calg ke RE er eS earn. fori = 6 11 — are Robert Maxwell's “Harp 
E agic”’; Leroy Holmes’ “Lush 
24 16 “Ballad of Davy Crockett”.................-...-. te TE a A? vet, BP AE ree nee ee 10 | Themes From Motion Pictures”; 
NAT (KING) COLE (Capitol) Milano Orch’s “I'll Always Be In 
ob ah Ble Bie Nes had cade ck cies vkvick Ja vecce at ete cs a uhawe a ek wou es ee 5 || Love, With You’; Roger Boger 
: ee Orch’s “Thrilling”; Cyril Staple- 
1 . 2 a é 4 5 t Orch’ “p + . 6 L?? « 
é on Orch’s “Paris After Dark” and 
LOVE ME OR STARRING LONESOME ECHO IN THE WEE DAMN YANKEES CRAZY on onset Tae of. ity: 
SIX TOP LEAVE ME SAMMY DAVIS JR. ated SMALL HOURS oro ~~ Berlin and Richard Rodgers”: 
jackie Gleason Original Cast Cc Ott | Suy cckstine’s “Rendezvous”; 
ALB U M S Doris Day Sammy Davis Jr. Frank Sinatra . aad ¥ mea a ‘Ramblin’ Man”; 
“ Capitol . 42 | Davi ose rch’s “Holiday For 
Columbia go P Capitol Victor Decca | Strings”; “A George Shearing Car- 
CL 710 L 8118 W 627 W 581 LOC 1021 DL 8113 javan” and “El Toro (Music of the 
B 2090 ED 2214-5-6 EBF 1, 2-627 EBF 1, 2-581 EOC 1021 ED 2201 Bullfight).”. MGM's 12-inch LPs 
i sell at $3.98. 
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On Band Biz Via 
Roster Lineup 


Capitol Records apparently is 
optimistic about the future of the 
band biz ahd is prowling the field 
for orchs to. bring under its ban- 
ner. In recent months diskery has 
added Les Brown, Woody Herman 
and Harry James to its stable. 
Brown movéd over from Coral, 
Hermar shifted from his own Mars 
label, while James _- previously 
waxed for Columbia. James, in- 
cidentally, has been pacted for al- 
bums only, but Brown and Her- 
man will cut for both the pop 
single and album markets. 

Before the recent orch acquisi- 
tions. Cap was fortified in the band 
field with Ray Anthony, Stan Ken- 
ton, Duke Ellington and Billy 
May. 

It’s reported that the diskery 
is now dickering with the Dorsey 
Bros. orch. Band, co-helmed by 
Tommy and Jimmy Dorsey, has 
been recording for the lowprice 
Bell label, but it’s understood that 
they’re anxious to get back to a 


.major label. 


Crazy Otto Challenges 





AFM Embargo on His 
_ Right to Work in US. 


Berlin, July 5. 

Crazy Otto, whose pjano record- 
ings have clicked in Germany and 
the U.S. recently, is challenging 
an embargo by the American Fed- 
eration of Musicians on his right 
to work as an artist in U.S. He’s 
due to plane out of here on Aug. 
31, but the duration of his stay 
will depend on whether he’s 
granted a work permit. 

If he gets permission to appear 
as a performer, he will concentrate 
on radie and tv engagements. Be- 
fore he goes to the States he’s 
scheduled for a tv slot in London 


'on the BBC-TV “Ted Ray” show. 


Crazy Otto’s real name is Fritz 
Schulz Reichel and he’s billed here 
as “Schraege Otto.” He started out 
as a classical pianist and was a 
reguiar performer on the RIAS 
(Radio in the American Sector) 
network. His performing style, 
using a detuned piano and playing 
it in honkytonk fashion, began in 
the RIAS studio while waiting to 
start a broadcast. That was two 
years ago, and although he’s only 
recorded three disks for German 
release, their combined sales have 
passed the half-million mark. He’s 
also -waxed 28 titles for Decca in 
the U.S., netting him annual royal- 
ties of between $20,000 and $25,000. 

In recent months he has also 
branched out as a composer and 
three of his tunes have been 
bought in the U.S. “Man With a 
Banjo” and “It Worries Me” have 
already been published, while his 
latest “L’Amour Madame,” has 
just been acquired by Leeds Music. 
eg Maurice will publish in Lon- 

on. f 


Comic Mort Sahl May __ 
Tour-With Dave Brubeck 


San Francisco, July 12. 

Comic Mort Sahl may tour with 
the Dave Brubeck Quartet this fall 
when the latter takes off on a 
swing through the college circuit 
playing concert dates. Sahl did a 
one-shot concert with Brubeck at 
Lyons last month and the result 
was so Satisfactory to both Bru- 
beck and Sahl that plans are cur- 
rently in the works for the tour. 

Sahl, under contract to CBS for 
tv, is expected to make his debut 
in a fall show for the net accord- 
ing to current plans. ’ 








Berlin’s Hit Inspires 
Can. Patriotic Song 
Ottawa, July 12, 

A new Canadian patriotic: song, 
“God Bléss Canada,” has been cued 
by Irving Berlin's “God Bless 
America.” 

Composer is Dr. Julian Roff, with 
lyrics by Christopher Crown, Song 
gets its radio and television preem 
on CBS July 14 when bass-baritone 
Vaclovas Verikaitis sings with the 
Toronto Promenade Symphony 
batoned by Victor Kolar. All are 
Canadians. 





VARIETY Scoreboard 
TOP TALENT AND TUNES 


|\Victor Slices 














Coin Machines 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


. as Published in the Current Issue 


Retail Disks 








POSITIONS 
This Last 
Week Week 


gen 


3 FRANK SINATRA (Capitol) ....+........ 
PEREZ PRADO (Victor).................. Cherry Pink Mambo 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder is 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail — 
disks/ and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


TALENT 


' ARTIST AND LABEL 
BILL HALEY’S COMETS (Decca) ....... 


A Blossom Fell 
4 4 NAT (KING) COLE (Capitol) .............-4If I May 
My One Sin 
Something’s Gotta Give 
5 8 SAMMY DAVIS, JR. (Decca).... ....----JThat Old Black Magic 
Love Me-or Leave Me 
Honey Babe 
6 6 ART MOONEY (MGM)... ,..2s.00.0++1-] Atsboma Jubilee 
7 5 GISELE MacKENZIE (Label X) ......... Hard to Get’ 
: Unchained Melody 
8 7 LES BAXTER (Capitol)... 6esseses +++ aeenne a oen 
9 9 AL HIBBLER (Decca)..... +s seeeeeeseeee-s Unchained Melody 
10 10 McGUIRE SISTERS (Coral)..............Something’s Gotta Give 
TUNES 
POSITIONS (*ASCAP. BMI) 
This Last ; ‘ 
Week Week TUNE PUBLISHER 
| ee 1 *UNCHAINED MELODY ....... sails sisipacdwids dase ¥ieneadedtckaan ae 
2 3 *ROCK AROUND THE CLOCK .................. owiaket ng evecy ae 
3 2 *CHERRY PINK AND APPLE BLOSSOM WHITE............ Chappell 
7 4 .. *LEARNIN’ THE BLUES ....... Pie aa bah be on eee etree eeeeeeees Barton 
5 6 *SOMETHING’S GOTTA GIVE ......... ésioft eb eens sea aereen 1 ee 
6 7 *HONEY BABE...... Lneneee ass BEEBE AR y abe tata tees Witmark 
7 8 *A BLOSSOM FELL. ........ ....-scccceccscscceseess Snapiro-Bernstein 
8 9 tS) a a ee aR baer, EP. os hada bab ee eawees Witmark 
9 5 +BALLAD OF DAVY CROCKETT.............++++++++++++- Wonderland 
10 10 +SWEET AND GENTLE ...............--- ER, ey are rary es AC Peer 


(Rock Around the Cloc 
| Razzle-Dazzle 


{Learnin’ the Blues 
*) Not as a Stranger 


TUNE . 








ANOTHER INJUSTICE 
TO SONGWRITERS 


New York. 
Editor, VARIETY: 

The opening of the Istanbul Hil- 
ton was fine reportage but con- 
fidentially, Nat Simon and I are 
not speaking to Conrad Hilton at 
present, feeling as writers of the 
hit song, “Istanbul,” that we have 
had no suitable recognition from 
that source for avery adroit pub- 
lic relations job which really paved 
the way for the whole joyful jun- 
ket. Whoever heard of Istanbul 
before we wrote the song? Actually 
many people still think Istanbul 
isn’t a place at all—just something 
to do with the Four Lads and 
these, to add to the confusion— 
are from Toronto (not Constanti- 
nople!). 

And now this Hilton cashes in 
and builds “The Turkish Delight- 
ful” amid the minarets right on 
our 32 bars, so to speak, and we’re 
not even in the credits! See what 
I mean? 

Of course I should have known 
beiter—-some years ago in youth- 
ful innocence I wrote an ode for 
that Tiberian Grotto in Naples Bay 
now known to fame as “The Isle 
of Capri!” Even Musso got the 
big tourist break on that to my 
everlasting regret! Luckily he was 
not cut in on the royalties. 


And last year everybody who was 
anybody wanted to spend April 








Tsagging resorts worried about the 





in Portugal (not necessarily Es- 
toril), and what did I get out of 
it apart from a few checks from 
Max Dreyfus? Sometimes I think 
I'l) never learn! 


{Proprietors of broken down or 


1956 ‘season had better write in 
now—our work guaranteed—Advt.} | 
. Jimmy Kennedy 


Best British Sheet Sellers 


(Week ending July. 2) 
aa ~London, July 5. 
Unchained Melody .... Frank 
Stranger in Paradise... Frank 





Cherey : Pink: oe. 6605 Maddox 
Dreamboat ......... . Leeds 
Where Dimple Be. Cinephonic 
I Wonder ...... Macmelodies 
PCO WOWET occ cccencsen Morris 
BVGTMOPe. -<:..0 02 cece s. Rogers 
SE enka nee « Cavendish 
Bridgés of Paris....Southern 
eT sf, Pr rere Wright 
You, My Love Gis Seiad Dash 
Second 12 
Unsuspecting Heart.....Berry 
UE oss 45 tac cee 28 Dash 
Earth Angel ........ Chappell 
Melody of Love..... Connelly 


Give Me Your Word Connelly 
Ready Willing and Able. Berry 


Tomorrow «....... Cavendish 
Chee-OO Chee ..:... Maurice 
If Anyone Finds This... Reine 
COR AGM sone ccaes Kassner 
Prize of Gold,....... Victoria 
Tweedle Dee ...... . Robbins 


MERC’S WING LABEL 
ADDS 3 MORE NAMES; 


Wing Records, Mercury’s recent- 
ly formed subsid label, continued 
to build its roster last week with 
the addition of three new pactees. 
.Crooner Frankie Castro was 
shifted to Wing from Merc, while 
The Honeytones, an r&b femme 
combo, and Sid Nierman, a CBS 
house pianist in Chicago, were put 
directly. under the Wing banner. 

In the promotion division, disk- 
ery appointed Eddie Matthews to 
handle the midwest territory re- 
porting to Warren Ketter, Wing’s 
national promotion manager. Mat- 
thews was formerly with James 
H. Martin; Merc’s Chi distributor. 





Airlines Tie In (Natch) 
With ‘DC-7 Plugging 
Hollywood, July 12. 
Marking one of the first promo- 
tion tieups of its kind, United Air- 
lines is cooperating with Capitol 
Records in promoting Ray An- 
thony’s latest recording, “‘DC-7,” 
by having UAL stewardesses de- 
liver copies of the disk to radio and 
tv deejays in principal cities na- 
tionally where the airline main- 
tains offices. 


In other areas, similar tieup is 
being worked out with American 
Airlines. Main reason for the air- 
‘lines’ cooperation is that both fea- 

















ture DC-7 flights. 


Tape Tabs With 
- Second Release 


RCA Victor, which became the 
first major company to issue pre- 


' recorded tapes last year, has sliced 


its tape prices simultaneous with 
its second release s month. Un- 


der Victor’s new price policy, reg-- 


uler monaural tapes will sell at 
£6.95 per reel playing up to 32 
minutes. For each additional 10 
minutes of music, $2 will be added 
to the list price. Previously, Vic- 
tor tapes were differentially priced 
up to $14.95 according to musical 


categories, but these have now. 


been scrapped. Victor is also re- 
leasing two stereophonic tapes 
with a $14.95 tab. 


New longhair tape releases in- 
clude Chopin’s “Les Sylphides,” as 
played by the Orchestra of Royal 
Opera House, Covent Garden; 
Offenbach’s -“Gaite Parisienne,” 
with the Boston ‘Pops Orchestra; 
Brahms Concerto No. 1 with Artur 
Rubinstein and the Chicago Sym- 
phony, and “Pictures At An Exhi- 
bition,” with Toscanini and the 
NBC Symphony. Pops include sets 
by Hugo Winterhalter, Henri Rene, 
The Three Suns and Hal Schaefer, 
while the stereophonic tapes in- 
clude Rolf Liebermann’s “Concer- 
to For Jazz Band and Symphony 
Or¢thestra” by the Sauter-Finegan 
orch and the Chicago Symphony; 
and Jascha Heifetz playing the 
Brahms Violin Concerto. 

The 17 titles issued last year are 
being repackaged and repriced to 
confirm to the format of the 11 
new releases. The first releases were 
packaged and priced on an experi- 


mental basis, since there was little © 


knowledge of the tape market at 
thé time. The tape operation is 
still expected to proceed on a 
limited basis, although Victor 
execs want to be set up to meet 
“ua expanded demand in this mar- 
et. 





Senate Passes Bill 
To Give Sheet Music 
Lower Postage Rates 


The first round in the music :pub- 
lishing biz’s battle to lighten its 


financial burden -on postage was 


won last week when the Senate 
pushed through the bill to reclas- 
sify sheet music as educational 
postage. Hearings on the bill have 
not yet been set by the House. The 
Senate bill was introduced by Sen. 
Olin Johhston (D.,-S.C.), chairman 
of the Post Office and Civil Service 
Committee. It was co-sponsored by 
Frank Carlson (R., Kans.). 
Reclassification. bill is pegged at 
putting sheet musie in the same 
category as books. Sheet copies ire 
now mailed as regular parce) pst 
with the fee for one pound running 
between 18c and 32c depending on 
the area of the country to which 
it was being sent. The fee for a 
two-pound package of sheet copies 
runs between 20c and 15c. Under 
the reclassification system, the post- 
age for a one-pound package would 


be 8@ and 4c for each additional 
‘pound. 


The postage reclassification has 
been one of the main objectives of 
the Music Publishers Assn. Org, 
under publisher Len Feist’s direc- 
tion, has been campaigning for the 
bill for the past two years. 


“The Kentuckian’ Gets 
Frisco Concert Plug 


San Francisco, July 12. 

United Artists’ “The Kentuck- 
ian” is getting a big buildup in 
this territory via its title theme 
song. Guy Cherney, who cut the 
tune for Mercury. will @ing it to- 
morrow night (Wed.) af the Civic 
Auditorium here with the 90-piece 
San Francisco Symphony Orches- 
tra under Arthur Fiedler’s baton. 
Fiedler signed Cherney for the 
concert appearance after hearing 
the latter perform at the Cal-Neva 
Lodge in Lake Tahoe. 

Mercury, meantime, tied in with 
the concert by getting 100 ‘“‘Ken- 
tuckian” platters to disk jockeys 
in the Coast area. UA flacks are 
also moving in to use this concert 
as part of the buildup for the film, 
which is due to preem at the Chi- 
cago Theatre later this month. 
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US. JacteadyOel Peatman Anenal Servey of Seng lite ou Radio and'TV | _ sheds toaem 7) 


, ° (July 1, 1954, to July 1, 1955) 
Furo No | Radio The 35 song hits with tie largest radio and television audiences are listed below in order of the total se preg a SEXTET 
e ' ACI points received in the ACI Surveys during the year. (Songs in stage or film productions are in- ams » Hollywood 














dicated. Songs cutfrently active are marked with an asterisk. Songs whose activity began prior to July After all these years of ba eeu. | 
Paris, July 5. 1, 1954 are notéd by the 1954 date). , =. Pong: wom ve ane Sa ewan 
Europe No. 1, the only privately- ftdines r . . feent, City, in birthing Belletto’s 
a “a commercial ti = Total of Weeks combo, apparently has gone mod- 
“snk nae tee pot Suess 7: on Rank "a ac Song Title Production Publisher Seo this is the sextet’s first 
a staple in the ‘network depart-| """" 43974 he Mister Sandman ..... Ry a es ay anes + ken ihehdibe dt +o Morris L.A. caper, it has built enough of 
Medal ails bin naan | 2. $1118 (20. “Ballad of Davy Crockett....,....... alte Se Bi. (Davy Crockett). .Wonderland |4 Tep.via its Capitol disks to start 
pene Aa vc -san tamed ioe 3. 29073. 27 Count Your Blessings (Instéad of Sheep)....... (White Christmas). . Berlin _, bs enon Se rr pA rong Le} 
creme’ ta Parle. tad wires them 44 38638 27 ee ee AMINED 5 co che ucead s OeT bess seeet .....(Pajama Game). . Frank that tooks like ibe bis bene a ve 
the Saar whence they are beamed 5 38430 27 *Melody of Love “see eer eee ewer ree eeee eeeeeeeeee ee ee ee eee eee eee eee Shapiro-B will” endure during Belletto’s 
all over Europe for no advertisin 6 38194 26 PP yeeecee Thee... .. is a+ Cheb ees cco tens Ceervecevcvecsseses Progressive roost 
at: CT dee elt en If I Give My Heart to You (1954), ..........cccecccesccecsceeecees Miller Pita “i Ciokeilia Wi talk teach 
alivweil tm eineidie ties Sreunt © 28516 30 I Need You Now .............. Te = ee BFR ye 3 Miller inde Beatie aoa Sion triple 
soil. Outfit has the most powerful 9 27999 21 Papa Loves Mambo Ca pk kh hoe ee ORE be eo 8b ORCS Oe Fe es eC S ES OO OR ES Shapiro-B Basically it is Belletto pacing én 
transmitter in Europe and is on 10 27420 23 Teach Me Tonight.......... 6.09.0 4.0.0.0 0.800.090 850 sheet t eee eee ntetes Hub-L ; a flipping alto sax. such sidemen 
17 hours per day, with music 11 27210 26 2. ~High and the Mighty (1954).,............. (High and the Mighty). .Witmark las Jimmy Guinn, trombone, Fred 
(mostly popular) making up most 12 25845 24 - ik EB es; Pia We ak es isk ei Se kee. ..W&B Crane, 88; Danny Conn; trumpet; 
-of its output. Director is Louis 13 asatk) 17 Let Me Go, Lover.............. Mess eeeees rete ied peti ue a Sa eG H&R Charles McKnight, drums; and 
Merlan. . eae =. Bee — and Apple Blossom White....... sian es pga tgs ‘Creppell Skip Fawcett, bass. 
: A 5 is e a eae Sea a ae ee ieee ear a | C6 Rasa eee TG ES te 4 . : a 
Europe No. 1 is now. beginning to | 1g 22616 23 *Young and Foolish. : 2... 2. cece dees ees ee eee (Plain and Fancy). .Chappell BP Sse acted ptt; a Bavy fo 
get package programs of Stateside 17 21093 18 CEN ON 255 he sans “soe i pe A RON ido 0 pee heoenns (Unchained). . Frank woven around “Jeepers Creepers.” 
offerings and. already has “This/;g 21043 19 Naughty Lady of Shady Lane.............: fas petavin sk tins cence Paxton “Little Girl Blue,” “Kind of 
Is Your Life,” with a batch of/19 19959 21 SE SRST RE reper ta Poy een re Arc-R Moody” and “Heart Stood Still.” 
Soap operas in the offing. Eleven|o9 - 39995 19 Me 66. Me... 5. ..... 32S MAE See Teg Ss ik etacw has bw nihe eas i Meridian The youths have an_ interesting 
hours are devoted every day to} 9; 19028 23 ae Weertnet Cah BF i ros toc cs cc eee. ash ee enc dew cs art Aspen change-of-pace when the horhmen 
music, and station is called “the}o. © 49568 31  ‘*AIL.of YOU.............csecceeuneceeueeceseeess (Silk Stockings). .Chappell chant in unison against. rhythm 
-music spigot” of Europe. Classics/o3 1933 23 Little Shoemaker (1954)...... egies RAPE as rey Ehaaeap sy accomp their crewcut versions of 
-get short shrift, with the in | o4 17941 14 *Whatever Lola Wants ...... reese ets ye eS (Damn Yankees). . Frank : Sugar Walks Down Street,” “Way 
listener taste attuned to U.S. Jazz.}95 17698.. 19 - Hernando’s Hideaway (1954)...... io PO ee (Pajama Game). .Frank You Look Tonight,” “Foggy Day. 
Top program is run by jazz experts/o9g = 15379 «15 oe eee erry Fe. eae ee ES Oe eae ce Pee Modern _|, At times the combo achieves 
Daniel Filipachi and Frank Tenot./o7, 15357 18 ' Hearts of Stone............ eT ip lk haa arty amp Faget PS Regent flat-fifth dissonances which suggest 
who deejay 40 minutes every day,/og 15042 11 Rg a Rie TRE a a PE oe (Damn Yankees). . Frank they probably cut some of their 
with 90 on weekends. eter Sar’, Se ~ Oeeee Ber Manche ged WlewOre 5 © «sass: « g ixice HER) Ones Ooty. oes Advanced sonal seer Bear years ago on 
- Days are devoted to bebop, New| 30 14800 19 Three Coins in the Fountain (1954). .(Three Coins in the Fountain). . Robbins outfit Pre ng net ape ms — the 
Orleans style, \dance, jazz news,}/31 14455 24 My Own True Love (Tara’s Theme)...................--..- _.....Remick a Seteuphinee saben * - oes ~~ 
jazz in Europe and requesi slows. | 32 14376 23 Man That Got Away (1954):...../......00i..-. (A Star Is Born). .Harwin fare go for suc 
Platter spinners average 50 letters | 33 13962 11 *Something’s Gotta Give...3.........ee eee eees (Daddy Long Legs). .Robbins =~ Buckl 
per day and recent referendum had|34 13868 19 Little Things Méan a Lot (1954).........6csccceee cece cc ceceen ences Feist si aC Ge alee Gh tie ncn 
pop bands and instrumentalists as | 35 13510 20 Bienes Wameelt COmtortnle. o.oo ccdectcciccccskcceccsdvccvccasess Rylan hip smsnole Ty w fe hovel 


follows: Duke Ellington, Louis 


Armstrong, Charlie Parker, Count . ° 
Basie, Lester Young, Lionel Hamp- : BOB WHITE TRIO — 
ton "stdney Becket ate Walle Top Standards on Radio and TV ig ot Ring: SP 
















































‘ oc age va Art Ps + ag low : , The President has long used 
Qemap swains. miy . waite : ; Saf : : l : d the total small versatile groups to kee 
musician to show was Gerry Mul | es aerated tn ACK Surbebs urtng the yeor duly T1854 to July 419581 WH | gs ivy debe nner 
ligan, in number 15 spot. ports Teeereey >> Brvee 9g y y}, , , dance spot, the Drum Room, and° 

Same syndicate also controls a many of these are repeaters. Cur- 
Radio and TV Monte Carlo, both Total of Weeks iy rently, the room has a newcomer in 
now ae A Tele-Saar is on ACI MmACI ee oeit ane tna it = 
the offing to bow in ’56. Though tle - Publisher " e musical and enter- 

fo programs are mainly in French, ee tewny “er see arthtey Wit Fes ooo os den a, PPR Se, ee me Summy — standards of the room. 
intros are given in English andj 9 45962 21 ‘Tea for Two.............. ro 1 aks foeasad ak aaaaana RS RY Fee Harms nown around the ‘ Cleveland 
German and there wilt soon be full} 8785 26 Just One of Those Things..... ROE. Rael Ste eh dos Vereen Shae Harms , (Continued on page 48) 
pesarame in’ these _liaxos. 4 Mn, Cama? MR EE ean. akg er dena to Da oh «Le tus Rorets owe pe ae see Famous 
5 8019 18 Blue Skies - ; ? # Ss iit ke ee ea Wiss Rabie * ok ¢ wa ae eM Ree aan 
{We Gonna 6 7684 7 Winter Wonderland ..... 2... ccc cece ac ccccccevtercccseecces odes 
We te. Soene! 7 6586 10 On the Sunny Side of the Street... .........cscccccevcees ote ee bale’ no afi EVER YBO DY LIKES... 
ah 8 6544 9 There’s No Business Like Show Busineéss.............cccceessvecees erlin 
ROCK AROUND 9 6428 3 I Oo ci kuecra a, vw WGng wie We a eae o)0 9.6 6 o pe.g 9.0.0 tise veveesess cae Berlin 
55 10 6424 5 White Christmas ............ SG. bite Sindee du haps wae Oe he AS Se Berlin 
THE HTH 4 11 5643 23 Dein tine Weguine ... .. ...a w cccvcccccecseseccvces a RN pape Harms 
Sites of O6008 Blois 12 5554 12 I've Got the World :: @ String. .....cceccesscess Seediscecentsceets — o + 
Ns mye Se aig: 5540... -11.. - From. This Moment On........ oa hates iid Sip Peaee eee Oe appe 
BLACKBOARD JUNGLE 14 5401 20 ’S Wonderful .............. SEE EIRE REY Shit ATER CERRO: Harms 
E me ' 15 i. oh..." Cooter ck ane she eae re be erhe teaet acts wise Harms 
Recorded my Smee HALEY 16 5229 7 -.-. Smoke Gets in Your Eye’... wccccccccadescccwsccncecesrpeeesse »...Harms 
ond Ne Coe oeeee eh SO. Whee ME oc ic Secs cs See eek xen SVR ae tig ORT canna tn ct Mills 
Still Going Strong 18 5105 10 How High the Moon.......... hee hs Bre re sevccevses + «++s..-Chappell 
55 19 4701 20 Almost: Like Being in Love......... an'wec'ecactssetepies essessseees- Sam Fox 
“MAMBO ue 4 20 4661 6 When the Saints Go Marching In..............+. cep cee nepecee pe ress Beechwood 
21 4395 9 Alexander’s Ragtime Band... 2c ce etc c cece ccc cetccrevnvecs cere Berlin 
— 22 4384 12 September ‘Song ©. .......6ceeeeees sp ota dle gh « PARR Ts Fe ear DeSylva-B&H 
MYERS MUSIC, Inc. 23 4349 19 Re Fg OS eee st TE Ae PO ER Bale saniibeinea < Cait Handy 
122 N..12th St., Philadelphia 7, Pa 24 4345 14 NINE on os 'v'o oo se gainky gneeaehae ae Sheet aeaks heats oes ee where's Morris 
25 4180 10 -* Someone: to pipe ar aime leh ia ends AL eee Eg pee ee! — fs : 
26 4030 13 Dasktown GSirutters’ Ball. .'..o.ccsciwsires ecu Ki he be ceewangeencvecs eis P. Tee fy s\\\ | 
27 3911 12 That One Black Magic. ......ccvcccnscccdscccscvccsccevssossveress a - ws INN 
28 3896 4 EE o's... 6 4 5.0 hoe hie Fe WRAROROD TECTED STATENS FT REEN orris ase 
PROGRAM TO-DAY 29 3705 8 I’ve Got My Love to Keep Me Warm...........sceeeereceeeneneeees Berlin OF TRIE 
‘ 30 3704 a ee ee NE EN ria oe Dae a ei wk’ 0% Cvbeewee Sibe ks ET OR oR Boosey = 
YESTERDAY'S 31° BE8B. <6 * Stary and Stripes Forever...........csccsccesiewenereveseneensers Church-H&R ie m ey NS 
. 32 3631 6 Anchors Aweigh ......... Macs Cie El obs ehb des Pe Fy FE ED a! =o paead A SS 
33 3570 6 You'll Never Walk Alon@.......eeesesseecesecevens pees ceesercases iamson ; 
JUST YOU JUST ME 34 3561 12 My Blue Heaven......... Fe eg A MO, OR oe Ab My Bly gf Pa ee Th Feist wh om 
’ ‘: 35 3367 8 You Made Me Love You..............++ SOR I A ee YF Broadway ae PERCY FAITH—Columbia #40482 
Music by LeROY HOLMES—MGM #11973 
JESSE GREER DECCA TAGS TWO (Ellector). This is an attractivec DIMITRI TIOMKIN—Coral #61388 
ingers . set of ballads delivered by the LEO DIAMOND-Victor #20/47-6090 
Deces has pacted. ive haw Duet , Album Reviews well-trained pipes of Bob Ellis. . 


ROBBINS MUSIC CO. in Jon Hendricks and Ralph Young. A baritone with evident range and 
Both are newcomers on wax al- | Seams Continued from page 42 See | oontrol Ellis projects in strictly 
though Young was formerly a band ago, picks up the historical song | legit style with nice shading on 


singer in N.. ¥. thread again with jts run-down Song” ree Things Yor Ane’ — 


2.65.5 08 565 5 25 of the top songs of 1944. For the|“Try A Little Tenderness,” “Fall- WILL OSBORNE 








799 7th Ave. New York 






































” album liner, Louis Untermeyer re-|ing In Love” and others. But Dor- AND HIS ORCH 

. tes th ifi ts of 1944,| 0thy Raymer’s breathless liner 5 

4 yap a SP an . ihrer t tie notes (“Mr. Ellis’ vocal alchemy Now 69th Week 

. ranging trom the second front Inji, sheer magic, distilling liquid N Golden Hotel, R 
+ sage) to we Aes at yong ty show gold from hearts’ fire,” etc.) is ew olden rere: nene 

* iz and sports events o at year. : ’ : 

_ sosically, the Roy saan orch, with a ppt for any singer to Mgt.: MILTON DEUTSCH 

ony Russo on vocals, plays in rou- c 

“. and his MUSICAL NOTES tine “hotel band” style. The song 

Ss 8 : . sd 

. hits of — year inches in Pe ost THE HIT OF THE WEEK 
are: “Poincianna,” “Amor,” ‘“Be- 

HIT THE JA T LAS VEGAS! same Mucho,” “Haliday For ~ 
JACK POT AT LAS s ene ae enh Ration tecleean DAVID ROSE AND HIS ORCH 


“I Love You,” “What A Difference 
Opened May 24 at the MOULIN ROUGE A Day Made,” “You Belong To 


My Heart,” “I'll Be Seeing You,” 
and STILL CONTINUING—indef. Dabs Hn Since Clore the hte 


SUMMER TIME IN VENICE 





s as Ld s ii] 
. eee 5 58 eee ee fi Pages In A Book,” “There, I've From U.A. Film "Summertime 
~ Fld al ae td ee te ee et hh hl nd aes . Said It Again,” “Shoo Shoo Baby,” ~~ and — 
“Mairzy Doats,” “Is You or Is You Violin Let Your Song Begin 
Ain’t My Baby, San Fernando MGM 30882 shane 


PASTE UEAIMUL AL (MA Oe UCL MM | Long’ Ago,” “Swinging On, A 


Star,” “Don’t Fence Me In,” “T'll 
JOE GLASER, Pres. Be Around,” “Goodnight, Wher- 
Chicago Hollywood ever You Are” and “Ill Walk 
, 8619 Sunset Bivd Alone 


New York 
Ave. PL. 9-4600 203 No. Wabash 
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| wom “OOLED 
“INA MARIE 


with Mitchell Ayres and His Orchestra and the Ray Charles Singers. Arrangement by Joe Reisman 


_ The secret of what made Perry Como great is in 


New Orthophonic” High Fidelity 
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On The Upbeat 





New York 


Joni James begins a series of 
one-niters in the east with a date 
at Convention Hall, Asbury Park 
(N. J.), Saturday (16) .. . Deejay 
Dick Reyno!'ds (WHKK, Akron, O.) 
in town last week ... Nick Noble 
set-for the Cabin Club, Cleveland, 
July 22 . Oscar Pettiford has 
penned “Bohemia After Dark,” 


theme for The Cafe Bohemia, new | c 
.| Signed by Harry Belafonte as ac- 


Greenwich Village jazz nitery . 
The Four Coins begin a week’s en- 
gagement at the Elmwood Casino, 
Buffalo, Friday (15) . . . Crooner 
Bob Jaxon into Bronx Hospital for 
surgery ... PFC Stanley Mills, 
son of vet publisher Jack Mills, 
deejaying for the Army’s Far East 


Network . Tommy Reynolds 
orch returns to Roseland Ballroom 
Aug. 19 .. . Earl Bostic set for a 


three-day engagement at the 5-4 
Ballroom, Los Angeles, July 22-24 
. . . Crooner Bill Gallus added to 
MGM’s roster. 


Jack Reynolds, co-author with 
Cliff Friend of ‘‘Time,” has made 
his ASCAP letters. . .Crew-Cuts 
-headlining the Wilson  Line’s 
cruise up the Hudson River July 
19-20. . .Ella Fitzgerald moves into 
Basin Street July 26. . Eartha Kitt 
does a three-niter starting Friday 
(15) at the Twin Coaches, Bell Ver- 
non, Pa. On July 18, she starts a 
week’s engagement at the Casino 
Royal, Washington. . .Lionel 
Hampton set for a three-weeker 
at the Moulin Rouge, Las Vegas, 
beginning Aug. 9. . Bill Kenny 
pencilled into the Cave Supper 
Club, Vancouver, for one week 
starting July 29. . Jack Dugan 
handling a new platter-interview 
show from Hideaway of Celebri- 
ties, Albany. Show is aired over 
WABY, Albany. . Red Benson will 
preem the score to Clarke Mor- 
gan’s suite based on the stories 


from columnist Danton Walker’s. 


tome, “Danton’s Inferno”. on his 
ABC radio show tonight (Wed.). 
Buddy Cole, U. S.. pianist, will 
accompany Rosemary e} 
her British variety dates .. . Max 
Diamond is leaving the Mills Mu- 
sic group to join Southern Music 
as professional manager ... Ted 
Heath band undertakes one-night 
dates in Germany this fall ... 
Vogue Records has produced a 
Charlie Parker memorial album as 
_a tribute to the great U. S. alto-sax 
layer. The recordings were chosen 
y Mike Butcher. : 


Hollywood 


Decca’s Joe Perry has completed 
supervision on a 12-side aibum of 
Hawaiian tunes sliced by Alfred 
Apaka ... Decca Records has pact- 
ed songstress Joanne Gilbert .. . 
Capitol Records has signed Ham- 
mond organist Jackie Davis as a 
new album artist ... Bing Crosby 
checked into Decca unexpectedly 
Tuesday (5), cut two sides and left 
.. . 88er Murray Arnold has been 

acted to slice four more sides for 

arquee Records . . . Milt Gabler, 
Decca’s a&r chief, in town for up- 
coming disk sessions . . . Singer- 
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pianist Kitty White opened Friday 
(8) at the Keyboard ... Bobby 
Troupe opened yesterday (12) at 
Court and Leo’s nitery. 

Pearl Bailey opens a three-week | 
stint at the Flamingo, Las Vegas, | 
Aug. 25 . . . Columbia Records Is | 
prepping an album of the Alex) 
North score from the Paramount | 
pic, “The Rose Tattoo” . . . Guitar- | 
ist Millard Thomas and arranger- 
conductor Tony Scott have been 





companists .. . Jack Teagarden’s 
sextet currently making a _ four- 
week stand at the Three Dolls. 
Milwaukee . .. Mel Torme will 
headline a jazz concert Aug. 8 in 
Denver’s Red Rock Amphitheatre 
. . . Sam Altonian’s Paramount 
Booking Agency has set the Russo 
Bros. for an indefinite stand at 
Club Lido . } .-Songstress Gloria 
Wood has been signed to appear 
with Sonny Burke’s 50 piece orch, 
in a tribute to Walt Disney, to- 
morrow (14) at the Hollywood 
BowL 


Chicago 

Singapore cafe pianist Tommy 
Ferris doubling in brass during 
the daytime as a booking agent 
with the Dave O’Malley office 
here ... Cass Paley Trio, current- 
ly at the Cafe Picardy of Kansas 
City’s Hotel Muehlebach, closing 
their. two-week stint July 25... 
Erroll Garner trio set to play the 
Blue Note, Chi, for two frames be- 
ginning July 27... Dukes of 
Dixieland, currently and through 
the summer at Chi’s Preview 
Lounge, off to camp with the Na- 
tional Guard this week and next 
and being replaced by Charlie 
Ventura .. . Fraukie Masters plays 
his 12th ice show at Chi’s Conrad 
Hilton; the show, “Carnival on 
Ice” is set to open Friday (15)... . 
Russ Carylyle playing Peony Park, 
Omaha, Aug. 26-Sept. 8. 


Houston 

Bop saxist Jimmy Ford doing 
weekly jazz concerts at Club 
Ebony .. . Chuck Cabot orch 
opened July 8 for two weeks at 
Galveston’s Pleasure Pier (Marine 
Room), following Paul Neighbors 
... Pat Larsen trio in an extended 
stand at Club Montagu ... After 
dates in Galveston and about Hous- 
ton, drummer Sonny Marx went 
back to thé Fontaine Lounge .. . 
Gaetano Molieri, former first vio- 
linist with MHoyston Symphony, 
now first chair with Minneapolis 
Symphony... Pianist-singer Glenn 
Pigott has been in the private Nile 
Club since it opened 14 months 
ago. Aiding on vocals of late has 
been Connie Sones. 


Louanns, Dallas Spot, 
Sets Name Band Sked 


Dallas, July 12. 

Perez Prado orch will lead off a 
group of name bands which will 
play one nighters here at Louanns, 
operated by Ann Bovis. Prado will 
play here on July 15. Ray Anthony 
is booked for July 29. 

The Billy May band, fronted by 
Sam Donahue, will play at the spot 
on Sept. 16 followed by Buddy 
Morrow on Oct. 21. Ralph Flanagan 
will hit the spot on Nov. 18. 


DECCA ADDS BROOKS 


Jackie Brooks, Philadelphia 
singer, has been added to Decca’s 
roster. 

Paul Cohen, who is now handling 
country & western activities for 
Decca and its subsid label, Coral, 
has inked Patsy Kline, country 
a from Virginia, to the latter 
abel. 
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3 Hep Coast Labels — 
To Put Up Own Loot 
For Cool Jazz Airer 


Hollywood, July 12. 

In a new approach to sélling 
their platters, Pacific Jazz, Con- 
temporary and Fantasy, three of 
the local jazz diskeries, have 
bunched together to co-sponsor 
their one deejay show on KFWB. 
Show will only spin modern jazz 
disks sans spot commercials. 

According to Woody Woodward, 
Pacific Jazz exec, the whole idea 
of the twice-weekly .show which 
will be aired for a full hour, will 
be to stimulate more interest in 


“progressive music.” Actually, all | 


other deejays in this locality who 
spin the contemporary lacquers 
usually break the ice with an oc- 
casional pop disk, not really ac- 
centuating the “progressive” disks. 


The new jazz show, to vary from 
other platter shows which are 
heavily studded with spot com- 
mercials, figure they’ll attract lis- 
teners because “there will be no 
commercial distraction” and the 
sales message will be.put across 
subtly, inducing lacquer-listeners 
to learn to like modern jazz, hence 
enlargening the market for the 
three labels output. 


Outdoor Show Is Slapped 
With Tune Infringe Suit 


William R. Goren, operator of 
the Mighty Hoosier State Shows in 
the midwest, has been hit with a 
copyright infringement suit by four 
ASCAP publishers, Irving Berlin, 
Edwin H. Morris, Harms and Leo 


Feist, in Indiana Federal Court. 
Plaintiffs allege that Goren used 
their songs last May at Paris, Ky., 
without a license. 


Publishers are asking for an in- 
junction against future unauthor- 
ized performances plus the minim- 
um statutory damages of $250 per 
infringement. 


pF 


Band Reviews 
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area, crew was brought in for a 
change of pace. White is featured 
at the-piano, doubling on a trum- 
pet, with Clint Harrison picking 
the electric guitar and spelling 
White at the Piano. Handsome 
Mary Ellen Talbot handles drums 
and vibes. 

Crew puts out very dansable 
stylings on pops, standards, Latins 
and novelties, and they make a 
long suit of vocals, each working 
solo and all working together. To 
this they’ve added comedy - and 
dancing for a nightly schedule of 
floor shows, something the Drum 
Room hasn’t had in many moons, 
Trio is proving popular enough the 
hotel already is setting a return 
date shortly after current stand. 

Quin. 











singer, but hé won’t sing his own 
the tunes for the Hecht-Lancaster 
three tunes for Gilkyson. 


and strums guitar by ear. 
Ramsay do it in his revue, “Spring 


Cadence and Lita Roza on London. 


and Jay Gorney as instructors for 


Inside Stuff—Music 
Cleffer Terry Gilkyson is making His thesping debut in Kirk Doug- 
las’ initial independent film venture, “The Indian Fighters,” as a. 





numbers. Irving Gordon, who did 
pie, “The Westerner,” has written 





“Man in the Raincoat,” which has been climbing on the bestseller 
lists was written by Warwick Webster, a 27-year-old design illustrator 
for Avro Aircraft Ltd. in Toronto, 
BMI (Canada) Ltd. accepted his song for 
publication from a tape, then Mavor Moore heard it and had Jean 


who can’t read’ music. He sings 


Thaw,” which closed June 11 after 


seven weeks at the Avenue Theatre, Toronto. Sparton, Canadian disk- 
ery, then recorded the tune with 14-year-old Priscilla Wright of Lon- 
don, Ont., and Unique Records picked up her recording for the U. S. 
It’s been covered by Karen Chandler on Coral, Marion Marlowe on 


The American Theatre Wing in New York has been conducting 
courses in popular lyric writing for the past nine years, with Sandra 


the past few seasons. Previously, 


Nancy Hamilton ran the course. On the Coast, another course in lyrie 
writing is being given by Hal Levy at UCLA. 











TV Payola 
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additional 10% of a credit in any 
one week. Songs with less than 
20,000 credits, but more than 12,- 
500, get 34 credit, while songs with 
less than 12,500 but more than 
-5,000 get 44 credit when used as 
themes. 

On this basis a producer or 
writer with a tv commitment ped- 
dling a new video theme, is offer- 
ing very little to a publisher, since 
the ASCAP payoff would be min- 
imal. Conversion of an established 
standard into a theme would mean 
a greater ,payoff, but would not 
warrant a $5,000 “advance” for a 
show that might not go-beyond the 
first 13-week cycle. : 

In some cases the video person- 
alities have shown interest in cut- 
ting in on the performance reve- 
nue pie. Latter have either set up 
their own companies or have gone 
into partnership with regular pub- 
flishers on a 50-50 basis. 





Les Brown's N. Y. Chores 

Les Brown, who kicks off a 
week’s engagement at New York’s 
Basin Street Saturday (16), will be 
showcased on CBS-TV’s “America’s 
Greatest Bands” show the same 
night. 

Orch 1s also set for three days 
6f recording sessions for Capitol 
under the aegis of a&r staffer Lee 


Zale Joins Shaw As 


One-Nite Dept. Head 

Nick Zale has joined Shaw Art- 

ists Corp. to handle the one-night 

department for the Florida and 

southeast territory. He’ll work out 
of the New York office. 


Zale had been road manager for 
the rhythm & blues combos, The 
Midnighters and The Five Keys. 


MGM Inks Claire Hogan 


Former band ‘vocalist Claire 
Hogan will bow oh MGM Records 
as a single. Initial release for the 
diskery will be a coupling of 
“Where To, My Love?” and 
“Please Do.” 

Miss Hogan warbleq with the 
Gene Krupa and Jimmy Dorsey 
orchs. 





Frem the 20th Century Fox CinemaScope Picture 
TO BE VERY, VERY POPULAR 
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Miami B’ch Ops Already Battling For 
Winter Dates; Field Day for Talent 


By LARY SOLLOWAY 
Miami Beach, July 12. 

Although just embarked on the 
summer season, hotel operators 
here are already engaged in a bit- 
ter war for talent to play their 
eafes this winter. Adding tenseness 
to the growing race for the high- 
raters is the knowledge that 
there'll be more hostels featuring 
boites this year than ever before, 
with only three straight night 
clubs, the Latin Quarter, Copa 
City and Beachcomber, competing. 

Sparking the early competition 
was announcement this week by 
Morris Lansbarg (owner of the 
Sans Souci, Sherry Frontenac and 
several other inns on the ocean) 
that he is building a 400-seat night 
club in the addition he is building 
for his Versailles Hotel, with Eartha 
Kitt ticketed for a mid-January 
date and Frank Sinatra being 
paged to open the new room when 
it is ready. Lansburg will con- 
tinue the mid-bracket name policy 
in the San Souci’s Blue Sails 
Room. with Myron Cohen already 
set for a trio of engagements 
spread through key weeks of the 
season. 

The Fontainebleau Hotel brain- 
trusters aren’t waiting for any of 
“this year’s hotels” to top them. 
Committed for return dates next 
season are Tony Martin, Margue- 
rite Piazza, with Edith Piaf pacted 
and Sammy Davis, Jr. being paged 
to play a winter stand. Ben Jaffe, 
co-owner of the biggery, is in a 
strong position booking-wise, what 
with his Las Vegas interests and 
opportunity to package a Vegas- 
Miami brace of dates for the top 
draws the La Ronde Club will re- 
quire to maintain prestige. 

In Mid-Beach 

The Eden-Roc, being built next 
door to the Fontainebleau, thus 
far has arrived at no set policy, al- 
though it’s understood that owners 
Harry Mufson and Abe Parker 
fancy a smart, intimate cafe that 
will cater to the swank crowd this 
365-room super-plushery is ex- 
pected to attract. In mid-Beach, 
the new Seville will boast a larger 
supper. club, with attractions and 
show, policy currently being set by 
Charles Reader, who is understood 
to be in complete charge of music 
and entertainment. Gauged on the 
maestro’s Manhattan background 
in better hotels, the Seville should 
provide a haven for the type of 
act featured in Gotham’s Hotel 
Pierre, Plaza, St. Regis, etc. 

Saxony Hotel, per usual, will 
come up with shows that can be 
bought in the $5,000-$10,000 
bracket. Last season, George Sax 
concentrated on units (Dorsey 
Bros., Ted Lewis, Cugat, among 

(Continued on page 50) 


Buff Benefit 
Draws $70,000 


Buffalo, July 12. 

A top gross of $70,000 with ar 
attendance of more than 23,000 
was hit at the annual “Funorama” 
on Friday (8) staged for the bene- 
fit of the Police Pension Fund. En- 
tire show was staged by Harry Alt- 
man, who in conjunction with 
Harry Wallens operates the Town 
Casino here, and the Glen Park 
Casino, Williamsville, N. Y. Shin- 
dig was held at Offerman Stadium. 
Good weather brought out a near- 
capacity crowd, Many of the per- 
formers appearing .on the show 
performed gratis at a matinee held 
that afternoon. Children from vari- 
ous hospitals, schools .and or- 
phanages were admitted free. 

Appearing in the shindig were 
Nick Kenny, columnist for the 
N. Y¥. Mirror; Joe Howard, Four 
Guys, Charlie Applewhite, Ted & 
Flo Vallett, Lindsay Girls, Pat 
Rooney, Riveras, Norma Douglas, 
Barbara Esko, Jaye Bros., Seven 
Ashtons, Tony & Sally DeMarco, 
Four Step Bros., DeJohn Sisters, 
Vivian & Tassi, Ramona Butle and 
Four Aces. Lenny Paige emceed. 

The Buffalo Courier Express is 
the co-sponsor of the event. Dick 
Henry, N. Y. booker, came into 
Buff to assist Altman in staging 
the show. 
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LA DIETRICH’S ONE-NITE 
STAND AT BLACKPOOL 


London, July 12. 

Marlene Dietrich. whose current 
run as headliner at the Cafe de 
Paris has been extended by a 
month, is to do a one-night stand 
in the Blackpool Opera House next 
Sunday (17,) under Harold Field- 
ing’s auspices. She will give two 
separate performances. 


Miss Dietrich will fly to Black- 
pool by charter plane on Sunday 
morning and is. skedded to return 
to London after the second per- 
formance that night. : 


Piaf, Riviera In 
Pay, Play Hassle 


A pay or play hassle has develop- 
ed between the Riviera Hotel, Las 
Vegas, and Edith Piaf. Chanteuse 
is originally set to play the Vegas 
spot for four weeks starting Aug. 
3 at $10,000 weekly, but inn wants 
to postpene the date and Miss Piaf 
feels that she is unable to do so 
at this time. She is slated to play 
the Versailles, N.Y., immediately 
after the’ Vegas engagement and 
may have to go back to Paris after 
that. Consequently, she feels that 
she must go through with this 
stand. ; 

Negotiations are now on for an 
amicable settlement to the affair. 
One proposition that has been 
broached is the payment of $20,000 
immediately and $20,000 at the 
time she plays her date: However, 
the rub to that settlement’ lies in 
thte fact that there are no bookings 
for the period in which she would 
have played Vegas. There is some 
possibility that she would play 
some dates in Mexico, but: loot 
would be far short of that obtain- 
able in the casino country. 

Miss Piaf’s reps claim that Kath- 
ryn Grayson has been set for that 
period. If this is so, then the hotel 
is regarded as being in a serious 
situation, since Miss Piaf’s con- 
tract gives her the right to approve 
of the surrounding talent and pro- 
vides the chantoosey with 100% 
billing. Under these’ circum- 
stances, the inn may be in a pay-or. 
play position with either Miss Piaf 
or Miss Grayson. 


Weinger Calls Arrest 
‘Phony Political Rap’; 
Readies Moulin Show 


: Las Vegas, July 12. 

Describing his recent arrest and 
three-day hold here for extradition 
to Florida as a “phony political 
rap,” Miami nitery op Murray 
Weinger is in the.clear and cur- 
rently advising boniface Lou Ru- 
bin in setting up the next produc- 
tion for the Moulin Rouge Hotel. 
He was aided in receiving his re- 
lease from Miami charges of pass- 
ing two checks without funds by lo- 
cal lawyer Tom Foley, and plans 
to return to his Florida home im- 
mediately following the opening 
of Moulin Rouge’s “Rock & Roll 











Revue” tonight (Tues.). 

Weinger was offered the position | 
of show producer for the new in- 
terrarical plushery located cross- 
town from the Strip, but declined | 
in preference to operation of his | 
$180,000 refurbished Miami Copa | 
City nitery, set for Christmas Eve | 
opening. 

In his advisory capacity at the | 
Moulin Rouge, Weinger activates | 
a more Harlemese type of revue by | 
bringing in choreographer Lon 
Fontaine to routine dances and | 
replacing Clarence Robinson. Up | 
coming revue will spot holdovers | 
Stump & Stumpy; Hinds Bros., 
moppets aged 9 and 11 years and | 
reminescent, according to Weinger, 
of the w.k. Nicholas Bros, act of 
many years ago; The Flamingos, 
and accent upon the three Fon- 
taine productions which also wil) 
have the choreographer’s own terp 
act. Benny Carter has been re- | 
pacted to head the house band un- 
til mid-August when, reportedly, 
Lionel Hamptoin will bring in his | 
package revue. , | 


| person in acts of more than four 


' and $14.50 Saturdays and holidays. 


! ° 
Vegas Productions Get 
Sharper Eye in Biz Dip 
Las Vegas, July 12. 
Due to the business dip in the 
casino capital, coming after several 
changes in producer berths at the 
various Strip inns, Las Vegas hotel- 
men are taking a firmer grip on the 
production of shows. The inns are 
looking for ideas and are casting 
about for producers who can create 
sock shows without spending too 
much loot, or can bring in a few 


ideas that will create a lot of traffic | 


in the hotels. 


Recent Las Vegas changes in- 
clude hiring of Lou Waiters, op- 
erator of the Latin Quarters in 
New York and Miami Beach as 
Dunes producer, and Murray Wein- 
ger to the helm of the Moulin 
Rouge shows. More changes are 
brewing in various other inns. 


Many spots realize that they can- 
not compete with the old estab- 
lished hotels in the matter of gei- 
ting names. Most of the oldline 
hostels have signed longterm deals, 
or have given shares of the opera- 
tion to top attractions. Thus the 
newcomers must either go along 
with non-name talent or get some 
ideas of presentation. The Royal 
Nevada, for example, will do a full- 
scale preduction of “Guys and 
Dolls.” 


At the same time, the cafe op- 
eration runs at a loss, and any 
drop in the casino and hotel rev- 
enues will have a vital bearing on 
the amount that can be spent on 
talent. This condition is especially 
true in the recently opened clubs 
and it’s expected that considerably 
more changes in talent buying will 
take place in the near future, | 


Borscht Belt OKs. 
New AGVA Scales 


The American Guild of Variety 
Artists and the Sullivan County 
Hotel Assn. have reached agree- 
ment on a new scale for the 
borscht belt, giving performers an 
increase of $5 in the class A inns 
and $3 in the class B hostels. In 
addition, the memorandum of 
agreement calls for welfare fund 
payments of $1 for each performer 
on a one-nighter, and $2.50 for 
those working on the permanent 
staff. ‘Pact calls for transportation 
to be paid from point of origin, no y 
further than New York. 

Agreement was reached by 
Jackie Bright, national administra- 
tive secretary, and Lou Smolove, 
eastern regional director, repre- 
senting the union, and Morris Op- 
penheim, attorney for the hotel 
group. 

New mountain scale for class A 
spots on weekday nights now is $35 
for singles; $55, doubles; $79, trios, 
and $85 for quartets. Saturdays 
and holidays, rate is $39.50 for 
singles; $62.50, doubles; $79.75, 
trios and $97 for quartets. For 
each act with more than four per- 
formers, scale calls for $20 for 
each person over the four-person 
minimum. Chorus rate is $17.50 
weekdays and $19.40 Saturdays 
and holidays. 


In the class B spots weekday 
scale is $24.50, singles; $40.50, 
doubles: $50.50, trios; $60.50, quar- 
tets, and $13 additional for each 
performer in acts with more than 
four persons. For Saturdays and 
holidays rate starts at $27.75, 
singles; $46.15, doubles; $57.65, 
trios; $69.15, quartets, and each 





performers is to get $14.50. Chorus 
scale in B inns is $13 weekdays 


Weekly rates for staff perform- 
ers in the class A spots are $88 for 
social directors; $66 assistants, and 
$55 for staff performers. In B hos- 
tels tap is $71.50 for special direc- 
tors; $55 for assistants, and $44 for 
staff performers. 





Mary Mon Toy slated for El 
Morocco, Montreal, starting Aug. 8. 
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Garland Show Seeks Indie Promoters 
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MITZI GAYNOR SEEKING 
TO BREAK AGENCY PACT 


Hollywood, July 12. 

Mitzi. Gaynor, in an effort to 
break her pact with the Edward 
Sherman Agency on the grounds 
of “misrepresentation,” has ap- 
pealed to Irvin Mazzei, AGVA 
Coast chief, to set up arbitration 
hearings on the matter. 

Consequently, Mazzei is now 
making contact with the different 
attorneys who will rep Sherman 
and Miss Gaynor, on reaching a 
mutual agreement for the date of 
the hearing, as yet unset. 


N.Y. Palace Gets 
AGVA Deadline 


The Palace Theatre, N. Y., has 
been told to start negotiations with 
the American Guild of Variety Art- 
ists by Friday (15) regarding the 
$2.50 weekly welfare fund pay- 
ments for the performers booked 
there. Otherwise, union threatens 
to put this RKO house on the un- 
fair list. 

RKO has indicated that it will 
negotiate for the theatre, but pre- 
vious commitments by RKO attor- 
ney Bob Whitman may make it im- 
possible to start talks by deadline 
time. ‘ 

Curiously, the newly-appointed 
national administrative secretary, 
Jackie Bright, was originally slated 
to be on Friday’s Palace bill, but 
had to drop out, since the AGVA 
bylaws forbids its paid employees 
to work as performers. 

The Radio City Music Hall, other 
N. Y.-midtown theatre using stage 
entertainment, has ‘agreed to con- 
tribute to the welfare fund for 
principals. First check, represent- 
ing $2.50 weekly payments-for each 
performer, retroactive to May 26, 
has been sent to the union. 


Four-Alarm Fire Ruins 
Frisco Italian Village; 
$250,000 Damage 


San Francisco, July. 12. 

A four-alarm fire ruined thé 
Htalian Village here early yester- 
day (Mon.), causing $250,000 dam- 
age and imfjuring 27 persons. The 
flames were confined to the night 
club’s basement and first floor, but 
thick, greasy smoke from the fire 
forced 15 residents of a small 
hotel next door to flee. 

Current acts were singer Bea- 
trice Kay in the night spot’s main 
room, Wally Rose and his dixie- 
land band in the basement Dixie 








Room. Miss Kay was having ane 


after-show snack at a Nob Hill 
hotel when the fire broke out. She 
rushed to the club—only a half 
mile away—to discover the flames 
had already destroyed all her 
wardrobe, arrangements and score. 

“There goes the act,” she said, 
“20 years of work up in smoke.” 

Co-owner Mario Pelisetti faint- 
ed when he arrived on the scene 
and saw the destruction. Co-owner 
John Bikakis, who worked at the 
night club when it was still known 
as the Club Lido prior to 1950, 
said he had no idea what the man- 
agement would do with the ruins. 
Of the injured, 23 were firemen. 
None of the injuries was serious. 

The Italian Village has become 
one of San Francisco's major night 
clubs in the past three or four 
years. -Among acts which had 
played it during recent months 
were Mae West, Nelson Eddy, Ted 
Lewis, Patty Andrews, Frankie 
Laine and Arthur Simpkins. Other 
bands which had recently played 
the Dixie Room 
Scobey’s and Turk Murphy’s. 





Dot Franey Produces 
Dallas Hotel Ice Show 


Dallas, July 12. 

New ice revue in the Century 
Room of the Hotel Adolphus is 
being produced by Dorothy Fran- 
ey. Show features Jack Wallace 
and Jean Sakovich and includes 
Jack & Jean Page, Melinda Terry, 
Patty Greenup, Beverly Osburn 
and Don Logsdon, 


included Bob} 


Hollywood, July 12. 

The Judy Garland show may be 
marketed in a new manner. Arena 
operators, some of whom were hurt 
by the abortive tours of Martin & 
Lewis and Ed Sullivan, are now 
leary of offering guarantees, and 
are staying away from any person- 


ality shows asking guarantees. 
Therefore the Judy Garland lay- 
out hasn’t picked up a single date 
in the east. 

Show is now going to individual 
promoters rather than to the arena 
operators. Promoters and organiza- 
tions are now being approached to 
underwrite this show. There is even 
the possibility that Sid Luft, Miss 
Garland’s manager and husband, 
will do his own promotions in some 
instances. Music Corp. of America, 
handling the show, has been in- 
quiring about arena rentals in vari- 
-ous situations. According to Luft, 
the asking price for Miss Garland 
is still $10,000 per night and they 
will not -guarantee to idemnify 
arena managers if she should fail 
‘to appear for a contracted date for 
legitimate reasons, of course. How- 
ever, there are signs that this idea 
may have to be adandoned if an 
insufficient number of dates are 
lined up in the eastern and mid- 
western sections of the country. 


Unfortunately for Miss Garland, 
Luft and MCA, the show is being 
offered at a time (in the fall) when 
the major arenas may not be able 
to handle another major offering. 
At that time, the big -showshops 
will be touring “Arabian Nights,” 
the Scots Gyard Band; Fred 
Waring, “Ice Capades,” the Monta- 
Vani Band, a rodeo and the Globe- 
trotters’ tour. In addition, many 
arenas will have started their ice 
hockey season and many nights 
‘will be blocked out by that sport. 
Should they wait Jonger into the 
winter, then basketball moves in. 


Competish 

In addition to the difficulty in 
finding time for Miss Garland’s 
tour, auditorium operators will be 
faced with the problem of deter- 
mining whether an attraction of 
the magnitude of Miss Garland will 
deflect boxoffice from some of its 
other shows. That problem, as well 
as the others, will have to be de- 
termined by the individual owners. 

Meantime, several romoters 
have been propositioned ‘to handle 
the Garland showing in several sit- 
uations. Whether they have been 
told that $10,000 guarantee against 
60% of the gross is the only term 

(Continued on page 52) 


Mont'l Cafes Get 
Curfew Breather 


Montreal, July 12. 

The curfew hassle of several 
weeks ago for Montreal niteries 
has taken \a breather during the 
last few days and everyone, for 
the moment, is operating as usual. 
The normal routine came about 
when three of the 25 clubs refused 
a city license by Assistant Police 
Director Pacifique Plante took 
their case to court and demandéd 
the city show just cause and rea- 
son for refusing them a license. 


The three owners were gcanted 
the right for a hearing on a peti- 
tion for a writ of mandamus against 
the city. Justice Paul-Emile Cote 
ruled they had adequate grounds 
to ask for a petition. Until the 
hearing has been disposed of, all 
club bonifaces are ignoring the 
curfew hours and running in nor- 
mal fashion. 

The spirit among the operators 
is willing but the shows are weak. 
There is hardly a top name playing 
anywhere in town. Budgets have 
been cut in most places and rew 
names and faces with questionable 
talents are being booked into most 
of the spots. The out-of-town boites 
that did a roaring biz when the 
curfew was first brought into effect 
have quieted down, and most are 
even closing at a reasonable hour. 
The speaks continue but the 
novelty has worn off, now that civie 
powers have passed this particular 
political football to the legal eagles 
and relaxed. On the surface every- 
thing seems the same, but the old 
wallop and atmosphere is missing. 
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Judy Garland Revue 

San Diego, July 9. 
._Transcona production starring 
Judy Garland, with Frank Fontaine, 
Weire Bros. (with Mildred Sey- 
_ mour), Hi-Los, Jerry Gray Orch 
(21). At Russ Auditorium, San 
Diego, July 8, ’55. 





In break-in of a _ seven-city 
Coast tour before a near-capacity 
house of 2,400, Judy Garland put 
on a dazzling performance. She 
puts a stress on nostalgia in her 
songs. She has added a magnetic 
maturity to the old gamin quality 
and the voice is as bewitching as 
ever. So long as Miss Garland is 
onstage, it’s a throwback to the 
giants of oldtime vaude and, espe- 
cially to a generation reared on 
tv, unforgettable “live” theatre. 

Miss Garland has made a smart 
move in surrounding herself with 
a firstrate supporting troupe, but 
the pressure is on her all the way 
and she comes through magnifi- 
cently. She’s onstage almost from 
the outset, returning before inter- 
mission, and then working most 
the second -act. 

At her entrance, Miss Garland is 
welcomed by hammerlike mitt and 
she discusses the curtain-raising 
production which is on the frantic 
side (“Isn’t this the noisiest open- 
ing you ever saw? I’m getting too 
old for this nonsense.”’);.her weight 
(“Do you think this kind of figure 
will. ever come back?”), and her 
activities (“I’ve been awfully busy 
having a baby and NOT winning 
the Academy Award.”) From start 
to finish, it’s warm and disarming; 
she wraps up the audience’ with 
ease before giving emcee reins to 
Frank Fontaine. i ‘ 

Although her breath is a trifle 
short at times, Miss Garland is in 
exciting voice with “Man That Got 
Away,” “Carolina in the Morning 
and an over-busy but nonetheless 
attractive production with male 
terp unit in the first act. Later, 
she works briefly with the Weire 
Bros. With male contingent 
grouped- around the piano, Judy 
sings “While We’re Young” backed 
by the Hi-Los. A smash medley 
follows, including “You Made Me 


Love,” “For Me and My Gal,” 
“The Boy Next Door,” ringing 
CURRENTLY 

EL MOROCCO 


Montreal, Canada 





NORM DYGON 
MR. CHIPS 


Direction: MILO STELT 


e 
MUTUAL ENTERTAINMENT 
AGENCY, INC. 


203 N. Wabash Ave., Chicago, Ill. 
Hollywood © Cleveland 








COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First 13 Files $7.00—All 35 issues $25 
Singly; $1.05 per script. 
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200 W. 54th St., New York 19—Dept. V 
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of | Cathcart, musical director, 


“Trolley Song,” “Rockabye My 
Baby.” Garbed in hobo costume 
and smashed hat, she works with 
-terper Paul Sanchez in socko “‘Cou- 
ple of Swells” before singing 
“Pretty Girl,” a folk ballad, and— 
now on stage apron -with shoes 
kicked of f—her trademarked “Over 
the Rainbow” to pindrop silence. 
It’s a genuine begoff and curtain. 
- The~ fiddle-toting Weire Bros. 
score nicely although the trimmer 
could be applied to their violuna- 
cies. Cleancut in appearance and 
aided by a crisply staged songalog, 
the Hi-Los are a solid addition, 
with emphasis on their disk hit, 
“Lola.” Fontaine does nicely with 
both emcee and comic chores, 
notably his accurate but yet not 
cruel mimicry of Liberace and his 
“John L. C. Sivoneey” character- 
ization. 

Fine showbacking and a pZood 
Glenn Miller medley as second-act 
opener are contributed by. Jerry 
Gray’s orchestra and other credits 
go to Paul Godkin, directur-chore- 
ographer Roger ens and Leon- 
ard Gersh, special material; — 
an 
Eddie O’Neal, accompanist for Miss 
Garland. Don. 


> 
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Miami Beach 
Continued from page 9 Sees 


others) with varying results. He’s 
now mulling several formats to re- 
place that idea, in hopes of pulling 
the Pagoda Room of his poshery 
into the b'ack. The Nautilus: will 
stick to its one-act policy in the 
$2,500-$3,000 bracket. The Sea Isle 
Hotel, which stuck to club date do- 
ings in °54-’55, is now experiment- 
ing with a modest show policy 
booked for indefinite periods. 
Doubtful Status 

The Casablanca Hotel, an in-an- 
outer last time out, again will bring 
in shows only when a strong at- 
traction is available, providing an- 
other six-eight weeks of playing 
time for such talent. Status of the 
Di Lido is-in doubt; the Lincoln 
Roadery tried varied types of en- 
tertainment for weeks last season, 
finally bowed to the red-rings on 
the books and installed the much 
cheaper “different show every 
night” plan. Former owners of the 
Nautilus Hotel, Charles Yavers and 
Irv Pollack, recently bought the 
Monte Carlo on the northern strip 
of the Beach. Both are inclined 
toward show-policy and are con- 
templating reentering the competi- 
tion. The edifice contains a hand- 
some 300-seat nitery. - 

From present indications, only 
four large night clubs will run next 
season. Lou Walters is«définitely 
reopening his Latin Quarter on 
Palm Island. Copa City is—at 
present time—expected to light up 
once again under the aegis of 
Murray Weinger and Lou Cheslar; 
the Beachcomber will roll again 
under the Norman Schuyler ban- 
ner, while the Vagabonds return 
to their bistro in late December 
for a seasonal stay. The Clover 
Tlub, which Jack Goldman has put 
on the market, due to his switch 
to the Riviera in Las Vegas, is cur- 
rently running small-budget pack- 
ages with ’35-’56 plans vague. 

Overall, it’s again going to be 
a field day for agencies and talent; 
some hoteliers are already moan- 
ing about the upped figures for 
acts they have in mind. Vet club 
operators expect those salary de- 
mands to go even higher, once the 
line of toppers grows thin through 
conflicting dates elsewhere and 
firm commitments here. 














Easthampton Lounge 
Bob Loewi & Herb Brooks, 
operators of Out of This World 
cocktail lounges on the Coast and 
in Florida, have added an East- 
hampton, L. I., branch. 
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PHIL LAWRENCE and MITZI 


Just Completed 


Currently 
FROLICS, Salisbury, Mass. 
With KITTY KALLEN 
Opening July 18 
MANOR — Wildwood, N. J. 
With GEORGIA GIBBS 


Pianist Hubbell Pierce helped 
open the spot last Thursday (7). 





— Syracuse, N. Y. 


Dir.: G.A.C. 








Hollywood, July 12. 

The Judy Garland unit broke in 
its one-niter tour of the Coast with 
a Friday-Saturday (8-9) stand at 
the Russ Auditorium, San Diego, 
and grossed a near-capacity total 
of $17,646. Top was $5 plus tax, 
scaled down to $2. Total of 4,058 
seats were sold on two nights. Au- 
ditorium last night (Mon.) at $10 
top, with net proceeds of the bene- 
fit performance to go to Excep- 
tional Children’s Foundation. 





35G in Long Beach Benefit 
Long Beach, Cal., July 12. 
Judy Garland troupe drew close 
to $35,000 last night (Mon.) at the 
Municipal Aud here. Show nlayed 
at a $10 top. 
The net proceeds of the benefit 
performance go to the Exceptional 
Children’s Foundation. 


Maltby, Monroe $3,500 
In Asbury Park Bash 


Combo of Richard Maltby Orch 
and Vaughn Monroe scored $3,500 
in the Saturday night (9) bash at 
the Convention Hall, Asbury. Park, 
N. J. Walter. Reade Jr. promotion 
also did’ 1,700. admissions on the 
previous night with a show topped 
by WAAT, Newark, disk jockey 
Paul Brenner. Gross for that shin- 
dig was $850 at 50c per skull. At- 
tendance was mostly in the teen 
class. j 

Next week show will be topped 
by Joni James and Hal McIntyre 
on Saturday, and Brenner will 
— another deejay party on Fri- 

ay. 








McGuire’ Sisters have been 
booked at the York Interstate 
Fair, York, Pa., for Sept. 16 
through the Frank Wirth office. 


JOHNNY JOHNSTON & GENE 

BAYLOS r 
Comedy, Songs 
La Vie, N. Y. 

There’s. ample precedent for 
singers in their own right getting 
together with comedy singles. 
Johnny Johnston and Gene Baylos 
@re standard turns, each with a 
following. Maybe they are merg- 
ing their talents at La Vie as a 
lark after doing their own turns 
in Monte Proser’s new showshop, 
but kibitzing, tryout or what, they 
appear to have a socko two-act in 
the making should they decide to 
consolidate while also hitting 
singles. 

The partnership gave birth offi- 
cially at last week’s new layout, 
with Baylos prancing on the stage 
kto join Johnston after the latter 
had put in about 30 minutes with 
his vocal stint. Previously Baylos 
had done some heckling in the 
audience, posing as a waiter. But 
for the act proper he mounted the 
stage to work up some fast ex- 
changes with the singer, which de- 


on how Baylos could become a vo- 
calist. The fun element stemming 
from this springboard was high 
and never sagged. As a sort of 
postseript, they donned skimmers 
and canes for an oldtime softshoe 
number with ribbing built in. From 
where one appraiser sat, it looked 
like a click team was born. 
~ Trau. 


ROBEY & DELLS 
Acro-Dance 

7 Mins. 

Palace, N. Y. 


Robey & Dells have a sharp turn 
in their acro-dance turn. The act 
moves at a fast clip, with the male 
half of the duo supporting his 
femme partner in a series of lifts 
and spins. Besides going through 
the toss ’n’ turn routine, the dis- 
taffer also stands on the guy’s 
head while he struts around the 
stage. 

It’s good entertainment for most 
visual media. Jess. 


e 
FOUR EVANS 
Dance 
12 Mins. 
Palace, N. Y. 

Although the 4 Evans have ob- 
viously been playing the rounds of 
viteries and theatres, they’re not 
listed in the Variety New Act files. 
Family act comprises mother, fa- 
ther, daughter and son. It’s a neat 
act, with the parents, vet vaudevil- 
lians, dishing out some likeable 








New 


veloped into a kind of rehearsal 





Marion Marlowe has been signed 
for the Dunes, Las Vegas, Aug. 10 
..». Bill Ficks, manager of the 
Ames Bros., flew to San Francisco 
for the opening at the Fairmont 
Hotel there, yesterday (Tues.) .. . 
Bob Russell off to the Coast to 
start work on the Miss Universe 
contest at Long Beach, Cal., start- 
ing tomorrow (Thurs.). ... Don 
Cornell booked for Eddy’s, Kansas 
City, Sept. 9... Joe E. Lewis’ 
date for El Rancho, Las Vegas, set 
for Sept. 5. 


Eartha Kitt set for a January 
date at the Versailles, Miami 
Beach .. . Beachcombers down for 
the White Elephant, Pittsburgh, 
Sept. 9... . Dominique set for the 
New Frontier, Las. Vegas, Nov. 14. 
... Bob Melvin into Eddys’, Kansas 
City, Aug. 16 .. . Carmen McRae 
inked for the Brown Derby, Hono- 
lulu, July 15. ne ee . 





Chicago 
Nat (King) Cole pacted for the 

Riverside Theatre, Milwaukee, 

Sept. 9 for a single frame and 


segues into Chi’s icago Theatre 
Sept. 16 for two ... Somethin’ 
Smith and the Redheads booked 


for the Chicago Theatre Aug. 5 
for.two rounds... Dr.- Jekyll 
Weird Show playing weekend 
dates in Indiana in September... 
Kathy & Blair to the Empress 
Hall, London, after closing in 
“Spurs ‘n’ Skates,” ice show at 
Chi’s Conrad Hilton Hotel, tomor- 
row (Thurs.)... Marvin Rey, 
Carol Williams and Kile & New- 
som into the Detroit Statler in 
“Spurs ’n’ Skates” after the Chi 
closing . . . The Peppermints, tal- 
ent contest winners who appeared 
at Chi’s Chez Paree last week, off 


Acts 


hoofing. The offspring, though, 
provide the steam. 

The daughter and son take solo 
turns, with the former delivering 
some high kicks and body contor- 
tions, while the latter executes 
some rapidfire cleating. Stint 
winds up with all four working the 
stage in unison. Act is solid family 
fare and makes for pleasant view- 
ing. Jess. 


_ PEPPERMINTS (3) 


12 Mins. 
Chez Paree, Chi 

Winners of a talent contest held 
at the Chez last winter, the Pep- 
permints are now enjoying their 
prize of a week’s booking. Femmes 
look good and sing well together. 
It is apparent, however, that they 
are not as yet completely at home 
before an audience, lacking 
warmth in their rapport with the 
customers, But this will disappear 
with experience. 
_ The Pepperntints. show versatil- 
ity in what is necessarily a short 
opening turn and give out with 
“Alabama Jubilee,” “Unchained 
Melody,” “Cherry. Pink” and 
“Dixie Daddy.” The crowd likes 
their fresh youth and neatly dove- 
tailed singing and they go off to a 
big mitt. Turn should have a good 
future. Gabe. 


LOS WLADAS (2) 
Trained Doves 


8 Mins. 
Palace, N. Y. 

There’s a certain amount of in- 
terest in watching the trained 
doves tn this act perform, but 
there’s very little excitement. Un- 
der the guidance of the Wladas 
duo, the birds demonstrate they’ve 
learned their lessons well. The 





feathered troupe perform numerous 
feats including ball-moving and 
causing various objects to rotate. 

There’s enough novelty appeal in 
the stint, however, to make it an 
okay bet to pad out tv, vaude and 
nitery variety bills. 


Jess. 
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N. D., while one of them. has a 
tonsillectomy. . 
Hollywood 
Ben Blue and Denise Darcel. 


headline a new show which’ opened. 
last night (Tues.) at the Royal 
Nevada Hotel, Las Vegas, with 
Sid olfe, 


Fields, Sammy W 

Georgie Tapps and Coronet Danc-. 
ers on the same bill .. . Jack Eagle 
and Frank E. Man open today 
(Wed.). at the Balboa Coos Bay, 

Ore., for a single frame .. . Vicki 
Benet to London for a Savoy Hotel 
booking . . . Stam Getz goes into | 
Zardi’s July 20 for two weeks... 

Henry (Hank) Grant at the Candle- 

lite Inn for indefinite stand ... 

Brandie Brandon 88’ing at new El- 

dorado Restaurant ... Harry Bela- 

fonte returns to Cogoanut Grove 

Aug. 3, with Margaret Sisters and 

Bruno. 

Kay Brown moves up to head- 
line new Ciro’s bill, supported by . 
the Balladinis and Dupree Trio, 
and Clark Bros., another holdover 
. . . Vieki Young continuing her 
engagement at Antlers Hotel, Colo 
rado Springs, in a wheelchair after 
slipping and f on highly 
waxed floor... as Bros. 
booked into the Town House for 
summer ... Four Jokers held over 
at New Frontier, Las Vegas . .. 
Beachcombers back in the States. 
after 10 weeks at South Seas in 
Honolulu... Jeri Southern at the 
Encore , . .- Kitty White, pianist 
and Corky Hale, harp, opened at 
the Keyboard. 


Glaser’s Coast Chief Sues 
Cafe Owner for Assault 


Hollywood, July 12. 

An assault and battery suit for 
$16,150 was filed by Bob Phillips, 
Coast office head of Joe Glaser’s 
Associated Booking Corp., against 
Jack Tucker, owner-operator of 
the Tiffany Club here. Phillips 
charged that he was the victim of 
“vicious, violent’ beating by 
Tucker last week. 

Tucker claims Phillips threat- 
ened no further ABC bookings, 
which Phillips denies. 
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Arthur in N.Y. to Huddle 
piican : 

On CNE; Hamid Tiff 
Not His. Concern 

Jack Arthur, producer of the 
$350,000 grandstand show for the 
Canadian National Exhibition in 
Toronto, has arrived in New York 
to attend to final details of the 
program, which goes on Aug. 26. 
He'll confer with Ed Suilivan, 
who'll emcee this season’s shindig, 
on promotional aspects of the bill, 
and will talk to Eddie Elkort, of 
the.Lew & Leslie Grade Agency. 

Arthur is accomped by his wife, 
the former Margaret (Midge) 
Cousins, who is choreographing the 
76-girl line for the grandstand dis- 
play. 

Arthur will take no part in the 
hassle regarding the booking of 
Willie West & McGinty at the CNE. 
A tiff exists. among George A. 
Hamid, who is routing the act on 
a series of fair dates; Elkort, book- 
ing CNE, and Ben Kutchuk, turn’s 
manager. The trio originally signed 
for the date nine months ago at 
$6,000 for the entire run of the 
show (which will be two weeks and 
three days) through Elkort,- who 
later agreed to let the contract go 
through the Hamid office provided 
he got his commissions. 

Hamid booked the turn for an 
entire route at $1,250, which he 
said applies to CNE as well, since 
he must guarantee salaries of all 
the dates. Hamid points out that 
in two fair dates, he sold Willie 
West & McGinty for $1,000 and 
had to spend $600 for publicity 
and therefore must depend on the 
CNE coverage to make up the dif- 
ference. 


RINGLING GROSS TOPS 
"54; 250G TAKE VIA TV 


Attendance and grosses of the 
Ringling Bros—Barnum & Bailey 
Circus are running considerably 
ahead, according to spokesmen for 
the show. Take at this point is ap- 
proximately $275,000 over that at 
this time last season. In Pittsburgh 
over the hot July 4 weekend, coin 
poi in excess of $70,000 for ‘three 

ays. 

in addition to the upped tale: 
circus is hitting another bonanza 
with video rights. General Foods 
telecast to take place from Sara- 
sota on Dec. 16 prior to the annual 
Cuban engagement, and a second 
video bill for the same sponsor 
sometime in March, will net the 
cireus just under $250,000. 
ee ene emanate 











FORD « REYNOLDS 


formerly 
Frisara and Reynolds 
HELD OVER 
LARRY POTTER'S 
SUPPER CLUB 


Hollywood, Cal. 
Personal Mgr.—Billy Creedon 
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Want Young Married Couple with 
car for Dramatic Marionette Shows. 
Experience not necessary. 8 months 
season-5§ day week. $150.00 per 
week, G. Lb. COLE, Box 73, 
Palos Park, lilinois. 











SUE CARSON LOSES TRY 
TO DROP AGENT IRWIN 


Hollywood, July 12. 
An arbitration hearing instituted 
by songstress Sue Carson against 
her agent Lou Irwin, on the 
grounds of “misrepresentation,” 
has resulted in a unanimous de- 
cision by the arbitrators in favor 
of Irwin. The hearing came about 
when the chirp, in .an effort to 
break her agency pact with Irwin, 
appealed to Irvin Mazzei, Coast 
AGVA chief, to hold an arbitra- 
tion hearing on the matter. 


Consequently, three attorneys, 
Sylvan Covey, repping Irwin; Sid- 
ney L. Lipsitch, chirp’s rep, and 
Saul N. Rittenberg, impartial ar- 
bitrator, were asked by Mazzei to 
determine whether Miss Carson 
had any legal acer to sever ties 
with Irwin. 


New Jazz Nitery 
Bowing in Chi 


Chicago gets a new jazz nitery 
next Wednesday (20), when vet 
pianist Max Miller-opens his long- 
projected modern jazz saloon on 
Chi’s North Side. Named Max Mil- 
ler’s Scene, the room will feature 
instrumental jazz only, no vocals. 
The room will have a capacity 
slightly over 100 and seating will 
be so arranged that all patrons will 
face the music. Drinks will retail 
at a flat $1 and no cover, no min- 
imum policy will prevail. Owner 
Miller will play a featured piano, 
and former WJJD deejay Cy Nel- 
son will handle bass chores. A 
permanent group will be formed 
with a no names policy. 


A similar operation, Jazz Ltd., 
spotlighting dixieland jazz, has 
been going strong here for some 
years. The Scene will be a similar 
spot, but catering to modern jazz 
aficionados, 


Dipping Biz in Pitt 
Cues Another Nitery 
Switch to Weekends 


Pittsburgh, July 12. 


Continuing dip in summertime 
nitery biz has resulted in still an- 
other big spot, 1,100-seat Vogue 
Terrace, going to a week end 
operation only for the warm 
months. That policy. went into ef- 
fect a fortnight ago at the Twin 
Coaches, which also has a capacity 
of more than 1,000. Terrace may 
depart for a single week next 
month if negotiations with Art 
Mooney’s band are successful. 


At Coaches, Eartha Kitt, who 
was to have played week of June 
13 and had to cancel on account 
of illness, will work out the con- 
tract but on a week end substitute 
deal. She comes in July 15-16-17, 
with July 17 having been taken 
over for a private benefit by the 
Leondi Club. 


Action of Vogue Terrace and 
Twin Coaches gives Pittsburgh only 
two spots in the outskirts with 
week-long shows during the sum- 
mer, Ankara and Horizon Room at 
Greater Pittsburgh Airport, and 
but two as well in downtown sector, 
Copa and New Nixon. 

The big rooms expect to resume 
on six-day schedule Labor Day 
Week. 
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Dunham Staying in Mex; 
' * Booking Tiff Settled 


Mexico City, July 12. 

Katherine Dunham and troupe, 
who recently filled a week’s book- 
ing at the National Auditorium 
here, are to dally here until some 
time in September, now that her 
clash with Lola Flores, a top Span- 
ish ballerina; Roberto Algara, man- 
ager of the Versalles, swanky nitery 
in the Hotel Del Prado here, and 
the National Actors Union (ANDA), 
over bookings into the spot, has 
‘been straightened out. : 

Misses Dunham and _ Flores 
claimed that Algara had booked 
both of them for four weeks each. 
He said he hadn’t. ANDA made 
peace by arranging a two-week 
playing for each femme, La Flores 
starting July 11, Miss Duham be- 
ginning July 25. Miss Dunham is 
reportedly to command the record- 
high for here of $3,500 per week 
at the Versalles. 

Miss Dunham has been booked 
for four weeks at the Teatro Lirico, 
vaude-revue theatre which has just 
been facelifted. Dancer is skedded 
to open Aug. 13 at the Lirico. 


Las Vegas Ops 
Comb Europe 


For New Faces 


Las Vegas operators and talent 
buyers are now starting to scout 
Europe for ideas and talent. Bel- 
don Katelman, El Rancho boniface, 
and Frank Sennes, booker for the 
Desert Inn as well as the Moulin 
Rouge, Hollywood, operator, are 
currently abroad gandering acts 
and formats. 

The Las Vegas operators assume 
that there will be very few head- 
liners available there, but they are 
seeking supporting acts primarily 
in the foreign countries. In some 
instances, the Las- Vegas owners 
have had to bring back the same 
acts twice annually, and therefore 
are seeking some changes. 

The search in Europe for talent 
pinpoints anew the fact that there 
are so few performers developing 
in this country, and they expect 
little improvement in this situation 
as time goes on. 


500 CLUB, A.C., BOOKS 
TOP SUMMER LAYOUTS 


Atlantie City, July 12. 

Paul (Skinny) D’Amato’s mid- 
city 500 Club, top supper spot here, 
opened big Vermillion room for 
another summer season last week 
with the Vagabonds as headliners. 
New this season is Skinny’s “Lit- 
tle 500” room, an intimate bar to 
hold customers waiting shows. A 
combo is featured. Spot will be 
used for broadcasts also over local 
stations. 

This season D'Amato is bringing 
in usual big names with Jimmy 
Durante in this week (9-17). The 
McGuire Sisters, Jack E. Leonard 
and Lou Monte are the attractions 
through July 28. Songstress Eartha 
Kitt and Myron Cohen share >illing 
July 29 through Aug. 4. Sophie 
Tucker, absent last season, Is 
booked for two weeks starting Aug. 
5 with Dick Shawn sharing the bill 
with her the second week. Will 
Mastin Trio starring Sammy Davis 
Jr. comes in Aug. 19 for its fourth 
shot in as many seasons for this 
group. 

Labor Day spot belongs to Frank 
Sinatra. 


AGVA Injuncts Lee 


Dallas, July 12. 

A permanent injunction was 
granted the American Guild of 
Variety Artists forbidding Vincent 
Lee, ousted branch head in Dallas, 
from interfering in AGVA affairs. 
Court also found that Lee was en- 
titled to $347 in accrued vacation 
pay. 

Lee was dismissed from the Dal- 
las post as a result of a dispute 
over an expense account. He re- 
fused to surrender the office and | 
union subsequently obtained a tem- 
prod injunction which was dade’ 
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Ben Waller Gets Off © 
AGVA’s ‘Unfair List’ 


Hollywood, July 12. 

Irvin Mazzei, AGVA Coast chief, 
has removed Ben Waller, local 
vaude-nitery booker, from AGVA’s 
“unfair List.” 

According fo Mazzei, Waller was 
“blacklisted” last April, because 
he failed to comply with union’s 
by-laws. He refused to pay singer 
Savannah Churchill $1,500 for a 
pooking he set at the Wits End 
Club. Walier has since settled the 





2 Globetrotters 
Secede, Form Unit 


Two top members of the Harlem 
Globetrotters have formed the 
nucleus of a rival comedy basket- 
ball outfit to be billed as the Har- 
lem Magicians, Marques Haines the 
comedy dribbler in the group, and 
Goose Tatum have seceded from 
the Abe Saperstein outfit and are 
preparing to set up its own sched- 
ule. Matt Brescia, Memphis news- 
paperman, will be connected with 
the new outfit in an exec capacity. 

The Harlem Magicians have al- 
ready asked the Arena Managers 
Assn. for a series of dates. Organ- 
ization is now canvassing its mem- 
bership on acceptance of the group. 

Like the Harlem Globetrotters, 
the Magicians will carry a retinue 
of vaude acts and a band for en- 
tertainment between halves. Just 
how the arenas will accommodate 
both teams cannot be determined 
until the membership canvass is 
completed. 


Geo, Buzby, A.C. Hotelier, 
To Produce ’55 Edition 
Of Miss America Show 


Atlantic City, July 12. 

George Buzby, resort hotelman, 
will produce this year’s edition of 
the Miss America Pageant, replac- 
ing Vinton Freedley and Deems 
Taylor, who came in to do the job 
last year. Buzby, one of the oper- 
ators of Hotel Dennis, top beach- 
front hotel, will bring Gordon 
MacRae in for the opening per- 
formance of the Pageant Sept. 7. 
MacRae will fly in from Hollywood 
and return to the Coast tite follow- 
ing day. 

Three contestants of the 1954 
Pageant, Daniel and Barbara 
Maxine, will return to entertain 
Pageant audiences and serve as 
members of the court of the reign- 
ing Miss America, Lee Ann Meri- 





Minneapolis, July 12. 

Local annual Aquatennial, sum- 
mer mardi gras, starts again Fri- 
day (15) for 10 days. Entire affair, 
including staging the various 
events, among them a huge day- 
light and equally torchlight parade 
with elaborate floats, will involve 
an outlay of nearly, $50,000. The 
bill is footed by an association of 
civic leaders, business concerns 
and show producers who tie in with 
the celebration. 


Aquatennial association has set 
up a $105,000 budget, $12,000 of 
which goes toward its share of the 
two parades’ cost. Balance of the 
nearly $500,000 is spent in produc- 
ing the three main attractions, 
which employ topdrawer profes- 
ysional talent, and in providing the 
parades’ floats. Stores and in- 
dustrial concerns enter and pay for 
the floats. 


The trio of main attractions are 
the “Aqua Follies”; WCCO Radio’s 
variety show presented to a live au- 
dience of 10,000 payees as well as 
over the air, and the Minneapolis 
Star & Tribune newspapers’ “Star 
Night and Coronation” present- 
ation, which is an outdoor affair 
and which attracted approximately 
14,000, its first year, in 1954. 


Privately Produced 


All three attractions are pri- 
vately produced, with the Aquaten- 
nial sharing in the gross, of the 
“Aqua Follies.” This is in its 16th 
season as the festival’s principal 
show, runs 12 nights and has a $3 
top. 

Water and stage show cast in- 
cludes various swimming and div- 
ing champions, Johnny O’Brien, 
Nita & Peppi, Howard Hardin 

It’s the ninth annual all-star 
show that WCCO will be staging in 
the Auditorium. Also privately 
produced and presented it’s more 
of a one-night goodwill promotion 
and publicity presentation which, 
because of its costliness, probably - 
nets little or no profit to the sta- 
tion other than its advertising 
value. ~ Bob Crosby, his daughter 
Cathy and his Bobcats band, Jan 
Murray, Guy Mitchell, the Modern- 
aires, Carol Richards and others 
will be in the cast. 

The Minneapolis Star and Trib- 
une newspapers presentation this 
'year will have Sheree North, Tab 
|Hunter and Mamie Van Doren. 
All of the show’s net proceeds go 
to various charities and the film- 
wong appearances will be on the 
cuff, 











wether. Buzby this year will shift 
the judges -to the big convention | 


hall stage, where they can be 
caught by the tv cameras to greater | 
advantage. 


With Philco to televise the finals | 
for a second year, and Bert Parks 
to emcee for a first time, plans for 
the event are virtually completed | 
with girls who will vie for the 
Miss America of 1956 now being | 
selected in all parts of the country. | 
Lenora Slaughter continues as ex- 
ecutive director. 
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Vegas’ $164,000,000 Quiz 


———S ees Continued from page 1 


tight-locked economy, chances 
were that a newly-opened resort 
hotel could get off the million- 
plus-plus nut within a couple of 
years, three at most. 

Around 1950 and for some time 
- to follow, there were some rum- 
blings and snoopings from national 
investigative groups, a more in- 
tensive sniping from California 
politicos who lamented constantly 
via the press that their constitu- 
ents were. depositing vast sums 
out~ of state—in particular, the’ 
State of Nevada. This rather hot 
spotlight focused ypon the nation’s 
only. legal gambling industry made 
it imperative to scrutinize or 
police the inner-workings with 
more care. There followed a 
gradual tightening of controls, a 
gimlet screening of gambling ap- 
plicants. The crackdown dissuaded 
few. Gambling license applications 
continued to flow into the tax 
commish files, as architects fairly 
spewed forth plans for bigger, 
plusher hotels, and promotion 
schemes flowered and bloomed, 
withered and died. The boys are 
still around cornering the well- 
heeled gents, touting larger and 
larger edifices to house mammot 
casinos with more rooms for sucK- 
ers. At this writing no less than six 
stock setups are in the making, 
with only one, The Continental, 
holding SEC approval.’ 

Pinch Is Felt 

Money is spread out over more 
casinos; the pinch is being felt. 
The July 4 long weekend caused 
happier countenances,  uptilted 
cigars among the upper echelon, 
but confronted with a long pull 
until the next major holiday period. 
Labor Day, there will be many a 
lean shift in spite of increasing 
summer tourist inflow. A couple of 
the new hospices are already in 
serious trouble. One has not had 
a solid winning day since the doors 
opened, and is on. the verge. of 
being leased to-a group of gamblers 
with successful backgrounds as ops 
of the well-intrenched mingo 
prior to its profitable sale last 
year. 

Another, and which reputedly 
had good backing, is on shaky fi- 
nancial footing. Trouble came 
when the casino, lifeblood of any 
Vegas resort hotel, found itself 
without experienced heads, and im- 
ported some gamblers considered 
undesirable by the Tax Commis- 
Sion to run the tables. Even the 
long - established Thunderbird 
(1947) has been forced to a more 
or less status quo operation during 
wait for trial of owners Marian 
Hicks and ex-Lt. Gov. Clifford 
Jones to oust them for allegation 
that eastern mobsters Jake and 
Meyer Lansky held secret interests 
in the casino setup. 

Reactivated is the org known as 
Las Vegas Resort Hotel Assn., with 
all major Strip hotels in on the deal 
excepting the Sands. Spokesman or 
“Czar” is Benny Goffstein, former 
Flamingo operations chief who, 
with Jack Irving as labor-enter- 
tainment coordinator, is beginning 
to form a positive program to off- 
set dwindling profits. 

Association laid down the $2 
minimum per person in nitery 
rooms on July 1, after most mem- 
bers had raised the pay of casino 
dealers. The minimum idea had 
been simmering for over a year 
but not until rising costs within 
the various enterprises and lean 
midweek nitery or’ dining room 
biz siphoned too much coin from 
the budgets was any daring move 
like this feasible. It was daring 
to the extent that Vegas resort 
plusheries had always drumbeate 
that the lavish shows, the big name 
acts, were there for all to see for 
a coke or a cup of coffee with no 
pushing of drinks to spoil the 
freeloader’s nirvana. 

No Longrange Planning 

The failure to institute long- 
range planning in the past is a 
contributor to current doldrums 
in the gambling industry. A re- 
cent .editorial in the Las Vegas 
Sun pegged the condition and 
dished up some sage advice to the 
economic masters of southern 
Nevada: “A year ago,” states the 
editorial, “when everybody with 
some spare cash wanted to get into 
the resort hotel act, the existing 
operators attempted to maneuver a 
freeze on gambling licenses. Quite 
naturally, the people and their 
elected officials rebelled at this, 
and the floodgates were opened. 

“A much more sensible approach 





would have been some require-| 
ment that financial stability be! 





erators were given a greenlight 
with their plans. Now that some 
investors are in trouble and have 
assumed obligations virtually im- 
possible to meet, the cry. goes up 
for the Nevada Tax Commission to 
step in and set up rules for future 
resort hotel projects, to insure lo- 
cal contractors and_ suppliers 
against loss. A firm warning to 
promoters of resort hotels that 
they must be able to conduct 
a business properly once they get 
into it, is long overdue. Those 
who must depend solely on large, 
consistent winning nights in the 
casino to come’out ahead, are ask- 
ing for trouble not only for them- 
selves, but are inviting economic 
disaster for the whole community.” 


So serious is this matter of 
financial stability that the newly- 
constituted Gambling Control 
Board. of the state is currently 
conducting an exhaustive probe 
into finances and corporate setups 
of the Riviera, Royal Nevada and 
New Frontier Hotels. The inves- 
tigation came about after reps of 
Las Vegas Builders Exchange 
charged that promoters of new 
spas are playing havoc with local 
economy by “building multi-mil- 
lion dollar resorts on a shoestring.” 
They also listed the Dunes and 
Moulin Rouge, both newly-opened 
hotels, as having creditors holding 
substantial claims. Although the 
contractors’ group originally stated 
a total of $5,000,000 unpaid, actual 
liens on file, plus lawsuits; amount 
to slightly less than $1,000,000. 


Following the nab of a New 
Frontier minority stockholder for 
having phony or shaved dice in his 
possession (subsequently cleared 
for lack of evidence of ali charges), 
the County Gaming Board discov- 
ered discrepancies in issuance of 
stock certificates at the . New 
Frontier. The board; which also 
has powers to approve or nix 
licenses on. local level, has threat- 
ened to close the hotel this week 
unless ops produce stock certifi- 
cates and corporation records. 


No Slack in Bldg. 

Troubles there may be for some 
new hotels and even for some 
long-standing gambling empori- 
ums, but the building -boom con- 
tinues without slack. At present 
the Tropicana and Lady Luck are 
showing their concrete block slabs 
against the desert backdrop out 
beyond the Dunes on the L. A. 
Highway—still the Strip, although 
greatly extended now. The down- 
town area awaits the completion 


and opening of its first skyscraper 


hotel (10 floors) early next year, 
the Fremont.“ The Stardust, lo- 
cated mid-Strip, goes ahead full 
speed after Tony Cornero Stralla 
withdrew his name from the roster 
and pioneer Vegas gambler Milton 
B. (Farmer) Page was subbed. 


Stralla heads.the Stardust Hotel 
Corp., which will collect a month- 
ly rental of $500,000 from the 
Stardust Casino Corp. This in- 
volved scheme by Cornero (Stralla) 
Startled tax commissioners after 
Gov. Charles Russell and Tax 
Commish had stated months ago 
in positive terms that Cornero 
would never be granted a gambling 
license in the state of Nevada. 

The deal is legit, 
Cornero is in, and will be collect- 
ing a $500,000 per month from the 
casino and renting out his 1,500 
rooms. In due time after the hotel 
opens, he expects every occupant 
to lose $15 a day, in order to re- 
tire the $6,500,000 total invest- 
ment and begin paying some 2,800 
Stardust stockholders a dividend. 

How well Las Vegas fared in 
the ’54 calendar year ending Jan. 
1, is clearly revealed in the an- 
nual report issued by the Cham- 
ber of Commerce. Known to be 
quite accurate in averages, the 
booklet states that the Tax Com- 
mission figure for Nevada’s gross 
gambling take in ’54 amounts to 
$100,950,000, estimating that 55% 
Or $55,522,500 came from this 
area. There were a total of 7,429.- 
375 visitors who shelled out a mini- 
mum of $164,325,992.50. 

Exclusive of gambling and 
drinks they spent $71,066,412.50 
around the town, with $39,136,- 
212.50 of that amount going to re- 
sort hotels, or an average of $17.50 
per person. What was dropped at 
Vegas tables, slots, roulette, 21 and 
assorted games is problematical, 
but should have tallied a rather 
neat sum. 

As, of Jan. 1, the C. of C. counted 
3,404 rooms in resort hotels, 1,353 


demonstrated before resort op-|in commercial hotels, 3,714 in mo- 





moreover. . 





tels, making a grand total of 8,471 
rooms in Vegas vicinity for tour- 
ists. All resort hotels were carry- 
ing 90% occupancy throughout the 
entire fiscal year, toting up 2,236,- 
355 registered persons, but the 
complete number of persons reg- 
istered in every available nook 
amounted to 5,429,375. There were 
6,595 employees at their service in 
resort hotels, casinos, bars and 
dining rooms, drawing a payroll of 
$36,107,626. Add these helping 
hands to all other serving tourist 
trade for a grand total of 8,123 
with overall payroll of $41,025,655. 
Bank Deposit Jump 
According to the chart, national 
tabulation showed that Nevada 
ranked first in the nation in rate 
of bank deposit growth with 38% 
increase between 1950 and 1953. 
Bank resources from ’53 to ’54 
skyrocketed from $20,000,000 to 
$97,255,163.41. Back in 1941 when 
the first resort hotel, El Rancho 
Vegas, opened up the Strip devel- 
opment, bank resources were a 
piddling $6,339,589. Special census 
count taken this year gave Vegas 
a population of 44,750. Five years 
ago, there were 24,626 Vegans. 


The startling advance in Strip 
values began gaining momentum 
in 1950. Six years ago, Wilbur 
Clark couldn't find anyone willing 
to take a $90,000 gamble in order 
to continue the building of his 
Desert Inn. The arrival of Cleve- 
land and Detroit gamblers Tucker, 
Kleinman and’ Dalitz, with over 
$3,000,000 in ready cash, plus a 
bountiful reserve, not only changed 
the aspect of Clark’s original ven- 
ture, but caused the turning point 
and be g of a new spiral for 
Las Vegas. The incredible luck of 
the Desert inn during its opening 
months of operation is still the 
subject of talk, the object of envy. 
A similar stupendous initial jack- 
pot has yet to be duplicated by 
the five Strip hotels opened since 
1950. ‘ 


Looking Back 

The midsummer “Vegas or/arid 
Bust” travelers in those less fran- 
tic, more concertedly profitable 
days, had only the Flamingo, Last 
Frontier, Thunderbird, El Rancho 
Vegas and the spanking new Des- 
ert Inn to offer the most for their 
money. Marquees along the Strip 
glowingly enticed with such names 
as Jack E. Leonard, Jack Cole 
Dancers at the Flamingo; Ted 
Lewis & Co., Last Frontier; Sam 
Levenson, Condos & Brandow, 
Clyde McCoy’s Orch, Desert Inn; 
Dorothy Claire, Thunderbird, with 
coming attraction, Patti Page, and 
in his first appearance in Las 
Vegas. a tv comic from Chicago, 
Joey Bishop, headlining at El 
Rancho Vegas with chirp Betty 
Reilly. The average show budget 
—around $8,000 per week. 


Consider the choice of midsum- 
mer ’55 gamblers with a plethora 
of topflight names ensconced amid 
costly production dazzlers. Some 
of these terpsichorean epics alone 
set casinos back $30,000 per week, 
and outlay for headline talent, al- 
though in many instances balloned 
by eager-beaver pressagentry, has 
soared to ridiculous heights in the 
talent battle. The Strip shopper 
and ultimately gambler (they hope) 
doesn’t really have to pay a lot of 
money and take his choice. 


A few bucks here, a few bucks 
there and he can applaud Wally 
Cox and Eileen Barton, opening 
tonight (13) for further enhance- 
ment of the Dunes’ “Magit¢ Carpet 
Revue”; or add to the uptempo 
biz at the Flamingo where Tony 
Martin, Jackie Kannon are singing 
and swinging gags respectively; 
take a gander at the “Maisie” of 
those vidshows, in person at the 
New Frontier; yock to Ben Blue’s 
Chaplinesque pantomiming at the 
Royal Nevada; add te the howls 


attending rambunctous Martha 


Raye, Kirby Stone four at the 
Sahara; swing away from the Strip 
to double-o the sepia dolls or 
chuckle to Stump & Stumpy’s 
gangling eomedy in the Moulin 
Rouge’ Rock 'n’ Roll Revue, or ad- 
mire the quick-change antics of 
vet vauder Owen McGivney at the 
meer on the other side of 
own. 


A possible tour to three w.k. ni- 
tery spots that cater to the mod- 
erate spenders should encompass 
the Silver Slipper, annexed to the 
New Frontier. With the indomita- 
ble Hank Henry & Stock Co. buf- 
fooning into the third straight 
year, the intime theatre fills up 
four times nightly with its annual 
“Parisienne Follies.” The Golden 
Nugget is the only downtown 
casino with a show policy, having 
as current playbill musical vignet 

(Continued on page 54) 
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' Chicago, July 8. 
Bill Haley*& Comets (6), Peggy 
King, Bobby Sargent, Rudy Car- 
denas, Carl Sands Orch; “We’re No 
Angels” (Par). . 





The picture better draw the old- 
sters this round because the Chi- 
cago’s main stage fare is strictly 
for the teensters. 


High-slotted on’ this bill are Bill 
Haley and his Comets, who dis- 
pense r&b in the accepted b&b 
(beating and bleating) style. Limit- 
ing themselves strictly to an r&b 
rep, the boys get off to a sw g 
start by starting to perform before 
their electricaNy amplified instru- 
ments are hooked up, demonstrat- 
ing terrific volume contrast as 
they go into “Birth of the Boogie.” 
Switching -to a sentimental num- 
ber, the Comets do “Isle of Capri” 
in rock.’n’ roll style. 

Group clowns it up from time 
to time. Crowd seems to like the 
zaniness, as well as the rocking 
kind of music. Group wraps up 
with “Razzle Dazzle,” their newest 
Decca biscuit, and “Rock Around 
The Clock,” from “Blackboard 
Jungle.” — 

Peggy King fills the distaff vocal 
spot in his package, for her first 
theatre appearance. Femme does 
a short tune, and her rep is not 
too well suited for a theatre audi- 
ence. She does little-known num- 
bers like “From This Moment On” 
and “This Is Where Love Walks 
Out.” Miss King is a looker, 
though, and has a pleasant voice. 
She spends a lot of time intro- 
ducing her numbers, telling why 
they were picked in that order, 
etc., which is really not necessary 
and which should be done more 
simply. Warbler is backed by Ed- 
die Saunders on the 88, who also 
picks and arranges her music. Miss 
King wraps up with the singing 
commercial that launched her and 
“They Can’t Take That Away 
From Me.” With a little more at- 
tention to the repertoire, and some 
seasoning, femme should do ail 
right. 

Bobby Sargent is the comic on 
the bill and does a creditable job. 
Sargent has a pleasant manner 
and wins the audience easily; addi- 
tionally, his humor sounds refresh- 
ing and gets good laughs. Open- 
ing with line of patter and a few 
yock-producing gags, comic se- 
gues into the impressions which 
are meat of his turn. 

This display is opened by Rudy 
Cardenas, whose juggl turn 
does an effective warmup job. Car- 
denas juggles balls, cups, hats and 
pins at back~breaking speed, build- 
ing strong plus reaction. Juggler 
could be better costumed; but the 
turn is well received. 

Carl Sands continues to show- 
back in expert fashion while Lo 
Basil vacations. Gabe. 


Apolile, N. Y¥. 

Hal Jackson Rhythm & Blues 
show with Arnett Cobb Orch, Titus 
Turner, Bop & Lock, Honeytones 
(4), Willie Mabon, Solitaires (6), 
Cadillacs (5), Jimmie Scott, Little 
Walkin Willie Orch; “The Prince 
of Pirates” (Col.). 





Rhythm and blues has been a 
staple at the Apollo for many 
years. Any show without that ele- 
ment in this Harlem flagship is 
indeed a rarity. But with the cur- 
rent display, it’s given in concen- 
trated form with an r&b troupe 
brought in by WLIB, N.Y., disk- 
jeckey Hal Jackson. This layout is 
probably one of the most populous 
shows ever staged at this house. Or- 
dinarily, the personnel here could 
constitute several programs. Un- 
fortunately, to take care of the 
large number of acts, everything 
has to be formatted so that no 
group or singer can do more than 
three numbers and two is the 
maximum allotted to most of them. 

With such a blueprint, there can 
be little variety, and a uniformity 
of presentation results. Saving 
grace is the potency of some of the 
acts. A steady suecession of song 
acts makes the show look like an 
audition in a rehearsal hall. 

Nonetheless, there are several 
rewarding moments, somehow, 
scored by the group acts. The first 
to hit hard are the Honeytones (4), 
four likeable girls who do well 
with “Don’t Mess Around” and 
“Danny Boy.” Latter seems an 
odd mixture of a Gaelic tune in- 
terlarded with notes frequently 
heard in spiritual interpretations. 
Skillfull handling easily overcomes 
the incongruity of these two ele- 
ments. 

The other two positive hits are 
the group acts—the _ Solitaires, 
comprising a vocal quartet work- 
ing two mikes, with their own pi- 





ano and guitar accom _—~. 
and the group billed as the Cadil- 
lacs. The repcheagenens: 9g of Little 
Walkin Willie also i ; 

The Solitaires, with the benefit 
of a good bass that accentuates the 
rhythm side, hit it off well with 
two tunes, “Later for You Baby” 
and “My Dear.” The Cadillacs are 
allowed the luxury of three num- 
bers, in which they score handily. 
There’s a lot of vigor in this 
group, and their incidental terp. 
work ‘shows some _ imagination. 
They make the deepest impression 
on the house. 

Starting off the long list of sin- 
gles is Titus Turner, who gives the 
blues treatment to “Kiss Me Baby” 
and “All Around the World,” and 
does a bit of incidental terping 
that hits it off well. Bop & Lock, 
a male duo in white suits and red 
flowing bowties, seem little more 
than amateurs. They work a twin 
drum setup, dancing and songs. 
Their talents are not that diverse 
and their act is in a very rough 
state. They generate no excite- 
ment. 

Willie Mabon is a personable 
guy, but an ordinary singer, 
There’s little distinction to his 
song and piano work. Jimmie 
Scott is a youngster who does two > 
extremely sentimental songs. He 
should be left to season for a while 
for further development before 
taking to the pro circuits. 

Arnett Cobb, heading the orch, 
has a lot of work on his hands. In 
addition to supporting the long 
list of talent, he provides a few 
imaginatives arias .on the sax, 
Jackson emcees affably. Jose. 


Palace, N. Y. 

Robey & Dills, Walter Walters 
Jr., Leslie Uggams, Martin Bros. 
(2), Jimmy Caesar, Four Evans, 
Johnny Morgan, Los Wladas, (2), Jo 
Lombardi Orch; “Crashout” (Film- 
makers), reviewed in VaRIETY May 
18, 55. 





Palace bill this sesh is satisfac- 
There’s nothing of power- 
house calibre on the card, but the 
acts, for the most part, are atten- 
tion-holders. Of the eight turns, 
three are reviewed under New 
Acts, in Rebey & Dells; Four Evans 
and Los Wladas. 

Remainder of the card includes 
Walter Walters Jr., Leslie Uggams, 
Martin Bros., Jimmy Caesar and 
Johnny Morgan. Walters’ offbeat 
imitations of various sounds, such 


‘as those made by the playing of a 


vintage recording or a baby wail- 
ing, are neatly executed and get 
the audience warmed up to an okay 
ventro. bit, with Walters using a 
couple of dummies. 

The Martin Bros. Have an eye- 
appealing act in their marionette 
manipulation. Under the brothers’ 
expert string maneuvering, a pair 
of puppets dance, one plays the pi- 
ano and another handles a trum- 
pet. The dolls are colorfully gar- 
bed, furthering the act’s visual ef- 
fectiveness. Nicely decked out in 
party dress, 12-year-old Leslie Ug- 
gams does an okay job in the vocal 
department. The standout item 
delivered by the youngster is her 
takeoff on Ted Lewis doing “When 
My Baby Smiles At Me.” 

Caesar does a slick job of car- 
boning numerous tv, disk and pic 
personalities and goes through his 
impersonations in a personable 
manner. Holding down the com- 
edy slot, Morgan pulls a few 
laughs, but most of the material 
lacks yock values. Jess. 


Garland Show 


Continued from page 9 ww 








aeceptable hasn’t been determined. 
Nevertheless Miss Garland is very 
difficult to sell at that figure to the 
ops that were hard hit on the pre- 
vious tour. 

‘ Another factor that has made 
arena men more determined. to 
stick to their stand that they'll of- 
fer no guarantees is the‘low gross 
scored by George Gobel in a spon- 
sored stand at the Cleveland Arena 
June 28. Show promoted by the 
Cleveland Plain Dealer and the 
Halle Bros. Dept. Store, cost $5,000 
for Gobel plus arena rental and 
cost of surrounding show and orch, 
Boxoffice receipts after taxes were 
$6,200 and sponsors lost $7,500 on 
the date. Arena ops are getting in- 
creasingly wary of any attraction, 
no matter how powerful, that they 
have to give guarantees to. Feeling 
is that if the show can do business, 
let them come without a guarantee 
on a straight precentage basis. So 
far the ops seem to be sticking to 
that line of thought. 
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NIGHT CLUB REVIEWS 





La Vie, N. Y. 
Johnny Johnston, Gene Baylos, 


Barbara Black, Mambo Aces (2), 


Van Smith & Belmonte Orchs; $5 
minimum. 2 





Monte Proser’s new layout at 
his new La Vie ran past 90 minutes 
at its opener last week (7), to give 
the customers more than they had 
bargained for. You can’t argue 
with a good show on the running 
time element, and.this is an above- 
ow bill with balanced ingredients. 

he over-length is perhaps at- 
tributable to the fact that singer 
Johnny Johnston (a quick returnee 
at la Vie) and comic Gene Baylos 
squared off with each other after 
their solo stints to come forth with 
a click two-act that should have 
some potency around the nitery 
loops (see New Acts). It isn’t often 
that the table crowd is treated to 
such a surprise element. ‘Tis ap- 
propriate to say that the diners 
ate them up. 


Show kicked off with the Mambo 
Aces, male duo, in a sizzling series 
of pairings and challenges bridg- 
ing their particular. terpitudes 
from mambo to the hot cha-cha- 
cha to the Cuban rhumba. ‘Latter 
is a rapid-actioner finisher that 
gets them off well. 


Barbara Black, who's been mak- 
ing a dent on the Miami front, par- 
ticularly the last couple of years, 
is in for her N, Y. debut. She’s a 
hard-working chirp with rhythm 
her forte, punctuated on occasion 
by an extremely articulate growl. 
‘Miss Black’s library shows careful 
selection, encompassing “From 
This Moment On,” then into pace- 
changing “Man That Got Away,” 
and from there to “Babalu,” one 
of her best. Rocks ’em with an 
rhythmer-&-blueser eliciting com- 
munity clapping and closes with 
“Will You Still Be Mine” for a 
winning score. 

Baylos knows what he can get 
away with in his fast standup pat- 
ter and plays havoc engagingly 
with the hecklers as well. He even 
encourages such asides, being pre- 
pared with the ad libs. Vestpocket 
funster packs a mixture of styles, 
socko panto and gestures and 
laugh-raising non sequiturs. -— 

With his kind of crowd on tap, 
they don’t come much better than 
Baylos for the gatherers who ‘like 
to think they’ve been to the well 
and back—as some of ’em have. 
Leave it to a vet laugh-raiser to 
know the how, where and when 
of peddling the hot lines and man- 
nerisms. His very stance is calcu- 
lated to disarm the prudes. And 
the way he slips into the Johnston 
turn is a gem. 

Johnston teed off at 10:15 and 
kept going until 11, including the 
capers with Baylos. Guy is a model 
of snappy grooming aside from 
goer pipes and ditto gabbing. 

osses out a long admixture of 
ballads and a recap -of: the song- 
smith procession by decades from 
the ’30s forward, meanwhile going 
great guns on the intros, which 
alone constitute click continuity. 
After the opening numbers John- 
‘ston throws away the mike as “un- 
necessary” 4nd later when he 
makes an excursion to the tables 
it’s obvious that his voice is being 
amplified. So he exposes the wire- 
less mike gimmick on his manly 
chest to elicit appreciation from 
the crowd. Johnston also handles 
a guitar as more than a prop, mak- 
ing with folkers and other twangy 
ditties, and grabs a girl- acquaint- 
ance in the room onto the stage for 
a turn with “Teach Me. Tonight” 
that befits the occasion. Concluder 
is “Old Black Magic” a la B. 
Daniels and it’s altogether a highly 
polished session of songs. 

Van Smith and the Belmonte 
bands cue the show well and op- 
erate on the customer hoofing. 

Trau. 


500 Club, Atlantic City 
Atlantic City, July 9. 
Jimmy Dufante, Eddie ‘Jackson, 
Lily Ann Carol, Jack Curtiss, Boots 
McKenna Dancers (8), Pete Miller 
Orch (14) with Joe Frasetto; $5 
min. Saturdays; $3 weekdays. 





Here for a nine-day stand at 
Paul (Skinny) D’Amato’s plush 
500 Club, indestructable Jimmy 
Durante puts on 10 (count ’em) 
different hats, eight different suits, 
and a 45-minute show which 
wowed 600-odd first-night payees 
and set them cheering. It’s Du- 
rante at his best, and is sure to 
mean plenty of business .for 
D’Amato. There is some sem- 
blance between the Durante on tv 
and what they see here, but for 
the most part it is not too obvious. 

Durante brings with him the 
strutting Eddie Jackson, and gets 

lenty of help from eight girls, the 

oots McKenna dancers, stunners 
all, who work closely with the 
comic through the show. 

Music flies, microphones topple, 
phones are uprooted, piano tops are 
tossed at the orchestra, and Du- 





rante ad libs with \ body from 
busboys to payees of the show 
moves on at a‘fast pace with never 
a letdown, 

With the familiar fave, “Start off 
Each Day With a Song,” comic is 
off to a fast start. Top skit, “Its 
the Man That. Makes the Clothes,” 
has girls dressing and undressing 
him in outlandish oytfits climaxed 
by a strip bit which finds him in 
Bermuda shorts. To ffaws, a 
shaggy fur coat is quic draped 
about him and he is carried off 
stage by the girls. 3 

ust enough of the Durante fix- 
tures, “Inka Dinka Do,” “Ever had 
the Feeling You Wanted to Stay,” 
“Tt’s a Great Day When a Real Pi- 
ano Player Sits Down at the Keys,” 
“Won't You Come Home,” “Don’t 
Talk About Him When He’s Gone,” 
ete., are mixed into the act by 
either Durante or Jackson. 

The familiar fast Durante re- 
partee, the bits at one of the two 
pianos (there should be more), vo- 
cals and strutting of Jackson, are 
backed by vocals of emcee Jack 
Curtiss at one point and appear- 
ance ‘at another of the Borden 
twins, a hefty duo who put the 
comic in the middle as. fronters 
howl. 

Appearing with Durante is Lily 
Ann Carol—whose “There Goes 
My Heart” is best of four vocals— 

lus two numbers of McKenna 
Rehoics with- Lano & Campbell 
featured. Walk. 





Fontainebleau, M. B’ch 
Miami Beach, July 9. 
Peggy Ryan & Ray McDonald, 
Larry Foster, Del Breece, Sacasas 
Orch; $2.50, $4 minimyms, 





Summer show policy with change 
of acts weekly has provided pleas- 
ant fare for the frequenters of the 
swank La Ronde Club in this over- 
whelmery; current trio of acts are 
illustrative of the type of talent 
offered. 

Playing this area for. the first 
time, Peggy Ryan & Ray McDonald 
prove a refreshing pair, with the 
sprightly antics of Miss Ryan 
sparking a light, easy pace that 
warms them quickly and holds 
attention throughout. The melange 
is a carefully blended one, albeit 
and impresh is that of a carefree, 
ad lib couple who combine clown- 
ing (hers) with adept hoofery. 
There’s plenty of room on the big 
floor for the Ryan antics, which 
include giggle-raising jousts with 
ringsiders. McDonald’s heel-and- 
toe work is smoothly brought off 
with his partner adding to the tap- 
toppers via a sock takeoff on Elea- 
nor Powell. Duo highlight their 
stint with a cleverly worked out 
“Old Soft Shoe” to add to overail 
impact. 

Larry Foster, a long-termer with 
the Alan Gale units, does okay on 
his own. Nice looking lad is pos- 
sessed of a solid paif of pipes, 
which he applies to a group 
of startling close takeoffs on the 
top songsters, then launches out 
on hiss own to prove he can do 
okay as Foster. 

Trickster Del Breece has been 
working the hotel route around 
town for some time and adapts 
himself nicely to the La_ Ronde 
confines. There’s nothing unusuel 
in his magico blend, but it’s all 
brought off in smooth manner with 
the dancing-ball-on-kerchief the 
topper that earns him a warm re- 
ception, Lary. 


Basin Street, N. Y. 
Dinah Washington, Chet Baker 
Quartet: with Lee Konitz, Terry 
Gibbs Quartet; $1.80 admission, $3 
minimum. 








Current Basin Street layout adds 
up to okay entertainment for the 
jazz ‘buffs, but the name power 
may be lacking for the b.o. pull. 
On opening night (7), biz was dis- 
appointing. where ordinarily a 
preem of a new show at this spot 
draws substantially. Although this 
spot is airconditioned, impact of 
the heat wave may have been an 
adverse factor. 

Dinah Washington, Mercury Rec- 
ords’ top songstress in the rhythm 
& blues market, registers strongly 
with her savvy song selling. She 
mostly accents oldies, such as 
“Come Rain or Come Shine,” “A 
Foggy Day,” “I’ve Got You Under 
My Skin” and other standards, in 
a lively upbeat tempo. One of her 
most effective entries is a broad 
double entendre number, “TV’s 
the Thing This Year,” which she 
handles with a sense of humor. 
A rhythm trio gives her fine sup- 
port. In the instrumental groove, 
Chet Baker fronts a quartet with 
his cool trumpet while Terry Gibbs 
Swings on the vibes with another 
foursome. It’s an attractive parlay 
of differentiy-styled combos. Baker, 
incidentally, is particularly effec- 
tive with his low-key standard vo- 
cals, Lee Konitz, billed as an add- 
ed starter with the Baker. group, 
failed to show on opening night. 

Herm. 


Chez Paree, Chi 
_- .* Chicago, July 10. 
The Mariners (4), Rose Marie 
(with Buddy Fried), Peppermints 
(3), Chez Paree Adorables (7), 
(with Jimmy Lee), Brian Farnon 
Orch; $1.50 cover, $3.75 minimum. 





Current fortnighter at the Chez 
does not represent too hefty: a 
card, and indicates only mild biz 
during its run. ; 

The Mariners bring their four- 
part harmonies to the top slot 


to this type nitery. Opening with 
“I Want To Live Till I Die,” group 
immediately sounds like a glee 
club rather than a pop quartet. 
The voices are pleasant, the har- 
mony is good, but the impression 
of barbershop, and sometimes even 
of light opera persists. In a left- 
handed reference to the Godfrey 
firings, the Mariners do “That Old 
Gang of Mine,” for mild chuckles. 

Group is poised, handling them- 
selves well on stage, and produce a 
uniformly pleasant reaction “mong 
the customers. ._Each of the four 
gets his turn in the spotlight, and 
the bass impresses particularly. 
The Mariners wrap up with a 
“Porgy and Bess’ medley seeming- 
ly more their genre than~ pops. 
Turn is on the longish side and 
could stand some pruning, but 
group goes off to good palms. 
“Rose Marie handles the vocal- 
comedy end in this package, and 
keeps the hotse yocking consist- 
ently. Gal uses the lusty, hearty 
approach to comedy, with a raft 
of special material songs, heavy 
on ribbing the battle of the sexes. 
She also does a takeoff on Jimmy 
Durante,. garnering good reaction. 
Her talents are particularly well 
suited to the smoke-filled room 
and late nitery crowd= This turn 
could stand pruning, ruhning over- 
long at show caught. She bows off 
to a good mitt. 

Third slot on the bill is held 
down by The Peppermints, three 
singing canaries who make their 
nitery bow (see New Acts). 

House line, the Chez  Paree 
Adorables, intros the ‘bill, backed 
by the voice of Jimmy Lee. They 
come back later to space the lay- 
out. Doing two production num- 
bers, “There’s Nothing Like A 
Dame” and “Kismet,” the line is 
eyefilling and serves its purpose. 
Neither costumes nor numbers 
have been changed since the last 
show. 

Brian Farnon handles showback- 
ing and dansapation error. 

e. 





Statler Hotel, L. A. 
Los Angeles, July 6. 
Spanish Fantasy (13), featuring 
Rafael Ruiz, Manolo Mera, Loraca 
& Sevilla; Al Donahue Orch (8) 
with the Belaire Trio; $2-$2.50 
cover. 





It’s Latin style heel-and-toe en- 
tertainment, complete with click- 
ing castanets and swirling skirts, 
that will be holding forth to mod- 
erate ‘results for the next two 
weeks in this downtown room. 

Billed as “Spanish Fantasy,” 
offering has a few high spots, no- 
tably Manolo Mera’s singing and 
the Flamenco dancing by Rafael 
Ruiz, but needs better organization 
and more spirited and gay dash, 
particularly early in the 45-minute 
programming. {t’s not until the 
final ensemble number that a sense 
of fun gets through to the table 
occupants. 

Mera, who undoubtedly at some 
time or other has beén likened to 
Mario Lanza, sings “Granada,” 
“Cara Mia,” ‘‘Matinatta” and ‘‘Ves- 
ti la Giubba,” from “Pagliacci,” to 
a good hand. At the windup. he 
comes back to lift a sagging show 
with vocals to the dancing by the 
entire company. Ruiz limits him- 
self to a solo and well-done “Fla- 
menco” midway. 

A song and solo dance by Dorita 
Burgos and heel-and-toeing by 
Jolie Torres were two other good 
spots. Making up the four femmes 
seen in-assorted group numbers 
are Miss Burgos, Beatris Trujillo, 
Maria De Alba and Conchita 
Monte. Also in the troupe are 
Lorca & Sevilla, dance team; Luis 
De Caceres, dancer; Marco De 
Carlo, vocalist, with Lydia Latzke 
at piano and Richard Modrego on 
guitar. Brog. 


Frolies, Salisbury Beach 
Salisbury Beach, Mass., July 3. 
Teresa Brewer, Elsa & Waldo, 

Juggling Colleanos (4), Ray Wil- 

liams, Dave Lester’s Orch (10), 

Johnny Fulford; $1.20 admission, 

no min. 

—_———3 

Teresa Brewer wove a charm- 
ing spell over this 1,250 capacity 
opening-night crowd, surprisingly 
largely adult, with her appealing 
manner and song repertoire. Open- 
ing with “Them There _ Eyes,” 
swinging in the Brewer style, she 





here, in a turn not too well suited. 





follows with good change of pace” 


with her big platter seller “’Til I 
Waltz Again With You,” and picks 
up with crowd pleaser, “Richoch 
Romance.” « . | “e528 

More songs and encores, to 
rousing reception, and she finales 
with “The Banjo’s Back in Town,” 
backed ‘on the fretted instrument 
by Guy Principato. Herbie Eide- 
miller accompanies the chirp on 
the piano. 

Supporting show is fine with the 
Juggling Colleanos, opener, held 
over from the last frame. Ray 
Williams emcees and follows with 
nice impressions of Frankie Laine, 
Johnnie Ray, Vaughn Monroe and 
Ezic Pinza. But a routine would 
help. = 

Elsa & Waldo, in grotesque garb, 
have aud rolling with their comic 
ballet, pantomime, jitterbugging 
and taps. Dave Lester cuts his 
usual slick -show, while Johnny 
Fulford plays nice intermish music 
on the organ. Guyl. 





Shoreham Hotel, Wash. 
_ Washington, July 2. 

“Summer Cruise Revue,” with 
Charles & Jeanne Cerney, Alice 
Moreno, Howard Hood & Bob 
Davis, Bob Sparks, John Bigley & 
Jacques Ringler, Four Basses, Tippy 
Stringer, Harpsicords (2), Singing 
Strings (12), Shoreham Ballerinas 
(6), Barnee Orch; cover $2. 





Bernie Bralove’s outdoor Shore- 
ham Terrace, long Washington's 
favorite hot-weather, dining-oul 
spot, offers a revue as light as the 
froth on a strawberry icecream 
soda. A continuation of the shows 
held in the Blue Room in the 
cooler season, this one is jam- 
packed with music and motion, 
maintaining a faster than usual 
pace without getting the least bit 
serious at any time. 

Best looking on the bill are the 
dancing Cerneys’and a male sing- 
ing trio, Bob Sparks, John Bigley 
and Jacques Ringler, who particu- 
larly deliver a rousing “Some- 
thing’s Gotta Give” from the bal- 
cony over the orchestra in sailor 
costumes, and then descend by 
rope ladder to the big dance floor 
to go on with the show. A dancing 
trio—Alice Moreno, with Howard 
Hood and Bob Davis—also look 
good. » ' 

Tippy Stringer, the Shoreham’s 
regular soloist, had mike trouble 
at show caught, but got off a nice 
“Dream of Venezuela” neverthe- 
less, backed up by the Four Basses, 
a quartet of bull fiddles. Novelty 
musical combos are a regular fea- 
ture of Shoreham shows and this 
one offers the Four Basses plus 
two harpsicords. The Shoreham 
Ballerinas, the supper-room’s. toe 
dancing line, fit comfortably in the 
various see-going numbers. 

One of .the backbones of the 
Shoreham entertainment, the unit 
of 12 violins, is more prominently 
featured in this show than it has 
been for some time, working with 
the show and also playing 
schmaltzy nurfbers among. the 
tables. Maestro Barnee’s. band 
plays the show and for the dansa- 
pation. Lowe. 


Bimbo’s 365. Frisco 
San Francisco, July 7. 
Carl Ravazza, Half. Bros., Dorothy 
Dorben Dancers (10), Derle Knox 
Orch (8); $2 min. 





This is the fourth anniversary 
show celebrating Bimbo’s fourth 
year at his current North Beach 
location and his 24th in the night- 
club business. Honoring the event, 
the budget has been upped an 
the result is evident immediately 
in a better show. 

Singer Carl Ravazza, long a lo- 
cal favorite, headlines the bill and 
continues to be one of ‘the strong- 
est draws in the club’s history. 
Belting out a selection of senti- 
mental and romantic ballads, Ra- 
vazza relies heavily on a person- 
ality sell, recites lyrics, and pro- 
duces a potent sense of intimacy 
with the eudience. From the start 
of his act, when he enters from 
the audience singing, to the close 
when he rocks them with his 
theme from his bandleading days, 
“Veni Su,” Ravazza gets a strong 
hold on the audience and draws 
a heavy mitt, especially for his 
medley of oldies. 
however, is heavy with calypso 
tunes—there are three of them— 
and this could. be -sliced with 
profit. 

The Half Bros., a_ swift-paced, 
adept brace of comic jugglers who 
do a jet-propelled Indian club 
juggling act while riding unicycles 
and switching hats and cigars, pro- 
vide a fast and frantic intro to the 
star. The Dorothy Dorben dancers, 
attractively dressed and working 
hard in several production’ num- 


bers, give plenty of eye relief 
throughout the show. The Derle 
Knox orch handles the music 
chores adequately. Rafe. 


His act now, | 


53 
fae: ¢ N.-¥. =. 
Rudy Vallee,. Ira Brandt Orch, 
ndo, Federico Trio; minimum 
5. ‘ ¥ ‘ 





Rudy Vallee, who became the 
minnesinger of the megaphone 
around the era of the first bull-. 
market, has gone through depres- 
sion, war, conversion and is now 
in the midst of another bullmar- 
ket. True, there are some changes 
in hiss turn on the saloon circuit: 
But he’s still clicko for the hold- 
overs of the Scott. Fitzgerald era 
and an interesting bit of curiosa 
for the new. crop of niterygoers, 
anxious to see a specimen of what 
mother swooned over and what an- 
noyed father. 


Vallee hasn’t been in a N. Y. 
showcase since his last appearance 
at the Roosevelt Hotel, the strong- 
hold of the Lombardos.. However, 
in this debut at Le Cupidon, which 
bowed during the winter with 
Greta Keller, he shows his durabil- 
ity as an entertainer. For the older 
girls it’s like meeting an old boy- 
friend with whom one can be 
friendly and entertained without 
going into a state of Freudian 
frenzy. For Vallee stayed on for 
a complete hour on this show, on 
whieh he was the sole entertainer. 


During that time, he reviewed a 
great part of his career through 
the Connecticut Yankees epoch, 
through t6 pictures, radio, thea- 
tres, video, Las Vegas, etc. His 
tones are true and frequently soft. 
He has an engaging affability in 
tune delivery and pleased all ele- 
ments of the opening-night crowd. 
In Vallee is contained a lot of mu- 
sical history. He went through a 
repertoire that included the tunes 
he made famous; such as “Life is 
Just a Bow! of Cherries,” “Veni,” 
“Blue Skies,” and so many others. 
His reprise of “Alouette,” . with 
tradey asides cut into the lyric, 
made an excellent change of pace. 
During that tune, he distributed 
samples of Drene to the crowd. 


One startling change in Vallee 
is the inclusion of a lot of indigo 
material; such as his interpreta- 
tion of the Kinsey report. It’s not 
for the youngsters. Then he does 


a lot of stories centering around 
priests of Irish extraction. They 
are genuinely amusing in spots but 
most of them are familiar. Indeed, 
his preoccupation with that line of 
patter makes him appear. like the 
Hibernian answer to Myron Cohen. 
However, his 60-minute session 
is highly rewarding. Ira Brandt 
Orch backdrops and Armando Fed- 
erico Trio Latin-reliefs. Jose. 





Rellevue Casino. Ment’l 
Montreal, Juty 1. 

Gali Gali, Lorraine & Brunner, 
Lott & Joe Sanders, Bob Peters, 
Casino Lovelies (10), Bix Belair 
Orch (11),.-Buddy Clayton Quartet 
with Shirley Sheldon; staged and 
produced by Natalie Komarova, 
music by George Komaroff; $1 ad- 
misson. 





-’ Although the Bellevue Casino 
was one of the 25 clubs recently 
refused a city license to operate 
for ’55 because of alleged break- 
ing of the early closing regula- 
tions, there has been no stoppage 
in the number of shows or the 
scheduling of same. 

Present layout is typical Casino 
fare and although there are signs 
of owner Harry Holmok trimming 
his usually lavish budget, the cur- 
rent showcase is a cinch to keep 
the regulars coming back and a 
natural for tourist trade. Topliner 
is Gali Gali, who returns for one 


d|of his frequent appearances and 


his magico is still impressive and 
solid entertainment. Garbed in the 
usual loose-flowing costume, wear- 
ing a fez and talking rapidly in a 
husky voice, Gali Gali confuses 
and pleases as he manipulates baby 
chicks, rings, coins, ete., with dex- 
terity and finesse. His gimmick of 
inducing two gents to the floor is 
still one of the best on the circuit 
and, seldom gets a negative reac- 
tion. : 
Hoofers Bettie Lorraine and 
Chuck Brunner are both attractive 
and talented as they groove their 
musicomedy terps into the preduc- 
tion numbers and score on their 
solo sequence with a hackneyed 
but spirited impresh of the 
| Charleston era. Lott & Joe Anders 
provide the visual kicks with the 
male half of duo wowing the 
payees atop a unicycle with his mul- 
tiple balaneing feats. Clincher is 
a bike trip around the ringside 
with his handsome femme perche4l 
atop his head tossing rings just to 
|make it harder. 
| Baritone Bob Peters jumps from 
|}the small cafe to this big room 
| with ease as featured singer and 
|emcee. New faces in the Casino 
|pony line add spark to the three 
| Natalie Komarova productions and 
the Belair orch backs a]l perform- 





ers handily, with the Clayton 
combo doing interlude music. 
Newt. 
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Vegas’ $164,000,000 Quiz. 


————S HOO OLD OS? ————— 


called “The Matt Young Show.” 
Eastward on Fremont St. and out 
of the Guleh area, the El Cortez 
Hotel racks up good round-the- 
clock table play with Al Morgan 
and George Kirby doing three- 
a-night in the nitery room. 

: Five Openings 

After. the flurry of the Fourth, 
there were five openings to make 
’em linger around for a few more 
days. Nelson Eddy jumped in to 
sub for the ailing Jane Froman 
and fills a fortnight ‘of. the month 
allotted to the chantoosie. He turns 
in a pleasing performance, as per 
usual, resonating his -bary pipes 
to “Almost Like “Being in Love,” 
the poignant “My Melody,” and 
even uncorks some yodelling in 
“Rhythm of the Range.” With his 
charming vis-a-vis, Gale Sher- 
wood, Eddy- duets “This Is My Be- 
loved,” “Wunderbar,” and in Miss 
Sherwood’s return clad in sexy 
harem filmsy combines ‘Desert 
Song,” “One Alune,” with their by 
now trademarked kiss fadecut. Ted. 
Paxson backs on the 88s, soloes 
“Hungarian Rhapsody,” and shares 
centre with Eddy furnishing notes 
as the. warbler turns song and 
dance man in parody of fave oldies 
“Rosalie” and “Stout Hearted 
Men.” : 

Paul Gilbert overlaps his come- 
dics to shine in gamut of gags, 
and romp through satirical stab at 
“Medic.” Bleats “Dry Bones,” 
with reserve sesh a rousing getoff 
of trumpet tootling, softshoe terp- 
ing. Victor Julian’s batch of 
canines plus a simian interloper 
sock over stunts for warm response 
and salvos. Donn Arden’s produc- 
tion choreos,; holdovers from pre- 
vious Noel Coward stanza, are still 
effective. Carlton Hayes orch han- 
dles all scores, cues. with*precision. 


The Thunderbolt assemblage 
cheers the arrival of Dorothy Col- 
lins a definite hypo for three 
frames. The charming canary’s 
vidshow plus two previous stands 
here insure plenty of followers. 
Her infectuous lilts are all sellers 
as she ripples through “When My 
Baby Smiles At Me,” “Great Day,” 
and medley of Hit Parade clicks 
to incite the mitts. Response is 
heavy for begoff turn, husband 
Ray Scott’s delicately defined 
“Mountain High, Valley Low.” 


Don Tannen chufns up a storm 
of yocks with his return to the 
*"Bird. He ranges from sophisti- 
cated touch to hoke, when chatter- 
ing “Davy. Crockett” in French or 
portrayal of German tavern 
crooner who has just returned to 
bistros after putting in a stretch 
as one of Adolph’s goosesteppers. 
Los Gatos work in their highly 
mobile fashion, setting up zippy 
opener with acro flips, intricate 
aerial flights to earn accolades for 
each trick. Thunderbird Dancers 
display terp chores engagingly, 
highlighted by magyar romp for 
finale spotting ballerina Anita Bar- 
nett. Barney Rawlings is a genial 
warbling-emcee, and Al Jahns puts 
his musicmen through paces with- 
out a hitch. j 

Boff Belafonte 

In the four-frame stay of Harry 
Belafonte, the Riviera is certain ‘to 
please the appetites of the most 
fickle Strip rounders. Following 
his successful tour in “Three for 
Tonight,” the folk-chanter reveals 
all reasons why he was applauded 
so mightily on Broadway, through- 
out the extended Paul Gregory 
tour, and lately on tv. His reper- 
toire here closely parallels the 
songstint of that show, with the 
Calypso novelties, the tour into 
folkways, “Shenandoah,” “John 
Henry” and “Kalenda Rock.” Bela- 
fonte has the benefit of close af- 
filiation with his accomper, Mil- 
lard Thomas, and his conductor, 
the jazz-clarinetist Tony Scott. 


Harry Mimmo’s brand of ¢om- 
edy is on the nervous side, but the 
hand mannerisms, the running 
phrase, “with big respect,” and “in 
a diplomatic way,” tickles table- 
sidérs ifito chuckles. His collec- 
tion of tap takeoffs on the great 
hoofers, in particular the Astaire 
finish, evokes admiration. 

Bob Hamilton Trio happens to 
be a terp act, although the 
nomenclature might suggest a mu- 
sical combo. Hamilton goes about 
his choreos with verve aided by 
two cute chicks who dart around 
most enthusiastically while depict- 
ing “Hallucinations” and “Peanut 
Vendor.” Hal Belfer’s line of gals 
and guys continue the intro the- 
atre lobby scene and cap the over- 
long (100 minutes) layout with an- 

ny &: ia? 


other hoidover, a melange of who- 
dunits in Oriental flavor complete 
with Charlie Chan and a rickshaw. 
Ray Sinatra steers the musical 
backdrops effectively. 

There may be more than a mere 
‘flippancy to the waggish remark— 
“As El Rancho Vegas goes, so goes 
Joe E. Lewis.” He, perhaps, 
spends more time around this chic- 
rustic spa than at the para-mutuel 
windows of the principal race- 
tracks—which*is saying a lot for 
El Rancho. The star salesman for 
this boite has spent the summer 
here save for a month in which he 
retired to the hills of Hollywood 
for a sojourn at the Mocambo. In 
his current soiree he still pursues 
the parody route with unflagging 
enthusiasm, hoarsely #Hlustrating 
the Eli Basse originals. The 
Lewisian touch enlivens the finale 
as he conducts sly badinage with 
Nejla Ates. Austin Mack invinci- 
bly follows every whim from his 
post at the Steinway. 

Miss Ates is framed in a Turk- 
ish-East Indian setting by terper 
Billy Daniels and lookers of the 
line in Harem attire. Her un- 
abashed bellydance not only has 
male orbs popping, but captures 
the complete attention of all 
femmes present. The diminutive 
writher routines her session very 
well moving into a torrid ringside 
taunt, followed by a chirp of a 
tune in Turkish and sexy “Em- 
braceable You.” i 

Marti Stevens swings back to 
Vegas after more than four yeafs, 
in which time the chantoosie has 
developed showmanship values to 
a great degree. As a tyro then, 
she lacked vocal projection, but 
the interim period has” obviously 
been spent in learning how to sell 
a song. This she does in expert 
fashion, wending from opening 
“Love,” into “My Own True Love,” 
a throaty ‘“Learnin’ the Blues,” and 
spicy calypso, “Hot Down Der.” 
Her keyboarding filigree is han- 
dled neatly by Dave Rogers, .with 
Pete Matz conducting his arrange- 
ments for the chirper. Ted Fio 
Rito orch makes the 
round without a hitch. 

The Sands’ second edition of 
“Ziegfeld Follies” is themed to 
glamor and guffaws, and geared to 
lure leads of silver into the plush- 
ery for a month as Tallulah Bank- 
head comes back to her one and 
only nitery home. From the mo- 
ment she makes her dramatic en- 
trance by slinking down a spiral 
staircase, until her closer, “May the 
Good Lord Bless and Keep You,” 
her uninhibited stage presence 
complete with equally unirthib- 
ited remarks fractures everyone in 
the Copa Room. Although,the bulk 
of her monology is spent among 
the green fields of humor, whimsy 
and frank references to the men 
in her life, Tallu reaches a peak in 
a recitative of Dorothy Parker’s 
satirical, “The Waltz.” 

Georgie Shaw reveals the kind 
of personality that bids to make 
him a potent marquee name here. 
Songstyling has tremendous ap- 
peal as he bounces from “No- 
body’s Sweetheart” to “Unchained 
Melody,” a swinging “I Can’t Give 
You Anything But Love,” dulcet 
“Sorrento,” and sock windup “Let 
Me Go Devil,” the original of “Let 
Me Go Lover.” Bobby Brandt 
wastes no time in setting up a 
zippy pace for a prime spot with 
his fancy legmania, receiving: en- 
thusiastic reaction to his softshoe 
interps, sliced with back-bending 
aerial snaps. Symbolic Ziegfeld 
window dressing is provided in the 
Bob Gilbert, Renee Stewart chore- 
ography as dolls parade around in 
minks, sables and gems, with Har- 
very Allen warbling the spegial 
tunes. Antonio Morelli’s podium 
direction is flawless. 


s 


Refugee German 


Continued from page 2 











showed that the target had been 
exceeded by 3%. 

During recent months, the ex- 
Progress exee observed, a form of 
passive resistance had been devel- 
oping in the organization. Members 
of the staff failed to turn up for 
the compulsory Eastern screenings, 
yet were always on hand when new 
Western films were being pro- 
jected. And he thought there was 
the same passive resistance by the 
paying public, citing the example 
of the recent East Berlin preem 
of “Seven from the Rhine,” which 





was attended by only 23 people. 


musit go; 


The theatre had accommodation 
for 600. 


At one of the political discus- |, 


sion sessions on the operation of 
the distributing org, Heyer criti- 
cized the policy of hard and fast 
budgets for each department. For 
example, if the telephone switch- 
board exceeded its allotment, he 
argued, it could-technically be de- 
nied the right to put through more 
calls. He mentioned the possibil- 
ity of their being no money. in the 
kitty to buy a couple of pencils. 
In that case, he was told, the staff 
would: have to. bring their pencils 
from home. That, he felt, was 
symptomatic of the state of mind 
of-the political bosses who were in 
control. . . 

Heyer also couldn’t accept the 
policy of forcing the Eastern films 
down the throats of a sometimes 
unwilling public. ‘“‘Thaelman,” the 
recently-made biopic of the former 
German communist leader, has to 
be seen by East Germans whether 
they want to®or not. Apart from 
its normal theatrical showings, it 
is taken around to factories and 
schools, and attendance is compul- 
sory for workers and school-chil- 
dren. 

Although there were substantial 
imports from the West, the politi- 
cal heads of Progress were always 
primarily concerned with the ideo- 
logical aspect. That took prece- 
dence over entertainmen® value. 
And, as a result, several films from 


the West had to be shelved, when | ke 


attempts to scissor the offending 
passages failed to achieve the de- 
sired correction. “Captain Boy- 
cott” and “Gone With the Wind” 


were quoted as the most recent | P 


victims of the political axe. 
‘Progress Films“has two control- 

lers, one German .and the other 

Russian. Both get about equal pay, 


but there, apparently, the similar- | 7 


ity ends. The Russian, a minor 


Soviet official who directed the | Don 


“Pavlov” film, demands and gets 
special treatment. When he wants 
lessons in German, he gets them 
for free; when German staff mem- 
hers apply for Russian _ leSsons, 


they have to pay.. He never views | Sa 


product with his fellow workers, 
but always has the projection room 
to himself. And he angered all 
his colleagues by buying an éxpen- 
sive couch for his office. 

The end between Heyer and 
Progress came when he hit out at 
the quotas for the current year. 
Payments by the distributing out- 
fit to DEFA (producers) and Sov- 
export, the buying agency for ali 
imported pix including those from 
the West, had to be raised from 
71,300,000 marks in 1954 to.80,000,- 
000. Attendances per head of the 
population had to be increased 
from 14.7 times to 17.1. And ad- 
missions to Eastern pix had to 
climb from 44% -to 57%, which 
would cut attendances to Western 
films from 56% to 53%. So, at the 
end of last March he crossed over 
to West Berlin and was officially 
recognized as a refugee. He has 
been unemployed ever since. | 

A DEFA official, Kurt Fehling, 
who quit the East Zone a fortnight 
ago, is in hiding in West Berlin. 





Hocus-Pocus Sales 


=a Continued from page 2 jes 
a yacht cruising around Manhattan. 
Climax eame when Christopher 
caused the soap, which floats in 
water without the aid of magic, 
to zoom mysteriously through thin 
air. 

Another gimmick exploited by 
the magico is the visual presenta- 
tion of hard-sell ideas at’ sales 
meetings. Christopher flew to Chi- 
cago to punch across the features 
of a new Mallory line of hats. The 
national sales manager displayed 
a pack of cards. Lettered on each 
~pasteboard was a Mallory strong 
point. He hurled the cards at a 
five-pronged stand in Christopher’s 
hands, Five cards—with the ideas 
to be stressed—attached immedi- 
ately to the ends of the rods; the 
rest of the pack scattered to the 
floor. . 

Still another application of 
hocus-pocus principles. has been 
made in window displays. Christop- 
her’s illusionary attention-getters, 
in which objects levitate, change, 
appear and disappear have been 
set up with light bulbs, liquor bot- 
tles, typewriter ribbon, food fair 
products and other merchandize. 

A couple of decades aga the top 
tricksters worked out an act or 
full evening show and spent their 
lifetimes touring theatres or niter- 
ies with a standard attraction. To- 
day with the sweeping changes 
in show biz, the magic men are ex- 
ploring new outlets for their cus- 











tom-made amazement, 
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VARIETY BILLS 


WEEK OF JULY 13 


Numerals in connection with bilis below indicate opening day of show | 


‘whether full or split week 


Letter in parentheses indicates circuit. ()) independent; (L) Loew; (W) Mess) 


* <P) Paramoynt; (R>) RKO; (S) Stoll; (T) Tivoliz (W) Warner 


Seeniecaiaaall 











Music Halli (i) 15 
Tessa Smalipage 
Marquis & Family 
Manor & Mignon 
Rockettes 
Corps de Ballet 
Sym Orc 


MELBOURNE 
Tivoli (T) 18 


Winifred Atwell 
Eddie Vitch 
Canfield Smith 
Joe urch 

B Warren & Chic 
Hellos 

Romaine & Claire 
Los Caballeros 2 
Robert O’Donnell 
Fay Agnew 
Maureen Hudson 
Wendy Layton 


PERTH 
His Majestys (T) 18 


BIRMINGHAM 
Hi rome (M) 11 
Norman Wisdom 
Jerry Desmonde 
Nanci Crompton 
Arnaut Trio 
The Sensational 

s 


Dolores 
v. Babs 
BRIGHTON 
(M) 11 


Harry Shiels 

Dennis Bros & June 

Noble & Denester 
balla 


J Harding ~ 


Blandish 
CHELSEA . 
s Palace (I) 11 


yd Makin 
Al & Vie Farrell 
Eria Williams 


Harkness 
CARDIFF 
New Theatre 


The Graham Bros 
Revel & Fields 
Hans Bela & Mary 
Charles Ancaster 
Les & Len s 


s 

COVENTR 
Hippodrome (1) 11 
Billy Cotton 
Stephens & Breeze 
George Martin 


Empire (M) 11 
Myles Bell 
The Ladringlos 
Morton Fraser’s Co 
Bobby Collins 
Lee Young | 
Roy Lester 
Jean Kennedy 
Reg DaPonte 
Jimmy, Jeff & June 
FRINBURY PARK 

Empire (M) 11 
Issy Bonn 
Peter Cavanagh 
McHarris_ & Dolores 
Tommy Fields 
Eddie Lynn 
Frank Cook 
Margerite & Charles 
Winters & Fielding 
Sterling Sis 

GLASG 

Empire (M) 11 

Ray Ellington 4 


NEW YORK CITY 





BRITAIN 





Palace (R) 15 
Gillian Gray 
4 Colleanos 
Ken Whitmer 
Morris & Barry 
Stuffy Bryant 
Sinclair & Alda , 


AUSTRALIA 


N . Miller _ Dancers 
Howell kKadcliffe 
Gogia Pasha 
Roy Barbour 
Neal Newton 
Margaret Brown 
Virginia Paris 
Alfreros 
Ursula & Gus 
Gordon Humphris 
Johnny O’Connor 
John Bluthal 
Irene Bevans 
SYDNEY 
Tivoli (Tv) 18 
Hohner Accordian 
Ore 


Lita Roza 
Cooper Twins 
Clifford Stanton 
Levanda & Van 
Nat Gonella 

Lowe & Ladd 

R- Lingana sens 


LEE 
Empire (Mm) 11 
Syd Seymeur Bd 

3 Buffoons 


rnos 
Vel & Partner 


Dunhills 

Billy Baxter 
Annell & Brask 
Volants 


Brian 
Ca Allen 3 
Medlock & Marlowe 
Duncan’s Collies 
Joe Crosbie 
Terry Walsh 3 
McAndrews & Mills 
NEWCASTLE 
Empire (M) 11 
Granger Bros 


Jack Francois 

The Kenways 
NOTTINGHAM 
Empire (M) 11 

Sabrina 

Johnny Lockwood 

Russ Henderson 

McLanna 2 


Deuces 
Paul Howard & Joe 
O’Gorman 
Fe Jover 
PORTSMOUTH 
Royal (M) 11 
Danny Purches 


PLou Campara 


Radio Revellers 
The Skylons 
George Lacy 
Allen & Albee Sis 
Dickie Dawson 
Fairley & Stevens 
SUNDERLAND 
Empire (M) 11 
Bobby Thompson 
Michael Hibbert 
Gene Patton 
Edna Dean 
Terry Moore 
Ted Alex 
June Balmer 
Gloria Jansen 
Johnny Daw 
The Tatler Girls 
SWANSEA 
Empire (M) 11 
Vancouver Boys Bd 
Bunty St. Clare 
Vogelbein’s Bears 


| Bobbie Kimber 


Joe Devoe 
Chris Charlton 
Dowler & Rogers 





Cabaret Bills 





Basin S$? 
Dinah Washington 
Birdland 

Count Basie 


Bon Sotr 
Jimmy Komack 
Portia Nelson 
Gerald Cook 
Mae Barnes 
3 Flames 
Jimmy Daniels 

Composer 
Cy Coleman 
Ralph Sharon 
, Embers 
Geo Shearing 
No. 1 Fifth Ave 
Bob Do 


wney 
Harold Fonville 
Hazel Webster 
Hotel Roosevelt 
Alan Holmes Ore 
Hotel Taft 
Vincent Lopez Ore 
tatin Quarter 
Joey Adams 
Al Kelly 
Tony & Eddie 
Lucienne & Ashour 
Bill Bailey 
Rex Weber 
Patti Ross 
Betty George 
Roger Steffan 
Alan Conroy 


‘ 





{John Bartis 


John Delaney 


‘Leo Stone Ore 


B Huarlowe Ore 
La Vie 


{ Johnny Johnston 
iGene Baylos 





NEW YORK CITY 


Barbara Black 
Van Smith Ore 
Belmonte Orc 
Le Cupidon 
Rudy Vallee 


D’Aquila Orc 
Park Sheraton 
Milt Herth Trie ~ 

Tina Prescott 
Patio 
Ace Harris 
Nancy Noland 
Bruce Raeburn 
Rosalinda 
Gleb Yellin Ore 
Two Gulitgrs 
Kostya_ PoliaffSky 
Misha Usdanoff 
Eugene .& Sonia 
Lubov Hamshay 
Allya Uno 
Versaiiies 
“Come As You Are’ 
Connie Sawyer 
Dick Smart 
Paul Lynde 
Joan Carroll 
Bill Mullikin 
Jimmie Russell 
Betty Logue 
Inga Swenson 
Johnny Laverty 
Franca Baldwin 
Salvatore Gioe Ore 


* Lentern 

Sandra Kiraly 

Bela Bizony Ore 

Ernest Schoen Orc 
Village Barn ea 


Nat 





Matty 


Blue Angel 
“Calypso Cruise” 
Tany Roman 
Lord Invader 
Los Velescos Trio 


Lurlene Hunter 
Sylvia S . 


-} Roy Bartram 


Peiro Bros 


Danny Da 
Marilyn Murphy Mischa Borr 
Rac naff Ellen Village Vanguard 
; Morty Rela ‘| Ada Moore 
aldorf-Astoria Enid Mosier 
Xavier Cugat Ore Steel Trio 
Abbe Lane. C Williams Trio 
CHICAGO 
Black Orchid Dick Marx 
Arthur Blake Johnny Frigo 
Phyllis Branch Conrad Hilton 
The Mascots “Carnival On Ice” 


The Ogelvies 
Victor Charles 
Dave Parks 
Robert Lenn 
The Tattlers 
rBoulevar-Dears & 
Boulevar-Dons 
F Masters Orc 
Paimer Hovuse 
Dorothy Shay 
Empire Eight 





Charlie Fisk Ore 


tOS ANGELES 


Morey Amsterdam 
Helen O’Connell 
The Houcs 


Billy Daniels 

Jackie Farrell 

Stan Meyers Orc 
Mocambo 

Dick Shawn 

Paul Hebert Ore. 

Joe Castro Ore 


Moulin Rouge 
Bobby Sargent 
Miss Malta & C 


: cc) 
Doubledaters (4) 
Mazzo 


ne-Abbott 


ct Zarre 
Ffolliot Chariton 
Tony Gentry 





Gaby Wooldridge 
Hal Derwin Ore | Laie Urbina 
Balladinis 2 Happy Jesters 
Dupree Trio Statier Hotel 
Kay Brown Spanish Fantasy (12) 
Clark Bros. Rafael Ruiz 
B Ramos Rhumba B | Manolo Mera 
Dick Stablie Ore Al Donahue Ore 
Crescendo Belaire Trio 
HAVANA 
ina S Suarez Org 
n_ Miran 
Rosita Fornes A Romeu Ore 
Armando Bianchi Montmartre 
poms Boyer « Jee (Chevales 
eyes 
Raul Juliette & Sandor 


Ivette dela Fuent 
Casino Playa Ora ~ 


o Org 


LAS VEGAS 
Dunes El Ranche Vegas 
M. Carpet R’v’e ax Lewis oss 
Ates 
Jack De Leon Stevens 
Ihtowers Billy Daniel 
Helene Stanley Ted Fio Rito Ore ~ 
Jose Duval Sahara 
Jaye Ruhanoff ore | Martha Raye 
Flamingo Kirby Stone 
Tony Martin Amin Bros 
Jackie Kannon Sara Seegar 
Lynch Moro-Landis Dncrs 
Coles & Atkins Cee Davicson Ore 
Ron Pietene Dn Ha Selene 
r crs rry afonte 
Teddy ES mm s Orc xg A ican 
er Dners 
Tallulat Bankhead | Ray Sinatra Ore 
Bobby Brandt Sherman Hayes Ore 
Chuck Nelson Showboat 
A Morrelli Ore Nick Lucas 
Desert inn Zerbys 
Nelson Eddy Camille 
Gale Sherwood Cliff Ferre 
Paul Gilbert 8 Lucky Girls 
V. Julian Al Lyons Orc 
Donn Arden Dncrs Golden Nugget 
Art Johnson Cass Co. Boys’ - 
Carlton Hayes Ore Wingy Manone 
New Frontier Tico Robbins Ore 
Will Mastin Trio & Moulin Rouge 
Sammy Davis Jr | Stump & Stumpy 
Karen andler Timmy Rogers 
Robert Alton Dncrs | Ann Weldon 
Garwood Van Orc | Platters 
Thunderbird B. Carter Ore 
Dorothy Collins Silver Stipper 
Don Tannen Hank Henry 
Los Gatos Lee Sharon 
Barney Rawlings Appletons 
Thunderbird Dners | Sparky Kaye * 
Al Jahns Ore / George Redman Ore 
Royal Nevada | Cortez 
A M Alberghetti Al Morgan 
Myron Cohen Geo Kirby 
G Tapps Dners Honey . Girls 


Jerry Fielding Orc 





Sherman Hayes Ore 


MIAMI-MIAMI BEACH 


Clover Crud 
Nazarro 
Bert Stone 
Rosina Aston 
Red Thornton 
Marion Viray 
Jack Stuart Ore 


Sans Souci Hotel 
o a 

Fre alo Ore 

Ann Herman . 
Bombay Hotel 

Phil Brito 

Ava Williams 

Peter Mack 


Fontainebleay * 
Helen Forrest 
Dr Giovanni 
The Belmonts 
Sacasas Orc 
Balmoral Hotel 
Mary Peck Trio 
Sonny. Kendis Ore 


Syd Stanley Ore 
5 O'Clock 
Tommy Raft 
H,. S. Gump 
Parisian Rev 
Empress Hotel 
Stuart & Samara 
Mandy Campo Ore 
Jack Kerr 
Club Calvert 
Ella Fitzgerald 
Saxony Hotel 
Paul Grey 
Ayne Barnett Ore 
Johnny Silvers Ore 
Sea Isle Hotei 
Ruth Wallis 
S Hoffman Ore 
Patsy Abbott 
500 Club 
Rose Murphy (3) 
Billy Valentine 
Sid Kamen 





Wayne Carmichael Vanity Fair 
Nautilus Hotel Bay —— 
Antone & Ina Vince Neist 3 
Pat Henning Fausto Curbele Ore 
LAKE TAHOE 
Bal Tabarin Colonial 
Kathryn Grayson Halfback 


Will Jordan 

Helene Hughes ders 

Dick Foy ore 
Biltmore 

Jane Powell 

Harmonica Rascals 

Del Courtney Orc 
Cal-Neva 

Peter Lind Hayes 


alneck Ore 


CKS 
Harrahs Ciub 
King Sisters 
Andrini Bros 
Alvino Rey 
Stateline 
Peggy Lee 
Rowano & Martin 
Stateline Girls 
Sterling Young Ore 
Wagon Wheel 
Ink Spots 
Eastman Trie 





Paris Sisters 
ai 


— 
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Show Plane Extraordinaire 


Rome, July 5. 


Unique in show biz history, a show plane took off from here on 
Sunday (3) for Athens to see a play and returned the same night 
for an extraordinary experience. At invitation of the Greek govern- 
ment, a.planeload of Italian radio and film execs, journalists and 
politicos, plus American and other figures, were cuffoed via Pan- 
American to Greece to attend a performance of Euripides’ “He- 
cuba” Sunday night, as final performance of the Epidavros Drama 


Fest. 


Group left Rome Sunday morning 8 a.m. by plane to Athens, 
were then taken by ship to Epidavros, thence by bus to the 
Asclipeiion. They saw “Hecuba,” with Katina Paxinou in the lead 
from 7:30 to 9:30 Sunday night, had buffet supper on board ship 
back to Athens, left Athens at midnight by plane, to return to 


Rome at 1:45 a.m. 


Plane list included Judith Anderson, Louise Albritton, Serge 
Lifar, Maria Gambarelli, Trudy Goth (N.Y. newspaperwomen), 
Jean-Jacques Gauthier, Ambassador Alexander Argyropoulos, and 
others. Attendance at the performance was most yinusual — 19,- 
000 people from all parts of Greece came to see the show in the 
strangest of vehicles, some by donkey cart, some by foot. Miss 
Anderson said it was the most impressive experience of her life. 








Bway ‘Pan’ Netted 1066 on NBC-TV 
To Pull Legit Entry Out of the Red 


The NBC color telecast 
“Peter Pan” last March 7 netted 
the. Broadway legit production 
$105,907. That was the leftover 
coin from a flat $225,000 paid the 
Broadway management by the net- 
work to mount the video produc- 
tion. 

According to a recent accounting 
on the Richard Halliday presenta- 
tion, the television income, plus a 
$4,000 take from souvenir royal- 
ties, reduced the deficit on the 


Main Stem entry, which shuttered [ 


last Feb. 26, to $76. At the windup 
of its limited 19-week run at the 
Winter Garden Theatre, N. Y., the 
Mary Martin starrer had $109,983 
to recoup on.a $125,000 investment. 
A full return of the eapitalization 
was made to the backers last 
March 21, with the management 
footing the $76 loss. 


The musical would have had to 
rack up an approximate $1,000,000 
gross on its 19-week run at the 
Winter Garden to register an op- 
erating profit equal to the tv take. 
In other words, the tuner needed 
a weekly gross of around $52,500 
on a potential capacity of about 
$57,500. The tv take was nearly 
three times as much profit a’ the 
show made from operations during 
its entire Main Stem run. The op- 
erating profit for the 19 weeks 
was $38,591. 

’ However, an additional option 
payment of $31,081 to the Los An- 
geles Civic Light Opera Assn., 


(Continued on page 59) 


10% Admish Tax Must Be 
Lopped Off to Save Legit, 
League Tells Congress 


Washington, July 12. 

If the live theatre is to be re- 
vived in this country, the 10% ad- 
missions ‘tax should be repealed, 
a Congressional committee was 
told last week by Ralph Becker, 
Washington counsel for the League 
of New York Theatres. 

“The Federal Government,” said 
Becker, “has already officially rec- 
ognized the plight of opera, sym- 
phonies and certain segments of 
the living theatre which are now 
exempted from the tax. Some relief 
was granted through the reduction 
of the tax in 1954, but complete 
repeal of the tax is necessary to a 
revival of theatrical activity, or 
even the hope of stemming the 
tide. 

“This tax is especially burden- 
some to legitimate theatrical pro- 
ductions because of the high cost 
of operation and the inevitably 
high casualty rate of new artistic 
productions. Removal of the tax 
would not only stimulate employ- 
ment in musical and theatrical ac- 
tivities; it would encourage greater 
investment in private artistic pro- 
jects and enrich the cultural her- 
itage of the country.” 

Becker pointed out that the num- 
ber of plays on Broadway has de- 
clined by 68% since the depression 
years of 1931-32, and that total 
attendance of Eroadway produc- 
tions is off 27% since 1955. 
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Come Josephine 

St. John Terrell apparently 
doesn’t believe in faking if it 
can be avoided. He’s winding 
up the first act of “By the 
Beautiful Sea,” at his Music 
Circus, Lambertville, N. J., 
this week, with an actual bal- 
loon ascension, outside the 
tent. Musical calls for the lead 
femme to go up in a balloon at 
the finish of the initial act and 
then hop out in a parachute. 

Since this takes place just 
rior to intermission, the bal- 
oon, with a capacity of 19,000 
square feet, goes up during the 
between-acts break carrying 
one person who drops a dum- 
my hooked on to a parachute. 


Equity Acts On 
Extras, Supers 


Legit producers may get a dou- 
ble-barreled demand from Actors 
Equity for a pay increase for ex- 
tras and elimination of supers. On 
the premise that current scripts 
demand more work of extras, the 
union recently sent out a ques- 
tionnaire to all members employed 
in that category to “obtain a pic- 
ture of the work they were doing.” 

Equity reps say the queries are 
a move to obtain better conditions 
for the extras. Prior to quizzing 
its members, the union had 
broached the League of N. Y. 
Theatre on raising the extra min- 
imum. 

The current minimum for extras 
is $40, while supérs get a couple 
of dollars per performance and 
can literally be picked up off the 
street. Equity has no jurisdiction 
over supers, who are considered 
an animated part of the scenery, 
while extras are classified as being 
part of the action. However, the 
line between extras and supers is 
so thin in numerous instances that 
Equity has been considering a 
stand against the latter category. 


Nix Commissions To 
Strawhat Packagers 


Actors Equity has issued a memo 
to be posted in summer theatres 
notifying union members they're 
prohibited from paying commis- 
sions to agents who cast packages. 
This is in line with Equity’s drive 





to eliminate such tactics, which 
also exist on Broadway, where 
casting agents have collected 


commissions from performers they | 
place, Although the union’s rules | 





forbid the practice, enforcement | 


has been lax. 


In connection with the casting | 


commission situation, Equity is 


backing up the practice adopted | 


this summer by Hillard Elkins, of 


the Henry C. Brown agency. He’s | 


charging barn managements a pro- 
duction fee on packages in ad- 
dition to the regular price of the 
package, 


VER 








TOO FEW HOUSES 
CRIMP SHOWNEN 


By HOBE MORRISON 


Even before getting through the 
summer boxoffice slump, Broadway 
already faces a theatre shortage 
for next fall. Unusual aspect of the 
situation is the severity of the in- 
dicated booking jam. It stacks up 
as the worst in many years. As cus- 
tomary, the tieup appears worse 
for musicals than for straight plays. 

At the moment there appear to 
be few theatres available for fall 
bookings. As opposed to that, 
dozens of scheduled new produc- 
tions are without theatre commit- 
ments, apparently facing the pros- 
péct of sweating out rehearsals and 
tryout tours on the chance that 
current longrun shows will fade 
and be ousted or that early open- 
ers will flop out. 

As an indication of the serious- 
ness of the theatre shortage, Roger 
L. Stevens (either through Pro- 
ducers Theatre, the Playwrights 
Co. or in partnership with other 
managemenis) reportedly has seven 
shows on the fire for early fall 
production, with only one house 
available. Ironically, ‘ Producers 
Theatre operates three theatres, 
but one of them has a current 
smash and another is committed 
for fall. Thus, theatre operator Ste- 
vens is in the position of having 
to go to the Shuberts for theatres 
for producer Stevens. 


Among the musicals listed for 
production, but without theatre 
commitments, include “Shangri- 
La,” “Mr. Wonderful,” “Saturday 
Night,” “Strip for Action,” “Amaz- 
ing Adele,” “Dilly,” “Delilah,” 
“Pleasure Dome,” “Serenade” afid 
“Ziegfeld Follies.” 


Straight plays announced fer 
production but without theatre 
bookings include “A for Adult,” 
“Mighty Man Is He,” “Palm Tree 
in a Rose Garden,” “Roomful of 
Roses,” “Auntie Mame,” “Dancing 
in the Chequered Shade,” ‘“Mar- 
lowe,” “Small War on Murray 
Hill,” and “Time Remembered.” 

Also, “Hot Corner,” “Tiger 
at the Gates,” “Top Man,” “Affair 
of Honor,” “Child of Fortune,” 
“Ponder Heart,” “Early to Con- 
gress,” “Red Roses for Me,” “Take 
This Woman,” “The Sisters,” “Day 





by the Sea,” “I Hear You Singing,” 
“Lolita,” “Serena Blandish,” “Lex- | 
inton Avenue Entrance” and “Luc- | 
rece.” 
Hectic and even awkward as the 
theatre shortage may be to Broad- 
way, it may prove beneficial to the 
road. With houses at a premium. 
currer<t New York shows that fail 
below the stop clauses will pre- } 
(Continued on page 59) 


For the TV Defense 








Fire Island, N. Y. 
Editor, VARIETY: 


Merely asking a friendly ques- | 
tion, but why shouid the televising 
of “Three For Tonight” evoke 
angry barks from New York the- 
atregoers and, simultaneously, do 
$85,000 in Los Angeles—after the 
tv showing, yet? 


Granting that the Broadway box- 
office scale was a $6.90 top'! 
against a $4.40 top in L.A., the ef- 
fect of televised showings on re- 
ceipts would seem a point that 
gets mooter and mooter. 

I assume either that California | 
theatregoers are a more docile | 
breed than we have on the east | 
coast, or that $85,000 in the 4,400- | 
seat Greek Theatre is a _ lousy | 
week’s business, hardly worth 
opening the boxoffice for. 

Arnold B. Horwitt. 
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| Sully’s comedy, “The Hot Corner,” 


| utilize a cast of 14, with Sam 


Farrell Keeps Showing His ‘Ankles’ 
Despite 2506 Unrecouped Cost 


+ 
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Secretly Respectable 


Producer Howard Erskine, 
who went to England last 
spring to stage the London 
edition of his Broadway hit, 
“Desperate Hours,” was mar- 
ried to actress Lucy Prentis 
on the eve of sailing. No one 
thought of such a technicality, 
so Mrs. Erskine’s passport was 
in her maiden name. 

“After the show’s opening 
in London,” Erskine recalls, 
“we took a honeymoon trip 
through Europe. Wherever 
we went, explanations were 
always in order because my 
wife’s passport was in the 
name of Lucy Prentis. After 
the first couple of times we 
arrived at hotels, we learned 
to take the desk clerk’s know- 
ing smile as a matter of 
course.” 


Supposing Show 
Trains Don't Show 


Erie, Pa., July 12. 

A new hazard of “show caval- 
cades” appeared here Sunday (10) 
when the Erie Dispatch sent 269 
persons in seven Greyhound buses 
off to the Cleveland Music Carnival 
to see “South Pacific.” Four of the 
buses and a staff car bearing drama 
critic Lyle McKay and other news- 
paper personages duly arrived on 
time at the appointed restaurants 
but three of the buses got lost 
enroute. 

Result of the mixup was that 
restaurants which had arranged for 
extra Sunday waiters and the tent 
theatre whose Sunday curtain is 
7:30 had to delay operations and 
pay overtime. Lost buses were lo- 
cated by a general police alarm. 
Greyhound is now being asked to 
pay, or at least share, the unsched- 
uled extva costs. Erie Dispatch sold 
tickets, transportation and food for 
$8.75 and applications could have 
filled five more buses had they 
been “&available for charter. John 
Price of the tent theatre donated 
corsages and cigars to the junket- 
eers, appropriately impressed that 
so many from Erie, with a rep as 
a bad show town, would go 100 
miles to see a show. 

Here’s the snapper on the story: 
the same three buses that got lost 
going to Cleveland got lost again 
coming back and the final one 
rolled into Erie at 4:15 a.m. after 
the passengers enjoyed themselves 
and kidded the drivers singing 
“California, Here We Come.” 


IT WILL COST $75,000 
TO REACH ‘HOT CORNER’ 


Eleanore Saidenberg has budg- 
eted her scheduled Broadway pro- 
duction of Allen Boretz and Ruby 











at $75,000. The presentation will 
Levene as stager. Show is a one- 
setter. 

Boretz’ previous credits include 
“Room Service,’ in collaboration 
with John Murray. 


Davis-Liss Burleycue 








Play for Clark-Buttons | 


Eddie Davis, coauthor of “Ankles 
Aweigh,” has been talking to 
Bobby Clark about “Dis Must Be 
De Place,” about two top bananas 
in a yesteryear (pre-Minskey) bur- 
leycue. 

Davis wrote it as a straight play | 
with Howard Liss, but it is elastic | 
for musicalization. It’s patterned | 
for Clark and a younger comic like | 
Red Buttons, both of whom inci- | 
dentally were cradled in burlesque. | 
Clark is reading it now. 


It’s a case of never say die with 
legit producer-theatre owner An- 
thony Brady Farrell. With unre- 
couped costs on “Ankles Aweigh” 
already totalling more than $250,- 
000, Farrell, who took over the 
musical production from Fred F. 
Finklehoffe, Howard Hoyt and 
Reginald Hammerstein shortly 
after its Broadway opening; is 
sinking additional coin into the 
production to keep it running. 
That’s -despite heavy losses in- 
curred during the past two weeks, 
when receipts tallied $20,900 and 
$15,100, and an expected continu- 
ation of downbeat biz during the 
traditional July slump. 

The production earned $4,805 
operating profit for the four-week 
period ended June 18. On the 
basis of revised estimates of the 
production cost, that indicates the 
Guy Bolton-Eddie Davis-Dan Sha- 
piro-Sammy Fain musical had 
about $250,000 to recoup as of that 
date. The show is currently in its 
13th week at the Mark Hellinger, 
N. Y., which Farrell owns. 

Although the musical made an 
estimated slight profit for the 
frame .ending June 25 when the 
gross hit $31,200, the coin dropped 
during the ensuing two. weeks, 
ending last Saturday (9), is figured 
to have substantially increased the 
deficit on the production. 

Farrell was set to close at the 
windup of last Saturday night’s 

(Continued on page 58) 


‘Porgy’ Co. Shows Yanks 
‘Wonderful People’ To | 
Europeans, Sez Levin 


The “Porgy And Bess” touring 
company wound up a sock Euro- 
pean season recently with dates in 
Belgium, and flew to South Amer- 
ica, to open a four-month tour un- 
der sponsorship of the U.S. State 
Dept. (ANTA handling the de- 
tails). Troupe opened in Rio de 
Janeiro, at the Teatro Municipal, 
last week. 

Sylvan Levin, who went over to 
Europe in April to rehearse the 
Harold Arlen - Johnny Mercer 
“Blues Opera” which the “Porgy” 
troupe had planned doing, was 
“drafted” as alternate “Porgy” 
maestro with Alexander Smallens, 
and will continue the alternating 
routine in Latin-America. (Small- 
ens conducted the opener in Rio, 
then flew back to N. Y. for a few 
Lewisohn Stadium dates. He’ll re- 
turn to Brazil shortly). 

Writing from Antwerp, before 
he left Europe, Levin had this to 
say about the “Porgy” troupe: 

“You may have read many times 
what a wonderful instrument for 
good propaganda this group of Ne- 
gro performers is for our country. 
But you do not get the full im- 
pact of it until you are with them 
and see what a tremendous effect 
they have on not only the audi- 
ences—but what to me _ seems 
much more important—the com- 
munity itself—in which they live 
for 10 days or two weeks. 

“These people (the actors) are 
very jealous of their behavior— 

(Continued on page 59) 


Dunnock to Stay With 
‘Cat’ Troupe Till Jan. 


Mildred Dunnock, who’s featured 
in the Playwrights Co. production 
of “Cat on a Hot Tin Roof,” has 
extended her contract with the 
management until next Jan. 1, at 
which time she'll exit the shew. 
Her original pact was due to ter- 
minate Sept. 1. Costar Burl Ives’ 
contract also expires in January, 
but it’s not known whether or not 








| he’ll remain with the production. 


Lon Chaney Jr. has been rumored 
as a possible replacement for Ives 
if he exits. 7 

Incidentaily, Ben Gazzara, also 
featured in the Tennessee Williams 
play, leaves the production Aug. 8 
for a costarring assignment in Jay 
Julien’s presentation of “Hatful of 
Rain,” due to open Nov. 9 at the 
Lyceum Pheatre, N. Y. Jack Lord 
will replace Gazzara. 
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LEGITIMATE 





Selden, 


Gottlieb Work Out New Coin 
~ Setup for Their 4 Skedded Shows 





New setup for the financing of +— 


legit shows has been worked out 
by Albert Selden & Morton Gott- 
lieb for their four scheduled pro- 
ductions for the coming season. 
‘With the idea of keeping budgets 
at an absolute minimum, Selden ts 
personally supplying the bond 
money and will guarantee any ad- 
ditional production coin that may 
be needed. 

Under the new system, Selden 
& Gottlieb have set the following 
budgets: “Palm Tree in a Rose 
: Garden,” $30,000; “Better Mouse- 
trap,” about the same amount; 
“Amazing Adele,” a full-scale mu- 
sical comedy, $175,000, and “‘archie 
and mehitabel,” another musical, 
around the same figure. The firm 
already has a blanket bond of $50,- 
000 on deposit to cover the four 
shows, so no backer money will be 
needed for that. 

In case any of the productions 
goes over the budgeted cost, Sel- 
den will lend the necessary coin 
to the project. As customary with 
production loans, the advance will 
be payable out of first operating 
profits. However, it will not in- 
crease the amount of the show's 
capitalization, so the backers’ share 
of the net will not be affected. 

Thus, “Paim Tree,” for example, 
will have the unusually low capi- 
talization, instead of the approxi- 
mately $75,000 that such a venture 
would ordinarily require. An in- 
vestment of $6,000, for example, 
will amount to one-fifth of the 
capital and be entitled to 10% of 
the show’s profits. In case the pro- 
duction were to run into unex- 
pected complications, boosting the 
costs to, say; $60,000, the extra 
$30,000 would be loaned by Selden, 
payable out of first operating prof- 
its, but the $6,000 investor would 
still have a 10% share in the net 
profits. an 

Barn Tryouts 


“Palm Tree,”: by Meade Roberts, 
will open a tryout tour July 18 at 
the Pocono Playhouse, Mountain- 
home, Pa. It is being staged by 
Jose Quintero, with scenery by 
Charles Elson and a cast ineluding 
Joan Blondell, Alice Ghostley, 
George Voskovec, Barbara Baxley, 
Herbert Evers, Betty Lou Holland, 
Belle Flower and Ronald Harper. 
It is tentatively slated to open 
Sept. 22 on Broadway. 

“Better Mousetrap,” by John D. 
Hess, opens a tryout at the Bucks 
County Playhouse, New Hope, Pa., 
the samé night, July 18. It is be- 
ing staged by John Cromwell, with 
a cast including Neva Patterson, 
Edmon Ryan, Efrem Zimbalist Jr. 
and Russell Collins.- It’s due on 
Broadway in the late fall. 

“Amazing Adele” is a musical 
version of the French comedy, “Le 
Don d’Adele,” by Jean Barriellet 
and Jean Pierre Gredy. It has a 
book by Anita Loos, with music 
and lyrics by Selden. Herbert Ross 
is in line to direct and do the 
choreography, with Jack Landeau 
staging the book. Tammy Grimes, 
an alumna of the Neighborhood 
Playhouse, N. Y., is set for the title 
role, with Johnny Desmond the 
likely male lead. 

“archie and mehitabel,” based on 
the Don Marquis characters of the 
alleycat and the cockroach, is be- 
ing produced by S & G in associa- 
tion with James Awe. The book 
has been written by Joseph Darion, 
with George Kleinsinger supplying 
music and lyrics. 
is set for the male lead, with Carol 
Haney as femme lead (provided 
production doesn’t start until after 


her anticipated baby arrives). Gene | 


Kelly and Gower Champion are 
possibilities to stage. 


SET PILGRIMAGE PLAY 
IN LOS ANGELES BOWL 


Los Angeles, July 12. 

The Pilgrimage Play, in hiatus 
since ‘1951, resumes for a 25th sea- 
son as an al fresco religious spec- 
tacle Aug. 8 for four weeks in the 
Pilgrimage Bowl. John Arnold 
Ford will produce. 

Robert Wilson will play the 
Christus, succeeding Nélson Leigh, 
who had the role for many years. 
Val Rosing will direct. 

For the first time since its incep- 
tion, the Christine Wetherill Stev- 
enson play will be revised. The 
Pilgrimage Bowl, non-profit coun- 





ty operation, plans future presen-J 


tations of “the lives of other great 
prophets of the world’s religions.” 


- Fanny’; New 556 Divvy 


|Browning Parker. 


2206 Profit Distrib On 

The profit distribution on 
“Fanny” is nearing 100% on a 
$275,000 investment. The David 
Merrick-Joshua Logan production 
is making another $55,000 divvy 
this week, bringing the total profit 
distribution to $220,000. That’s an 
80° payoff on the original stake. 

The divvy, split 50-50 between 
the management and the backers, 
gives the latter a 40% return on 
their investment. The Marcel Pag- 
nol-S. N. Behrman-Logan-Harold 
Rome musical is currently in its 
37th week at the Majestic Theatre, 
N. Y. 








Year-Round Stock ‘ 


i 


Due for Miami: 


Miami. July 12. 
A year-round stock operation is | 


slated to get underway at the} 


Cocoanut Grove Playhouse next No-! 


vember. The theatre, which has 


been functioning as a film house: 
in recent years, is undergu'rg an 
approximate $200,000 overhauling. 
Footing the -renovation cost is 
George S. Engle, a Cocoanut Grove 
resident, who purchased the Plav- 
house earlier this year. Another 
local resident, Edward Ray Downes. 
has leased the theatre from Engle 
for legit production. 


Downes, who’s been associated 
with several Broadway manage- 
ments and also has produced and 
directed on radio and tv, has been 
living in Cocoanut Grove since last 
September. He’ll use a resident 
Equity company and will bring in*® 
guest stars for the productions 
which will run a minimum of two 
weeks. Seating capacity at the 
Playhouse is being reduced from 
1,300 to around 750. A restaurani, 
with accomodations for about 350 
diners, and a cocktail lounge, will 
also operate in the Playhouse 
building. Architecture is by Alfred | 








LEAGUE STAGEHANDS 
PACT STILL STYMIED 


Negotiations between the League 
of N. Y. Theatares and the stage- 
hands union over a new three-year 
contract covering Broadway I®eii 
has been stymied again. The 
stagehands have nixed a recent 
compromise offer from the League 
for a 5% wage increase for the 
first two years and an additicnoal 





1% for the third year. They're 





New York. 


Editor, VARIETY: 

In reference to Land “Blowing 
Cold—And Hot’. on page 57 of 
your issue dated Wednesday, July 
6th, please note: 

On Saturday evening, July 2d, 
our airconditioning unit broke 
down. Due to the holiday week- 
end and unavailable manpower 
this could not be repaired before 
2 o’clock in the ‘Morning. 

This was the first breakdown of 
the equipment in our “scientifical- 
ly airconditioned” theatre in many 
years and, I hope, the last. 

Also, I would greatly appreciate 
it if you would reprint this letter, 
in whole or part, as we are very 


proud of our excellent aircondi- 


tioning, despite the fact that acci- 
dents do happen. en 
George Banyat. 
Generai Manager 
Henry Miller Theatre. 





- Film Heuses, Too 
» New York. 
Editor, VARIETY: 

Glad Variety is going to check 
on the legit sweat-boxes around 
town—but it is not safe to assume, 
as this week’s article indicates, 
that cooling systems in all film 
polaces are satisfactory. 

I've been doing a bit of research 
in the matter this week—fleeing 
the heat. Some of the cinema re- 
treats get plenty sticky, especially 


during play-off of last feature each 


evening; when house fills up; and 
in loge and balcony areas. 
Bob Downing. 


Detroit-Teenage Theatre, 
Radio Party Goes Over; 
‘Map 2d Balcony Setup 


Detroit, July 12. 


Because a teenage theatre party 
arranged by the Shubert Theatre 
and WXYZ was so successful, dis- 
cussions are going forward for a 
second balcony subscription plan 
in whick young persons c2n buy a 
season’s ticket for perhaps as low 
as $20. The plan is being worked 

ut by house manager Joe Neder- 
lander and Dick Osgood, who con- 
ducts the “Show World” program 
on ~WXYZ and writes a radio-tv 





!column for the Detroit Free Press. 


Recently, more than 300 teen- 
agers who had never seen a legit 
production were the second-balcony 


| guests of the Shubert and WXYZ 
/at_a matinee performance of “The 


King and I.” They made such an 
enthusiastic audience that Patricia 
Morison, star of the production, 
commented afterwards that the 
reception had given the entire cast 
a tremendous lift. 

The response to Osgsod’s radio 
offer for free tickets on a-first 
come, first served basis to any 
teenager who had never scen a 
legit attraction was so tremcndous 
that several thousand letters of 
regret for lack of seats had to be 


Wednesday, July 13, 1955 


‘ , s z ; / e@ . 
Inside Stufi—Legit — 

“Cat on a Hot Tin Roof,” by Tennessee Williams (New Directions; 
$3), represents a unique venture in play-publication. Book includes 
three acts of the author’s draft of the prizewinning play, plus a “Broad- 
way version” of Act III. Inclusion of the “playing” version of Act III 
is explained in a note from Williams stating that new third act re- 
sulted from director Elia Kazan’s “creative influence” on the play. 
Point is made on the jacket of this volume that the controversial “ele- 
phant story” is included. It is; but the “mendacity” scene, which re- 
placed the elephant story when complaints were registered against 
the zoo tale by Edward T. McCaffrey, N. Y. City Commissioner of 
Licenses, is omitted. ; 

Author’s first and second acts, as published, contain several post- 
production embroideries both in dialog and stage business, although 
the publishers suggest that this is “Cat” as the author “originally 
wrote it.” Most readers and subsequent producers will surely require 
a complete “playing” version to gain better understanding of the hit’s 
intrinsic values. ““Person-to-person” introduction, supplied by Williams, 
is a reprint of his N. Y. Times article, March 20, ’55, offered without 
acknowledgment to the Times. Burden of the author’s message under- 
scores his recurring need to communicate as truthfully as possible 
with audiences, despite “rejections that were painful and costly.” . 

Second act contains a noteworthy stage direction expressing part of 
Williams’ philosophy as a dramatist: “Some mystery should be left 
in the revelation of a character ... This does not absolve the play- 
wright of his duty to observe and probe as clearly and deeply as he 
legitimately can; but it should steer him away from ‘pat’ conclusions, 
facile definitions which make a play just a play, not a snare for the 
truth of human experience.” Accompanying “notes for the designer” is 
a plate showing Jo Mielziner’s unusual Set for “Cat.” Two figures, ree 
sembling Burl Ives and Ben Gazzara, have been superimposed upon the 
‘sketch which, incidentally, reproduces so poorly that it gives almost 
no idea of Mielziner’s effective work. Author’s ideas about the set 
are at wide variance with the finished product, but he does say: “The 
set should be far less realistic than I have . . . implied.” 

Book contains a cast list and partial production-credit list. (Lucinda 
Ballard, for example, gets ne nod for her distinctive costuming). No 
mention is made of the fact, referred to publicly by Williams, that 
“Cat” was written at.a suggestion from drama critic Henry Hewes, 
based on Williams’ short story, “Three Players at a Summer Game,” 
which was dramatized recently at Westport’s White Barn Theatre 
under Hewes’ direction. } 

“Cat” is dedicated to Williams’ longtime agent, Audrey Wood, and 
carries a quote, as does the attraction’s playbill, from a verse by 
Dylan Thomas. Publication date is announced as July 20, but book has 
been on sale in Manhattan shops since July 7. Incidentally, the pub- 
lished work indicates that the copyright was issued on the original 
title, “Cat on a Hot Tin Roof,” or “A Place of Stone.” 





For the second year in succession, the William Morris agency is 
giving a year’s scholarship in the professional training program of the 
American Theatre Wing. It is open to anyone in any Wing program 
(legit, music, dance, tv and radio), and the winner will be chosen at 
the annual competition next September. This competition draws en- 
trants from various parts of the U. S. and occasionally from abroad, 
Entrants who fail to win scholarships may qualify for entrance 
on a regular tuition basis. There are now 12 scholarship and student 
aid award for the Wing training program 





Malcolm Wells, assistant to Victor Samrock at the Playwrights Co., 
planed to Los Angeles last Friday (8) on a combination vacation and 
business trip of three weeks. While there he will discuss with a Coast 
management, the possibilities of a production in California of “Between 
Seasons,” a play written two years ago by Weils, revisions- of which 
he has just completed. Also, Wells represented the Playwrights at 
Deborah Kerr’s closing performance in “Tea and Sympathy” at the 
— Los Angeles, Saturday (9), terminating a road tour of 34 
weeks. : 





New privately capitalized investment syndicate, Theatrical Invest- 
ment Pian—1955, has been formed by young publisher Ted Ritter, 


-newspaper man Dennis McDonald and director John Gerstad. They 


have about 50G to invest this coming season. 





Doubleday has arranged to have display racks in the lobbies of 
five (so far) strawhat playhouses for the sale of seven of its books 
on the theatre. The spots are the Cape Playhouse, Dennis, Mass.; 
Falmouth Playhouse, Coonamessett, Mass.; Ogunquit (Me.) Playhouse; 
North Shore Playhouse, Marblehead, Mass.; and the Pocono Playhouse, 
Mountainehome, Pa. Anchor Books (about $1 each) on sale include 
Eric Bentley’s “Modern Theatre,” Vols. I, II and III, Mark Van 
Deren’s “Shakespeare,” Francis Fergusson’s “The Idea of a Theatre,” 
H. D. F. Kitto’s “Greek Tragedy” and “Six Plays of Strindberg.” 





Eddie Bracken | 





demanding a 15% salary hike and | sont out. He interviewed the young- 
a 1'2% contribution to its welfare | sors quring intermission and the 
fund. 'tape was run off that night on his 
There’s a possibility the stage-| regular “Show World” program so 
hands may strike if an agreement | the interviewees could listen. This 
isn’t reached by July 31 when the | was played up in the broadcast and 
current two-year contract expires. | stories in the Free Préss, with the 
Another recent development in the! result that for the remainder of 
stagehands union, incidentally, was|“The King and I’s” stay, second 
the admittance of Negroes for the| balcony seat sales picked up, with 
first time to full membership in| teenagers doing most of the buy- 
Theatrical Protective Union No. 1, ing. 
International Assn. of Theatrical 
Stage Employees. This followed Tyrone Power transferring his op- 
the dissolution of an all-Negro| tion of Julian Claman’s “A Quiet 
IATSE affiliate, known as 1-A. ~ | Place” to the Playwrights Co. 


You Gotta Have Heart . 


“Damn Yankees,” “Plain and Fancy” and “Silk Stockings” are 
leading the Broadway Show League after the first two weeks of 
ball playing. Following are the official standings to date: 

Broadway Show League 




















Team Won Lost Percentage 
es Ween ce soso tetas edn ened 2 0 1000 
a PP reer Serre 2 0 1000 
ee NE Se aks 6 no 8 on cared od - 0 1000 
FEIN ER: inno 00g bio dk Raya 0.0 Aaa 1 0 1000 
Nine, bi nitive wads ah pcino'bhe he a'e.a @ 1 1 500 
TN Ay eee re 1 i 500 
EN I 5 ow 90 6.0 bREVE (GE HO 00 0 1 000 
POD CIs 6.5 oo kk FA wend kaee 0 2 000 
ie | a eu kane 4s cadmas en 0 2 000 
EG BEE ng cs. bik sie eR WHR 4 Ae Oe 0 0 000 
BPR ty SNE heen in » ae ge 0 0 000 


July 14 the following teams have been scheduled to meet at 
1 p.m. in Central Park on the 63d Street diamonds: Damn Yankees 
vs. Arabian Nights; Silk Stockings vs. Desperate Hours; Plain and 
Fancy vs. Inherit the Wind; La Ronde vs. Lambs. John Effrat is 
eommissioner of the Broadway Show League. 





Martin Shwartz back in N.Y. 
after 342 months of touring as ad- 
vance man with “Kismet” and re- 
joins Barry Hyams as _ associate 
p.a. on “Bus Stop” and “Skin Of 


Our Teeth” ... William (Bill) Wil- 
son, for the past three years com- 
pany manager of the Jose Greco 
Spanish Dancers, will be located 
until Labor Day at the Carter Bar- 
ron “Amphitheatre, Washington, as 
manager for the Feld Bros. sum- 
mer operation. 


Oliver Smith, who’s already com- 
mitted to design the sets for three 
upcoming Broadway productions, 
will also team with Roger L. Stev- 
ens as co-producer of Arthur 
Laurents’ “A Clearing in the 
Woods,” for which he’ll double on 
the sets ... Julienne Marie re- 
placed Gloria Marlowe in “Plain 
and Fancy” last Monday (11) .. 
Sammy Fain and Paul Webster will 
supply music and lyrics for “Catch 
a Star,” the Ray Golden revue 
slated to bow next Sept. 6 at the 
Golden, N.Y. 

Don Hershey and Shepard 
Traube, who were associated in 
the production of “Time Out for 
Ginger,” have settled their dis- 
pute over the financial handling of 
the operation, and the arbitration 
action has been withdrawn... 
Clayre Ribner, production man- 
ager for ‘Desperate Hours,” took 
off last week on a three-week vaca- 
tion . .. Michal Michaiesko will 
operate the Palace Theatre 





Legit Bits 


Brooklyn, with Jacob Jacobs, and 
will appear there in the Yiddish 
musical, “Farblondejete Honey- 
moon,” with Molly Picon. He'll 
also co-produce the tuner. 


Loring Smith has exited the cast 
of “Solid Gold Cadillac” in San 
Francisco, with Al MecGranary re- 
placing him. Neil Fitzgerald has 
moved - into. McGrannary’s slot, 
while Neil Hamilton, John Betcher 
and Beth Miller have succeeded 
Geoffrey Lumb, Bartlett Robinson 
and Betsy Jones ... Howard Ers- 
kine, co-producer of ‘Desperate 
Hours,” resumes his acting career 
next week in “The Heiress” at the 
Playhouse in the Park, Philadel- 
phia, and then follows with an en- 
gagemenrt in ‘“‘Edward, My Son” at 
the Stockbridge (Mass.) Summer 
Theatre. 


David Alexander will direct the 
upcoming Oscar Lehrman, Martin 


.|Cohen and Alexander Carson 


Broadway musical, “Delilah,” with 
Robert Alton functioning as dance 
director and overall supervisor of 
the production . . . The Hunting- 
ton Hartford-Stephen Mitchell pro- 
duction of “Day By the Sea,” origi- 
nally presented in London, is 
skedded to preem Aug. 16 at the 
Huntington Hartford Theatre, Los 
Angeles, prior to a Broadway bow 
in October. 

Jack Garfein will direct Jack 
Barefield’s “Good Pretenders,” 
which Jonathan Edwards plans to 
bring to Broadway in the fali... 
Sam Levene due to arrive in N.Y. 
from London next, Monday (18) 
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Summer Stock Hitting Merry Clip; 


Hartman Fine $5,100, Stockbridge 


+ 








Stockbridge, Mass., July 12. 


Influx of summer residents and 
customers of nearby Tanglewood 
music fest proved strong enough 
to overcome the -intense~ heatwave 
and give Paul Hartman in “The 
Remarkable Mr. Pennypacker” 
the best gross for the first three 
weeks at the Berkshire Playhouse. 
The Liam. O’Brien comédy finished 
the week with a $5,100 take. 

Supporting Hartman were 
Eleanor Wilson, Gaye Jordon, Mar- 
garet Hamilton, William Swan, 
William Sharon, Dan Doherty and 
several local moppets, including 
director Bill Miles’ two daughters, 
Mary Ann and Elizabeth. 

“Sabrina Fair’ opened last night 
(on.). Featured are Gaye Jor- 
don, in her third and final appear- 
ance this season, and William 
Roerick, in his solo showing this 
summer. 





*“Wedding’ $7,256, Saratoga 
Saratoga, N. Y., July 12. 
Blistering heat greeted “Mem- 
ber of the Wedding” but the Car- 
son McCullers play, starring Ethel 
Waters, grossed a solid $7,256 in 
John Huntington’s 587-seat Spa 
Summer Theatre at a $3.30 ee last 
week. Production featured Janet 
DeGore and Ricky Hamilton. _ 
Jeffrey Lynn in “Caine Mutiny 
Court Martial” is the current at- 
traction. It marks a return for 
Lynn, who appeared here with 
Sarah Churchill in “The Philadel- 
phia Story” six years ago. 





New Grist Mill Mark 
Andover, N. J., July 12. 

Under new management of Paton 
Price, a house record was set by 
the Grist Mill Playhouse last week 
with the first show of the: season, 
“Guys & Dolls.” A gross of $9,400 
was racked up for eight perform- 
ances, bettering any other gross for 
the theatre’s previous six years by 
$2,200. 

Cast included Diana Herbert, 
Pat Northrop, Lee Bergere and 
Ross artin.- Opening tonight 
‘Tues.) is “Oh Men, Oh Women,” 
with Betsy von Furstenberg. 





Oakdale Booming 


Wallingford, Conn., July 12. 
Two-week span of June 28-July 
10. was a profitable fortntght for 
the Oakdale Musical tent here. 
First week (June 28-July 3) 
brought a healthy $17,000 on seven 
performances of “Pal Joey,” and 
“Wish You Were Here” touched 
just under $20,000 for the July 
5-10 period. 





‘Picnic’ $7,300, Ivoryton 
Ivoryton, Conn., July 12. 

Opening week of Milton Stiefel’s 
Ivoryton Playhouse pulled a better 
gross than the 1954 season cur- 
tain-lifter. 

In for the initial attraction of 
July 4-9, “Picnic” (Gloria Vander- 
bilt) came through with an okay 
$7,300. 





‘Tell’ $5,000, Olney 
Olney, Md., July 12. 

Second and final week of “You 
Never Can Tell,” at the Olney 
strawhatter, drew’a little .better 
than- $5,000, slightly ahead of the 
first week. Margaret Phillips 
starred. ” 

Carol Stone stars in “Oh Men, 
Oh Women,” which opens tonight | 
(Tues.). She heads a company 
composed mainly of members of 
the permanent company of Players 
Inc., which operates the theatre. 





Williamstown’s 90% Bow 





Williamstown, Mass., July 12. 

Opening week of the initial 
stock season try here, with Marcia 
Henderson in “The Time of the 
Cuckoo,” garnered 90% capacity 
in the 479-seater Adams Memorial 





Theatre on the Williams College 
Campus. Performances run from 
Tuesday through Saturday. 
is $2.20. 

Business*was off a bit for “Light 
Up the Sky” last week. There has | 
been a nice advance sale for the 
current “Gigi.” The management | 
boasts a 500 season-ticket sale. It 
is a community-backed operation 
that started with a $12,000 fund 
raised by the local Board of Trade, 
in contributions from $1 to $1,000. 
David C. Bryant Jr. is executive 
director and Nikos Psacharopoulos, | 
associate director. Bryant is di- 
rector of the theatre during the 
college year and Psacharopoulos is 
with the Amherst College drama 
department. 

Other plays inked in are “The 


Top 





Crucible,” “Picnic,” “Tovarich,” | 
“The Late George Apley,” “The)| 
Rainmaker” and “Ondine.” j 


AG in Five for ‘Elms’ 
As Group 20 Scores 


Wellesley, Mass., July 12. 

Group 20 Players are heading 
for a bonanza season here. Their 
first production, “The Lady’s Not 
For Burning,” racked up a gross 
of $7,842.41 for seven nights with 
4,730 attending at a $2.75 top. 

For the first five nights of “‘De- 
sire Under the Elms,” they had 
$4,209.55 on Saturday (9) follow- 
ing a capacity house of 986. ‘De- 
sire,” -30 years old, had never 
played the Hub, and drew packed 
performances of Bostonians eager 
to see the O’Neil tragedy of New 
England farmlife. 

Showing of “Desire” had been 
approved for Sunday before the 
Supreme Judicial Court of Massa- 
chusetts found the state law on 
film censorship unconstitutional on 
Wednesday (6). The ruling affects 
legit and all Sunday entertainment 
and the Public Safety Dept. has re- 
turned to local jurisdiction all 
entertainment license. 


Pajama’ $64,000, 
Town 306, L. A. 


i Los Angeles, July 12. 

_ Biz continued good in most legit 
Situations last week despite an ex- 
pected after-holiday lull. Both “The 
Pajama Game” and “Tea and Sym- 
pathy” upped all previous frames, 
latter closing after a fine three- 
week score. 


Estimates for Last Week 


The Pajama Game, Philharmonic 
Aud (5th wk) (2,670; $4.90) (Fran 
Warren, Larry Douglas, Buster 
West, Pat Stanley). $64,000. 

Tea and Sympathy, Biltmore (3d 
wk) (1,636; $4.40) (Deborah Kerr). 
$36,145. . 

Wonderful Town, Greek Theatre 
(4 days) (4,400; $4) (Carol Chan- 
ning, Betty Gillette, George 
Gaynes). $30,000. 

The Fifth Season, Carthay Circle 
(1st wk) (1,518; $3.30) (Gene Ray- 
mond, Joseph Buloff). $16,500. 


‘BITTERSWEET’ 4246 
FOR 1ST DALLAS WEEK 


Dallas, July 12. 

State Fair Musicals continues its 
hot b.o. pace, with “Bittersweet” 
showing a good $42,500 for the first 
seven performances. through Sun- 
day’s (10) matinee, at State Fair 
Auditorium. Continued weather 
break, under 100 degrees and un- 
usual in July here, sparked attend- 
ance for the Noel Coward piece. 
Jeanette MacDonald and Glenn 
Burris have starring roles, with 
Paul Ukena and Olyve Hallmark 
featured. 

Rehearsals started yesterday 
(Mon.) for ‘Carousel,” starring 
Gordon MacRae, due July 18-31, 
and the second Rodgers & Ham- 
merstein revival in the current 12- 
week season. “South Pacific” 
racked up an alltime record gross 
of $140,400 here-in 14 performance, 
June 20-July 3. 


‘King And I’ $26,500 For 
First Toronto Week 


Ot 2 Toronto, July 12. 

King and I,” with Patricia Mori- 
Son and Leonard Graves, grossed 
a fair $26,500 at the Royal Alex- 
andra here, with the 1,525-seater 
sealed at $5.50 top. Piece is in for 
four weeks and has received rave 
notices but the heatwave is_dent- 
ing, plus fact that customer clien- 
tele who could afford that lusty tar- 











| iff are mainly out-of-town at sum- 
mer homes. 


“King and I” is not up to ex- 


| pectations at the_b.o., with advance 


sale for the ensiling three weeks 
at $45,000. 


‘Pacific’ $23,000, Cleve. 


_ Cleveland, July 12. 

All-Equity Musicarnival’s ‘South 
Pacific,” featuring Juanita Hall as 
“Bloody Mary,” played SRO open- 
ing stanza, with $23,000 for week 
ending July 9. Instead of closing 
this week, it will run for a fourth 
week. 

Rabbit Run Theatre at North 
Madison showed a strong “Dial M 
for Murder” last week, and opened 
with “I Found April” (11). 








‘Dolls’ $43,200 for-Seven 


In St. Louis Al Fresco 
St. Louis, July 12. 
“Guys And Dolls,” presented for 
the first time in the al fresco Forest 
Park 11,937-seat house, sealed to 
$3, wound up a seven-night stand 
with a $43,200 gross. Cast included 
Sid Stone, Norwood Smith, Jac- 
queline James, Betty Oakes, Bobby 
Barry and Andy Sabilia. 
“The Desert Song,” being re-| 
vived for the ninth time in this 
spot, teed off last night (Mon.) with 
a $6,640 take. Leads are Edward 
Roecker, Janet Medlin, Norman 
Scott and Jack Goode._ 


‘Can-Can’ $48,300 
In 2d D.C. Week 


Washington, July 12. 

“Can-Can” wound up its D. C. 
fortnight with more than $48,- 
300 in the till for the second week, 
which packed 10 performances into 
eight days. The musical grossed 
$87,900 for the two weeks,. and 
went SRO for several shows during 
the final stanza. On four separate 
nights it broke the previous one- 
night record for the theatre. 

Interesting angle is that “Can- 
Can” was originally booked into 
the National for four weeks. How- 
ever, when the early advance ducat 
sale was slow, Fever & Martin cut 
the booking to three and then to | 
two weeks. Washington’s transit 
strike (still under way) started the 
first Friday night of the engage- 
ment and the “Can-Can” manage- 
ment was sure they were dead 
from then on. However, business 








picked up to a record gait at that 
point and never let down. 
National, currently dark, reopens 
next Monday (18) with' the inter- | 
national revival of “Skin Of Our 
Teeth,” and the promise of a sell- 
out for the engagement, on the 
basis of early mail business and 
the boxoffice ticket sale, which 
opened yesterday (Mon.). 


Current British Shows 


LONDON 


(Figures denote premiere dates, 
Seed, ya ng (4-14-55). _- 








Desperate Hours, tipp. (4-19-55). 
Ory Rot, Whitehall] (8-31 


Emlyn Williams, Globe (5-31-55). 
Follies Bergeres, Wales (4-9-55). 


From Here & There, Royal Ct. (6-29). 
Happy Returns, New Water (5-19-55). 
intimacy At 8:30, Criterion (4-29-54). 
Jazz Train, Picca (4-' ». 
King and |, Drury Lane (10-8-53). 
Kismet, Stol} (4-20-55). 
Mr. Pennypacker, New (5-18-55). 
Mourning Electra, Arts (6-9-55). 
Mousetrap, Ambas. (11-25-52). 
My 3 Angels, Lyric (5-12-55). 
Retuctant Deb, Cambridge (5-24-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54), 
Separate Tabies, St. James’s (9-22-54). 
Shadow of Doubt, Saville (7-7-55). 
Spider’s Web, Savoy (12-14-54). 
Talk of Town, Adelphi (11-17-54). 
Teahouse Aug. Moon, Her Maj. (4-22-54) 
Tiger At Gates, Apollo (6-2-55). 
Uncertain Joy,-Duchess (3-31-55). 
Wonderful Town. Princes (2-23-55). 
SCHEDULED OPENINGS 
2@ Mins. South, St. Mart. (7-13-55). 
Nina, Haymarket (7-13-55). . 
Wild Thyme, York’s (7-14-55). 
Home & Away, Garrick (7-19-55). 
Happy Returns, New Water (7-19-55). 


‘ 





CLOSED LAST WEEK 
Light Fantastic, Fortune (6-21-55). 
Moby Dick, Duke York’s (6-16-55). 
20 Mins. South, Players (5-10-55). 


TOURING 


Airs on a Shoestring 
Delegate 

Evening with Beatrice Lillie 
Guys and Dolls " 
Joy of Living 

Kinloch Players 

Lilac Time 

Littie Hut 





Living Room 
Love in idleness 
Manor of Northstead 
Matchmaker 
Moon Is Bive 
Pardon My Claws 
Room For Two 
Ruth Draper 
Seagulls Over Sorrento 
South Pacific 

“ Three Times a Day } 
Time Remembered 
Wedding in Paris 
Women of Twilight 





SCHEDULED N.Y. OPENINGS 


(Theatres indicated if set) 


Skin of Our Teeth, ANTA (8-16). 
Catch a Star, Plymouth (9-6). 

Young and Beavtifui, Longacre (9-26). 
D’Oyly .Carte, Shubert (9-27). 
Maurice Chevalier, Lyceum (9-28). 
View From Bridge, Coronet (9-29), 
Diary of Young Girl; Cort (10-5). 
Weeden Dish, Booth (10-6). 

Red Roses Fer Me (10-12). 

Desk Set, Broadhurst (10-13). 

Ne Time For Sgts., Alvin (10-20). 
Reuben, Revben, ANTA (11-8). 
Child ef Fortune (11-9). 

Hatful of Rain, Lyceum (11-9). 
Lark, Longacre (11-14). 


OF F-B‘WAY | 
Typewriter, Tempe (7-26). j 
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B'way Can't Beat Old July Jinx; 


But ‘Yankees’ $50,800, ‘Cat’ $31,600; 





Fanny 50146, ‘Game’ 476, ‘Bus’ 261 


+> 
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Brigadoon’ Peps Pitt 
Al Fresco With $27,000 


Pittsburgh, July 12. 


Business for the summer opera 
company improved a bit last week 
when “Brigadoon,” a repeat which 
was first done several seasons ago, 
went to nearly $27,000. That's still 
not satisfactory but at least a big 
improvement over the previous 
two shows, “Wizard of Oz” and 
“Me and Juliet,” which hit new 
lows for the 10-year series. Earl 
Wrightson, Dorothy McNeil, Susan 
Johnson, Robert Smith, Ann 
Deasy, Jere McMahon and Virginia 
Richardson had the ieads in the 
Scottish fantasy. 

Al fresco project looks for its 
top week of the season with the 
current “South Pacific,’ on basis 
of advance and general interest. 
Mary LaRoche and Leonard Stone, 
who played Nellie and Luther in 
the Australian production, have 
the same roles here, with Allen 
Gerard in the Ezio Pinza part. 


Kismet’ 4746,SF. 
Cadillac’ $18,200 


San Francisco, Ju'y 12. 

“Kismet” is doing near-capacity 
business at~the Curran, with sec- 
ond-week gross up from the 
opener. Fine. reviews and cool 
weather have contributed to surge. 

“Solid Gold Cadillac,” in_ its 
third frame at the Geary, is down 
somewhat,- but doing okay. 

Estimates for Last Week 

Kismet, Curran (2d wk) ($4.40; 
1,758) (William Johnson, Elaine 
Malbin, Julie Wilson). Fine $47,500. 

Solid Gold Cadillac, Geary (3d 
wk) ($4.40: 1,550) (Ruth McDevitt). 
Sagging $18,200. 


‘DOLLS’ $35,000 FOR 7 
IN L’VILLE AL FRESCO 


Louisville; July 12. 


Iroquois Amphitheatre opened 
its 17th season July 4 with “Guys 
and Dolls,”-a Denis Du-For produc- 
tion, and wound up the seven-day 
week with a total of $35,000, with- 
out the loss of any performances. 
Saturday (9), boosted by several 
special parties, had seating capac- 
ity enlarged by the draining of the 
most to accommodate about 200 
additional seats. Opening perform- 
ance was held up one hour by 
showers, and Saturday’s show was 
delayed about 30 minutes by a 
heavy rain. 

“Dolls” featured Sam Schwartz, 
Iva Withers, Ted Scott, Bern Hoff- 
man, Irving~ Benson, Christine 
Mathews, Jack Davis, Lucille Ben- 
son and Maxie Rosenb'oom. It. was 
staged by Arthur Sircom, with 
Theodore Adelphus as _ choreog- 
rapher and Edward Hunt as musi- 
and choral director. John 
Hanny designed the sets. 

“Showboat” is current, with 
David Burns, Gloria Hamilton, Jim 
Hawthorne, Dorothy 
Mariquita Moll. 











| ‘Teahouse’ $30,400 In 


Five on Coast Split 


Fresno, July 12. 

“Teahouse of the August Moon,” 
starring Burgess Meredith © and 
Scott McKay, took in over $30,400 
in five performances last week, 
split between’ the 
Sacramento, and Auditorium here. 
The comedy grossed nearly $7,000 
in one performance at the former 


| locale Sunday (3). 


An additional $23,400 was racked 
in four performances at the 
Auditorium here, Wednesday-Sat- 
urday (6-9). 


The Family Loesser 


Hollywood, July 12. 
Frank Loesser’s musical version 
of Sidney Howard's “They Knew 
What They Wanted” will be Broad- 
way co-produced by Kermit Bloom- 





garden and Lynn Loesser, the 
writer’s wife, next spring. 
This marks  Loesser’s third 


show on Broadway, others being 
“Where’s Charley” and “Guys and 
Dells.” 


Keller and | 


Auditorium, | 


Broadway took another severe 
beating last week, as expected. Biz _ 
fell off sharply from the previous 
frame, with at least eight shows 
dropping coin on the stanza or just 
barely breaking even. Only two 
entries hit capacity. 

There were no closings last 
week, with several managements 
apparently thinking of sweating it 
out. However, with reteipts ex- 
pected to continue dwindling ‘dur- 
ing the traditional July slump, it’s 
likely there’ll be shutterings be- 
fore the end of the month. 

Estimates for Last Weck 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi 
cal-Drama), O (Opera), OP (Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of tax. 

Anastasia, Lyceum (D) (28th wk; 
222: $5.75-$4.60; 995; $23,339) (Vi- 
veca Lindfors, Cathleen Nesbitt). 
Almost $6,600 (previous week, $9,- 
500). Show, closes Saturday (18) 
for a five-week holiday, reopening 


Aug. 22. 

Ahkles Aweigh, Hellinger (MC) 
(12th wk; 96; $6.90; 1,513; $55,900). 
Nearly $15,100 (previous weck, 
$20,900) 


Anniversary Waltz, Booth (C) 
(66th wk; 523; $4.60; 766; $20,000). 


Almost $5,800 (previous week, 
$7.000). 

Bad Seed, Coronet (D) (31st wk; 
245; $5. 60; 998; $27,700) 


(Nancy Kelly). Nearly $8,600 ‘(pre- 
vious week, $9,500). 

Poy, Friend, Royale (MC) (41st 
wk; 323; $6.90; 1,050; $38,200). 
Over $17,900 (previous week, $22,- 
100). ‘ 

. Bus Step, Music Box (CD) (19th 
wk; 150; $5.75-$4.606; 1,010; $27,- 
811). Nearly $26,500 (previous 
week, $28,000). 

Cat on a Hot Tin Roof, Morosco 
(D)- (16th wk; 124; $6.90-$5,.75; 946; 
$31,000) (Barbara Bel Geddes, Burl 
Ives). Over capacity again, Almost 
$31,600 (previous week, $31,600) 


Damn Yank 46th St. (MC) 
(10th wk; ~76; .05-$7.50; 1,297; 
£50,573) (Gwen Verdon). Over 
capacity again, topped $50,800 
(previous week, $50.800). , 


Desperate Hours, Barrymore (D) 
(22d wk; 172; $5.75-$4.60; 994; $27,- 
200). Over $13,300 (previous week, 
$12,100). -- 

Fanny, (Majestic) (MD). (36th 
wk; 284; $7.50; 1,655; $62,968) ‘Ezio 
Pinza, Walter Slezak). Over $50,- 
500 (previous week $59,000). 

Inherit the Wind, National ‘D) 
(12th wk; 92; $5.75-$4.60; 1.162; 
$31,300) (Paul Muni). Nearly $28,- 
200 ‘previous week, $31.400). 

Lunatics & Lovers Broadhurst 
(C) (30th wk; ‘240; $5.75-$4.60; 
1,182; $29,500). Almost $9,700 on 
twofers (previous week $11,000 on 
twofers). 

Pajama Game, St. James (MC) 
(61st wk; 484; 6.90; 1,615; $52,118) 
(John Raitt, Eddie Foy Jr., Helen 
Gallagher) Nearly $47,000 ‘pre- 
vious week $51,600). 
| Plain and Fancy, Winter Garden 
|(MC) (24th wk; 188; $6.90; 1494; 





| $55,672). Almost $30,100 (previous 
| week, $39,200). 
Seven Year Itch, Fulton (C) 


|(138th wk; 1,101; $5.75-$4.60; 987; 
| $24,000) (Eddie Bracken). Over 
' $9,200 on twofers (previous week, 
| $11,200 on twofers). . 

Silk Stockings Imperial (MC) 
|(20th wk; 156; $7.50; 1,427; $57,- 
800) (Hildegarde Neff, Don Am- 
|eche). Over $51,400 (previous 
| week undefquoted; gross was near- 
ly $54,300). 

Teahouse of the August Moon, 
| Beck (C) (91st wk; 733; $6.22-$4.60; 
| 1.214; $33,608) (Eli Wallach, John 
Beal). Over $22,500 (previous 
week, $29,100). 

Witness for the Prosecution, Mil- 
ler (D) (30th wk; 236; $5.75-$4.60; 


946; $23,248). Over $21,000 ‘pre- 
vious week, $23,500). 
MISCELLANEOUS 


Phoenix ’55, Phoenix (R) (12th 
| wk; 89; $4.60-$3.45; 1,181; $22,000) 
|(Nancy Walker). Nearly $8.500 
(previous week, $9,500 closes July 
| 17, prior to playing the Carter Bar- 
‘ron Amphitheatre, Washington, 
| the first two weeks in August. 

OFF-BROADWAY 

(Figures denote opening dates) 

La Ronde, Circle in Square (2- 
} 27-55). 
| Mornings At Seven, Cherry Lane 
(6-22-55). 


Trial, Provincetown (6-14-55). 
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Show Abroad — 


Leve and Kisses. 


Blackpool, July 11. 


Jack lton presentation of comedy in 
two po = Glenn Melvyn: Stars Arthur 
Askey;. features Glenn Melvyn, Lally 
Bowers. Anthea Askey, Danny Ross. Di- 
rected by Richard Bird. Settings, John 
Russell. At Crend Theatre, Blackpool, 
uly 11, °55. 

Rose Brown Anthea Askey 
Percy Brown Ian Gardiner 


E MPOWD © 6.2. cee ces tes Lally Bowers 
akan ‘Binns We eduwecseie Barbara Miller 
AM Ball (mq. irive veces ciass Danny Ross 
Wally Binns ......--..-+:: Glenn Melvyn 


Bill Brown 

Terence Steel 
Mr. Seymour 
Pam ie 


Arthur Askey 
Bernard Graham 
bes Shae Leonard Williams 

. Margaret Anderson 





New farce by Glenn Melvyn, 
author of “The Love Match,” is 


unsubtf but satisfying comedy 
fodder, again starring Arthur 
Askey, English actor-coniedian, 


and geared in twice-nightly form 
for vacationing playgoers whose 


tastes don’t run to the highbrow 


while on hojiday bent. It’s a fol- 
lowup te “The Love Match,” in 
which Askey starred last year, and 
which was later lensed as comedy 
pic. 

Askey is cast as Bill Brown, new 
landlord of the Bull’s Head Inn at 
Newtown. Most of the action takes 


-place inside the inn, the fun reach- 


ing fastpaced heights as trouble 
follows trouble. The former tenant 
has left a loss of many hundreds 
of dollars, the eash register refuses 
to work, and the brewery agent’s 
car is damaged outside. 
Diminutive and frolicsome, Askey 
is suitably cast as Mr. Brown, busy 
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coping with all his problems and | 
callers. The latter include a simple- 
minded milk boy Alfie, well played 


barkeeper’s daughter Rose in mar- 
riage. A stuttering barman, Wally, 
richly played by the author, Glenn 
Melvyn, adds to’the turmoil. 


the stage of the local Hippodrome 
Theatre, with Askey and his staff 
deputing for jndisposed members 
of the local stock company. Double 
set here is a credit to designer | 
John Russell, showing both the} 
theatre stage and the stage-man- | 
ager’s corner. There are’ high} 
jinks as Askey and company make | 
all the wrong moves and pull the | 
wrong switches. 
Lally Bowers. plays Askey’s | 
femme well, and Anthea Askey | 
(comedian’s own daughter in pri-| 
vate life) is pert and trim as daugh- | 
ter Rosi®. Bernard Graham strikes | 
an authentic note as the stock com- | 
pany thesper. Staging by Rich-rd | 
Bird is -good. Gord. 





Coast Legit Bits. 


Los Angeles, July 12. 

Harry Belafonte will star in: 
Paul Gregory’s “The Seven Mile 
Square”” in the fall. . .Vincent 
Price set for top role in the pag- 
eant play, “Anita,” highlight of 
Santa Barbara's Fiesta Days, Aug. 
9-14. . New Ebony Showcase Thea- 
tre opened its new house last week 





TRANSPORTATION 





(Tues.) with “Lost in the Stars.” 





by Danny Ross, who is Seeking the | 


Last scene switches the action to | 


Stock Tryouts 


(July 11-24) 


Nicholas Joy—Norwich (Conn.) Summer 
Theatre (11-16). ; 

Beiter Mousetrap, by John D. 
(Neva 
house, New Hope, Pa. (18-23). 


William Noble—Westport (Conn.) County 
Playhouse (18-23). 

| Cyprienne, adapted by Dorothy Monet 
from rdew’s Bivorcons (‘Uta Hagen. 
Herbert Berghof)—New England Mutual 
, Hall, Boston (11-16) (Reviewed in 
VARIETY, July 6, °55). 


Dinny and the Witches, by William 





atre (20-21). 


Down Came a Blackbird, by Peter 
Blackmore (Kim Hunter—John Drew 
Theatre, East Hampion. N. ‘. (&23). 
(Original London production reviewed in 
VARIETY, Dec. 30, 53). 

Girl From Boston, by Joseph Hayes— 
Theatre °55, Dallas (11-23). 

if You Loved Me, by Elspeth Eric— 
Briar Patch, Sweet Briar, Va. (13-16). 

International Set, by Louis Kronen- 
berger (Jessie Royce Landis)—Hyde Park 
(N. Y.) Playhouse (12-17). 

Mother Was a Bachelor, by Irving W. 
Phillips (Billie Burke)—Paper Mill Play- 
house, Milburn, N. J. (12-24) (Reviewed 
in VARIETY, June 29, °55). 


Paim Tree in a Rose Garden, by Meade 
Roberts (Joan Blondell)—Pocono Play- 
house, Mountainhome, Pa. (18-23). 

Problem of Protocol, by K. T. Packer 
—Saranae Lake (N. Y.) Summer Theatre 
(18-23). 

Shotgun Reunion, by Joseph Boylan— 
Merry-Go-Round Theatre, Sturbridge. 
Mass. (18-23). 


Star Light, Star Bright, by S. K. Lauren 
and Gladys Lehman (Terry Moore)— 
Sacandaga Park Summer Theatre, Sacan- 


daga, N. Y. (1-16) (Reviewed in VARIETY, 
July 6, 55). 
Treasure on Pelican, by J. B. Priestley 
—Tufts Arena 
-| ford, Mass. 


Summer Theatre, 
(12-16). ‘ 


Med- 





“«({A SMASH HIT, A TERRIFIC BUY. YOU'LL 
OF A GOOD TIME” 


—Coleman, N. Y. Mirror 


—= 


UUs 


21 TOURS THIS WEEK TO: 








THEATRE 


DINING 












PRICE 











ST. JOHN TERRELL'S 
ORIGINAL 


MUSIC CIRCUS 


LAMBERTVILLE, . 
NEW JERSEY 





POLYNESIAN | DINNER 
PLAYHOUSE INN 








Ssiani6 “BY TAE BEAUTIFUL 


AT FAMOUS 


FUNNY MUSICAL HIT 


$770 
SEA"’ July All Inclusive 
13-16 (Except Sat. 

$8.80) 













MICHAEL ELLIS’ 







CHINESE 


BUCKS COUNTY POLYNESIAN DINNER in 
AYHOUSE AT FAMOUS “POINT OF 
PL PLAYHOUSE INN NO RETURN” 
NEW HOPE, PENN. 


DONALD Woops 


$770 
All Inclusive 


(Except Sat. 
$8.80) 


July 
13-16 








WESTPORT 
COUNTRY 


PLAYHOUSE 
WESTPORT, CONN. 











STEAK TIDBIT DINNER 
AT MANERO’S 


FULL-COURSE 


SHELLEY WINTERS 
in 
“WEDDING BREAKFAST” 


sgt 





July All inclusive 
12-16 | (Except Fri. & 
Sat. $9.90) 









NEPTUNE 
MUSIC CIRCUS 


Near 
ASBURY PARK, N. J. 






TRANSPORTATION AND 
THEATRE ONLY) 


(INCLUDES 
“ANYTHING GOE 


COLE PORTER'S 







$c50 
July 5 P 
All inclusive 


5" 1 a 










AMERICAN 
SHAKESPEARE 


FESTIVAL 
STRATFORD, CONN. 






SNACK EN-ROUTE 


RAYMOND MASS 
PRE THEATRE 


JACK PALANCE 
HURD HATFIELD 
RODDY McDOWALL 
in ‘“JULIUS CAESAR” 








EY 


80 
July All inclusive 
14-16 (Except Fri. & 
Sat. $9.90) 










THE BEAUTIFUL NEW 


CAPRI THEATRE 
ATLANTIC BEACH, 
LONG ISLAND 












STEAK TIDBIT DINNER 
AT MANERO'S 


WENDY BARRI 
in 


FULL-COURSE 











“THE RAINMAKER"” 












$770 
t ; 
July All inclusive 
13-16 (Except Fri. 
& Sat. $8.80) 











BUY YOUR TICKETS AT AND DEPART FROM 


BROADWAY THEA. B'way ot 53rd St., Tel. Cl 7-7992 


THEATRE TOURS DIVISION OF KERi TOURS, TRANSPORTATION AGENT 


Special attention given to groups and parties . 


Calf Mr. B 


aron, Eldorado 5-3515 





- Angel on the Loose, by Victor Clement 
and Francis Swann (Arthur Treacher, | 


Hess run when the majority of the cast 
Patterson)—Bucks County Play- | 


Bive Denim, by James Lee Herlihy and okayed by Actors Equity. How- 
ever, three of the show’s leads re- 





the windup of last Saturday night's 
| performance. 
Gibson, Scarsdale, (N, Y.) Summer The-| Kean Mark Dawson and Thelma 
|Carpenter, who've ‘been replaced 


| Finklehoffe, who was the overall 
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performance, but continued the 


agreed to accept salary reductions 


fused to go along with the salary 
slicing and exited the show after 


They _were Jane 


by Georgia Reed, Ray Mason and 
Marilyn Bradley. 

It’s understood wages have been 
reduced to the Equity minimum, 
except for Betty Kean and Lew 
Parker, who are taking 50% re- 
ductions. Incidentally, although 





Farrell is fighting to keep “Ankles” 
running it’s believed he’s inter-| 
ested in peddling the Hellinger, | 
which he purchased several years | 
ago from Warner Bros. 


| 

According to the latest account- 
ing, through June 18, the provi-. 
sional royalty setup, under which 
the authors and directors get half- 
royalties when the gross goes under 
$38,000 and no royalties when it 
goes under $32,000, enabled the 
show to earn a high of $2,972 oper- 
ating profit on a $26,264 gross for 
the week ended June 18. How- 
ever, even with waived royalties, 
it lost $1,532 on a $28,957 gross 
the week ended June 4. 

The regular royalty setup for 
the show provides for 4% for the 
book, 4% for the songs and 215°% 
for the staging, including 112% to 


stager, and 144% to Jerome Rob- 
bins, who was called in for re- 
direction during the tryout tour. 
Edward Clarke Lilley, assistant 
director, received a flat fee. 


A note with the latest account- 
ing mformed backers that Finkle- 
hoffe and Hoyt have given per- 
mission for him to release the 
figures for the production cost. and 
first week’s operation. They have 
specified that the statement must 
note that they previously turned 
over the show’s books and ac- 
counts to him and have not veri- 
fied the accounting. 


Backers of ‘‘Ankles” include Jo- 
seph Moskowitz, 20th-Fox home- 
office studio exec, representing 
the company, $20,000; Rosie Dolly 
Netcher, one of the Dolly Sisters, 
$17,000; lyficist-producer Oscar} 
Hammerstein 2d, Reginald’s broth- 
er, $16,000; Farrell, $10,000; pro- 
ducer William G. Costin, $4,000; 
Joseph B. Hazen, ‘partner of pro- 
ducer Hal Wallis, $4,000; Alfred 
Eckhardt, of the Barnes Theatre 
Ticket Agency, Chicago, $4,000; 
composer-producér Richard Rod- 
gers, $4,000. 


Also, theatrical attorney Robert 
Rockmore, $2,000; theatrical ac- 
countant Ralph Hart, $2,000; for- 
mer producer and strawhat man- 
ager Francis Curtis, representing 
a syndicate, $2,000; Metro exec 
Arthur Loew, $2,000; Jerome 
Whyte, production supervisor for 
Rodgers & Hammerstein, $2,000; 
Brooks Costume Co., $2,000; or- 
chestra leader-contractor Meyer 
Davis, representing a_ syndicate, 
$1,500; William H. Hoyt, father of 
producer Howard Hoyt, $500; Mrs. 
Hoyt, $1,000; Nedda Harrigan, 
wife of_ author-director-producer 
Joshua Logan, $1,000. : 


Also, Jack Leffler, of the Broad- 
way Ticket Office, $1,000; Joseph 
Newman, of the same agency, 
$500; Jimmy Durante, $1,000; legit 
orchestra conductor Salvator Dell’- 
Isola, $1,000; comedian Joe E. 
Lewis, $1,000; indie film producer 
Edward Alperson, $1,000; James 
Woo, bartender of Chinatown 
Charlie’s, next door to the Zieg- 
feld Theatre, N. Y., $500; May 
Okon, picture ‘editor of the N. Y. 
Sunday News, $500, and _ associate 





producer Emil Katzka, $1,750. 


Framingham, Mass., Tent 
‘ Planned for Next Year 


Framingham, Mass., July 12. 

A new tent theatre is planned 
here by operators of the- Warwick, 
R. 1., music theatre. Site has not 
been revealed, Burton Bonoff and 
Ben Segal of New Haven;. Robert 
Lappin of Middletown, Conn., and 
Stanton Shifman of Boston, are 
working on plans for the straw- 
hatter, which will be located in or 
around Framingham. Shifman also 
has an interest in the Wallingford, 
Conn., music theatre. 

Plans call for opening next sea- 
son, in June. It will bring the 
number of tent theatres in New 
England to six. Operating now are 
music tents in Beverly, Cohasset, 
Hyannis, all in Mass., and in Wal- 
lingford, Conn., and Warwick, R.I. 

The Warwick, R. I., theatre has 
the largest seating capacity of all 
the New England tents with 2,020. 


~ Show Out of Town 


Please Communicate 
Pasadena, July 1. 


Gilmor Brown production of a drama 
in three acts (five scenes), by Mary Old- 
field. Stars Antony Eustrel, Alan Napier; 
features Victoria Ward, Jennifer Rains, 
Betty Sinclair, Garth Magwood, John 
Irving. Staged by George Englund; 
scenery, Marvyn Harbert. Pasadena Play- 
house, June 30, °55; $2.40~top. 
Rodbert Clyde Antony Eustrel 
Jane Collins Jennifer Raine 
Eleanor Clyde Vietoria Ward 
Br. Stevens Alan Napier 
ie RRS Ses ae Betty Sinclair 
Inspector Jackson Garth Magwood 
Basil Redfern . John Irving 














Pasadena Playhouse has a po- 
tential hit in “Please Communi- 
cate,” a melodrama by British au- 
thoress Mary Oldfield about a fa- 
ther unwittingly responsible for 
his own son’s death in a hit-and- 
run accident and the mother’s 
frantic effort to solve the case. 
The script needs tightening and an 
occasional .change of mood from its 
prevailing intensity. But if prop-- 
erly revised it could do for Broad- 
way and London, as planned. It’s 
promising film material, too. « 

An all-British cast has been Tre- 
cruited by director. George Eng-. 
lund, who holds the U.S. rights in 
partnership with Frank J. Hale. 
Leading players Antony Eustral, 
Alan Napier, Victoria Ward and 
Jennifer Raine catch the feeling of 
the baSic situation and give skill- 
ful performances. Miss Oldfield 
Script is a direct expression of a 
tragic theme, and the dialog is 
natural and often compelling. Eng- 


-lund’s staging is generally strong. 


Napier is effectively restrained 
aS a sympathetic doctor, Eustral 
and Miss Ward register impres- 
sively in the © emotion-stressing 
roles of the victim’s parents, and 
Miss Raine is suitably cast as an 
innocently involved secretary. Bet- 
ty Sinclair scores in the key role 
of a maid who saves her master 
from the police, while Garth Wood 
is notable as a police inspector and 
John Irving believable as the sec- 
retary’s jealous fiance. 

Marvyn Harbert has provided a 
handsome setting. Whit. 





ADVANCE AGENTS ! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is | 
the oldest, most reliable and ex- 
perienced transfer company on the 
West Coast! 

© Railroad- privileges for handling 
shows and theatrical luggage. 

© Complete warehouse facilities! 


© Authorized in California. Equipped 
to transfer and haul anywhere in 
VU. $1 


® RATES ON REQUEST 1 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
tos Angeles 13, Calif. 
MUtval 8121 er OXford 9-4764 




















—— 











fee <i0E 


wort sa 











INSURANCE 


facilities for all 
THEATRICAL ENTERPRISES 


D. DAVIDSON CO. 


INSURANCE BROKER 


167 West 58th St., New York 19, N. Y. « JUdson 2-9360 
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~ Legit Peter 


Following is a breakdown of 


Pan’ on TV. 


various production expenses for 


the NBC color telecast of the Broadway production of “Peter Pan” 
last March 7 for which the legit management was paid a flat 


$225,000 by the network to mount the offering: 


Cast & chorus 


Ce 


$ ‘78,682 


(Includes star Mary Martin’s fee of $32,750 which 


she returned to management. 


$17,250 from the network). 
Musicians 
Crew 
Wardrobe & dressers 
Company & general manager.... 
Pressagent 
Pressagent expense ...... Sass 
Author, composer, lyricist . 
Director ‘ 
Designer (costumes & sets) 
Departmental 4 
Rentals 3 6 oie be a acount 
Office expense ....™.....-5. 
Legal expense 
Auditing ...... 
Payroll taxes . 
Insurance 
AFTRA dues .......-... 
AFTRA Pension Fund ..... 
Rehearsal expenses ............ 
Orchestration and copyi 


ee) 


ereeeeeeeeee 


~ 


ng 
Professional Children’s School, transfer & expressage 
company and stage manager expenses, 


expense 

Total exes es Se ek 
Less: reimbursed expenses 
Amount refunded by Miss 

Net proift from presentation 


ee 


eee eee eneeee eeeeeeeee 


She also received 


8,862 
6,816 . 
600 
800 
300 
95 
25,750 
15,000 
3,250 
280 
. 4,750 
250 
4,002 
400 
2,154 
1,550 
550 
2,247 
1,005 
946 


eeeeeete 
eoeeeeteeeee 
eee eeeeeve 
seen eeeee 
eereereoee eeoeveeveee 
eeereeereoeeereeee eee 
eee ee een ewe ees eee 
eeeereee 
eevee ereeee 
eeeeeenrevee 
UG AE Sew td eee 


eeeeereeeneeeetee 
ee ereeeeeeeeee 


medical 
637 
158,926 
7,083 
_ 32,750 
105,907 


eeeeereereaeee 
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- B’way Jamup Worse 





sumably be forced out, at least 
some going on tour. From pros- 
pects, several potentially strong 
road grossers are in this category. 


Also, if the theatre situation on 
Broadway remains tight, a few try- 
out productions may have to ex- 
tend. their tuneup tours, thereby 
ore Fe the list of shows on the 
road. - 


From indications, the house 
shortage puts theatre managements 
_ in a strong bargaining pesition, so 
there’s likely to be a rise in the 
stop-clause level, plus _ possibly 
tougher sharing terms/ on such 
items as stagehands, musicians, ad- 
vertising, etc. . 

Specifically, the situation at vari- 
ous theatres is as follows (operator 
of the house is indicated in paren- 
thesis): 


Alvin (CBS)—“No Time For Ser- 
geants” booked for fall. 

ANTA Playhouse (ANTA)—‘“Skin 
of Our Teeth” booked for late 
summer and “Reuben, Reuben” for 
fall. i 

Barrymore (Shuberts)—‘Despe- 
rate Hours” current, “Chalk Gar- 
den” set for fall. 

Beck (Best estate)—‘Teahouse of 
the August Moon” current, con- 
tinuing indefinitely. 

Belasco (Shubert) — “Will Suc- 
cess Spoil Rock Hunter?” booked 
for fall. 

Bijoa (City Playhouses)—Joyce 
Grenfell (solo) booked for fall. 

Booth (Shuberts)—“Anniversary 
Waltz” current, “Wooden Dish” 
booked for fall. ets 

Broadhurst (Shuberts) — “Luna- 
tics and Lovers” current, “Desk 
Set” booked for fall. 

Broadway (Shuberts) — Comedie 
Francais booked for fall. 

Coronet (Producers Theatre)— 
“Bad Seed” current, “View from 
the Bridge” booked for fall. 

Cort (Shuberts)—‘“Diary of a 
Young Girl” booked for fall. 

48th Street (Leblang)—‘Palm 
Tree in a Rose Garden” mentioned 
for fall. 

46th Street (City Playhouses)— 
“Damn Yankees” current, continu- 
ing indefinitely. 

Fulton (Producers Theatre)— 
“Seven Year Itch” current, pro- 
ducer-operator must decide be- 
tween several own shows for fall. 

Golden (Shuberts) — Victor 
Borge current, continuing indefi- 


nitely. 

Hellinger (Farrell) — “Ankles 
Aweigh” current, continuing in- 
definitely. 

Holiday (M. Rose) — Nothing 
booked for fall. 

Imperial (Shuberts) — “Silk 


Stockings” current, continuing in- 


definitely. 
Longacre (Shuberts) — “Young 
and Beautiful” and “The Lark” 


booked for fall. 

Lyceum (Shuberts)—“Anastasia” 
current, Maurice Chevalier and 
“Hatful of Rain” booked for fall. 

Majestic (Shuberts) — “Fanny” 
curent, continuing indefinitely. 


Continued from page 55 





Miller (Miller) — “Witness for 
the Prosecution” current, egntinu- | 
ing indefinitely. 

Morosco (Producers Theatre)— | 








“Cat on a Hot Tin Roof” current, 
continuing indefinitely. 

Music Box (Shuberts, Irving 
Berlin)—“Bus Stop” current, con- 
tinuing indefinitely. 

Playhouse (Marden)—‘‘Heavenly 
Twins” booked for fall. 

Plymouth (Shuberts) —“Catch a 
Star’? and “Janus” booked for fall. 


Royale (Shuberts)—“Boy Friend” 
current, continuing indefinitely. 

St. James (Shuberts)—“Pajama 
Game” current, continuing indefi- 


nitely. ~ 
Shubert (Shuberts) — D’Oyly 


Carte booked for early fall, with | tressed 


“Pipe Dream” to follow. 

Winter Garden (Shuberts)— 
“Plain and Fancy” current, con- 
tinuing indefinitely. 

Ziegfeld (B. Rose) —“Pygmalion” 
booked for mid-winter. 
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have great. dignity—many of them 
have their wives with them—they 
often suffer great hardships of liv- 
ing when they get into communi- 
ties where tourist accommodations 
are scarce. They always give 
1,000% when onstage. They have 
a faculty of making many -warm 
friendships in the community and 
leave a country with the impres- 
sion that Americans are wonderful 
people. 

“From where I sit, I think the 
State Dept. is doing a wonderful 
thing by helping us go to South 
America and insisting that we do 
at least four months. And as I 
understand it, we have to earn 
our own way in our performing 
and the Government helps with 
the transportation,” 





Horton’s Double-Header 
Setup on Long Island 


Port Washington, L. I., July 12. 

Edward Everett Horton, peren- 
nial bachelor of the summer cir- 
cuit, started a unique double-head- 
er setup when he opened the Port 
Washington Playhouse here last 
night (Mon.) in “The White Sheep 
of the Family.” Horton will not 
only be doing two shows on Fri- 
day and Saturday nights (at 7 and 
9:30), but_will follow himself next 
Monday (18) in “All for Mary.” 

The Playhouse operates in the 
Paul D. Schreiber High School un- 
der special sanction of the local 
school board, which gets all profits 
for the season. Productions are 
backed by the Long Island Thea- 
tre Foundation, non-profit mem- 
bership org, with Main Stem show- 
easer Arthur Beckhard as director. 
Beckhard claims all bookings this 
season are angled for Broadway 
showings. 

Horton’s vehicles are both im- 
ports. “Sheep” was given a Baha- 


| Mas tryout last season. ‘‘Mary” has 


run for two years in London, 





Stock Review. 








- Sacrifice te the Wind 
Westport, Conn., July 9. 
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The U.S. preem of. British play- 
wright John Whiting’s translation 
of Andre Obey’s “Sacrifice to the 
Wind” is the kind of experimental 
showcasing to which Lucille Lortel 
has dedicated her White Barn. The 


importation serves. particularly to 
spotlight the word skill of Whiting 
a writer of the Christopher Fry 
school, and the directorial talent 
of Bill Butler. 

Obey’s treatment of the sacrifice 
of the teenage Greek princess 
Iphigenia, at the behest ef a sooth- 
sayer, to gain the wind favorable 
to the war on Troy, has been 
adapted from one to two acts. (It 
switched to one act for the second 
performance). Up to the half-way 
mark, the play is heavy and immo- 
bile. Then it comes to exciting life 
and gives all the cast oceasion for 
an impressive exercise. 

For the modern audience, “Sac- 
rifice” restates compellingly the 
futility of war and imperial avarice. 
Her father, obsessed by his dream 
of glory, and her queen-mother, 
liege to her husband, give up the 
child, against the arguments of in- 
telligent and humane generals. 
Tragically the winds for which the 
army has been waiting come 
while the doomed girl is yet alive. 


~ Emerging as the dominant char- 
acter is Ulysses, who stands most 
valiantly against - the sacrifice, 
played fervently by Eric Fleming. 
Edward Keen as*the power-mad- 
dened king, Frederick Rolf as the 
other illuminated general, Chet 
Leaming as the dead seldier who 
expresses the most significant 
lines, Anne Seymour as the dis- 

queen, Lynn Thatcher. as 
the child who suddenly grows up 
to accept death, and Gene Gross as 
the superstitious servant, are a 
credit to Butler’s casting skill, 
especially for suck a limited en- 
gagement. 

The White Barn’s rear projection 
facilities and Doris Einstein’s in- 
ventive lighting give added dimen- 
sion to the simple Greek tent set- 
ting. ‘ 


B’way ‘Pan’ 


=m Continued from page 55 





which originally produced “Pan,” 
and other expenses, including ad- 
ditional royalty payments of $2,905, 
eliminated all of the operating 
profit. That left $101,708 in origi- 
nal production costs to be re- 
couped, plus $8,275 in post-closing 
expenses for transfer and trans- 
portation, bringing the total loss 
for the Broadway run to $109,983. 


Expenses on the tv production 
originally totalled $158,926, but a 
$32,750 salary refund by Miss Mar- 
tin, who also starred in the video 
presentation, and a $7,083 reim- 
bursement for expenses, reduced 
the total cost to $119,093, leaving a 
profit of $105,907 on the $225,000 
payment received from NBC. A 
financial breakdown of the tele- 
cast is detailed elsewhere. 


Incidentally, the $32,750 refund- 
ed by Miss Martin is due to be 
paid her from any additional funds 
taken in by. the Broadway com- 
pany, with another $3,919 due the 
CLOA from any coin remaining 
after payment to the actress. Miss 
Martin’: salary refund enabled the 
Broadway management to pay off 
the $125,000 investment on the 
legituner. In addition, the actress 
also got $17,250 from NBC for the 
video shot. 





Current Road Shows 


(July 11-23) 

Can-Can—Cass, Det. (11-23). 

D‘Oyle Carte—Aud., Central City, Col. 
(11-23). 

King and 1! (Patricia . Morison)—Royal 
Alexandra, Toronto (11-23). 

Kismet (William Johnson, 
bin)—Curran, S. F. (11-23). 

Pajama Game (Fran Warren, Larry 


Elaine Mal- 





Douglas; Buster West) — Philharmonic 
Aud., L. A, (11-23). 
Solid Gold Cadillac—Geary, S. F. (11-23). 
Tea and Sympathy (Deborah Kerr)— 
| Aud., Portland, Ore. (12-14); Moore, 
| Seattle (15-23). 
| Teahouse of the August Moon (Burgess 
Meredith, Scott McKay)—Bil\more, L. A. 
} (11-23). 





Ttch’ Gets 2506 on 21-Month Tour; 
Racks Up Total 7366 N.Y-Road Gain 


> 


The national company of “Seven 





Stock Notes 

Jean Bryant, wife of David C. 
Bryant, producer for the Williams- 
town 4{Mass.) Theatre, appeared in 
the Spa Summer Theatre presenta- 
tion of “The Member of the Wed- 
ding” at Saratoga, N. Y., last week 
. . . Shirley Eggleston is playing 
Mildred in “Oh Men, Oh Women” 
at the Long Beach (L. I.) Play- 
house this week. 


Philip Lindsay, traveling direc- 
tor for “The Member of the Wed- 
ding,” on the strawhat circuit, was 
a member of the Broadway com- 
pany, playing at various times the 
roles of T. T. Williams and Honey 
Camden Brown... Chandos Sweet, 
New York»manager for John Hunt- 
ington, producer at the Spa Sum- 
mer Theatre, Saratoga Springs, 
N. Y., vacationed with Huntington 
at the latter’s summer camp 55 


miles north of Utica, N. Y., last 
week. ' 
After a couple of delays Mar- 


Migatz’s Beachwalk Play- 
house opened Monday night (11) 


‘in Chicage with June Havoc star- 


ring in “Rain.” Next week she 
switches to the producer’s Salt 
Creek Theatre in Hinsdale, Ill., to 
star in “Devil On Two Sticks.”. .. 
Music Theatre, Highland Park, IIl., 
this week is presenting ah in-the- 
round version of “Guys & Dolls,” 
with “Lady ,In the Dark” to follow 
in two weeks. - 


Staff at Lee Falk’s Boston (Mass.) 
Summer Theatre includes - Otto 
Harman, 
Jack Woods, production stage man- 
ager, with John Moorhead as his 
assistant . . . Betsy Blair, appear- 
ing in “The Rainmaker” at \the 
Newport (R. I.) Casino Theatre this 
week, remains at the barn next 
week to head the east of “Sabrina 
Fair.” Arianne Ulmer, daughter 
of film director Edgar G. Ulmer, 
has joined the backstage crew at 
the theatre as an apprentice. 


Mary McCoy, former vocalist 
with the Sammy Kaye orch, will 
appear in the Allentown (Pa.) Mu- 
sic Circus production of ‘“Finian’s 
Rainbow” next week and in the 
canvas top’s presentation of “Kiss 
Me, Kate” the week of Aug. 1... 
Val Chevron, sparkplug of Living 
Theatre Assn., Bridgeport (Conn.) 
little theatre group, named execu- 
tive coordinator of the new White 
Barn Professional Workshop, « ac- 
tors-writers-stagers lab which 
headquarters ‘at the White. Barn 
Theatre, Westport, Conn. 


Janet de Gore appearing in the 
Ethel Waters ‘Member of the 
Wedding” strawhat touring pack- 
age ... Treva Frazee appearing 
this week in “Born Yesterday” at 
the Traverse City (Mich.) Play- 
house ... Martha Miller, former 
co-producer. at the Somerset 
(Mass.). Playhouse, appearing in a 
couple of musicals this summer at 
the Warwick (R.I.) Musical Thea- 
tre ... Ben Hammer will play the 
milkman in the Playhouse in the 
Park, Philadelphia, production of 
“Come Back, Little Sheba,” week 
of Aug. 22. Beverly Dennis will 
also appear in the production, with 
Maureen Stapleton and Myron Mc- 
Cormick heading the cast. 


Off-B’way Show 


No Exit 
Village Repertory Players production 
of drama in two parts, by Jean-Paul Sar- 
tre, adapted by Stuart Gilbert. Direction, 
Alan Saunders. At Davenport Theatre, 
N.Y., June 30, ’55. 
Cast; Nan Wymar, M. F. Robel, William 
J. Harahan, Charles Gerald. 














The Village Repertory Players 
may have had cogent reasons for 
opening off-Broadway with “No 
Exit,” but they haven’t emerged 
with a _ satisfactory show. Each 
production facet of Sartre’s diffi- 
cult opus would have to be gem- 
like to fill the diminutive Daven- 
port Theatre these hot summer 
evenings. As it is, the chief value 
is the opportunity of hearing Stu- 
art Gilbert’s unpretentiously liter- 
ate translation. 


Alan Saunders’ staging is to the 
point, but at least half of his four- 
person casting is of meagre qual- 
ity. Of those who are condemned 
to share a drawing-room in hell 
for eternify, William J. Harahan 
plays energetically, although with- 
out probing, while Nan Wymar 
finds odd moments of truth. That 
would about tie it. 

Hoary-headed Butler Davenport, 


company manager, and 


Year Itch,” which wound up its 
road trek last June 1T at the For- 
rest Theatre, Philadelphia, made 
a near $250,000 profit in 21 months 
of touring. 


As of a July 2 accounting, the 
total net profit on the Broadway 
and road companies, plus proceeds 
from film rights, was $736,709. 
Profit from the national company, 
which began touring in September, 
‘'T953, accounted for around one- 
third of that amount. For the cur- 
rent “Itch” fiscal year, beginning 
last September, the touring edi- 
tion of the Courtney Burr-Elliott 
Nugent production netted $109,829 
as ofsits June 11 closing, according 
to. the statement. 


That was a littte more than 
double the $52,641 profit racked up 
by the N. Y. company for the same 
fiscal period. Actually, the N. Y. 
figure takes in three additional 
weeks, through July 2. During the 
prior fiscal year,- ending Aug. 28, 
1954, the road company of the 
George Axelroad comedy tallied 
a $123,573 profit,.with the current 
fiscal take bringing the total tour- 
ing profit to $233,393. 

The road version, starring Tom 
Ewell, made a $1,994 profit in its 
final week at the Forrest. Closing 
expenses were $894. The Ewell 
starrer, incidentally, had been on 
the road since last March 29 after 
giving up its original Broadway 
berth to the prior touring company, 
starring Eddie Bracken. Profit on 
the Bracken edition for the four 
weeks ending July 2 was $913, with 


the two of the four frames regis- 
tering losses. 
- Axelrod and _ director John 


Gerstad took a 50% royalty cut on 
ithe N. Y. company for the two 
weeks ending June 18 and a 75% 
cut on the week ending -July 2. 
Designer Frederick Fox also took 
a 50% cut on his $75 weekly take 
for the same three stanzas. The 
accounting listed an additional 
$20,000 distribution, bringing the 
total divvy as of that date to $708,- 
746, with $5,920 available for 
future distribution. 


“Itch” is currently in its 139th 
}week at the Fulton, N. Y., where 
it ‘preemed Nov. 20, 1952. The 
show has been on twofers in recent 
weeks. 


Stratford (Ont.) Fest B.O. 
Holds Despite No Names 


Stratford, Ont., July 12. 

The Shakespeare Festival’s third- 
season policy of no big star names 
(like Alec Guinness and James 
Mason of seasons one and two, re- 
spectively) has paid off so far. 
Frederick Valk, as Shylock, and 
Doug!as Campbell, as Oedipus, are 
almost the only non-Canadians in 
the cast. 

Just under 13,000 paid admis- 
sions opening week held an even 
level with last year’s teeoff;. and 
10,000 seats for various perform- 
ances—a one-day record—were 
sold on Thursday. Monday 
(“Julius Caesar’), Wednesday and 
Saturday (“Merchant of Venice’’) 
were SRO and only one perform- 
ance (Thursday—“Caesar’”’) dipped 
below 90%, said Richard Butter- 
field, b.o. manager. Third play, 
“Oedipus Rex,” is a repeat from 
last season, with Douglas Camp- 
bell replacing James Mason as the 
king. 


- 








London Legit Bits 


London, July 5. 

“Casanova in Clover,” shortly to 
be done in Paris with author 
Charlotte Frances to do the direct- 
ing ... New play hkeing tried out 
at the Connaught Theatre, Worth- 
ing, is titled “Leave It to Me” by 
Roger Lindon, isn’t to be confused 
with the 1938-39 Broadway musi- 
|eal of the same title. — 
{| Jack Hylton ‘ has “postponed 
|“Ring for Catty” till Patrick Mc- 
|Goohan, who starred in it when it 
| was first tried out at the “Q” The- 
latre under title “Time on Our 
Hands,” becomes available ...Ann 
Todd is discussing with Maurice 
| Collis the presentation of his play 
| “The Motherly and Auspicious” 
| Martin Landeau, who directed 
|\“Serious Charge,” is partnering 
'with Stanley Willistroft to pro- 





who has used this theatre as a per-| duce a new play by Walker Tay- 


sonal showcase for over 40 years,’ lor, 


sits quietly in an anteroom. What 
can he be thinking of Sartre, “No 
Exit” and existentialism? Geor. 


titled “Portrait by Peko,” 
|coming to the West End in August. 
'This will be.followed by Gilbert 
'Wakefield’s “Deep Freeze.” 
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Concert Biz Up in 455, Say Local 
Mors., With Upbeat to Continue; New 
Trends, Changes Shown in Nat'l Poll 


By ARTHUR BRONSON 


Survey of the top local concert 
managers in the U.S. and Canada 
(the buyers and users of longhair 
talent) confirms what the heads of 
two top concert bureaus (sellers of 
talent) recently reported to VARIETY 
—that classical music had a very 
good year in '54-55. Biz was not 
only better than the season pre- 
vious, but the local impresarios 
presented more events. Outlook for 
next season, too, is very good. 

Julius Bloom, director of the 
Brooklyn Academy of Music and 
secretary of the National Assn. of 
Concert Managers, which includes 
over 70 of the country’s top local 
buyers of talent, queried his mem- 
bers recently on biz conditions for 
°54-’55. Members include (a) Jocal 
managers. (private impresarios), 
(b). university courses and (c) 
community setups (non-profit, civic 
ventures). Over. one-third of the 
active members, in 13 states and 
provinces replied to Bloom’s ques- 
tionnaire, for a varied, substantial 
and reliable sampling. 

About 75% found biz better in 
°54-55 than the previous year, up 
from 5% te 8%. Only one found it 
worse. Queried on prospects for 
next season, a third think it will 
be better, another third think it 
will be at least the same, while 
a fifth just don’t know. Only one 
said it will be worse. 


On the average, a local manager 


presents almost 5@ dates (or even-|N 


ings). of every description. About 
15 are in his big subscription series. 
Survey revealed that on such 
series, biz was about 64% on sub- 
scriptions, lower than 15/20 years 
ago. But single sales have improved 
tremendously. 
Biggest B.O. Draw 
Biggest agg“ draws this past 
season were Ballet Russe, Artur 
. Rubinstein, “Three For Tonight,” 
Vienna Choir Boys, Berlin Phil- 
harmonic, Amsterdam Concertge- 
bouw, Walter Gieseking, Wagner 
Opera Co. and Yma Sumac. “Three 
For Tonight” led both the b.o. 
and artistic draw lists, while Bal- 
let Russe led the b.o. list. 


Survey shows that some local 
managers are definitely broadening 
their scope. “We've got to broaden 
to exist,” one said. In addition to 
serious music and legit, they’re 
going into pop bands (though in 
concert style); travelogs and lec- 
tures. As result, chamber music is 
suffering. Less than a quarter of 
the managers are now putting on 
chamber music. 

More and more, too, local man- 
agers are presenting big special 
events outside their subscription 
series, because the special events 
are boxoffice. These include sym- 
phony orchs, bailet troupes and the 


Paul Gregory type legiters (played | 


concert-style). 


Special attractions are now al- 
most 40% of the local impresario’s 
activity (six special events as 
against 10 in the regular series). 
This is definitely a new trend in 
the field, according to Bloom, anda 
very significant change. 


Radio-tv has jumped up In con- 
sideration of the most effective 
@ means of concert promotion. News- 
papers are still in first place with 
50% strength, and 30% still goes 
to direct mail campaigns. But.10% 
of strength now lies in radio-tv (on 
a local level), and that is new. 
Five years ago, radio-tv had only 
a smattering of promotion biz. 

Another interesting item the sur- 
vey revealed was that only 12 
events out of 470, or a mere 212%, 
were cancelled during the season, 
either for illness, bad connections 
or bad biz. Also, that 65% of total 
outgo goes to artists’ fees; the rest 
covers house costs, ads, general 
overhead. 

Above is an interim report. De- 
tailed analysis of the season will 
appear privately for the associa- 
tion’s membership in a fall issue 
of the National Assn. of Concert 
Managers Bulletin. 





Soprano Lilly Windser will be 
guest-artist with violinist John 


Corigliano, concert-master of the | Society. Rodney May, newly-elect- 


N.Y. Philharmonic; July 23 at the | 


Stony Brook (L.I.) Summer Music 
Festival, with an orchestra of 55 
members of the Symphony of the 
Air, under direction of D’Artega. 











a. 


Tudor on World Jete For 
Choreographer Antony Tudor, 
who rejoined Ballet Theatre for its 
15th anniversary gala at the Met 
Opera House, N.Y., this spring to 
restage five of his ballets, is now 
in Mexico with the troupe, restag- 
ing a sixth work of his. This is 


“Dim Lustre,” which hasn’t been 
done since 1949. 


Tudor leaves shortly for Greece, 
where he’s to direét the dancing 
for the opera, “Orfeo,” in con- 
nection with the Athens Festival. 
He’ll rejoin Ballet Theatre in 
Buenos Aires Sept. 16, and stay 
with the troupe the next six weeks, 
dressing up his ballets and staging 
a new one for the company. The 
troupe is due back in the U.S. Dec. 
4 to prep its American tour. 


Congress Gets Bill For 
Big Nat'l Music Council; 
Trade Toppers Backing 


Washington, July 12. 

Legislation to incorporate a Na- 
tional Music Council, a non-profit 
organization to speak for music in- 
terests and to take over the assets 
of National Music Council Inc., 
ew York State corporation, has 
been filed here by Rep. Frank 
Thompson (D., N.J.). 


Among the large number of in- 
corporators are Stanley Adams, 
Herman Finkelstein, Ira Gershwin, 
Otto Harbach, Carl Haverlin, Arthur 
Judson, Olga Koussevitsky, Dr. 
Joseph E. Maddy, Howard Mitchell, 
Dmitri Mitropoulos, Sigmund 
Spaeth and Patrick Hayes. 


Among purposes set forth in the 
bill for the organization are—‘‘to 
speak with one voice for music 
whenever an authoritative expres- 
sion of opinion is desirable”; to 
provide interchange of information 
for member groups, to encourage 
appreciation and development of 
music; to accept funds and to give 
prizes, grants and scholarships to 
SOeervING composers, conductors, 
etc. 


3 Terp Troupes to Wind 


Coast Tuners Season 


. Los Angeles, July 12. 

The Greek Theatre has booked 
three dance troupes to follow its 
musicals, and complete its summer 
season. Season. opened June 27 
with “Three for Tonight,” fol- 
lowed by ‘‘Wonderful Town,” July 
5. New York City Ballet is booked 
July 20-Aug. 13; Katherine Dun- 
ham & Co., Aug. 15-20, and Jose 
Greco & Co. Aug. 22-27. 


Concert Bits 

















Humphrey Doulens, Columbia 
Artists Mgt. v.p,, bedded at home 
in Norwalk, Conn., for last round 
against hepatitis following dis- 
charge from hosp. 

The London Philharmonia, which 
will make its U.S. debut this fall, 
with Herbert von Karajan conduct- 
ing, will also appear at Salzburg 
next January for that city’s Mozart 
Week, and not the London Philhar- 
monic, as erratumed. 


Ten leading dancers of the Royai 
Danish Ballet will make their New 
York debut at Lewisohn Stadium 
July 21, 

Leon Danielien has been re- 
signed by Ballet Russe de Monte 
Carlo for the coming season. 

Thor Johnson, Cincy Symph 
maestro, will be guest conductor 
of the Boston Symphony Chamber 
Orchestra in the “Berkshire Festi- 
val” broadcast next Monday (18) 
on NBC Radio. 

Dr. Moshe Paranov, director of 
the Julius Hartt Musical Founda- 
tion in Hartford, Conn., has been 


. engaged for a second season as 


musical director and conductor of 
the Brockton (Mass.) Orchestral 


ed president of the board of direc- 
tors, and supervisor of the Brock- 
ton Public Schools Musie Dept., 
will continue as the orch’s asso- 
ciate director, 





I ee iis *iass . 
Goldovsky Co. ‘Pasquale 
- Set for 7-Week Fall Tour 

A solidly-booked seven-week 
tour of the Boris Goldovsky Opera 
Theatre in Donizetti’s. “Don Pas- 
quale” has been set by National 
Concert & Artists Corp. for the 
fall. Tour starts in Virginia in 
mid-October; runs as far south as 
Louisiana and Texas; into the mid- 
west: to Nebraska. and Wisconsin, 
and winds up in New York State 
the first week in December. 


Production will be in English, 
in a new text by Sarah Caldwell 
and Goldovsky. Cast will include 
James Joyce, Mac Morgan, Robert 
Gay, John McCollum, Eatl Wil- 
liam, David Randall and Nancy 
Trickey. Orch of 10 will accom- 
pany. Barbara Lawthers is doing 
the sets, with costumes by Lee 
Van Witzen. 


Faster B. 0. Clip 
To D.C. Al Fresco 


Washington, July 12. 
Washington’s open-air summer 
season at the Carter Barron Am- 
phitheatre is rolling at a faster” 
boxoffice clip than in 1954. The 
first three events finished well in 


the black, report the Feld Bros., 
who book and operate the 4,000- 
ee epee gy bowl in Rock Creek 
Park. 


Season’s opener was the Na- 
tional Ballet Co. of Canada, which 
grossed $48,000 for nine nights. 
Two other performances, which 
looked like near sellouts, were 
rained out. Irv Feld believes the 
Canadians would have done about 
$60,000, except for the weather. 


This was followed by four con- 
certs by D‘°C. National Symphony 
Orchestra with guest artists, two 
of which were sellouts. The four 
brought $21,000 through the 
wickets for a breakeven total gate. 
This series was hit hard by a 
weather postponement.’ The con- 
cert conducted by Andre Kostela- 
netz, and featuring the preem of 
Ferde Grofe’s “Hudson River 
Suite,” was postponed -from a 
Saturday to a Sunday night. Result 
was a substantial loss in attendance. 


Third of the season’s items was 
an American Music Festival, three 
nights of jazz starring Louis Arm- 
strong, Gene Krupa and their 
units. All three performances were 
sold out, for a total boxoffice take 
of $22,000. A>portien of one show 
was televised coast-to-coast by 
NBC’s “Wide World” show. 


Gian-Carlo Menotti’s “Saint of 
Bleecker Street” opened June 30 
for a fortnight stand in the amphi- 
theatre. It got off to a better-than- 
regular-capacity sale, with folding 
chairs handling the overflow. This 
was followed by sock reviews in 
all D. C. papers to further hypo 
the opera. Show closes tomorrow 
(Wed.) night. 


Ballet Russe de Monte Carlo 
opens Thursday (14) for two weeks, 
the advance sale running a solid 
50% ahead of what it was for the 
comparable period last year. A 
variety show and John Harris’ 
Icecapades are booked in to follow. 


Longhair Disk Reviews 


Ravel: Daphnis & Chloe (Mercu- 
ry). Complete baliet in a sparkling, 
poetic, lush reading by the Minne- 
apolis Symph under Dorati. Pack- 
aging adds to deluxe setup. 


Granados: Goyescas (RCA Vic- 
tor). Complete piano version of 
the flavorsome work by a sensitive 
specialist, Amparo Iturbi. 

Smetana: The Kiss (Colosseum). 
Pleasant, appetizing though un- 
familiar comic opera, sort of minor 
“Bartered Bride,” done sprightly 
here by Czech artists. 

Mozart: Sonatas (Epic). Some 
varied, beautiful. pieces (K. 306, 
K. 481, K. 11 and the Variations, 
K. 360), beautifully played by the 
Amsterdam Duo (Klijns). 

Ravel: Bolero & La Valse; Dukas: 
Sorcerer’s Apprentice; Honegger: 
Pacific 231 (London). Light concert 
staples in superior readings by the 
seal Orch under Anser- 
met. 

Moussorgsky: Pictures; Stravins- 
ky: Petrouchka; Balakirev: Islamey 
(Vox). More staples, this time in 
piano versions, attractively played 
by a young, sensitive and skilled 

















artist in Alfred Brendel. 


Wednesday, July 13, 1955 


Concert Society of New York, ‘which had faced suspension of ac- 


tivities after a losing season in '54-'55 (its 
will continue after all next year. Management. 


nd year of operation), 
ched a plan to move 


its concert series into a smaller and in N.Y, (from Town Hall to Carl 
Fischer Hall), provided 100 members agreed to renew subscriptions by 
July 5. With 135 members going along by deadline time, management 


has set its 55-56 series in Ficher Hall. Non-profit org also elected new ~ 


officers: A. Eisenberg, prez; S. Ostrovsky, veepee, and V. G. Chimene, 


secretary-treasurer.. _. 





The 1955 Western Conference of Symphony Orchesiras, presented 
by the American. Symphony Orchestra League Inc., will open Saturday 
(16) at Pacific Grove, Monterey Peninsula, Cal. Conference will extend 
through Monday, with the Monterey County Symphony as the host 


orchestra. 





Met Opera assistant manager Francis Robinson last weekend finished 
a 2,500-word piece on Enrico Carusé, which is to accompany an album 
of the tenor’s songs to be issued by RCA Victor next February. The 


three-12-inch LP set is tentatively title@ “Caruso Omnibus.” 


He 


returned recently from a three-week flight to Paris and Naples, made 
mainly for color background on the onetime Met tenor in the Italian 


city. 





James. Fassett, CBS Radio music director, who returned last week 
from Europe after taping eight overseas music festivals for airing on 
CBS’ “World Music Festivals” series, left yesterday (Tues) for Colo- 
rado. He’ll spend three weeks there, taping the Red Rocks and Aspen 


fests. 
Bayreuth and A 


Then he’ll return to Europe in August to tape the Salzburg, 
ugsburg (Germany) fests. Last-named is a Bach fest 


which hasn’t. been broadcast before. 





State Dept’s Lowdown on $2,250,000 


For 0 Seas Goodwill in 





e e 
Bicycling Ballet 

The N. Y¥. City Ballet flew into 
N. Y. Sunday (10) after an 11-week 
European tour, highlighted by its 
appearance in Paris for the Salute 
to France. 

Troupe will remain in N. Y. un- 
til Friday (15) and then leave for 
its annual summer season on the 
Coast. It will return to N. Y. 
for a fall season at City Center in 
Octeber. 


Field to Direct Sadler’s 
Theatre; Van Praagh Out 
As Ballet Asst. Director 


London, July 12. 
Peggy Van Praagh, who has been 
assistant director of Sadler’s Wells 
Ballet Co. since 1952, is relinquish- 
ing the post at the end of the year 
to supervise the company’s ballet 
repertoires in overseas countries. 





Another innovation is the ap-. 


pointment of a resident director 
of the Sadler’s Theatre Ballet Co., 
which has been given to John 
Field, one of the parent group’s 
principal dancers, to operate in 
early January. This means his 
withdrawal from the Sadler’s Wells 
Ballet at the end of its American 
tour. 


PRADES FEST LOOMS 
AS BOON TO ARTISTS 


Prades} France, July 5. 

With the first’ two concerts vir- 
tual sellouts, the sixth annual 
Pablo Casals Prades Festival would 
appear a bonanza for participating 
artists. First five festivals have al- 
ways been slow starters, only oc- 
casionally making it into the black 
at the final tape. This year’s series, 
only the second without Columbia 
Records subsidy, looks like a cer- 
tainty to pay off handsomely for 
the roster of artists who have .made 
the pilgrimage to the Pyrenees to 
honor the Catalan cellist, now in 
his 79th year. Fest opened July 2 
and runs through July 18. 


Artists appearing have agreed to 
work for an extremely modest 
guarantee, plus a cut of eventual 
profits. Take as of the second of 
11 concerts is running 1,000,000 
francs ($3,000) ahead of any other 
previous festival. Broadcasting 
contract with the French govern- 
ment-sponsored Radio Diffusion 
Francaise has been reported sold 
for 1,100,000 francs (10% better 
than last year) for seven other 
stanzas. 


Cast, mostly U. S. imports, in- 
cludes Yehudi Menuhin; Bach Aria 
Group, with Jan Peerce and Elea- 
nor Steber; Eugene Istomin, David 
Oppenheim, Madeline Foley, David 
Lloyd, Karen Tuttle, Dietrich 
Fischer-Dieskau, Gerald Moore and 
Karl Engel. Biggest b.o. attraction, 
however, remains the maestro him- 
self, 








Music, Legit 


Washington, July 12. 

Breakdown of how the Federal 
Government is allocating $2,250,- 
000 a year to promote U. S. cul- 
tural. activties overseas, largely 
through its arrangement with 
ANTA, has been turned over to a 
House Appropriations Sub-com- 
mittee by the State Dept. Testi- 
mony, which includes tHe figures, 
was released yesterday (Mon.) by 
the HouSe committee. 


For the fiscal year which began 
July ,1, the State Dept. figures it 
will cost $401,000 to make up the 
deficits of sending orchestras to 
Europe,. the Far East and Latin 
America; $115,000 to send drama 
groups to Europe and the Middle 
East; $965,000 for musical groups 
to all areas; $390,000 for dance 
groups, and $50,000 for individual 
artists. In addition, $200,000 is al- 
located for sports activities, main- 
ly sending track teams abroad. 

This adds up to $2,121,000, with 
the remaining $129,000 for admin- 
istration. ; 

Similarly, $2,250,000 was okayed 
for the fiscal year which ended on 
June 30 last, but only $1,703,000 
had been obligated as of June 10 
last, for which detailed figures 
were presented te the Congres- 
sional sub-committee. 

Highlights of this include the 
following: $95,000 to ANTA - for 
administration expenses; $100,000 
toward the cost of -“Salute to 
France,” for which another $350,- 
000 is being raised by private con- 
tribution; $285,000 to send “Porgy 
and Bess” to the Middle East to 
make up deficits in operating ex- 
penses; another $400,000 approved 
to send “Porgy and Bess” to Latin 
America, but only $75,000 of this 
transferred so far. 

120G for Graham 

Also, $21,000 to send the Jubi- 
lee Singers (Negro choral group) 
to the Far East and Near -East; 
$35,000 to send the Jose Limon 
Dance Troupe to Latin America; 
$70,000 to send Ballet Theatre to 
Latin. America; $120,000 to send 
the Martha Graham dance troupe 
to the Near East and Far East, 
none of which was actually obli- 
gated as of June 10 last, and $50,- 
000 to send the interracial Metro- 
politan Choir of Los Angeles to 
the Far East. 

Also, $225,000 to send the NBC 
Symphony of the Air to the Far 
East; $3,000 for a tour of Europe 
by William Warfield; $488,500 to 
have “Oklahoma” tour Europe, the 
Near East and Far East; $71,000 
for the Philadelphia Orchestra 
tour. 

What seemed to get under the 
House Committee’s skfn, however, 
was $30,000 to send the Sauter- 
Finnegan -Orchestra to Latin 
America. Again and again, the 
members of the committee asked, 
how come $30,000 to send a jazz 
band south of the border. 

A breakdown of the tour of the 
Jose Limon dancers showed only 
$7,800 in receipts for 14 perform- 
ances in Rio, Sao Paulo and Mon- 
tevideo. It has the troupe going 
$11,427 in the red, exclusive of 
the transportation, which amount- 
ed to another $22,658. 
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Bride-To-Be Bowing 

Bride-to-Be magazine, new Cur- 
tis publication due on the 
- stands July 19, will be issued as a 
quarterly in 15 regional editions. 
All editions will carry the same 
editorial content, but with local 
and nationalized sectional advertis- 
ing keyed to local areas. 


Mag is published by Bride-to-Be 
Magazine Inc., a subsidiary of the 
Curtis Publishing Co., with offices 
in New York. It has its ewn ad- 
vertising organjzation, separate 
from Curtis, but will be distributed 
by the parent company’s circula- 
} og subsidiary, Curtis Circulation 

0. 

Same page size as Curtis’ Holi- 
day, the new magazine will be sold 
at newsstands at $1 a copy. It’s de- 
signed to serve as a wedding plans 
book, home planning guide, and 
for making young marriages suc~ 
cessful. 


Publisher as well as vice-presi- 
dent and advertising director is 
Walter N. May. Co-publishers are 
Mrs. Marjorie Binford Woods, for- 
merly editor-in-chief of .Modern 
Bride, who is vice-president and 
editor, and Mrs. Alice Thompson, 
former editor and publisher of 
Seventeen, who is vice-president 
and general manager. 


Following the northeast editions 
appearing July 19, others will go 
on sale July 26 in middle west, 
North Central and southern states, 
and on Aug. 2 in western states. 


Disney, McClintics,- Et al. 

Paul Hollister, vet adman, calls 
his Walt Disney biog “Man or 
Mouse.” Little, Brown (an Atlantic 
Monthly Press book) is publishing 
in October. A biog of another sort 
is the AMP’s editor, Edward 
Weeks, called “The Open Heart,” 
detailing how he travels some 36,- 
000 miles annually in his peripeta- 
tic quest of new authors—and 
Weeks, who has been with Atlantic 
for over 30 years, has spanned 
plenty of terrain. : 

Also via Atlantic Monthly Press, 
likewise due in October, is Guthrie 
McClintic’s “Me and Kit” (for 
Katharine Cornell), a_ sort of 
sequel to Richard Aldrich’s “Ger- 
trude Lawrence as Mrs. A.” 

H. Allen Smith, longtime Double-- 
day author, tees off under Little, 
Brown imprint in September with 
“The Age of the Tail,” illustrations 
by Lee Hershfield. Elsa Maxwell’s 
“Party Book” is also a lighter tome 
due via LB next January. 


‘Friendships’ and Will Rogers 

Another show biz memoir is 
Schuyler Livingston Parsons’. “Un- 
told Friendships,” and he tells of 
Beatrice Lillie, Gertrude Lawrence, 
Charles Chaplin, George Gershwin, 
Cole Porter, Diana Manners, Helen4 
Hayes and Ethel Barrymore from a 
socialite’s viewpoint. Houghton 
Mifflin will publish in September. 

Also for HM publication thig fall 
is “Sanity Is Where You Find It,” 
from the writings of the late cow- 
boy-humorist Will Rogers, edited 
by Donald Day (who dittoed on 
“The Autobiography of Will Rog- 
ers,” which sold over 80,000 copies) 
and Will Rogers Jr. an “Oklahoma 
edition” at $3.50 costs 50c more 
than the regular trade edition. 








Lester Lewis’ 4 Deals 

Literary dept. of Lester Lewis 
Associates, through staffer Carolyn 
Willyoung Stagg, concluded deals 
for four new books. They are Wal- 
ter Terry’s “Dance in America,” to 
Harper’s; Carl T. Rowan’s “The 
Pitiful and the Proud,” to Random 
House; Marjorie Sherman Green’s 
juve, “Cowboy of the Ramapos,” to 
Abelard-Schuman, and Victor von 
Hagen’s untitled tome on ancient 
culture and people of the Inca 
civilization, to Mentor Books. 

Firm sold publication rights in 
Denmark and England to a Mollie 
Gillen story. 





‘Confidential’ P.A. Jackpot 

Confidential mag made the big- 
time last week. The bimonthly hit 
a triple parlay, grabbing extensive 
space in two national mags, Time 
and Newsweek, and frontpage cov- 
erage in the July 5 issue of the 
Wall Street Journal. 

Cueing the Confidential, report 
was its record newsstand sale on 
its July issue, which hit a history- 
making high for any single mag 
sale of around 3,700,000 copies. 
The current issue is expected to 
better that figure. The initial is- 
sue of the Robert Harrison publi- 
cation in December, 1952, sold 
around 150,000 copies. Along with 
the hike in Confidential sales 
there's been an increase in the 
publication of similar type maga- 
zines, with a collective per-issue 
sale of about 10,000,000. 

The heads on the Time and 
Newsweek stories were indicative 
ef the general feeling in the trade 


concerning the “expose” mags. 
Time leads off its report under the 
label, “Success in the Sewer,” 
while Newsweek tagged its yarn, 
“The Curious Craze for ‘Confi- 
dential’ Magazines.” 

The usually staid Wall Street 
J placed its piece, by staff 
reporter J. Howard Rutledge, un- 
der the heading, “Sin & Sex—Gos- 
sipy Private Peeks at Celebrities 
Lives Start Magazine Bonanza— 
Confidential’s Racy Exposes Crack 
Newsstand Records; Lowdon Whis- 
pers Secret—Rise of a Pin-Up 
Publisher.” The pin-up reference 
related to Harrison’s previous cov- 
erage of the “girlie magazine 
field. 

‘The Journal yarn played up the 
financial angles of Confidential, 
noting that Harrison reportedly is 
netting up to $150,000 an issue be- 
fore taxes. According to the Jdur- 
nal, he gets 144%4c out of the 25c 
price of the mag, winding up with 
around “4c after all expenses ex- 
cept taxes. Time, however, gave 
the Harrison publication rougher 
treatment exporiog the manner in 
which _ Confidential turns out its 
“inside” reports. The Newsweek 
article also «ays ee 


u by most of 
mags ; 


Confidential eurrently in the 
process of applying for member- 
ship in the Audit Bureau of Cir- 
culations. Incidentally, Howard 
Rushmore, Confidential’s editor, 
was missing for several days since 
going to Chicago last week on a 
story for the mag. A police search 
was underway until he turned up 
in Butte, Mont. 


Show Biz Bestsellers 
N.Y. Sunday Times’ list of best- 
sellers has Richard Aldrich’s “Ger- 
trude Lawrence As Mrs. A” No. 8 
on the list (and a bestseller for 26 
weeks); Marguerite Courtney’s biog 
of her mother “Laurette” (Taylor), 
No. 3 (8 weeks’ on the lists); Ethel 
Barrymore’s “Memories” No. 1 
(10 weeks on); Mary Pickford’s 
“Sunshine and Shadow” No. 16. 
(second week on the_ bestsellers). 
Cornelia Otis Skinner’s “Bottoms 
Up!”, while no biog, is still a per- 
sonal memoir; it’s now No. 15 best- 
seller and 13 weeks on the lists. 


Collis Heads Guild 

Joseph F. Collis, assistant man- 
aging editor of the Wilkes-Barre, 
Pa., Record, was reelected presi- 
dent of the American Newspaper 
Guild for a second two-year term 
at the final session Friday (1) of 
the organization’s 22nd annual 
convention, in the De Witt Clinton 
Hotel, Albany. The convention, 
attended by 250 delegates, ref- 
erred to a committee for further 
study a proposal that the presi- 
dency, now a part-time post, be 
made a full-salaried job. s 

Two paid positions, executive 
vice-president at $10,400 annually, 
and secretary-treasurer at $9,620, 
were contested, and will be decided 
by the general membership in a 
mail ballot. Ralph H.. Novak, of 
Detroit, executive vice-president, 
was opposed by William J. Farson, 
of Philadelphia, now secretary- 
treasurer. Justin F. McCarthy, of 
Chicago, competed against Charles 
A. Perlik, of Buffalo, now an ANG 
international representative, for 
secretary-treasurer. 


“expose” 








Truman’s Memoirs 

Harry S. Truman, after two 
years, has finished his memoirs and 
the 500,000-word text will be 
fa serially next fall by the 

ew York Times, Life and the St. 
Louis Post-Dispatch. Doubleday 
will publish the book form, first 
volume, “Year of Decisions” set 
for Oct. 20. 

The following February Volume 
II, “Years of Trial and Hope,” 
appears, 





Pfeffer’s Hegira 

Literary agent Max Pfeffer is 
starting 10-country European tour 
on July 13. He is considering 
organization of a Continental Book 
-information Service. It’s an ex- 
tension of his American Book In- 
formation Service and British Book 
Info Service. 

Pfeffer, who'll be in Paris until 
Aug. 5, will huddle with publishers 
there as well in England, Denmark, 
Sweden, Germany, Austria, Italy, 
Spain, Switzerland and Israel. 





Countess Cassini’s Memoirs 

Harpers will publish in October 
the memoirs of Oleg and Igor 
Cassini’s mother, Countess Mar- 
guerite Cassini, titled “Never A 
Dull Moment”; also New York's 
Park Commissioner Robert Moses’ 
book, “Working For The People” 
(foreword by Herbert § Bayard 
Swope); John Gunther’s “Inside 
Africa” (September Book-of-the- 





Month selection); Thyra Samter 


techniques { 


4| personally file suit. Both Strick- 





Winslow's “Be Slim-Stay Slim”; 
and another reminiscense by Emily 
Kimbrough, titled “So Near And 
Yet So Far.” 


Will Hays, ‘Big Joe’ Et Al. 

“The Memoirs of Will H. Hays,” 
just completed before the death of 
the first “movie ezar” in 1954, will 
be published by Doubleday in 
September. An autobiog of another 
sort, “The Happiest Man In The 
Would,” by Joe Rosenfield Jr., the 

ost- midnight do-gooder over 

MGM, N. Y., tells of his recovery 
from alcoholism and his current 
work with “Happiness Exchange,” 
which brings encouragement to 
many in the metropolitan N. Y. 
area. 

Doubleday’s newspapermen books 
include Life staffer Stanley Ray- 
field’s “‘How ‘Life’ Gets The Story”; 
N. Y. Herald Trib’s Marguerite 
Higgins’ “Red Plush and Black 
Bread,” closeup on Russian and 
other behind-the-Iron Curtain ob- 
servations; “Cartoon Treasury” 
(from 107 worldwide publications, 
including Russia), edited by Lucy 
Black Johnson and Pyke Johnson 
Jr., latter also p.r. man for Double- 
day; and Esquire travel editor 
“Richard. Joseph’s Guide to Europe 
and the Mediterranean.” 


Robert Magidoff has written a 
“Yehudi Menuhin” biog; “The Abe 
Burrows Songbook,” illustrated by 
Roberta Macdonald and with music 
settings Alexander Steiner; 
“The Molly» Goldberg Cookbook,” | 
by Gertrude Berg & Myra Waldo: 
and the “New Milton Cross’ Com- 
plete Stories of the Great Operas,” 
revised and enlarged, are also on 
the Doubleday agenda for this fall. 


‘Phenix City’ Troubles ; 

Rumors that the book “Phenix 
City”, is under an injunction con- 
tinue to harass the booksellers in 
the state, co-author Edwin Strick- 
land ioid Variety. He said a Tusta- 
loosa bookseller told him a lawyer 
approached her and said she 
shouldn’t sell the book because it 
was under injunction and the pub- 
lisher being sued. Strickland said 
if he could pin down the , group 
spreading the rumors, he would 








lana and co-author Gene Wortsman 
will be honored by Allied Artists 
who will fly them to the July 17 
premiere of the film, “Phenix City 
Story”, in Chicago. Publisher John 
Bodette and his reps have been in 
contact with Producer Sam Bisch- 
off, who is now in Columbus mak- 
ing arrangements for the July 19 
premieres at the Georgian Theatre, 
Columbus, Ga., and the Phenix 
City Drive-In and Palace Theatre, 
Phenix’ City. Publisher and film 
reps will cooperate on promotion 
tie-ins. Publisher Bodette said 
“Phenix City” book has _ uotsold 
any other book in Columbus. 

Meanwhile, WVOK, the 50,000- 
watt daytime indie here, refused 
$800 worth of radio spots to the 
publisher in_ promoting the book 
with the statement, “The Phenix 
City story should die.” 





CHATTER 
Winifred Bannister’s. “James 
Bridie and his Theatre” will be 


published in England by Rockliff 
this fall. 

Fritz Blocki has completed “Out 
of the Darkness,” the life story of 
William Shepperd, for fail Fell 
publication. ; 

Scripter Saul Goodman, back in 
N. Y. from two months of ballet 
viewing in London, Paris and 
Copenhagen. 

Norman W. Smith, formerly with 
Field & Stream’s sales staff, named 
ad director of Popular Gardening. 
Both mags are Holt publications. 

Harold Rosenthal, N. Y. Herald 
Trib baseball scribe, authored a 
piece tagged “Sports’ Stainless 
Steel Age” for Packard Sports 
Library fall issue. 

Hazel Guild, Variety’s Frank- 
furt correspondent, to pen an en- 
tertainment pillar for Overseas 
Weekly, newspaper circulating 
throughout Europe. 

Victor Rosen’s adaption of the 
1936 volume. of Prince Leopold 
Loewenstein and William Gerhar- 





di, “Analyze Yourself,” has been | 
in hardboards (Hawthorne) since 
May and will now be given a Ban- | 
tam reprinting in Sept. (It was a/| 
1942 Penguin). 

Singer-comedienne Anna Russell | 
has written a book, titled “The 
Power of Being A Positive Stink- 
er,” which Will be released in mid- 
October, published by Citadel 
Press. A feature of the book will 
be a special Anna Russell Colum- | 
bia LP recording inserted in the| 
book cover. 

George Frazier’s article in the 
August Esquire, “Blue Notes And 
Blue Stockings,” tells the story of 
George Wein, producer of the New- | 
port Jazz Festival. Wein’s second | 
venture, this season, runs July 15- | 
16-17. Wein also owns two night | 
clubs in .Boston (Storyville and 
Mahogany Hall), a recording com- 
pany (Storyville), and he records 
under a different label (Atlantic). 
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‘ Las Vegas... 
To anybody possessed of historical perspective, the growth of Las 
Vegas as an amusement center has been literally phenomenal. I have 
caught its growth at suitably spaced intervals over a period of 18 
years. I knew it when south and west of Fremont St. jackrabbits 
wouldn’t be caught dead. That’s where the famous Strip is now. And 
right now that Strip could be proclaimed the entertainment capital 
of the entire world. Yeah, including Istanbul. 


No, seriously, we ought to begin to give this collection of glittering 
fleabags and crap tables some official recognition for what it has done 
for show biz. Just because it all began with the Purple Gang of De- 
troit and other fugitives even closer to the ultraviolent end of the 
spectrum, does not mean it is never to be received into society. Many 
of those old hoods who were waiting for the’ sheriff to die back home 
have long since died themselves. 


There’s an old American ethic that wealth however acquired, if held 
on to long enough, tends to be sanctified. The old mobs from the 
“heart” of America, the Bugsy Siegel bunch from Brooklyn; and 
possibly others who still think a hot rod is a gun the cops are looking 
for, have all but passed out of the Vegas picture. 


Of course, now and then you see a name creeping out of the wood- 
work that doesn’t quite belong in the Social Register, but in the main 
the sovereign state of Nevada has cleaned up its own Augean stable. 
It’s hard to violate a law; they have so few. Despite this, the entertain- 
ment is as high class, and as clean! too, as you will find anywhere in 
the world. Yes, including Istanbul. y : 

It takes two weeks on a grind policy to catch all the shows at Vegas. 
Fortunately the big ones stay in for a month, so there is time to 
catch them all. Anyone who does this and does not admit that never 
in the history of show biz did so much talent display its wares in one 
area of the world is still voting for McKinley. 

Where Vaude Went When It Died J 

In three nights I caught Noel Coward, Sammy Davis Jr., and his 
Uncle and Dad, Peter Lind Hayes and his wife Mary Healy, Gordon 
McCrea (his offstage wife is cute too), the Alberghetti Family, Myron 
Cohen and Joe Louis, the official handshaker of the Moulin Rouge. 
Joe was playing the 10c slot machine at the time, but you could hardly 
call that an act even for a former heavyweight champion of the world. 
I couldn’t catch Joe E. Howard and Pat Rooney Sr. at the Showboat 
because that was the night of the flood and I foolishly had left my 
gondola back in Venice (Calif.). 

The mileage involved to see all these shows was very little and if I 
had stayed home at the Desert Inn the night Noel Coward was felled 
by a virus and McCrea did one show for him and Healy & Hayes did 
his second show, I could have caught all these incomparable acts under 
one roof. That was the night of the flood, too. 

I first ran into Coward poolside at the Desert Inn. I had not talked 
to him since he opened in “Private Lives” in London in 1930. Time had 
treated him most kindly, and Wilbur Clark of the Desert Inn didn’t 
exactly clip him, Not at $40,000 a week. Though he still sings of. mad 
dogs and Englishmen who go out in the midday sun, that’s where I 
first caught him. All I got was a bad sunburn, but the Englishman got 
what mad dogs get, a raging fever. 

Variety at Fifty Paces 

VARIETY appraised Coward’s act in unrestrained terms. He deserved 
thém too. Not since Eddie Foy, has a performer used his hands so 
effectively to do his work for him as Coward. uses his. I belive George 
M. Cohan directed better with his feet- than Coward does, but that 
issue was fought out whén Coward staged “Bitter Sweet” in London 
in 1929 and perhaps it’s time the dead buried the dead. Coward at least 
is still alive and he obviously is not afraid of competition. 

Playing opposition to Coward at the time I speak of was Sammy 
Davis Jr.; right across the street in fact. You could not get two acts 
further apart in their audience appeal and yet both of them were 
hysterical successes at Vegas. Davis went on for 90 minutes the night 
I caught the act at the New Frontier. In the end he begged off, told 
the audience to see some of the other acts, mentioning specifically . 
Noel Coward across the way and the Moulin Rouge show at the other 
end of town. He’s a gracious kid. 

Coward of course was intime, precise, naughty without being vulgar, 
and very British in a liberated way. He lifted an eyebrow, tossed off 
a restrained innuendo and danced, if at all, in the space of a silver dol- 
lar. He knew when to leave. He knew all about the law of diminishing 
return. So he called 40 minutes a show. He opened as cold as an 
Alaskan dawn and closed hotter than Vegas is outdoors right now. 

Davis is just the opposite. He’s the Bronx in blackface. He has seem- 
ingly endless talent and, more important, energy. He’s a great hoofer 
—_ when he belts out a song he just about dies for dear old Gros- 
singer’s. , 

Coward has no volume, can’t sing for nuts, but knows that a public 
address system was invented for people just like him. (Everything but 
dishes and slot machines use a p.a. system in Vegas). Davis could be 
heard in the fourth balcony of the Met without a mike, so you can 
imagine what he sounds like in Vegas with one. 

At the Royal Nevada, a few doors down from the New Frontier, 
Anna Maria Alberghetti not only talked about her family, she brought 
them all out to perform, and in all my days I do not remeber a family 
act that could touch this one for diversity of talent. The Royal Nevada 
was flooded with cheers and tears. Papa’s direction of a 50-piece sym- 
phony orchestra, followed by his nine-year-old moppet’s conducting of 
the “William Tell Overture” swept longhairs and crewcuts alike off 
their feet. And when the kid (his name is Paul) did a special orchestra- 
tion of Davy Creckett, coonskin hat, guns and all, it brought down the 
house. Carla, 15, a student at Marymount, sang two numbers with 
tones so pure it was difficult to tell her from the family genius. 

But my pet was Mama Alberghetti, who was Anna’s accompanist. 
She did a piano version of the Sextet from “Lucia” and followed with a 
boogie-woogie number that proved eugenics is by no means a dead issue 
in the lives of a talented family. 

High As An Elephant’s Eye 

Another night I caught Healy & Hayes (I put it that way because 
I’m oldfashioned and favor women and children first) and after them 
Gordon McCrea. Now here are two acts so different from all the rest 
and so entertaining that George Jean Nathan, even before he married, 
would have enjoyed them. Of course Peter and Mary are old hands 
around Vegas, as is Mama (Grace) Hayes across the way from the Sands 
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| in her own club, but McCrea was new. He had just come from starring 


in the as-yet unreleased “Oklahoma” and probably did not get the 
money this year he will be able to command next. But he’s a great 
singer, has a charming act and’ is as sweet as the corn he sings about. 

Who started all this? The late Benjamin Siegel? Quite possibly, for 
he had a dominating piece of the Flamingo in the days when they 
didn’t know an animal act from adagio dancers. As one who panned 
those early operations, I can now show amazement at the beautiful 
orchids that have grown from such compost. 

Life magazine may believe that the area has overextended its creait 
and that its long winning streak is about to break, but those who know 
much more about these things than the staffers of Life tell me the 
Wall Street view is that even without gambling Vegas is in for a long 
run. The bond houses believe Vegas can be a northern Palm Springs 
or Tucson as a health resort, if the rest of the country does to Nevada’s 
gambling what it did to Utah’s polygamy. 

But in the foreseeable future, gambling and entertainment are here 
to stay. There's still barrels of money in both. 
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Rose Tobias due in this week on 
the Liberte after close to a year 
abroad with the “Porgy & Bess” 
company. 

Richard Adler, who collabed 
with Jerry Ross on music and 
lyrics for “Damn Yankees,” sailed 
yesterday (Tues.) on 
the Maasdam, 

Andy Rice, vet gagwriter, and 
his son Andy Jr., quondam nitery 


- comedian, have opened an cater? 


- of Julius F. 


in Sunland, Cal., near Hollyw 
in the Virdugo Hills. 

Martin Levine, a Brandt Thea- 
tres exec, named chairman of the 
20th annual Variety International 
Convention to be held at the Wal- 
dorf-Astoria early next May. 

Joan Phillips Seebach, daughter 
bach Jr., indie tv 
packager and former programmin 
veepee for CBS and S, engag 
te marry John Adams Rourke. 

Arthur Pierce who conducts the 
radio-tv dept. in the Fairmont (W. 


_ Va.) Times is the same fellow old- 


time vaudevillians will recall as 
Lou Golder’s aide on Broadway. 
Nick P. Pery, Columbia Pictures’ 
managing director for Europe and 
the Near East, in from his Paris 
headquarters for a brief U.S. holi- 
day, then back to the French capi- 
tal in mid-August. 
i for Europe on the SS. 
United States Thursday (7) were 
Sol Lesser, Rossano Brazzi, Ralph 


' Edwards, Lawrence Spivak, Mrs. 


_ an arm fracture. 


f 


Bob Hope and children as well as 
Mrs. Ilya (Ruth) Lopert. - — ‘ 


Gaston Bell, whilom leading 
man for Lillian Russell and a fa- 
miliar of early-century legit, is re- 
os in Woodstock, N. Y,, 
where he has long resided, from 
e’s now 79. 

Max Fellerman, executive v.p. 
of Lopert Films, to the Coast for 
his semi-annual visit to view new 
product for the Astor and Victoria 
on Broadway and for the Lopert 
houses in Washington and Chicago. 


N. ¥. City Dept. of Welfare (Di- 
vision of Shelter for Women & 
Children, 330 E. 5th St.) looking 
for Robert Steele, said to have 
show biz background, whose wife 
Mildred and their five children are 
homeless and living in the Family 
Shelter. . 

Roberta Peters, Met Opera so- 

rano, and her husband, Bertram 
ields, New York hotel executive, 
flew to Milan Sunday (10) for a 
belated honeymoon in Italy. Couple 
were married April 10. Soprano 
ave her season’s final concert at 

wisohn Stadium nies 8 4. 

Pendulum swings department: 
Briarcliff Manor, famed near-New 
York roadhouse since the turn-of- 
the-century, becoming a. strict- 
ly fundamentalist, coeducational 

ing’s College, this fall, which ab- 
jures drinking, dancing, etc., in its 

reparatory courses, usually for 
he Protestant ministry. 

Jack Cohn, executive veepee of 
Columbia Pictures, has sold his 
235-acre estate in Katonah, N. Y. 
(Orchard Hill Road in Somers, 
northern Westchester County) for 
a new golf club. The 18-room 
house will become the clubhouse. 
Swimming pool, cabanas, four-hole 
golf course and the private projec- 
tion room also will be converted to 
country club use. 

Beech Haven, near Toms River, 
N.J., has become a sort of Broad- 
way playwrights’ colony this sym- 
mer with the Moss Harts (Kitty 
Carlisle), Ruth and Augustus 
Goetz, Harold J. Rome, Joe Hyman 
(Hart’s business manager), Jerome 
and Ed Chodorov, George Axelrod, 
Arthur Kober among the habitues, 
either as seasonal lessees or quon- 
dam visitors. 

Berton Jerome Schneider, son 
eof Columbia Pictures’ treasurer 
Abe Schneider, engaged to marry 
Judith Evelyn Feinberg, next 
June. Her father is chairman of 
the board of trustees of Brandeis 
Univ. and board chairman of Jul- 
ius Kayser & Co., apparel manu- 
facturers. Prospective bridegroom 
is with Screen Gems, Col’s tv pro- 
ducing-packaging subsid. 

Jack Koch, headwaiter at the 
Plaza restaurant and identified 
with the Hotel Plaza since 1908, 
is another of the famed hostelry’s 
“old guard” who is retiring, Fred 
Barbero dittoed recently, after 
longtime major domo of the Per- 
Sian Room. As with Fred, inti- 
mates of the hotel, and also a few 
of the press who knew Mr. Koch 
personally, attended a little fare- 
well party last Friday at the Plaza. 

_Mel Heimer has a savvy piece on 
nitery maitre d’s, in general, and 
headwaiter Robert (Crescas) of the 
Versailles, in particular, which 
Central Press is syndicating. Rob- 
ert, a particular favorite with the 
Gotham saloon front newshawks, 
who make Nick & Arnold's plush 











tions counsel, Fred A. Joyce, who, 
has since shifted his headquarters 
from Chi to N. Y., was an impor- 
tant key in the Istanbul Hilton’s 
crack press-show biz junket. A 
makeup exigency “dropped the 
Joyce “credit,” and a worthy one 
it was, from the Variety story. He 
and John Joseph, national pub-ad 
director of Hilton Hotels, are now 
readying the Beverly-Hilton pre- 
miere Aug. 8. 





Paris 


By Gene Moskowitz 

(28 Rue Huchette; Odeon 49-44) 

Judy Holliday in for a vacational 
looksee. 

John Weingraf and Arnold Moss 
in for local thesp chores. 

Leon Askin in before heading 
for Austria for legit and pic 
chores. 3 

Dave Rose in before motoring 
around Europe; he’ll leoksee all 


his disk exhibs. . 
Pierre Sabatier adapting Noel 
Coward’s “Relative Values” for 


legit mounting next season. 

Burt Lancaster in to ready 
Hecht-Lancaster “Trapeze” (UA), 
which rolls in August with Carol. 
Reed directing. : 

Ilya Lopert in and huddling with 
associate Robert W. Dowling on 
fine N. Y. reception of his “Sum- 
mertime” (UA). 

Preston rane already prep- 
ping another pic after his “Les 
Carnets De Major Thompson” 
which starts this month. 

Robert Cravenne back from 
Moscow with a French Film Week 
set there for October: there will 
be a Russo Pic Week here later. 

Mary Martin lost a fingernail 


‘during a performance of “Skin of 


Our Teeth” at Sarah Bernhardt 
Theatre, but went on with the 
show. 

Lilo arrived with husband, the 
Marquis of Passardiere, and will 
visit her family and rest, then 
head Stateside for a Las Vegas 
date in September. 

Grand Ballet De Marquis De 
Cuevas coming in for crix kudos 
for its presentation of Hector-Ber- 
lioz’ “Romeo And Juliet” in court- 
yard of the Louvre. | 

Elvire Popesco will mount a 
play (“La Vie Revee”) by actor 
Andre Luguet at her Theatre 
Athenee next season. She will star 
with Mischa Auer and Luguet play- 
ing opposite. 

Arthur Rosen, son of Stanley 
Warner_veepee Sam Rosen and 
nephew of SW topper Si Fabian, 
married French woman Helene 
Weiss here. Most of the U. S. show 
biz people were there. 

Jack Cohn hospitalized with a 
case of .ptomaine poisoning he 
picked up, ironically enough, at an 
Arab restaurant during his recent 
trip to Israel. Dave Lewis also in 
hospital, but only for annual 
checkup. 


Miami Beach 


By Lary Solloway 

New addition to Versailles Hatel 
will contain 400-seat nitery. 

Jerry Lewis and family depart- 
ed Friday (8) after three-week stay 
which saw him making personals 
all over town. 

Maurice (Cookie) Goodwin, Fon- 
tainebleau Hotel bars-cafes mana- 
ger, to Las Vegas for booking con- 
ferences with co-owner Ben Jaffe. 

Sans Souci Blue Sails Room 
switched to two shows nightly pol- 
icy with Cab Calloway teeing off 
double showing idea. Means upped 
budget for acts. 

Comedienne Patsy Abbott 
opened own spot, “Patsy’s Place,” 
in Sea Isle Hotel. Ruth Wallis and 
Seymour Hoffman’s orch playing 
several week stand in same hos- 
tel’s Minaret Room. 


Cape Cod 
By Earl J. Dias 
Blanche Yurka visiting at Fal- 


mouth. 

Phyllis Kirk at Dennis to appear 
in “Wedding Breakfast.” 

Menasha Skulnik starring in 
“Fifth Season” at Somerset Play- 
house. 

Eva Marie Saint starring in “The 
Rainmaker” at Falmouth Play- 
house, Coonamessett. 

Lee Bowman signed by Sara 
Stamm to do “Oh Men! Oh Wom- 
en!” at Newport Casino Theater in 
August. 

Emerson College Players of 
Boston open first season at Oak 
Bluffs, Martha’s Vineyard, with 
“Sabrina Fair.” 

Abe Kronenberg of Warner Bros. 
in New Bedford to explore pos- 
sibility of world preem of “Moby 
Dick” in the fall in the onetime 








Whaling City. 


mond’s farm. 


- Donald Wolfit to star in Fritz 
Hochwaelder’s play,, “The Strong 
Are Lonely,” in the fall, to be di- 
rected by Peggy Webster. 


A ticket ord deal for over 
$85,000, one-of the largest ever for 
a straight play, kas been made for 
“Sailor Beware” at the Strand 
Theatre. 


Henry Kendall to direct the U.S. 
play, “The Cloudsweepers”, by 
Alexander Samuels, for Jack de 
Leon in September, with Jerry 
Wayne in line for male lead. ~ 


Faith Domergue signed by Co- 
lumbia to star in Mike Frankov- 
ich’s British pic, “44 Soho 
Square,” now in production at Net- 
tléfold Studios under direction of 
Vernon Sewell, » 

Having wound up her role in 
“King’s Rhapsody,” Anna Neagle 
is set to play a harassed mother in 
her next pic, “I Have a Teenage 
Daughter,” a modern problem 
story by Felicity Douglas. 

Next film for Jack Hawkins will 
be Ealing Studios’ real life Scotlanll 
Yard thriller, “Phantom Fingers,” 
due to start in October. Story has 
been adapted Janet Green and 
Robert Barr and will be megged by 
Charles Frend. — 

Suffering from exhustion follow- 
ing a severe influenza: attack, 
Edith Evans withdrew from cast of 
Andre Ri ’s “‘Nina’”’ due at the 
Haymarket at the end of the 
month. Her role has been taken 
over by Coral Browne. 


A new musical, “The Bucca- 
neer,” by “Boy Friend” author 
Sandy Wilson opens at the Lyric, 
Hammersmith, under the Tennent 
banner in the fall. Cast includes 
Betty Warrep, Elliot Makeham, 
Thelma Ruby, Kenneth Williams. 

Roger MacDougall, recovering 
from long illness, attending re- 
hearsals of his new play, “The 
Delegate,” an advance topical dip- 
lomatic drama of stateless people. 
Peter Saunders and Jack de Leon 
will present the piece which has 
a month’s provincial trial run. 

James P. Sherwood has taken 
over lease of the Westminster 
Theatre for two and a half years. 
He hopes to present new British 

lays, the first being ‘set for Aug. 
4. The agreement permits cur- 
rent lessees to house their own 
productions. for three months 


Atlantic City 


By Joe W. Walker 

DeJohn Sisters into Steel Pier 
vaudeville (10) with Commanders 
in Marine Ballroom until Fri. (15). 

Plans to build $300,000 outdoor 
ice rink in front of big Conven- 
tion hall on boardwalk dropped by 
Commission, 

Cary Grant, Grace Kelly and 
Mimi Benzell Hsted as Miss Amer- 


ica Pageant judges if picture 
schedules permit. 
Score of local amusement men 


to New York Thurs. (7) to see pre- 
view of John Reed King quiz tv 
show on resort and view two mid- 
Manhattan signs featuring city. 


Chicago 

Hamish Menzies opens at Mister 
Kelly’s July 27. 

Joan Bennett in to talk up her 
“We're No Angels” pic. 

Perry Como here for midweek 
round of visits with local deejays. 

Cadence general manager Joe 
Delaney ashore again after week’s 
cruise on Howard Miller’s 53- 
footer. 

Sylvia Syms doubling from 
Cloister Inn into strawhat assign- 
ment in “Rain” at Beachwalk 
Playhouse. 

Ida (Mrs. Eddie) Cantor planed 
in last week to‘catch daughter 
Marilyn’s performance in “Best 
Foot Forward” at Highland Park’s 
Musie Theatre. 

Chi Sun-Times columnist Irv 
Kupcinet on a European quickie 
early in August. He’s also defer- 
ing his “Kup’s Chicago” book, 
scheduled for Random House fall 
publication, until spring, due to 
work pressure. 


Fire Island 


By Mike Gross 

SRO at Lester (CBS veep) Gott- 
lieb’s annual frolic. 

Thrush Jill Corey talking shop 
with cleffer Bob Merrill. 

Fashion s®edels on the beach: 
Nancy Berg and Tracey Brown. 

Reginald Rose wrapping up the 
screen adaptation of his tv-er, 
“Crime In The Streets.” 

Monte Kaye, jazz artists man- 
ager, hospitalized with hepatitis. 


mapping out an itinerary for their 
eight-weeker abroad beginning 
late next month. 

Among the weekenders: Disk 
jocker: Art Ford, personal manager 

orman Rosemont, World-Telly 
staffer Muriel Fischer and 
agents. Dave Lipsky, Marvin 
and Bob Hamner. 


By Hans Saaltink 
(Telephone: Amsterdam 56316) 
The Chinese Opera Group from 
Peking will give pte in 
Amsterdam, The gue and Rot- 
terdam July 18-29. 

John Patrick’s play, “Teahouse 
@f August Moon,” done by the 
Haagse .Comedie, in the Hague 


ress- 


000 patrons. 

Andre Roussin’s comedy, “The 
Husband, The Woman And Death,” 
became a crix and b.o. success 
when produced by The Nederlandse 
Comedie. Mary Dresselhuys and 
Ko van_ Dijk did the“leads. 

Prizes for best actress and actor 
of the year, the “Theo d’Or” and 
“Louis d'Or” (named after famous 
Dutch actors Theo and _ Louis 
Bouwmeester), went to Ank van 
der Moer of Nederlandse Comedie 
for her performances in “Electra” 
and “Three Sisters” and to Paul 
Steenbergen of The Haagse Com- 
edie for his role “The Dark Is 
Light Enough.” . 

By Hans Hoehn 

Jacob Tiedtke, German vet actor, 
was awarded the Federal Merit 
Cross. 

» Berolina prepping remake of 
“Charley's Aunt,” with Heinz Rueh- 
mann _ in title role. 

“Abraxas,” Faust ballet by Wer- 
ner Egk, passed its 1 per- 
formance at Staedtische Opera. 

Oscar Fritz Schuh pacted for two 
more seasons as artistic director 
of Theater am Kurfuerstendamm. 

BETA-Film plans to do “For a 
Penny Tenderness,” with Swedish 
actress Ulla Jacobson. It’s the lat- 
ter’s third German film. 

Latest U. S. pix preems here in- 
clude “Rose Marie” (M-G). “Valley 
of Kings” (M-G), “Phffft” (Col), 
Pena n aa Girl” (Par) and “El Paso” 





ar). 

Trude Berliner, former German 
film star, returned here after an 
absence of 22 years. Berlin Film 
Festival committee invited her as 
guest of honor. 


Tokyo 


Japanese film queen Machiko 
Kyo (‘Rashamon” and “Gate of 
Hell’) will attend the Venice Film 
Festival and make personals in 
France. 

Moral Rearmament: musical, 
“Vanishing Island,” opened its 
current Far East tour with five 
shows in Japan (Tokyo and Osaka) 
last week. Cast of allegorical musi- 
cal is headed by Reginald Owen, 
several members of the D'Oyly 
Carte Co. and _ British concert 
singers. 

The Cover Girls, last seen with 
Durante on tv shows, are wowing 
Japanese patrons at Tokyo’s Latin 
Quarter where they head up a 
recently imported U.S. show. After 
trying a “native talent” policy for 
a while with poor results, the 
Quarter is using imported talent. 
Besides the Cover Girls, it has 
vocalist Mauri Lynn, comic Joaquin 
Garay; San Francisco Chinese- 
American vocalist Sun Low and a 
trio which includes Walt Zachary, 


Danny Barcelona and “Toto” 
Aspera. » 
Reno 


By Mark Curtis 

Carl Ravazza due back to his 
ranch after San Francisco engage- 
ment. 

Eddie Fisher taking in Kathryn 
Grayson opening at Bal Tabarin, 
Lake Tahoe. 

Laura Hobson, syndicated scribe, 
checked into Riverside for a Red- 
book article. 

Sylvan Green, estranged husband 
of Beatrice Kay, starts midnight- 
to-six disc jockey turn on KONE. 

Tony Martin cancelled his Aug. 
3 engagement at Tahoe’s Bal Tab- 
arin due to picture commitment; 
no replacement yet. 

New Golden still holding out 
against the minimum. It’s .prac- 
tically the only spot in Nevada 
which books name acts, with no 
minimum sign on_ tables. 





rank | 


alone already has drawn over 20,-| 


American citizen. 

Doris Dowling in town after 
several years in Europe. 

Film editor Thomas N. Neff 
Mexico City on vacation. 


James Lipton in“from N.Y. to 
visit his wife, Nina Foch. E 


Bonita Granville recovering from 
emergency appendectomy. 

- Bing Crosby and son Lindsay 
fishing for salmon off Seattle. 

Ralph Trumah in from England 
to make his American film debut. 

Robert Dix checked in at Camp 
Roberts for two weeks of reserve 
duty: 

Jean Hersholt planed in from 
Denmark after three months 
abroad. . 

Actress Ottole Nesmith recuper- 
ating after injuries sustained in an 
auto accident. 

Nancy Wodruff, ““Miss Rheingold 
of 1955,” appearing at military 
bases in the Mojave area. 

Ralph Bellamy taking advantage 
of his stay in town to hold series 
of Actors’ Equity meetings. 

Alexander H. Cohen in from 
N.Y. to round up a cast for his 
musical, “The Queen of Sheba.” 

Dore hary will be personal 
guest of Gov. Joe Foss when he 
{visits South Dakota location on 

Metro’s “The Last Hunt” late this 
month. 

Film production workers were 
upped an average of $5.33 in week- 
ly pay during the month of May, 
according to the California Labor 
Statistics Bulletin. They were paid 
off at the rate of $129.77, as com- 
pared to $124.33, the average for 
April. Weekly average also was up 
by $5.44 over May, 1954. 


& Bogota, Colombia ~ 


stations now operating in 

Bogota, Medellin and Manizales. 
Marcos Gutt, w.k. Bogota thea- 

tre owner, died suddenly last 


week, 

D. Beck, Warner Bros. man- 
ager, returned from month vaca- 
tion in New York. . 

Argentine orchestra of Mario 

Canaro playing theatre and night 
club dates. 
. Ernest Bour, director of the 
Strasbourg (Germany) symphony, 
guest-conducting with the Colom- 
bia National hong . 

Melvin Edelstein, O manager 
for last two years, transferred to 
similar post at Havana, Cuba. 
Pedro Diaz, manager.in Lima, 
Peru, is replacement. 

Lt. Gen. Gustavo Rojas Pinilla, 
President .of Colombia, has 35m 
projection equipment installed in 
both the Presidential Palace and 
his weekend country retreat. 

David Lilienthal, former head 
of TVA and Atomic Energy Com- 
mission, in for conferences with 
logal officials regdrding TVA-type 
development in vicinity of Cali. 

“Bridges at Toko-Ri” (Par) in 
second week at Mogador. Other 
pix doing well are “Drumbeat” 
(WB) at San Jorge-San Carlos com- 
bination, and “This Is My Love” 
(RKO) at the Colombia. 


San Francisco 


By Bill Steif ; 

Bill Gaxton and his Madeline 
reminiscing with Lou Lurie. 

Nat (King) Cole at the Fairmont 
and fighting off 
writers. 

Richard Long, 16-year-old son of 
Earl Long, Paramount exec, landed 
his first job, at Disneyland. 

Phil Harris and Alice Faye 
checked into Suite M at the St. 
Francis, occupied the week before 
by President Eisenhower. 

Richard Kollmar auditioning for 
Coast’s “Plain and Fancy,” set for 
the Curran Oct. 10 with Alexis 
Smith and Craig Stevens. 

Marfan Seldes took over as 
artist-in-residence at Stanford U., 
began rehearsals of Robinson 
Jeffers’ “The Cretan Woman.” 

Bill Elder, Warfield manager, 
vacationing in New England, while 
Lou Brown, Loew'’s-Poli promotion 
boss, vacationed and helped out at 


to 





amateur song 


the Warfield—a Loew’s house, 
natch, 1. 

Bermuda 

By Al Wagstaff 


John Gibbs, of Gibbs Agency, 
arrived to check local tv produc- 
tion. 

Jackie Gleason in for quick look 
around and plans to return for 
rest. 

Bibi Osterwald checked out of 
Princess Hotel after featured part 
in “Crunch & Des” tv Series. 

Isabel Robins, from Garry 
Moore Show, opened two-week 
singing stint at Angel’s Grotto, 
Men, (11), 
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‘OBITUARIES 


during his tenure with that agency 
that he supervised the Benny pro- 
gram. He moved to the Bates out- 


fit in 1944 as v.p., account super- 


“" - PAUL W.WHITE 

Paul W. White, 53, who founded 
and developed CBS’ news bureau, 
died in San Diego July 9 after a 
: few years’ illness. Up to the time 


of his death he was news.director | boards. 


of KFMB (radio and tv) in the 
Coast city, since 1950. 
White had come San 


three years before that to re 

his health and was employed as 
associate editor of the’ Journal 
there. 

White gave the CBS network 
global dimensions on the news side 
and developed that facet of opera- 
tions to the point where CBS’s rep- 
utation as a worldwide newsgath- 
ering organization was considered 
No. 1 in the field. He joined CBS 
25 years ago. Over a decade ago 
White was embroiled in a contro- 
versy relating to the web’s policy 
on “opionionated” newscasts which 
= was important consumer and trade 
news for several weeks running. 

As a forerunner to his radio. 
- work White did a long stretch on 
newspapers jin_-Pittsburg, Kan., 
where he was born, and elsewhere, 
including contributions to the old 
Sunday: World ¥ Y.). He was an 
assistant prof of journalism at Co- 
jlumbia U. for seven years and an 
alumnus of that U.’s Graduate 
School of Journalism, joining the 
United Press after that. His wife 
and two daughters survive. _ 

; Further etails in Radio-TV 
section, : 
SIDNEY B. LUST ‘ 

Sidney B. Lust, 70, indie exhibi- 
tor, who died of a heart attack July 
2 at his summer home at Dare 
Beach, Md. The veteran showman, 
who lived in Washington, succum- 
bed one day before his 71st birth- 
da 


e ¢ 
e A native of New York City, 
Lust began as a stage carpenter 
and shifted to managing vaudeville 
acts. He moved to Washington in 





1914 as a partner with the War- 
ner Bros, in their local film ex- 
change. A year or so later, he 


went into business for himself, 


In Remembrance 


JIMMY HOLLYWOOD 


(July 2, 1955) 





buying, distributing and selling 
films for indie producers. ‘ 

In the early 1920’s, he leased his 
first theatre, the Leader, in Wash- 
ington. At the time of his death, 
he operated 10 picture houses in 
Maryland and one in Virginia, in- 
cluding three drive-ins. He also 
owned a shopping center and sev- 
eral stores. 

Lust was active in civie affairs 
and founded a committee to fight 
vandalism in motion picture thea- 
tres. He was past Chief Barker of 
the Washington Variety Club and 
belonged to several other organiza- 
tions, including the Motion Picture 
Pioneers. Tapes 

Surviving are his wife, a son and 
a daughter. - 


ERNEST LEGAL 

Ernest Legal, 74, German actor- 
playwright-director, died June 29 
in Berlin. Legal, who had acted in 
approximately 100 different roles, 
had resigned his post of manager 
of the Berlin State Opera in the 
Soviet sector when 200 employees 
living in West Berlin were fired. 
After World War I, he became a 
stage manager in Darmstadt and 
Kassel and later worked as co- 
director of the old Berlin. Kroll 
Opera with Otto Klemperer. 

He was appointed manager of 
the National Theatre for Drama in 
Berlin in 1931 and during the Nazi 
regime was manager of the old 
Saarlandstrasse Theatre and assist- 
ant manager of the state-owned 
Schiller Theatre. After the war, 
Legal took over as director of the 
Berlin State Opera and his produc- 
tion of “The Rape of the Sabines” 
was the first postwar legit presen- 
tation in Berlin. 

He had recently completed a 
new play and the libretto for a 
new opera by Reinhardt Schwarz- 
Schilling. His last acting assign- 
ment was in the German film, 
“Heaven Is Never Brought Out.” 


THOMAS F. HARRINGTON 

Thomas F. Harrington, 53, board 
chairman of the Ted Bates ad 
agency, died July 10 of a heart at- 
tack in New York. A pioneer in 
the use of radio and tv for adver- 
tising purposes, he entered the ad 
field in 1919 in the Boston office 











visor and member of its plans 

He was made a Bates partner in 
1948 and last April was named 
board chairman when the agency 
changed its setup from a partner- 
ship to a corporation. At the time 
of his death, Harrington was vice 
chairman and rnor . of 
Eastern Region, erican Assn. of 
Advertising Agencies. 

Wife, two sons, five sisters and 
two brothers survive. 2 

FRANK LEFFELL fot 

Frank Leffell, 78, former’ per- 
former famed for his “Shooting 
Through a Woman” act, died July 
2 in Baltimore. He had been a 
resident of that city since the late 
1930s when his health failed. In 
recent years he was in semi-retire- 
ment. However, he occasionally 
appeared. in -his marksman turn at 
parks, fairs and indoor dates. 

Leffell, whe started his theatrical 
career in his early teens as a bar 
performer with the J. H. LaPear 
shows and other circuses of: that 
era, later formed the Leffell Trio 
and trouped in vaude,- parks and 
fairs. He subsequently changed his 
routine and toured the U.S. and 
abroad in his own magic -show 
which featured “Shooting Through 
a Woman.” | 

This act, caught by a VARIETY 
reviewer at the 58th St. Theatre, 
N.Y., in 1922, was labeled as “hav- 
ing all of the earmarks in its 
present construction of a first rate 
novelty turn for -vaudeville, and 
appears to shape as the logical 
successor to the widely popular 
‘Sawing a Woman’ illusion.” 

A son survives. 


E. E. MEREDITH 

_ Edward Ernest Meredith, 78, 
newspaperman and historian, who 
was a onetime Variety staffer in 
Chicago, died July 1 in Fairmont, 
W. Va. A native F: irmonter, he 
had been associated with theatrical 
enterprises, circuses and vaude for 
years. He had been a pressagent 
and advance agent for such circuses 
as Hagenbeck-Wallace, Sells-Floto 
j John G. Robinson. Z 

eredith once managed the old 
“Rink,” Fairmont’s first legit 
house, and later was company man- 
ager of shows ‘playing the old 
Grand Opera ouse. Besides 
repping Varirery in Chicago, he 
also worked there as a theatrical 
booker. He also had served as city 
editor of The Fairmont Times. 


WALTER H. JONES SR. 

Walter H. Jones Sr., 82, veteran 
Baltimore costumer, died July 5 
after an extended illness. His fa- 
ther A. T. Jones, organized a cos- 
tume rental firm in 1868 and his 
son, Walter, served as president 
until the time of his death. 

The Jones firm is said to be the 
second oldest costume collection 
in the country, containing over 
100,000 costumes which Jones had 
the reputation of knowing individ- 
ually by memory. He was a fami- 
liar figure to tyro thespians, mas- 
quereding partygoers and stranded 

quity members with missing 
trunks. 

A son, Walter, Jr., will take over 
as president of the firm. Other 
survivors are his widow and a sis- 











ter. 
PAOLO GALLICO 
Paolo Gallico, 87, composer- 


piapiet. died July 6 in New York. 
e was the father of author Paul 
Gallico. The elder Gallico came 
to the U. S. from Italy in 1892 and 
appeared in concerts with numer- 
ous symphony orchs. He toured 
the country as a recitalist and 
taught in Los Angeles, San Fran- 
cisco and N.Y. 
; His major compositions include 
‘Euphorion,” “Rhapsodie Mon- 
diale,”. “Rhapsodie Montereyan” 
and a symphony. He also composed 
Halequin,” a light opera, and “The 
Apoca ypse,” an oratorio. 

Surviving, besides his son, is his 
second wife, Mrs, Mae Gallico, a 
former concert pianist. 

ANDREW DONNELLY 

Andrew Donnelly, 62, com- 
poser-lyricist, died July BY fh New 
York. His song credits included 
Baby Yours Mother Like She 
Babied You,” “I Tore Up Your 
Picture,” Hudson River Moon,” 
When You Said Goodbye,” “The 
Song That Made You Mine,” ‘‘Mak- 
ing Excuses for You,” “Little Red 
Riding Hood’s Christmas Tree” 
and “Quintuplets on Parade.” 








of the George Batten Co. 
Harrington, who directed the 
Jack Benny radio show for years, 
joined Young & Rubicam in 1934 
as director of radio and it was 


Wife, three sons and three sisters 
survive, 





PERCE PEARCE 
Perce Pearce, 55, American film 


the | 





r the past five years, died July 4 

; London. In association with 
Walt Disney he had produced .sev- 
eral top films including “Treasure 
Island” and “Rob Roy” while in 
England. Recently he had -been 
working on television films and at 
his death was planning to bring 
“Sooty the Bear,” a British chil- 
dren’s tv character to this coun- 
try’s screens..It was announced 
that the contract would go through 
as planned. . 

Surviving are his wife and a 
daughter, Mrs. Stanley Kramer, 
wife of the producer-director. 


ae who had @een in England 
t+) 
in 





ARCH WARD 

Arch Ward, '58, Chicago Tribune 
sports editor for the past 25 years, 
died in Chicago July’ 9 of- a 
heart attack. Co-announcer with 
Harry Wismer on Mutual Broad- 
casting’s Sunday “All-Star pap: 
Time,” Ward headed the Chicago; 
Tribune, Charities, promoting the 
All-Star Baseball and Football 
games, the Silver Skates and the 
Golden Gloves. 

Ward’s funeral yesterday (Tues.) 
held up the annual All-Star base- 
ball game in Milwaukee for 30 


minutes to allow sports figures at | N.J 
the game to attend the ritual in 


Chicago.. Ward was Notre Dame 
football coach Knute Rockne’s first 


] | pressagent. ‘ 


Surviving are his wife, son and 
two grandchildren. : 


VICTOR KIRALY 





Victor Kiraly, 85, legit company | 


manager and pressagent, died July 
7 in New York. At various times 
he represented: Charles Frohman, 
Charles Dillingham, Florenz Zieg- 
feld, A. L. Erlanger and the Shu- 
berts. He also had been company 
or business manager of such shows 
as the “Ziegfeld Midnight Follies,” 
“Student Prince” and “Claudia” in 
1942, “Tovarich” (1937), “Thumbs 
Up” (1935), “Show Boat” (1932-33), 
“Ripples” -(1931), “Three Muske- 
a, (1928) and “Kid Boots” 
( ‘ 


Wife and a daughter suryive. 


FLOYD BITTAKER 

Floyd Bittaker. 57, Capitol Rec- 
ords’ international division exec, 
died July 2 in Munich.- He was 
scouting the European market for 
the diskery when he was suddenly 
stricken at the Munich airport. 

Before moving into Cap’s inter- 
national division, Bi ~had 
been diskery’s national sales man- 





4j ager. He was the first employee 


hired by Glenn Wallichs, ‘ap 
prexy, when the firm was launched 
more than 12 years ago. 

Surviving are his wife, a son 
and a daughter. 


FERNANDA REMARTINEZ 

Fernanda Remartinez, 38, Portu- 
guese singer, died recently in Lis- 
bon. With her sister, Mimi, she 
was a member of a radio act known 
as the Remartinez Sisters. For the 
last 20 years the team was rated 
as one of the most popular turns 
of its kind in Portugal. After 
World War II, the sisters went to 
Brazil several times and also tour- 
ed Africa. . 

Surviving, besides her sister, is 
her husband, a technician with the 
Portuguese National Radio. 


MRS. SOPHIE YOUNG 

Mrs. Sophie Swanstrom Young, 
80, drama director of the Zion, 
Ill., passion play from 1935-1952, 
died July 1 in Zion. Mrs. Young 
had headed the drama department 
at Augustana College, Rock Island, 
Ill., and was director of the drama 
department of the Gunn School of 
Music and Drama in Chicago. She 
had authored numerous plays and 
poems. 

A daughter, two sons, a sister 
and two brothers survive. 


ADI LOEDEL 

Adi Loedel, 18, German actor 
who came to prominence recently 
via role in Erich Pommer’s film, 
“Kinder, Mutter und ein General,” 
hanged himself June 2 in Hamburg. 
Police listed his death as suicide. 

Son of racing driver Audi Hoff, 
he appeared in stage, radio and tv 
dramas. He began his film career 
in 1950 in the picture, “Lockende 
Gefahr,” 

Mother, siepfather and two sis- 
ters survive. 


CHARLES F. BRYAN 

Dr. Charles F. Bryan, 43, com- 
poser and folk music authority, 
died July 7 near Birmingham while 
returning from a vacation trip to 
his birthplace in MeMinnviile, 
Tenn. Author of the folk opera, 
“Singing Billy,” he also composed 
“The Bell Witch” and “White 
Spiritual Symphony.” 

Surviving are his wife, a daugh- 
ter, son, parents, three brothers 
and a sister. 














MILTON A. KRAMER 


mor and 





Milton Arnold Kramer, 51, part- 
ner in the law firm of Kramer, 


Gained and Fp ng of 
Inited | rp. and exec vee- 
e of the board of Selznick Re- 
easing Organization, died July 4 
in. New York. Surviving are his 
wife, a daughter, a son, his mother 
and two brothers. 


HORACE KENNY 





- Horace Kenny, 65, vaude ’ and |. 


radio comedian, died in Cork July 
4 after a weék’s iliness. Son of a 
noted dramatic actor; he adopted 


a lugubrious nonentity type of hu- 
was an. early associate of’, 


Charles Chaplin. — i 
Survived by his _ actor-son, 
James, acne 


/ HENRY GURNEY 

Henry Gurney, 66, vet actor, 
died July 1.in.Chicago. At one 
time he teamed with Hugh Her- 
bert in ‘vaudeville. 
days of radio he was featured in 
a ‘series on circus life. More re- 
cently he had been appearing in 
summer stock. 


A sister survives. 


HARRY W. CAMPBELL SR. 

Harry W. Campbell Sr., 52, or- 
ganist, died July 3 in Haddonfield, 
. A pupil of Pietro Yon and 
Charles Courboin he was for years 
ok een at Radio City Music Hall, 





Surviving are his widow and son. 


* Oscar Kuschner, 61, former 
Warner branch manager and ex- 
hibitor at Indianapolis, died there 
ed 5 after long illness. Born in 
Ch ag6, he also had been with 
Unit Artists and Pathe during 
his 40 years in the film business. 


Frank C. Murdock, 71, a member 
of the board of directors of the 
Capitol Theatre in New York and 
managing director of the Capitol 
Greyhound Terminal until his re- 
tirement in 1946, died July 3 in 
New York. Surviving is a son, 
Kermit Murdock, a radio*ty actor. 


Mrs.. Rose C. (Allen) Parker, 79, 
last..of the Aeronautical Allens 
who were noted for their balloon 
ascensions around the turn of the 
century, died July 8 in Pawtucket, 
R.L, after she was fatally injured 
in an auto accident. Her husband 
and a son survive. 














Stock €o., died July 7 
Mass. Surviving are 4 son and a 
niece, Mrs. Gretchen Golden, a 
Boston booking agent. 


Albert A. Senft, president of 
Sterling Poster & Display Co. and 
thrice head of New York’s Cinema 
Lodge of B’nai B’rith, died July 3 
in Atlantic Beach, N. Y. Surviving 
are his wife, a son, a brother and 
a sister. 





Theodore Lassoff, 48, a violinist 


with the American. Broadcasting 
Co., died July 7 in New York after 
an eight-week illness. Besides play- 
ing on radio and tv, he also did 
concert and orchestra work. 


Albert Dubin, 65, a projectionist 
at the Arcadia Theatre in Phila- 
delphia for 27 years, died July 3 
in Wilmington, Del. Surviving are 
a sister, Fay Gates, of the act of 
Gordon & Gates, another sister 
and two brothers. 





Mabel King Hutchins, 56, died 
July 2 at the Variety Clubs’-Will 
Rogers Hospital, Saranac, N.Y., af- 
ter a long illness. Three brothers 
survive, two of whom are Eddie 
and Joe King, members of the 
IATSE stagehands union. 


Mrs. Marguerite Stern, 68, Ru- 
Manian mezzo-soprano who sang 
under the name of Marguerite 
Stoenescy, died July*6 in New 
York. Surviving are a son, a 
brother and three sisters. 











George H.. Dorwart 49, former 
owner of the Celebrity Club and 
an insurance exec, died July 2°in 
Philadelphia. Surviving are his 
wife, son, daughter, three brothers 
and two sisters. 





Theodore H. Jones, 51, band- 
leader of the Silas Green Shows 
for the past 30 years, died July 2 
in Greensboro, N. C. Surviving 
are his wife, a daughter and a 
sister. 


Maria Pinto, 81, Portuguese legit 
actress, died recently in Lisbon. 
Starting her career in revues in 
1894, she later starred with her 
own road company in Brazil and 
Africa. 








Abraham. A. Dubin, 63, projec- 
tionist at the Arcadia Theatre for 
27 years, died July 3 in Philadel- 
phia. Wife, two sisters and two 
brothers survive. 





Harry Rosinsky, 63, owner of the | son, 


In the early 


Surviving are.his wife, two daugh- 
ters, two sons and a sister. 


i TE te F 
Mel L » 30, a singer in 
“Shoestring Revue” and one -of 
NBC’s “Hit Paraders,” died sud- 
denly July 2.in New York. . Surviy- 
ing are his parents and a sister. 


he, - 
Alexandre Volinine, 72,. Russian 
ballet dancer, died July 3 of..a 
heart attack in Paris. He. was the 
partner of ballerina Anna Paylova 
from 1914 to 1926. . 


. Fausto Neves, 65, ‘Portugues 
composer, violinist and orchestra 
conductor, died recently in Es- 
pinho, Portugal. His wife and‘ two 
‘sons survive. B29 











Son, four, of Mr. and Mrs. Paul 
A. Loyet, died July 4 in Des 
Moines. Father is  v.p.-resident 
Manager of stations WHO and 
WHO-TV in that city. ‘ ‘ 





‘Howard Shayne, 52, motion pic- 
ture projectionist, member of Mo- 
tion Picture Operators Union, Lo- 
cal. 110, died July 3 in Chicago. 
Wife and two sons survive. 


|. Wife, 43, of Powell Crosley Jr., 


industrialist and owmer of the 
Cincinnati Red Legs baseball ¢lub, 
died July 3 in Cincinnati. 


William Schrayman, 67, retired 
advance agent for Ringling Bros. & 
Barnum & Bailey Circus, died July 
10 in Philadelphia. si 


MARRIAGES 


Kay Williams Spreckels to Clark 
Gable, Minden, Nev., July 11. 
Bride is an ex-model and film ac- 
tress} he’s the actor.. 

Shirlie Marie Dennis to William 
Drenton, Columbus, O.,. June 25. 
He’s a newreel photographer’ for 
tv station WBNS-TV in that city. 

Cecilia DeMille Harper to Abdas 
Boughdaly, San Francisce, July 6. 
Bride is granddaughter of Cecil B. 
DeMille. . 

Marcia Anderson to Robert O. 
Rock, Delmar, N. Y., July 2. Bride 
has conducted a teenage disc jockey 
program over WABY, Albany. 

Rhoda Spechler to Jerry Winters, 
Miami Beach, July 3. He’s a tv and 
theatrical film producer-disector. 

Shearer to Gil Henry, 








Martha 
.|Las Vegas, July 3. Bride’s a music 


librarian; he’s a deejay with KING, 
Seattle. 


Barbara A. Kirsh to Alberto 
Zacarias, Beverly Hills, Cal., re- 
cently. He’s a Mexican film pro- 
ducer. 





BIRTHS 


Mr. and Mrs. Irving Wallace, 
daughter, Santa Monica, Cal., July 
2. Mother is Coast editor of Pho- 
toplay. Father.is a screen writer. 

Mr. and Mrs. Roland King, son, 
Sioux City, Ia., June 26. Father is 
announcer at KVTV-ein that city. 

Mr. and Mrs. Phil. Kelly, daugh- 
ter, Blackpool, Eng., June 23. He’s 
a stage and radio singer. 

Mr. and Mrs. Leonard Bernstein, 
son, New York, July 7. Mother is 
actress Felicia Montealegre; father 
is a composer. 


- Mr. and Mrs. Bruce Forsyth, 
daughter, Babbacombe, Eng., June 
23. He’s a comedian. 


’ Mr. and Mrs, Walter Lee, daugh- 
ter, Newark, Del., July 1. Parents 
formerly teamed in a dance duo 
known as The La Maes. 

Mr. and Mrs. Bob Thiele, son, 
New York, July 3. Father is ar- 
tists & repertoire chief for Coral 
Records. 


Mr. and Mrs. James R. Nygren, 

son, Cleveland, July 8. Father is 
choreographer for Musicarnival 
strawhatter there. 
_._ Mr. and Mrs. Greg Walcott, 
daughter, Hollywood, July 7. 
Mother was “Miss San Diego of 
1952;” father is a screen actor. 

Mr. and Mrs. John Harmon, son, 
Hollywood, July 9. Father is a 
screen actor. 

Mr. and Mrs. Marvin L. Shapiro, 
son, Elk City, Okla. May 23. 
Father is an account exec with 
CBS, Chicago. 

Mr. and Mrs. Adolfo Lagos, son, 
Mexico City, June 29. Father is a 
film producer. 

Dr. and Mrs. Myron Roberts, 
son, New York, ‘July’ 11. ‘Mother 
is the daughter of Nat Kalcheim, 
William Morris Agency exec. 

Mr. and Mrs. Bob Romm daugh- 
ter, New York, July 10. Father is 
with the William Morris Agenéy. 

Mr. and Mrs. Walter Reade Jr., 
daughter, New York, June 30. Fa- 
ther is head of Walter Reade Thea- 
tres. 

Mr. and Mrs. Martin Rogeys, 





| 


son, New York, July 9. Parents are 
the dance team of Margie & Marty 


| Rogers. 


Morton M. 
11. 


Mr. and Mrs. 
N. Y.,. duly 


Hunt, 
Mother is 


New Broadway Theatre for past 25 | opera, radio &@nd tv soprano Lois 
Marx, Greenley & Backus in New] years, died July 4 in Philadelphia.| Hunt. Father is a magazine writer. 








64 : VARIETY Wednesday, July 13, 1953 


* ~ 










Replacing 
“Arthur Godfrey and his Friends” | 
JULY 20 thru SEPT. 7th 


—_— 
FRANKIE LAINE 
«SHOW 


WEDNESDAY EVENINGS CBS-TV 


~~ 





Starred cn 
“BRING YOUR SMILE ALONG” 


(Columbia Pictures) 
Guest-Starring tx 
“WEEK-END IN LAS VEGAS” 

(Metro-Goldwyn-Mayer) 
Staging 
“HELL-HATH NO FURY” 
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“HUMMINGBIRD” 


backed by 
“LITTLE ONE” 





Wlotion Picture Vocal Themes 

“STRANGE LADY IN TOWN’ 

“MAN WITHOUT A STAR’ 
“BLOWING WILD” 
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